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Jock stars 


Women’s professional sports leagues would have 
you think they are more Barbie than Gloria Steinem — 


but don’t believe it 
BY KATHLEEN HUGHES 


HEN I WAS nine years old, with 
my Little League baseball hat, 
short hair, and non-pierced ears, people 
often mistook me for a boy. Apart from 

being embarrassed by people’s embar- 
rassment upon learning their mistake, | 
didn’t much care. In my third year of 
Little League, however, my name was 
misspelled on my jersey — “Hughs” in- 
stead of “Hughes” — and people teas- 
ingly called me “Hugs.” That I loathed. 
The next year, when Coach read us a 
poem about nicknames and asked us to 
select one for the backs of our shirts, | 
was distraught. I wasn’t bold enough to 
select “Blazer” or “Hot Rod,” and I was 
unwilling to subject myself to the girly- 
sounding “Pinky,” “Buttercup,” or 
“Pie.” So in my distress, | requested that 
my name simply be misspelled again: 
“Hughs.” Sadly, when I got my shirt 
back, it said “Hugs.” This was all the 





more galling because, whether or not I'd 
deliberately set out to prove something 
that year, I’d eagerly accepted Coach’s 
offer to play catcher. This was a bigger 
deal than it sounds: one of our pitchers, 
after all, was Eric Montross, who would 
become the Celtics’ first draft pick in 
1994 and is currently a Toronto Raptors 
center. By the fifth grade, he was nearly 
six feet tall and had an arm that knew 
torque better than accuracy. 

Two more seasons passed before the 
boys were required to wear cups and 
my female friends started cheerleading 
— both portending the conclusion of 
my baseball career. Although I took 


Guilty pleasures 


See News and Features, page 26 
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pride in never “throwing like a girl,” or 
hitting and catching as such, I was a 
girl, and that’s what it came down to. 
Girls don’t play baseball, not seriously. 
Most American women in their 20s or 
30s today have similar recollections of 
being left on the sidelines. And apparently 
enough of us want to redress such mem- 
ories that there’s an audience for 
women’s professional leagues. Since 
1996, women’s professional basketball 
(WNBA), soccer (WUSA), and softball 
(WPSL) leagues have formed, along with 
three small semi-pro football leagues. 
Each plays to crowds of anywhere from a 
couple hundred to tens of thousands. 


See SPORTS, page 22 








DON'T QUOTE ME 


Bush’s 
free ride 


From the attack dogs of 
the Clinton era to the lap 
dogs of today, the White 
House press corps sure 
isn’t what it used to be 


BY DAN KENNEDY 


LONG FEATURE in the busi- 
ness section of this past 


Sunday’s New York 
Times tells you LO : 
everything you VISIT 
needtoknow § thephoenix.com 

for articles, 


about the 
" Mae ys 


sat 
wa ’ 


' 
comfortably * 
cushy flight the 
media have been 
providing for our 
leisurely First Passenger, 
George W. Bush. 

The piece, by Richard Stevenson, is 
a profile of Bush’s economic team, 
which is pushing an ultraconservative 
line of dramatically lower taxes, less 
government spending, a privatized 
Social Security system, and fewer 
regulations. 

Stevenson pays lip service to the 
notion that the president’s “ideologi- 
cal opponents” have accused him of 
an agenda that is “fiscally irresponsi- 
ble, a payoff to its corporate patrons 
and an effort to repackage right-wing 
policies in a centrist guise.” Then 
Stevenson weighs in with this assess- 
ment: “But even some of the adminis- 
tration’s harshest critics say they have 
been impressed by the discipline and 
political touch that the president and 
his team have brought to pursuing 
their agenda, especially the tax cut.” 

Hey, the White House may be 
populated by right-wing kooks who 
will wreck the economy and destroy 
the environment in their zeal to serve 
their wealthy patrons. But you've 
just got to admire how competent 
they are. 

Sorry for the turbulence, Mr. Presi- 
dent, but it looks like clear skies ahead. 
Would you like an extra pillow? 


See QUOTE, page 16 
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“Superficially, Bush may be conducting himself in a more admirable manner than Clinton — no blowjobs in the Oval Office, no sexual 
harassment suits, no unfathomable home-state financial tangles of dubious legality (after all, there’s no need to flirt with the outer 
boundaries of the iaw when you can trade on your father’s name). Still, George W. Bush, who entered office despite having lost the popular 
vote by a half-million ballots, is moving ahead with the most conservative agenda since Ronald Reagan became president in 1981. You'd 
think the media would ask some tough questions.” 





— Dan Kennedy, News and Features, page 1 


news and features 


DON’T QUOTE ME: Bush’s free ride by Dan Kennedy............1 
The media from which most Americans get their news have been remarkably easy on the dubiously 
elected new president. Is it because they're scared of retaliation? It is that they don’t want to appear 
too liberal? Or is it just because there's no Vast Left-Wing Conspiracy telling them what to say? 


Sporty spice by Kathleen Hughes. ..... ether ide + tebe eehawee 
The growth of women’s professional sports could mean a new generation of strong, healthy female 
celebrities. Too bad they’re being marketed as mommies and prom queens 


Live through this by Kristen Lombardi... 1... eee eee eee ee eee 20 
Somerville resident Cynthia Leto had finally found a medicine that controlled her cancer pain - 
until her state-administered insurance stopped paying for it. 


The four-year stitch by Suzanne Kammiott.. 2.1 eee ee ee ee ee 24 
While Boston's other college students hit the books for finals, fashion-design majors at the 
Massachusetts College of Art are madly putting the finishing touches on their own collections 

for the “final exam” fashion show. 
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Trashy reads to devour on the beach this summer. 
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To our readers 
With this issue the Phoenix is changing its size. We're 
going from a 17-inch tabloid format to a 15-inch format. 


The move is a response to the increasing cost of newsprint, 


which has been rising for years. Most of the nation’s other 
alternative newspapers adopted similar sizes years ago. 
Many dailies have also adjusted their formats to mitigate 
the cost of newsprint. In the case of the Phoenix, no 
content has been cut; no features have been eliminated. It’s 
the same Phoenix, just a different size. 

Peter Kadzis, Editor 





@ 8 days a week 


Our “Pick of the Week” is jazz trumpeter Terence Blanchard, who's 
playing two nights with the Boston Pops and at Scullers Jazz Club; 
in “State of the Art,” Carly Carioli talks with author David Hajdu 
about the latter's new book on Bob Dylan's early days; in “Next 
Weekend,” Carly talks with Dream girl Melissa; Prometheus Dance 
closes its season with Diane Arvanites-Noya's Straight from the 
Heart, the Wedding Present’s David Gedge returns with Cinerama; 
and Reeves Gabrels plays the House of Blues 

Dining: In “Dining Out,” Robert Nadeau whoops it up and chows 
down at Dolce Vita Ristorante; in “Uncorked,” David Marglin goes 
kiwi with New Zealand sauvignon blancs; in “On the Cheap,” 
Nancy Kalajian gets boxed in at Sushi House; and in “Noshing,” 
Lisa Gerson savors Le Lingue Piemontesi flatbread 


@ arts 


LA’s original riot grrris, page 15 

Once upon a time, eons before the decade of “Voila! Spice 
ee Girls!”, the Go-Go's were a real rock 
band, born of the LA punk scene. 
Now, after 17 years and one stint on 
VH1's Behind the Music, they've got a 
new album that gives comebacks a 
good name. Sean Richardson talks to 
Go-Go Belinda Carlisle about the 
band’s new life. 

Also: Peter Keough explains how Hollywood blockbuster Pear/ 
Harbor drops the bomb; in “Film Culture,” Gerald Peary gets 
down with David Lynch, Francis Coppola, the Coen brothers, 
and more at Cannes; Jeffrey Gantz gets into Wim Wenders’s 
odd, luminous Million Dollar Hotel and suffers through the 
ART’s ambitious but wrong-headed production of 
Shakespeare’s Richard il, Ted Drozdowski chats with legendary 
R&B bad boy Ike Turrier; and in “Cellars by Starlight,” local 
singer/guitarist/songwriter Kevin Stevenson talks with Amy 
Finch about his life after the Shods and with MS. 





@ summer reading 

Turn here for reviews of current fiction and nonfiction and a peek at 
the books to look for in July and August, including new work by 
Elizabeth McCracken, Walter Kirn, and Rick Bragg. Plus, our 
contributors reminisce about books that consumed summers past. 


@ next week 
In News and Features, Wendy Wasserstein explains it all for 
you. Plus, Part 1 of our complete guide to summer. 
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EDITORIAL 


From his irresponsible tax cut to his assault on the environment, 
the president is doing the right-wing thing 


Bush’s America 


EORGE W. BUSH’S $1.6 trillion tax 

cut isn’t just the centerpiece of his 

agenda — it’s the perfect metaphor 
for his presidency. 

It’s terrible public policy. He and his advis- 
ers have deliberately misrepresented how 
much it would cost and where the money 
would come from. (In fact, the tax cut would 
be paid for through a massive raid on the So- 
cial Security trust fund, which Bush unctu- 
ously vows to protect.) It would dispropor- 
tionately benefit the corporate 
contributors and wealthy voters 
who put him in office. And it flies 
in the face of the moderate, cen- 
trist tone he tried to strike during 
his presidential campaign. (Al- 
though, to be fair, Bush touted his 
tax cut loudly and frequently on 
the campaign trail last year. 

Maybe that’s why he lost the pop- 
ular election to Al Gore by more than a half- 
million votes.) 

Four months into Bush II, it’s clear that 
progressive politics and values are facing the 
biggest threat since Ronald Reagan pro- 
claimed Morning in America. If you'll recall, 
Bush’s very first action was to cut off federal 
funds to international agencies that provide 
abortion counseling and services, thus undo- 
ing an executive order by Bill Clinton. So 
much for compassionate conservatism. As 
Slate pundit Jacob Weisberg recently ob- 
served, Bush has been far more competent 
and far more conservative than anyone ex- 
pected him to be. That’s a dangerous combi- 
nation. 

As the Phoenix goes to press, it appears 
likely that Senator Jim Jeffords of Vermont 
will leave the Republican Party and become ei- 
ther a Democrat or an independent, giving the 
Democrats tenuous control of the Senate. 
Perhaps that will give Democrats the impetus 
they need to mount a real, sustained fight 
against Bush’s proposals. There’s no doubt 
that such a fight is needed. Consider the 
record to date: 

* Presidential appointments. Early on, 
Democrats fought ineffectively to stop, or at 
least slow down, the confirmation of Bush's 
choices for attorney general (religious-right 
zealot John Ashcroft) and secretary of the in- 
terior (anti-environmentalist Gale Norton). 
And the right-wingers just keep coming. 

The latest is Theodore Olson, Bush’s choice 
for solicitor general, the lawyer who argues on 
behalf of the government before the Supreme 
Court. Olson is a rabid Republican activist; as 
has been widely acknowledged, he would be 
the most ideological solicitor general in histo- 
ry. This is especially dangerous given the so- 


ILLUSTRATION BY MICHAEL KUPPERMAN 


licitor general’s unique role. He or she serves 
as what legal analyst Lincoln Caplan, in a re- 
cent New York Times op-ed piece, called “the 
10th justice,” providing the Court with guid- 
ance and acknowledging the flaws in the gov 
ernment’s positions. 

Fortunately, there’s a chance that Olson, 
who barely escaped a perjury rap during his 
days as a Reagan-administration official and 
who led Bush’s legal team during the Florida 
recount, may be rejected. Thanks largely to 

the dogged reporting of Salon, we 
now know that Olson was almost 
certainly a key participant in the 
“Arkansas Project,” a million-dol- 
lar-plus effort funded by shadowy 
right-wing financier Richard Mel- 
lon Scaife to dig up dirt on Bill 
Clinton and publish it in the Ameri- 
can Spectator. In addition to the 
sheer sordidness of the project 
(which included spreading the lie that Vincent 
Foster was murdered at Clinton’s behest), the 
Spectator’s actions may have violated its tax- 
exempt status. Olson — as has been his pat- 
tern over the years — denies all. 

* The environment. The notion that Bush 
is an enemy of the environment is at least par- 
tially exaggerated. He was unfairly criticized 
for deferring new regulations regarding ar- 
senic in drinking water: the regulations had 
been delayed by Clinton for years, and the ar- 
senic, which affects only a few communities, 
occurs naturally. Bush will likely promulgate a 
more realistic standard at some point. Like- 
wise, his rejection of the Kyoto Protocol on 
global warming was, in some ways, preferable 
to the cynicism of Clinton, who paid it lip 
service but who had no intention of submit- 
ting it to the Senate, where it would have died 
a swift and certain death. 

But Bush is clearly a president who cares 
little about the environment. While he was 
governor of Texas, Houston’s air became the 
most heavily polluted in the country. One of 
his first acts as president was to break a cam- 
paign pledge to regulate the amount of carbon 
dioxide emitted by power plants. CO? is the 
key contributor to global warming. 

Though Clinton was indifferent on environ- 
mental issues, Gore was a genuine environ- 
mentalist. Bush’s anti-environmental stance is 
an opportunity lost. 

¢ Energy policy. Nearly eight years ago, 
Hillary Rodham Clinton convened a series of 
meetings to draft a massive new universal- 
health-care program. The secrecy of those 
meetings threw the right wing into a fit of 
apoplexy, and became part of its arsenal in de- 
stroying any hope of health-care reform. Yet 
when Dick Cheney held secret meetings to 
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to letters@phx.com or to staff writers’ e-mail 
addresses (e-mailed letters must include a tele- 
phone number for verification and a home- 
town). All letters are subject to editing for con- 
siderations of space, fairness, and clarity. 


draft a new energy plan — meetings attended 
largely by the oil-industry executives who put 
him and Bush into the White House — hardly 
anyone raised an eyebrow. 

Make no mistake: the result should be dead 
on arrival. The plan gives conservation short 
shrift, despite a study, reported last week on 
National Public Radio, showing that state-of- 
the-art conservation technology could cut our 
energy use by 20 percent with no decrease in 
our quality of life. Under the plan, power- 
plant emissions from the Midwest, which drift 
across New England and burn our eyes and 
lungs, will not be regulated. Nuclear power 
will be encouraged despite never-answered 
questions about safety and radioactive-waste 
disposal. And the Bushies want to drill for oil 
everywhere, from the Arctic National Wildlife 
Refuge to the ocean floor. 

What’s truly frightening about the Bush 
presidency is that he and his merry band have 
been able to move forward in a vacuum. The 
Democratic congressional leaders, Senator 
Tom Daschle and Representative Dick 
Gephardt, have been pathetically ineffectual, 
from the rusty muffler they waved in front of 
the Capitol to their wooden response to 
Bush’s State of the Union message, which 
projected all the sincerity and warmth of a 
hostage tape. 

The media have been even worse. After 
eight years of snarling and snapping at Clin- 
ton, they have rolled over like credulous pup- 
pies for Bush, praising his administration’s ef- 
ficiency and rarely asking him any tough ques- 
tions about policy (see “Don’t Quote Me,” 
page 1). So abject is their performance that 
one journalist, the Washington Post’s John 
Harris, recently argued that the problem is that 
there’s no liberal equivalent to the right-wing 
scandal machine that fed the press for the past 
eight years. No, Mr. Harris, the real problem is 
that the mainstream media have been insuffi- 
ciently skeptical of, and confrontational to- 
ward, a president who entered the White 
House despite losing the popular vote. Then, 
too, Bush’s corporate orientation fits well with 
the megacorporations that own big media 
today — witness Michael Powell, the new FCC 
chairman, who vows to remove the few re- 
maining barriers to media consolidation. 

George W. Bush continues to lack a man- 
date for his presidency and for his reac- 
tionary policy agenda. But unless the De- 
mocrats find their backbone and the media 
find their conscience, he’s going to get away 
with far more than even he might have ever 
thought possible. ae 


What do you think? Send an e-mail to 
letters@phx.com. 





BRA BURNER 

The important and little-known story 
about the Boston City Council [“Public At- 
traction,” News and Features, May 18] is 
that it is not powerless, as everyone keeps 
saying. It has four of the most important 
powers in the city: budget approval; public- 
land-disposition approval; Urban Renewal 
Plan approval; and the ability to hold public 
hearings, thus bringing forth information 
(the basis of all power) and mobilizing public 
opinion (in the court of which all important 
things are ultimately decided). The city 
council can and should use these powers to 
operate as a strong legislative body equal in 
power to the executive branch. 


The Boston Redevelopment Authority 
(BRA) has, with the help of an army of devel- 
opers’ lawyers, parlayed obsolete urban-re- 
newal powers into an omnipotent, covert, un- 
accountable government that not only runs all 
city development, but takes taxes and pre- 
cious, finite land from the hard-working peo- 
ple of Boston, and funnels these public assets 
to private developers, corporations, and insti- 
tutions of the mayor’s choice. If the mayor 
won't guard the people’s treasury, the city 
council must; and we should all help it do so 
with our letters, phone calls, and support at 
public hearings. 

Shirley Kressel 
Boston 








SPREAD THE MUSIC 

Here’s to a job well done by Michael Endel 
man in his piece “Reel World” [News and Fea 
tures, May 18]. It’s high time the music indus 
try, the Internet community, and the listening 
public took notice. The free exchange of live 


music has been one of our greatest resources 
It has helped sell tickets and albums, helped 
spread the music, and totally undermined any 
demand for commercial bootlegs. And while 
folks like Rob and Sharon Shiner may in fact 
be “dorks,” as Ween’s Mickey Melchiondo put 
it, they are also the ones we all have to thank 
for the labor of love they perform. On top of 
that, it should be noted that it’s all free, volun- 
tary, and under the radar of our economy and 
government. How cool is that? 
Al Schnier 
New Hartford, New York 


STILL PUZZLED 

Where shall I begin with my displeasure 
with “The Puzzler” [News and Features, May 
18]? What was accomplished by prattling on 
and on about the whole process of interview- 
ing Brendan Emmett Quigley? Not to mention 
the fact you guys printed in the article that you 
were scooped by a bunch of college students at 
Harvard. Whatever Napoleon complex you 
guys have, the fact remains that Mr. Quigley is 
known nationally as a puzzle-constructing 
monster and does not need the help of the 
Phoenix in that field. 

From your article I do not a) understand 
Mr. Quigley better, b) know how he con- 
structs crosswords, c) know anything about 
the crossword business, or d) know anything 
about his band. The subtitle of this article says 
“New York Times crossword-puzzle writer by 
day, local pop-punk rocker by night.” Don’t 
you think a little more info on the band would 
be needed to support this? 

And it’s obvious you know even less about 
reading people’s personalities. The last thing 
Mr. Quigley would like to be is a “rock star.” 
If you knew him even remotely, this would be 
obvious. 

Don Bixtler 
Norwood 


GONG SHOW 
Oh, please ... suppose Nina Willdorf were 
assigned by the Phoenix to do an exposé on 
marijuana smokers [“Martyrs with a Cause,” 
News and Features, May 4]. She talks to a cou- 
ple of pot smokers, finds out where they're 
going to be getting high next, goes to the desig- 
nated location, and proceeds to watch the fes- 
tivities ensue. Now let’s imagine what she 
would write: “There was a good deal of laugh- 
ing involved, and everyone began to argue over 
what album to play next. A foul smell pervaded 
the room ...” Ob- 


Nina Willdorf’s article on the Falun Gong 
was very interesting. However, the article did 
not address what to me is one of the more 
relevant questions about their practices 
Falun Gong claims to be teaching gi gong 
This is a basic energy-building practice asso 
ciated Chinese medicine, as well as with sev- 
eral of the “soft” Chinese martial arts, includ 
ing tai chi. It has been practiced by people for 
hundreds of years to improve health and vi 
tality. Ms. Willdorf did mention this in her 
article, but did not emphasize that qi gong 
has a venerable history. Nor did she pose the 
obvious question: how good is Falun Gong’s 
qi gong practice? She could have contacted 
some actual practitioners (there are many in 
Boston), and had one of them review the 
Falun Gong materials. | am perplexed by this 
omission. If you were doing an article about 
a group that claimed to be teaching, say, cal- 
culus, wouldn't you ask a reputable math 
professor to review the group’s materials to 
see if its math was accurate? 

Andrew Clay 
Brighton 


MAKES SENSE TO US 

Seth Gitell’s article “Get Tough” [News 
and Features, April 13] is post-Cold War 
rhetorical mumbo-jumbo that reads like Na- 
tional Security Agency—sponsored journal- 
ism. 

For those too young to remember or 
whose memories have faded, we need to go 
back a bit. The downing of pilot Gary Pow- 
ers’s U-2 spy plane in Russia in 1960 was a 
CIA-orchestrated covert mission, sabotaged 
by that agency, to put the kibosh on the up- 
coming summit meeting with Khrushchev. 
That plane was not shot down, as our media 
wanted to make us believe; rather, it ran out 
of fuel. 

Another case in point was the USS Pueblo 
incident in the Gulf of Tonkin during the 
Vietnam War. That was an operation by the 
US Office of Naval Intelligence against its 
own people, to escalate the war and the 
bombing in the north. 

Two other recent incidents — the CIA 
NATO bombing of the Chinese embassy in 
Belgrade and the heinous indictment of Wen 
Ho Lee at Los Alamos, New Mexico — were 
designed and orchestrated for similar pur- 
poses. The former was meant to kill two 
birds with one stone, so to speak (a CIA hit 
job camouflaged in NATO’s murderous cam- 
paign against the Yugoslavian Republic). 

For anyone intelligent enough to connect 
the dots here, there is no reason not to be- 
lieve that the NSA orchestrated the most re- 
cent spy-plane episode for the very same rea- 


sons — to keep the 





viously such a re- 
port would have no | 
relevance to the ef 
fects of marijuana, 
nor would it shed 
any light on the 
plight of pot smok- 
ers everywhere to 
have the drug de- 
criminalized. From 
the vantage point of 
a pot smoker, her 


L 





Cold War drums beat- 
ing. It very well could 
be that the NSA inten 
tionally sacrificed 24 
junior officers like 
lambs at the temple 
altar. And that that par- 
ticular spy plane was 
near obsolete and had 
nothing new to offer in 
intelligence and surveil- 
lance technology to the 








comments would 
seem ludicrous. 
Such was my re- 
action when I read 
her piece on Falun 
Gong. I respect that she tried to present both 
sides of the issue as objectively as possible, but 
I feel she did the Falun Gong movement very 
little justice. Her “objective reporter” stance 
seemed naive, at best. Her apparent attempts 
to hold herself at arm’s length from her subject 
(whether or not Falun Gong is truly beneficial) 
completely defeated the purpose of the article. 
Such is the unfortunate trend amongst jour- 
nalists today, it seems — to remain as de- 
tached and academic-sounding as possible. To 
make things interesting, and to stimulate some 
real debate, have Ms. Willdorf write a follow- 
up article, say, three months from now, after 
she has been regularly practicing Falun Gong 
exercises. I guarantee she'll be humming a 
very different tune. 
Heather Mamatey 
Somerville 


ANCIENT CHINESE SECRET, HUH? Falun 


Gong is still a question mark 


Chinese. 

As for Gitell’s moral- 
izing about China’s 
human-rights viola- 
tions, he doesn’t have 
to go back 30 years to find the same here at 
home. I suggest he do some serious home- 
work on CIA/FBI/ONI/DEA/NSA surveil 
lance and covert operations against activists. 
US intelligence agencies network with every 
city police force in this country to squelch 
and terrorize any dissenting opinion in pub- 
lic. Mr. Gitell needs to worry less about 
China’s civil-rights record and more about 
protecting our own diminishing constitu- 
tional rights. 

Brian Carl Hart 

Jamaica Plain 


CORRECTION 

A “Noshing” item in the April 27 issue 
stated that the Cambridge restaurant 
Daedalus is owned by the owners of Grafton 
Street. The restaurants are unrelated. 
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Soulive with Kudu 

Thursday, May 24 ' 

This is anew show. The April 26 & 27 shows have been can- 
celled. Refunds are available at point of purchase. 


Edwin McCain with Gibb Dro!/ 
Thursday, May 31 
7:00pm doors, 8:00pm show 


Powdlerfinger with special guests Ours 
Saturday, June 2 
6:30pm doors, 7:30pm show. 


Rustic Overtones with specia! quests Heidi, The 
Clarks (Tuesday), Gruvis Malt, Fighting Gravity, The Clarks 
(Wednesday) 

Tuesday June 5 & Wednesday, June 6 

6:30pm doors, 7:30pm show 


N.O.W. Benifit with 

Alex Olson with special guests Antigone Rising 
Friday, June 8 

8:00pm doors, 9:00pm showtime 


Levellers (acoustic) with The Prayer Boat 
Tuesday, June 12 


O.A.R. with Liama 
Wednesday, June 13 


OLD 97's with special guest Josh Joplin Band 
Thursday, June 14 


John Mayer 
Saturday, June 16, 6:30pm doors, 7:30pm showtime 
Tickets $8 in advance, $10 d.o.s., tickets on sale now 18+ 


The English Beat’s Dave Wakeling 
Sunday, June 17 


Jump Little Children with Bieu 
Thursday, June 27 


Big Wreck 
Wednesday, June 27 


Karen Finley “Shut Up and Love Me” 
with special guest Cynthia Von Buhler’s Countess 


Friday, June 29, 6:30pm doors, 7:30pm showtime 


The Samples 


Saturday, June 30 6:30pm doors, 7:30pm. showtime 


Echo & The Bunnymen 
with special guests The Rosenbergs 


Monday, July 2 


Indigenous with Eric Gales 


Friday, July 27 
6:30 pm doors, 7:30pm show 


Bebel Gilberto 

Friday, August 10 6:30pm doors, 7:30pm showtime 

This show has been moved. from June 23. All tickets will be 
honored, and refunds are available at point of 

purchase. 


The Paradise is Located at 967 Commonwealth Avenue, Boston. 
All Shows On Sale Now. All Shows 7pm doors 8pm show 18+ unless otherwise noted. 
Check out www.diclive.com for select upcoming shows on sale through web site only. 


mae OF 6 lt ee 


Tickets available at the Orpheum theatre box office without 
a service charge, select Strawberries locations or charge at 
617-423-NEXT ke vailable at the Paradise t 


get tickets at sfx.com 
Top 5 reasons to shop Flipside 
. We're friendly!; Albie has a Spring in his step. 
. Curse your Spring Fever with a dose of new music (lots of current releases) 
3. Music for Spring Chickens & Old Birds (all genres, rare, old & collectible) 

. No surprises Sprung: (We'll play before you pay) 

. Spring Cleaning?: (Top prices paid for your unwanted CD's) 
FLIP SIDE 
org end 
1410 Beacon Street, Brookline, MA 
617-739-8622 


www. flipsideweb.com 


(...visit us at www.flipsideweb.com) 


We Buy, Sell, 
& Trade - 
CD's, Tapes, LP's, 45' 


ig?) =» THURSDAY EVENING 


236 Washington St. Lynn, MA 


781-477-OTA2 


yr hours 
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PREVENTABLE BLUNDERS 


Max Kennedy's press problem 


The John F. Kennedy Profiles in Courage Awards 
ceremony this past Monday represented a triumph of 
mythmaking. Senator Edward M. Kennedy sat on the stage 
at the Kennedy Library next to Caroline Kennedy 
Schlossberg and the honorees, former president Gerald 
Ford and Representative John Lewis of Georgia. Two 
American flags flanked the stage, and Boston Harbor could 
be seen from the hall's glass windows. The event garnered 

plenty of positive press, including 


EARLY PUBLICITY: 
Max (left) should be an old hand at this by now. 





favorable notices in the Boston Globe, the New York Times, 
and National Review Online. 

But Matthew Maxwell Taylor Kennedy had already 
managed to turn what should have been a slam-dunk 
media score into a foul call with his meltdown at the Robert 
F. Kennedy Children’s Action Corps breakfast four days 
before. If Max attended Monday's festivities, the family’s 
handlers made sure to keep him under wraps and away 
from reporters’ questions. When Ted Kennedy's staff made 
the senator, Ford, and Lewis available for a 30-minute press 
conference, aides instructed reporters to limit questions to 
the award itself. If anyone wanted to ask the senator about 
other matters, the staff would bring him back for questioning 
later. So when Kennedy arrived, nobody asked him about 
the Ninth Congressional District, instead sticking to Ford’s 
anguished decision to pardon Richard Nixon and Lewis's 
determined battle against violent racists. But when the trio 
exited, Kennedy simply didn't return. 

Too bad for Max that he couldn't have witnessed that trick 
before he ventured over to the Children’s Action Corps 
breakfast on May 17. Maybe then he would have been 
prepared to handle the likes of WHDH's Andy Hiller, who 
questioned him before his speech. The Globe captured the 
spin of those sympathetic to Max Kennedy on Saturday 


BRAVERY 


when it reported that he had been “flummoxed [by] a 
reporter who began questioning him aggressively.” If | were 
a high-priced political consultant, my first step would be to 
teach candidates how to handie Hiller, who — as most of us 
recall —- almost capsized George W. Bush's presidential 
effort in November with his foreign-policy pop quiz. But 
instead of asking Kennedy to name the leaders of India, 
Pakistan, Taiwan, and Chechnya, Hiller merely asked him if 
he were a candidate for Congress. Max Kennedy answered, 
“No, I'm not, Andy.” Wrong answer. 

That same afternoon, Kennedy made a 
low-key appearance at Harvard's Kennedy 
School of Government, at which 10 percent of 
the attendees — roughly three people — were 

members of the press. He gave a mild- 

mannered talk about his father Bobby's legacy 
to a group of government hopefuls, but flubbed 
the identities of some of his father’s acolytes. 
His best ally seemed to be his wife, who knew 
when to pull him out of harm's way. 

Democratic loyalists, such as state party 
chairman Phil Johinston, say Max Kennedy can 
only improve. “I think it's much to-do about 
nothing,” says Johnston, who as a party official 
must remain neutral in'the primary race. “Like 

every new candidate, he’s probably well aware 

that he needs to sharpen his message. That was 
the silver lining in it for him” 
Yet it’s hard to figure why Kennedy should need 
a performance like this as a wake-up call. He could 
always have turned to his brother for advice: Joe 
Kennedy announced that he was running for 
Congress on December 5, 1985, at the Congress 
Street offices of Citizens Energy Corporation, a 
setting ill suited to a media circus. “Poor planning 
and poorer sightlines” characterized the event, wrote 
Scot Lehigh, then of the Phoenix. “What emerged was a 
glop of gallimaufry that said little and meant less.” 

Max Kennedy’s need for media training seems even 
odder in the context of his family’s history. | recently came 
across a June 25, 1968, copy of Look magazine with the 
cover line ETHEL’S KENNEDYS: HOW SHE MANAGES THEM. The 
article inside is jam-packed with color photos of Max and 
his brothers. One photo shows a three-year-old Max, food 
smeared on his face, looking plaintively to his mother. 
“Ethel bargains with Max: ‘If you eat your lunch, you won't 
have to take a nap,” reads the caption. The story 
describes Max as “a brown-eyed pixie.” How many of his 
would-be congressional rivals appeared in a major 
national magazine before the age of five? Certainly not 
Stephen Lynch, who grew up in hardscrabble South 
Boston, or Marc Pacheco, whose family emigrated from 
the Azores. 

Max Kennedy's friends say he hasn't worked out a press- 
manipulation strategy because he's in the race for the right 
reason — public service. That may be true. But political 
candidates must run in the real world. Any family capable of 
pulling off such A-plus events as Monday's Profiles in 
Courage awards should be able to prevent Andy Hiller 
disasters. And someone who's been in the press spotlight 
as long as Max ought to know when it's time to ask for help. 

— Seth Gitell 


. 


. SO sen Se 


Q: You didn’t speak about your 
assault for years. What finally 


to prosecute, the man hiring an 
investigator to look into her past, 


A deflating look at biking 


As the weather finally turns warm, 
folks eagerly drag out their dusty 
bikes, fancying themselves 
ecologically conscientious, 
economically savvy, and a few miles 
away from a hot tight bod. But one 
local doctor offers a cautionary 
message: that bike might be the 
only thing you'll be mounting. 

Irwin Goldstein, a urologist 
at Boston University who is 
also the director of the 
university's Center for Sexual 
Medicine, says that riding a 
bike is like asking for 
impotence and other 
dysfunctions. Goldstein 
explains that both men 
and women crush vital 
genital nerves and 
arteries when riding on 
“narrow Tour de 
France—-type” saddle 
seats. Bike riding can 
irrevocably impair 
blood flow in men and 
nerve endings in 
women. And, he 
adds, even the most 
occasional riders 
are at risk. 

Yikes. 

Rethinking that 

morning ride, we 

talked with Goldstein about risks, 
surgery, and what he screams at 
local riders. 


Q: How common is bike-related 
sexual dysfunction? 

A: It’s hard to say. There are some 
studies, but a lot is anecdotal, 
observational. We’ve concluded that 
of bicyclists in one of the larger clubs 
in Boston, 20 percent of the men have 
erection problems, as opposed to five 
percent in running clubs. And I’m 
talking about an age group that 
shouldn’t have sexual problems. ... 
Let’s put it this way: I see 800 new 
patients a year. I’ll see seven men and 
women a day with sexual problems 
because of this ridiculous biking. 
People think you can wear helmets 
and shoulder pads, [but] you don’t 
wear anything on the perineum [the 
area in front of the anus]. That is a 
very important place if you like to 
have sex. 


Q: How often do you have to ride to 
put yourself at risk? 

A: I see people who rode once in 
their life who’ve become impotent, 
and we see people who ride 20 years 
and don’t see any problems. It’s sort 

of like smoking. ... There’s a new 
study coming out, with the 
New England Research 
Institute in Watertown 
showing that with 
minimal hours per 
week, there was 
significant risk in those 
who rode versus 
people who didn’t ride 
at all. 


Q: So what kind of 
surgery do you do? 

A: It’s called a 
microvascular 
arterial bypass. Sort 

of like heart bypass or 
kidney bypass — we do 
a penis bypass for these 
young folks. We need a donor 
artery from another part of the 
body . 
Q: What are some other options? 
A: Once impotence develops, 
Viagra would be an excellent option. 
Another is real seats. There are very 
few bicycle seats that are seats. If a 
seat doesn’t allow you to sit on your 
sit bones, it’s not a seat. Would you 
go buy a chair that forced you to 
straddle a one-inch bar? 


Q: Do you ever ride? 
A: You are kidding, right? | 
actually enjoy being able to have sex. 


Q: What do you think when you see 
people riding around town? 

A: I go crazy. I’m uncontrollable. | 
totally lose it. | go up to people and 
say, “Do you know what you're 
doing??!” Do you ride a bike? 


Q: Umm, yes... 
A: Ooooh. Do you have a 
boyfriend? Does he ride a bike? 


Q: Umm, yes . 
A: Nina, good luck. 
— Nina Willdorf 


THEATER 


Susan Estrich speaks out 


Syndicated columnist Susan 
Estrich ranks high among high- 
powered women. She was the 
first woman to run a US 
presidential campaign. 

And the first woman to 

receive tenure from 

Harvard Law School 

Estrich also survived a 

rape. This Thursday, 

May 24, the Boston 

Area Rape Crisis Center 
(BARCC) — whose 

volunteers aided Estrich 

after she was raped in the 
Back Bay 27 years ago — will 
celebrate her tireless 
advocacy of victims’ 
rights by granting her 
the first Susan Estrich 
Courage Award. She 
will then give a talk about her 
experience and the state of rape law 
The Phoenix spoke with her recently 


BARCC. 


Q: Give us a preview of your 
speech Thursday. 


BIKING ILL STRATION BY MIKE MILIARI 


SURVIVOR: Estrich 
is still grateful to the 


A: | will speak [about how] | feel a 
lifetime of debt to the crisis 
> center. | learned about the 
BARCC in an examining 
room at Boston City 
Hospital in 1974, the 
bad old days [for 
victims]. | had been 
raped in the parking 
lot behind my 
apartment 
building. ... | was 
unbelievably 
uncomfortable. The 
police just said, “Next - 
stop,.Boston City.” The doctor 
couldn't believe such a 
thing would happen in 
Back Bay. This woman 
entered the room. She 
was from BARCC.... | 
remember her looking at the doctor, 
saying, “I believe it. Why don’t you 
just do your examination?” | thought, 
“My God, | have a friend.” The one 
group that understood what | was 
going through was the BARCC 


prompted you to do it? 

A: | got stronger. I’ve always 
said [survivors] should speak out 
when they're ready. The first time | 
taught a rape-law class at Harvard, 
| told my students, “I will try to be 
fair, but I’m not objective on this 
subject.” | got late-night calls from 
someone claiming to be one of my 
students who said, “It sounds like 
you enjoyed [being raped], and 
would enjoy it again.” | thought, “Is 
this the price of speaking out?” | 
get enormous satisfaction from 
speaking out.... But it has its 
costs 


Q: How have we changed in how 
we treat rape victims? 

A: There have been major 
changes in the law. Virtually every 
state has enacted rape-shield 
legislation. Most have gotten rid of 
definitions for resistance and force. 
Our procedures for treating rape 
victims have changed. But it's still 
tough. No one out loud argues that 
no means yes. But talk to a woman 
who is raped by a man today. You 
still hear about the DA not wanting 


the questions of whether she 
invited the rape or asked for it. 


Q: Where is the legal debate 
around rape headed? 

A: We're going through another 
Critical time in rape-law reform. The 
conflict between the defendant's 
desire to secure information about 
the victim and the victim's desire to 
maintain her privacy is the next 
frontier. Massachusetts is very 
protective of defendants’ rights. | 
have nothing against this. But we 
must remember why we needed to 
pass rape-shield laws in the first 
place. In protecting the rights of 
defendants, we must make sure we 
don't declare open season on 
victims again. 

Estrich will speak at the BARCC 
annual fundraiser at 6 p.m. this 
Thursday, May 24, at MIT’s Walker 
Hall, 142 Memorial Drive, 
Cambridge. Tickets for the 
fundraiser — which features a buffet 
dinner and a silent auction — are 
$100. Call BARCC at (617) 492- 
8306 

— Kristen Lombardi 


Robert Il 


The Brustein Watch is finally over: after a year or 
more of speculation, a successor to American Repertory 
Theatre founding artistic director Robert Brustein has 
been announced. Harvard president Neil L. Rudenstine, 
on his way out the door himself, announced Wednesday 
the appointment of Robert Woodruff as the next artistic 
director of the ART. Woodruff, who will be artistic 
director—designate for the coming year, will take the 
creative reins August 1, 2002. Also on that date, ART 
managing director Robert J. Orchard will ascend to the 
title of executive director. And resident dramaturg Gideon 
Lester will become associate artistic director/dramaturg. 
Brustein, who led the Yale Repertory Theatre from 1966 
to 1979 and has been at the helm of the ART since 
1979, will take a sabbatical leave and return to the ART 
a year later as founding director and creative consultant. 

Woodruff, 53, has long been regarded as the likely 
heir apparent. A brilliant director best known for his 
productions of works by Sam Shepard and Bertolt 
Brecht, he is currently represented on the ART stage by 
an audacious staging of Shakespeare's Richard II. His 
ART renderings of Brecht's /n the Jungle of Cities and 
Charles L. Mee's Full Circle both won Elliot Norton 
Awards for Outstanding Direction. He is at present 
assistant professor at the Hammerstein Center for 
Theatre Studies at Columbia University. 

— Carolyn Clay 




















Fast times with Slow Food 


In a fast-food nation like ours, what 
does it take to slow down the hip urban 
crowd? Booze. At least that’s what the 


Boston Slow Food Convivium was banking 


on Monday night at 
the organization's 
first local event 

Begun 16 years 
ago in Italy as an 
antidote to a global 
McDonald's culture, 
this grassroots 
movement makes a 
case for leisurely and 
celebratory meals 
God love ’em, these 
cultural vanguardists 
even have a printed 
manifesto, which 
proclaims that 
“sensual pleasure 
and slow, long- 
lasting enjoyment preserve us from the 
contagion of the multitude who mistake 
frenzy for efficiency.” Of course, a 
manifesto isn’t worth the glossy paper it’s 
printed on if nobody reads it, and there’s 
no better way to attract attention to a noble 
cause than to make a drink or two part of 
the deal 

And these weren't just any drinks, but a 
series of six period cocktails tracing the 
rise of Prohibition and its repeal. The 1920 
constitutional amendment limiting 
consumption of alcohol may seem like a 
strange theme for an organization 
dedicated to improving society through an 
embrace of sensual delights. Yet as bar 
manager Tom Mastricola pointed out 


and a Gibson. 


is 





TOASTING SLOW FOOD 


with a Ramos gin fizz (left) 


liquor was one of the defining features of 
American culture even at the height of the 


13-year Prohibition era 

Apparently, nothing has changed 
appreciative 
thirtysomethings in 


swarmed around 


the pre-Prohibition 
Palmyra, a vodka- 
Cuban mojito 

of the South End 
a martini with one 
onion and no olive, 


thank you), he 
admitted that he’d never heard of Slow 


Food before. But he'd taken the cocktail 


bait, and had been exposed to the 
movement's message in the process 
The Boston Convivium hopes to win 
more converts in June, when it holds a 
Turkey dinner 
not the fowl 
Cambridge. From there, who knows 
maybe a full-scale local movement is in 
the works. If Monday night was any 
indication, Bostonians will drink to that 
To join Slow Food, call the national 
Office at (877) SLOW-FOOD. To learn 


more about the next event, call Oleana in 


June at (617) 661-0505 


— David Valdes Greenwood 


Is there a fraternity T-shirt under that robe? Pictures of President 
George W. Bush outfitted in full academic regalia for his 


commencement speeches at Notre Dame and Yale last week recall 


another infamous photo showing its subject acting contrary to his 
image: Governor Michael Dukakis, then running for president, lost 
in an oversize helmet, and popping out of a tank. If the flap over 
the Dukakis photo taught modern-day pols anything, it was to stay 
out of range of the cameras when dressing up in costume. 
Apparently, Bush slept through that lesson. 


CONCERT TICKETS 


A consumer's guide to reselling your extras 


Dear Phoenix — / just met this hottie 
and | bought us Janet Jackson tickets 
at the FleetCenter. But I’m not very 
good with relationships. So say my 
summer fling dumps me before the 
show. Can | legally resell the ticket 
outside the venue at face value? Thx =) 

Worried Janet Lover 


WJL, good question. Here’s the 
back-story: in July of 1999, three 
policemen arrested Canton veterinarian 
Greg Lainer outside Fenway Park for 
selling his spare $18 Sox ticket at face 
value. Lainer filed a class-action suit 
against the Boston Police Department. 
The following April, US District Court 
judge Joseph L. Tauro ruled in Lainer's 
favor, awarding him $55,000 for 
attorneys’ fees and damages. Tauro’s 


SLOW FOOD PHOTO BY MIKE MERGEN; BUSH AND DUKAKIS PHOTOS BY AP/WIDE WORLD; TICKET JLLUSTRATION BY LENNIE RETERSON 





ruling prevents police from arresting 
any “innocent fan” outside Fenway Park 
who is reselling a ticket for face value or 
less. 

Answers to frequently asked 
questions about this topic: 


Does that ruling apply to concert 
tickets? Lainer's lawyer, Robert 
Medillo, says it does. “The principle set 
forth in Lainer’s case should apply to 
any ticket ... You should be able to 
stand outside Symphony Hall with your 
$85 Diana Ross ticket and the police 
should not arrest you.” 


But I heard something about cops 
telling the press that they are still 
arresting resellers. Back in April, the 
Boston Globe quoted a sergeant as 
saying that “it's still a crime to resell” and 


fabulous shoes and 
clunky chic glasses 


waiters carrying trays 
loaded with shots of 


Ramos gin fizz and the 
based cousin to the 
As Indy Rathnicam 


sipped a Gibson (that's 


celebrating the country 
at Ana Sortun’s Oleana in 


this just in 


PAYBACK 
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Golden to get first assistant US attorney post 


. Beacon Hill insiders have been 
wondering for months what sort of 
reward State Representative Brian 
Golden of Brighton, a conservative pro- 
life Democrat, would get for his cross- 
party endorsement of President 
George W. Bush last October, and his 
subsequent sojourn to Florida to count 
votes for the Republicans. Well, now 
they have their answer. The Phoenix 
learned yesterday that Golden will be 
appointed first assistant US attorney in 
Massachusetts, a prestigious second- 
in-command post to the state’s US 
attorney, who represents the federal 
government in lawsuits 
Two knowledgeable 
sources say that Golden 
could take the post as 
soon as next month, but 
more likely by August or 
September 

Golden, 36, attended 
Harvard University and 
the College of William 
and Mary Law School 
As a member of the 
Army’s Judge Advocate 
General (JAG) corps of 
lawyers, he served as an 
assistant attorney 
general in 1994 and 1995 

Golden wouldn't comment or 
whether he'd been offered the post. But 
he acknowledged that he’s been in talk 
with the Bush administration: “| know 
that the White House is 
for a position, and I’ve been in 
discussion with them ever since the 


MEDIA 


Will McDonough’s 
so-called retirement 





MOVING UP? 
Golden could have a 
new job as soon as 
next month 


that must be 


considering me 


over a barrel once again 
advertising drop-off, the Globe recently sent letters to about 


take early retirement. And veteran sports columnist 
McDonough — who retired and then quickly unretired last 
summer — reportedly wants not only to take the buyout, but 
to keep writing for the Globe as well 

McDonough, a regular on Mike Barnicle’s show on WTKK 
Radio (96.9 FM), dropped this bombshell on the air shortly 
after 11 a.m. last Friday, according to a reliable earwitness. 
McDonough also said he would like to keep writing his 
weekly column on some sort of freelance basis, but wants it 
returned to its Saturday slot. Last fall, in an effort to boost its 
flagging Sunday circulation, Globe management moved 
McDonough into the Sunday paper, a change McDonough 
had resisted 

McDonough did not return calls seeking comment. Globe 


contacts among professional-sports owners are legendary, 
may simply be too big an asset to the Globe not to get his 
way. McDonough may not be as good a writer as Dan 
Shaughnessy or as gifted an analyst as Bob Ryan. But he’s 





election was over, but absolutely 
nothing is firm.” He notes, however, that 
“if something comes along that allows 
me to be of greater service to people, I'll 
certainly entertain it” 

Attorney General John Ashcroft is in 
charge of appointing assistant US 
attorneys, but the power to name each 
district's first assistant US attorney falls 
to the state’s US attorney — the 
appointee's immediate boss. Although 
former governor Paul Cellucci has 
recommended Plymouth County district 
attorney Michael Sullivan for the US 
attorney job, Sullivan has not 
been formally nominated 
by Bush and must be 
approved by the Senate 
Golden and Sullivan have 
a good relationship 
however, and one inside 
source has confirmed that 
the White House is 
insistent that Golden get 
the number-two post 

lf Golden leaves his 
seat in the Massachusetts 
House of Representatives 
Speaker Tom Finneran 
may decide to call a 
special election, a move 
approved by the House 
(The other option is to leave the seat 
unfilled until the regular election in 
November 2002; the district's senator 
and adjacent representatives would 
assist with constituents.) Finneran 
spokesman Charlie Rasmussen says it 
generally takes three or four months 


It looks as though Will McDonough has the Boston Globe 
In an effort to reduce its budget in the face of a precipitous 


800 of its more than 2000 employees, offering to pay them to 


sports editor Don Skwar confirmed the story, but said no deal 
has been reached. Yet McDonough, a swaggering sort whose 


between the time a special election is 
called and the time it is held. “The goal 
of course is to fill the position as soon 
as possible,” says Rasmussen, “and to 
make sure people are represented. But 
you have to balance if it's going to be a 
short amount of time the person is 
going to be serving before the next 
election.’ 

If Golden were to leave his post 
next month, the Speaker would 
probably call a special election, given 
that he is already planning one to 
replace departing majority leader 
William Nagle of Northampton, who 
intends to resign to become the clerk 
magistrate of Ware District Court. But 
if Golden's appointment were pushed 
back to the late summer or fall, it's an 
even bet whether an election would be 
called. Says Rasmussen, “My sense 
is, if the election is going to be in 
February or March, then the Speaker 
would probably be less likely to want 
to do that unless there wa: 
tremendous pressure coming from the 
district 

Early favorites if a special election 
were to be called include Brookline 
selectman Gil Hoy and Boston City 
Council staffer Michael Moran, both of 
1d Golden 
during his first bid for the House in 
1998; and Jerry McDermott, who 
narrowly lost two races for the Brighton 
district seat on the Boston City Council 
(This item was originally published May 
22 on bostonphoenix.com.) 


— Dorie Clark 


whom finished close behir 


got access, he breaks stories, and he’s a link to the old Globe 

a link that may become even more important when the 
June 15 deadline for the buyout approaches and we learn 
which well-known veterans are walking out the door 

It was only last summer that McDonough, who had 
reached managers’ mandatory retirement age of 65, was 
temporarily forced to retire. (McDonough is an associate 
editor.) But after rumors that he might take his column to the 
Herald, he suddenly returned. It turned out, conveniently 
enough, that the retirement age applied only to managers 
with supervisory duties, which McDonough did not have 

At the time, McDonough denied he would have gone to the 
Herald if the retirement snafu hadn't been worked out. But in 
a Phoenix interview, he conceded that he and Herald 
publisher Pat Purcell were friends, and that they had 
discussed the possibility of taking his column there on several 
occasions in the past (see “This Just In,” News and Features, 
September 1, 2000) 

That McDonough would choose to go public on Barnicle’s 
show is itself rife with ironies. About 10 years ago, when the 
Globe was going through a previous round of buyouts, 
Barnicle, then a metro columnist, told management that he'd 
be happy to take his check and go home. Fearful of losing 
one of their marquee attractions, Globe managers talked 
Barnicle into staying by boosting his salary and giving him a 
management title. 

Of course, it all came to grief a few years later when, in 
August 1998, Barnicle left the Globe amid charges of 
plagiarism and fabrication. 

(An earlier version of this item was originally published 
May 18 on bostonphoenix.com.) 

— Dan Kennedy 


one,” “scam,” or “scalp.” (And under no 


It'll be bad enough if Chris 
circumstances should you call your 
from Marketing dumps me. But buyer “a big freakin’ sucker’ after he or 
¥ Pertti nip me she walks away.) You wouldn't walk into 
resellers “might be and pick a | ot a smoke shop and call a water-filtration 






arrested.” But the 
Boston Police : 
Department has ¢ 
changed its tune. “It 

is legal to resell.a 

ticket for face value or 

lower,” confirms spokesman 
Kevin Jones. “The police department's 
policy upholds the terms of the court's 
injunction.” 


What if someone like that 
clueless sergeant tries to arrest me? 
Attorney Martin Rosenthal, a vocal 
proponent of reforming the anti- 
scalping law, says that if you're going to 
resell an unused ticket, you should 
“have a lawyer’s phone number in your 
pocket.” 


>, resell the ticket? Screw that. 
P Should you get stuck with a 
last-minute extra and want to 
resell it for face value or lower 
(don’t say we didn’t stress the 
importance of not turning a profit), 
here are a few suggestions to avoid 
being mistaken for a gum-chomping, 
ticket-fanning, billfold-bulging scalper. 

* Don't accost passers-by, repeatedly 
stringing the words “buying and selling” 
together. The anti-scalping law of 1924 
criminalizes anyone who's unlicensed 
and involved in the “business of 
reselling.” Chances are if you're buying 
and selling, the police may decide that 
you're engaged in a businesslike activity. 

¢ Don't use words like “pulling a fast 


device a “bong,” so don't stigmatize 
yourself in this endeavor with 
comparably sullied terms. 
¢ Don't seek advice from your friendly 

neighborhood ticket broker. Sometimes 
they're misinformed (“Technically 
speaking, it’s illegal [to resell tickets at 
face value],” insists Nathan, a Seacoast 
Ticket Agency employee), and 
sometimes a broker's desire to make a 
whopping profit on your extra taints his 
objectivity. “It is legal now, but | 
personally wouldn't do it,” says Matt from 
Ace Ticket in Brookline. “The police 
could pin something else on you, like 
unlawfully occupying a street corner 
You'd be better off selling the ticket to a 
broker — say, someone like me.” 

— Camille Dodero 
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Boston's Best Kept 
Secret! 


Indr. - outdr. every Sat and Sun 
8am - 4pm 
65 East Cottage St 
Dorchester 


617.929.1072 


vendors call for info 


Named Boston’s Urban 
Buy: Jan 26 - Feb 1st 


TICKETS 


www.coolguitars.com 


FRIDAY, 
JUNE 10 
8PM, 21+ 


LILLI'S 


TICKETS ON SALE NOW AT TICKET MASTECR 
617 -gp1-2 000° WWW. TICKETMASTER COM 


BOSTON'S LEGENDARY ROCK CLUB 


sOulive 


speclaL KUDU 


_GUEST 


MAY 24 


fe [ele] ey 
8PM show °* 18+ 


WITH SPECIAL GUEST 


GIBB DROLL 


MAY 31 


7PM DOORS 
SPM SHOW - 18+ 


SAT. JUNE 2 


6:30PM doors 4 
7:30PM show * 18+ 


get tickets at |sf{.com 


Tickets also available at the Orpheum Theatre Box Office and select 
Strawberries locations. Call 617-423-NEXT for tickets. Tickets available 
at feraian box ne ne 6 of shot ae i 
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Phoenix flashbacks 


The Boston Phoenix has been cover 
ing the trends and events that shape our 
times since 1966. The following selec 
tions, culled from our back files, were 
compiled by Megan Reguin 


Xicon 
years ago: 
May 24, 1996 

Contributing writer Caroline Knapp 
railed against the prev alence of a cer- 
tain word among members of Genera- 
tion X. 

**Whatever’ 
word, not because it’s used primarily by 
people in their 20s (although this may 
be the case), but because it 
speaks to the worst part of 
that generation's ethic 
its tradition of using 
something hip and arro- 
gant to disguise deeper 
strains of intellectual 
laziness and insecurity. 
It’s a slacker word, the 
linguistic equivalent of a 
job at Store 24, a way to 
be disengaged and 
lethargic but still come out 
sounding cool. 

“This is why it’s so insidi- 
ous. When a speaker lapses 
into a flood of ‘likes’ and 
‘you knows,’ at least 
his or her in- 
ability to ar- 
ticulate a 
complete 
thought is 
clearly ex- 
posed. Like- 
wise, when 


is a twentysomething 


someone uses 
such bas- 
tardized terms 
as ‘impacted’ 
and ‘utilized,’ 
at least you 
can shake your head and pity the poor 
fool for not having a better handle on 
basic language. 

“But the word ‘whatever’ hides all 
this, cloaking an essential lack of intel- 
lectual rigor in arrogance and preten- 
sion. It’s obnoxious. It’s deceptive. It’s 

. well, whatever.” 

Shortchanged 
1 0 years ago: 
May 24, 1991 

Though some Bostonians forget it, 
meter maids are people too. Staff writer 
Timothy Gower thought they deserved 
a little sympathy. 

“While animosity toward them only 
rarely takes the form of gunplay, meter 
maids may be the most loathed public 
figures in Boston. Registry police are 
feared, and parking-office clerks are 
viewed with surly impatience, but meter 
maids are the easiest target for the driv- 
ing populace’s anger.... 

“Nasty run-ins are as much a part of 
the job as sore feet, and the abuse 
weeds out the faint of heart in a hurry. 
One recent hire quit after just a few 
weeks, saying, ‘I’d get more respect 
working as a stripper.’ ” 

They’re baaaack 
1 5 years ago: 
May 27, 1986 

Arts editor Owen Gleiberman ex- 
plained why Poltergeist II: The Other 
Side didn’t work. 

“It isn’t difficult to understand the 
forces behind a movie like Poltergeist II: 
The Other Side; they boil down to cow- 
ardice, stupidity, and a producer desper- 
ate to move into a bigger mansion. One 
of the reasons the ghost story seems 
such a musty, archaic genre today is that 
it depends almost entirely on omens 
tricky little hints of the evil to come. In 
this post-Psycho era, when movies like 
The Texas Chainsaw Massacre and The 


eclt 


mouth? 


LARRY BIRD PHOTO BY PETER TRAVER 


LARRY BIRD: you kiss your mother with that 


Evil Dead are regularly 

turned into home-rental hits, 
; 

people don’t want hints and 

omens. They want to get 

right down to staring evil in 

the face deformed flesh, 


power tools, and all.” 
S#*%! 
20%" ago: 

May 26, 1981 
Everyone’s golden boy, 
Larry Bird, revealed himself 
to have a ... how should we 

say potty mouth. Staff 
writer Alan Lupo explained. 
“Specifically, he told 
some 40,000 folks assembled 
at City Hall Plaza that 
‘Moses does eat shit.’ The 
Moses in question is 
Moses Malone, a 
ballplayer of no little re- 
pute who attacked the 
Celtics on the floor and in 
print as he vainly tried to 
help his fellow Houston 
Rockets win the NBA 
championship. 

“The crowd cheered. Oth- 
ers would later lecture that the 
youth of America would be 

compromised by Mr. Bird’s 

unimaginative refer- 
ence to Mr. 
Malone’s 
alleged 
diet, but 
even as 
Bird was 
talking, 
some 
youths 
and some 
older peo- 
ple of 
Boston 
were be- 
having like buffoons and vandals. 
“If Larry Bird had never said ‘shit,’ the 
birdbrains in the crowd would have be- 
haved exactly the same way. Profanity is 


western. 


the least of what should concern us in the 


sports world, as it is called. Athletes are 
human. They do not say ‘Golly, gee,’ for 
the most part. They say ‘shit.’ They say 


other things, too, which make the faint of 


ear wish they'd say ‘shit’ more often.” 
Postmortem 
25 years ago: 
May 25, 1976 

Not even Jack Nicholson and Marlon 
Brando could save The Missouri Breaks 
Film editor Janet Maslin told us where 
the movie went wrong. 

“The story is being forever interrupt 
ed by digressive anecdotes about things 


BRANDO AND NICHOLSON sink in the anti- 


like a minor character’s cousin who 
performed card tricks. And there are 
comparable visual flourishes as well: 
extreme close-ups to remind you this is 
no ordinary western, ostentatiously arty 
lighting (one scene is dark save for 
broken shafts of sunlight penetrating 
the cracks of a cabin’s ceiling), even 
one whole sequence shot from ground 
level in a field of dandelions. The prob- 
lem with such tactics is that they are so 
intent on disrupting the film’s underly- 
ing mood that they never allow the 
mood to be established in the first 
place. The first 40 minutes straggle on 
aimlessly, laboring under the miscon- 
ception that a successful anti-western 
requires no new ideas but merely 
enough highhandedness to short-cir- 
cuit all the old ones.” 


Plain as black and white 
30 years ago: 
May 25, 1971 

Arthur B. Kalson saw a sea change in 
the way African-Americans looked at 
themselves and their art. 

“The current black revolution has 
provided, for the first time in history, a 
chance for whites to feel excluded. Al- 
though black society has always had its 
own culture and mores, this has been 
mainly a reaction to exclusion, an oasis 
in the ghetto, so to speak. The differ- 
ence today is that black artists, writers, 
and musicians are deliberately directing 
their efforts solely to the black commu- 
nity, openly and with pride. Whites are 
being ignored systematically as a matter 
of course.” 


Where are they now? 

Caroline Knapp is the author of Pack 
of Two: The Intricate Bond Between 
People and Dogs (Delta). Timothy 
Gower is a freelance writer based on 
Cape Cod. Owen Gleiberman is a film 
critic for Entertainment Weekly. Alan 
Lupo is a columnist for the Boston 
Globe. Janet Maslin is critic at large for 

ie New York Times. 
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Angel's of Warren 
Aquidneck Meat Market 
Bay Tower 

Bootlegger Restaurant 

Care New England 

Carrie's Seafood Restaurant 
Castle Hill Inn & Resort 
Charleston Street Cafe 
Chelo's Hometown Bar & Gril 
| Company Picnic Company 
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Chowder 
Cook-Off 


Fathom's at the Newport Marriott 


Came am Areligee col with this ad. 
Redeem at ticket booth day of show. Pru 7 200 






at the Newport Yachting Center 
Newport Rhode Is 


Saturday, June 2 Llam-6pm 


Adults $12 
Children oe 12 FREE 
with an adult 


chowdercookoff.com 
or 401,846.1600 ext, 229 


Enjoy "All You Can Eat" Chowder 


(served in one ounce cups) from the following restaurants 


Karl's Alpine 

Kimwell Rehabilition Center 
Newport Creamery 
Dutback Steakhouse 
Percy's Bistro 

Rhode Island Quahog Co 
Rhode Island Red 


™ ger Williams Med Center 
oul Food, Community Hunger 
Smokehouse Cafe 
Station » Brenery 
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Place your 
ForSale 
Classified 
ad for less 
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DANCE NIGHT | 


Sunday May 27th i 
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SOILENT GREEN / DIECAST/TORN ASSUNDER 

FRIDAY JUNE | / 7PM DOORS 
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FAIRWA ETHER -LUDAKRIS 
TUBSDE ss JUNE: Oo] if SEM DOORS 
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Tickets: All Ticketmaster locations or ml 


by phone: 617. 931. 2000 Selekcemesear til 21 Brookline St.Central Sq. Cambridge, MA 


SUNDAY AN) ameter} ithe voice of George Clooney in 


Saturday, June 2 * 8:00 pm 


Somerville Theater 
(Davis Sq., on the Red line) 


6:30 DOOR. s 


with Special guests 
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VITAL YHE! 
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Eilkaline trio 


hot rod circuit + dashboard confessional 
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Tickets: $19 and $22 at Somerville Box 
Office and Ticketmaster (617*931-2000) 
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NILE «. FRIDAY 21 7P 
Coming.. 
6/27 - The Locusts/Piebald a 
6/29 - Stretch Armstrong with Bardo Pond a 





6/z0 - Big D. & The Kids Table 
Kicked in the Head/Darkbuster 
7/1% - Catastrophic/Diecast we BF 
8/23 - Reggie & The Full Effect MOVED TO THE MIDDLE EAST 
——————— ALL TICKETS HONORED 
261 Main St. Worcester ae 


(508) 797-9696 Tickets available at all Stawberries 
Record Stores, online at tickets.com or by calling 


PALLADIUM (800) 477-6849. All shows, All ages 


www.massconcerts.com 
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BURN, BABY, BURN: locally 
made hot sauces can be had at 
almost any level of intensity, from 
modestly spicy to eye-wateringly 
Strong. 


On the 
sauce 


Hot enough to make you forget 
the stifling summer sun 


HAT’S A SCOVILLE, you ask? By the time flames are 
dancing off your tongue and you're on your knees 
wailing for a merciful death, you'll know: it’s a meas- 

ure of the heat ina 

pepper. And many 

people take sick 

pleasure in pushing 

their Scoville capac- 

ity to unbearable 

limits. They crave a 

hot-sauce fix the 

way kids crave 

candy — and just 

the way kids, heat 

freaks can't pass up 

a dare. If tired old 

Tabasco isn't light- 

ing your fire, it's 

time to try the local 

beauties. Some 

sting right away, 

where others are 

sneaky and slow- 

building; some 

come in bottles with 

snazzy labels, and 

others come fresh 

from restaurant 

kitchens. But they 

have one thing in 

common: they don’t tickle. 

At the East Coast Grill’s famous “Hell Nights,” freaks burn 
for the deadly delicious offerings. Take home a bottle of chef/ 
owner Chris Schlesinger’s delectable and appallingly hot con- 
coction, Inner Beauty “Real Hot” Sauce ($3.95), made with 
Scotch-bonnet peppers, mustard, pineapple juice, papaya 
purée, cider vinegar, orange juice, molasses, honey, and 
brown sugar. 

El Pelén named its Sefior John Delisle Hot Sauce ($6 a 
pint) after the brave (or just insane) Phoenix employee who 


PHOTOS BY JOEL VEAK 


urban buy 


¥ Ht - woe i at toot OF 


recently won its chili-pepper-eating contest. The hot-as-hell 
Scotch-bonnet-pepper sauce features a bold citrusy flavor 
drawn from limes. Or try the slow-burning, subtler Arbol Chili 
Hot Sauce ($6 a pint), with nuances of roasted sesame and 
pumpkin seed. And Redbones Barbecue ladies out rich, dark 
good stuff ($4 a pint) to those who aren't sweating enough 
from their heaping plates of pulled pig. 

Sauce lovers should also keep handy a jar of B.B. Wolf’s 
Blow Your House Down Hot Sauce ($4.95). B.B.’s adds a 
dash of the spicy Southwestern potion to its special Bloody 
Marys, in case a morning hangover isn’t painful enough. The 


Where to get it: 

e Ashley Food Company, 
P.O. Box 506, Dedham, (800) 
61-SAUCE; 
www.ashleyfood.com 

¢ B.B. Wolf's Bar & Grill, 
109 Brookline Avenue, 
Boston, (617) 247-2227 

¢ East Coast Grill, 1271 
Cambridge Street, Cam- 
bridge, (617) 491-6568 

¢ El Pelén, 92 Peterborough 
Street (the Fenway), Boston, 
(617) 262-9090 

* Redbones Barbecue, 55 
Chester Street, Somerville, 
(617) 628-2200 


eatery sells a variety of 
other hot sauces whose hi- 
larious labels promise incin- 
eration: the Endorphin 
Rush ($4.95), with a hint of 
soy sauce and molasses, 
boasts an explosion of fla- 
vor, then a wave of heat; 
the Butt Twister ($5.95) 
“putt-blazin’ fire sauce” 
makes a perfect gag gift; 
and the New England Pa- 
triots’ Hot Sauce ($7.95) 
doesn’t do much, but looks 
pretty. 

Speaking of cocky labels, 
Ashley Foods’ 357 Mad 
Dog Hot Sauce ($10) 
comes with a five-step 
warning, asking the buyer 


to affirm that “I am not inebriated or otherwise not of a sound 
mind, and | am fully able to make a sound decision about the 
purchase of this product.” Sound mind? If you're a glutton for 
hot-sauce punishment, you passed that point long, long ago. 


— Danielle Sadler 


moon signs 


SAR RRSRMAi AA O ISITE BEN Se 
BY SYMBOLINE DAI 


HIS WEEKEND IS excellent for planting, thanks to the 
Base in Cancer. That fertile water sign symbolizes do- 
mestic urges writ large. I'll bet you'll be looking at trays of 
seedlings and decide to go bigger, better, more robust. 
Chances are you won't end up with a Little Shop of 
Horrors—type Audrey, but wouldn't it be fun? Unless there’s 
someone in your life who's already Audrey. Pisces and Virgo 
are forced into trying new projects, and we can all learn 
about perseverance by letting them sound off without offering 
“helpful” suggestions. (Virgos have their own answers, 
anyway ...) 


Thursday, May 24 

Waxing moon in Gemini. Convincing others isn't the goal 

Making it possible for others to see you're right is. Tomorrow 
is the clincher, not today (except for Capricorn and Libra). Gemini, if 
you're not loving what you're doing today, you're in the wrong trade 
Pisces may be feeling delicate — when's the last time you had a 
check-up? (Current transits encourage health neglect.) Ditto Virgos, 
but you guys don't have the mind/body disconnect. VOC 6 to 10 p.m 


Friday, May 25 
Waxing moon in Cancer. Not a good day to push on routine 
matters; but as for reacting in an emergency — now there's 


another kettle of crabs. Cancers need to gain strength from the crowd, 
not their partners. Scorpio, there’s no such thing as “too sexy,” espe- 
cially with fire signs, who'll get you back on Sunday. Aries, let every- 
thing go until Monday, unless you were born in '54, '66, or '78: you 
guys are gold 


Saturday, May 26 
Waxing moon in Cancer. An all-day void-of-course means it'll 
be easy to misinterpret instructions and seductions. Al- 


though water signs are irresistible, Cancer may “vant to be alone.” 
Sagittarius, recharge after this month’s travails — business transacted 
in mid May is coming back down the line. Taurus, stay hard-headed, no 
matter how many excuses you hear. VOC 7 a.m. to midnight 


Sunday, May 27 
Waxing moon in Leo. A great day for selling: customers are 
eager to be dazzied, especially by Leos, the golden boys 


and girls of the month. Don’t be pushy with lovers who aren’t fire signs 
this month — but fire + fire = a million degrees today and tomorrow 
Scorpio adores skepticism, and doesn’t care who knows it 


Monday, May 28 
Waxing moon in Leo. Don't be taken in by childish displays of 
petulance, no matter how entertaining. Leos need to hold 


their fire, especially where the long-entrenched are concerned. Save 
your helpfulness for early June. Ditto for Aquarius, who may overex- 
tend good will today. Libra, however, can ride the middie wave (unless 
you were born after October 17 — if so, stay unobtrusive) 


Tuesday, May 29 
Waxing moon in Virgo, first quarter. Today and tomorrow, 
everyone but Virgo should make a point of hearing from the 


fussy and finicky. Or anyone who has opinions about your health — 
even mail-order magazines. Now Virgo: prepare for a tricky pair of days 
Those of you born around August 28 are feeling overlooked by manage- 
ment; if you were born September 11, make sure you're an expert, and 
don't just play one on TV. If you were born after September 16, you may 
need an umbrella. Made of Teflon. Actually, make that a suit. 


Wednesday, May 30 
Waxing moon in Virgo. An excellent day for completing petit 


point, even if you're stitching with cobwebs. Virgo, every time 
you swallow your anger, people don’t know what's bothering you 
Capricorn, you've got the Strength to start from scratch — today, not 
tomorrow. Gemini, this isn't the best day to train others, but you'd bene- 
fit from a self-administered tutorial ie 


Key to Moon Signs 


This horoscope traces the passage of the moon, not the sun. Simply read 
from day to day to watch the moon's influence as it moves through the signs 
of the zodiac, : 

When the moon is in your sun sign, you are beginning a new 28-day 
emotional cycle, and you can expect increased insight and emotionality. 
When the moon moves into the sun sign opposite yours (see below), expect 
to have difficulties dealing with the opposite sex, family, or authority figures; 
social or romantic activities will not be at their best. 

When the moon is in Aries, it opposes Libra, and vice versa. Other 
oppositions are Taurus/Scorpio, Gemini/Sagittarius, Cancer/ Capricorn, 
Leo/Aquarius, and Virgo/Pisces. The moon stays in each sign approximately 
two and a half days. ct 

As the moon moves between signs, 
it will sometimes become “void of course,” making no major angles to 
planets. Consider this a null time and try to avoid making or 
implementing decisions if you can. 

For Symboline Dai’s sun-sign horoscopes and advice column, visit our 
Web site at www.bostonphoenix.com. 


Symboline Dai can be reached at 
symboline@aol.com. 
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OUT THERE 


My second cousin is on TV! 
And she has no idea that I’m alive. 


Distance Is 


relative 


BY CAMILLE DODERO 


’M NO GEORGE Dubya Bush. My father 

can’t anoint me leader of the free world. 

My family’s assets haven't allowed me to 
slurp cash at oil wells. And although my broth- 
er’s name has three letters (Ted), he can’t 
score me the Sunshine State. 

But I have something Dubya doesn’t, some 
thing even the Lennon sons can’t claim: my 
second cousin is a soap star. Yes, a real live 
soap-opera star! The kind who’s suffered am- 
nesia, switched personalities, and risen from 
the dead. The kind named Most Beautiful three 
times by Soap Opera Digest. The kind 
whose on-screen legacy as half a 
supercouple finishes second 
only to that of (gasp!) 

General Hospital's 
Laura. 

Yessiree, my fa- 
ther’s cousin’s 
daughter plays 
Hope Williams 
Brady on Days of 
Our Lives. Her real 
name’s Kristian Al- 
fonso. And she has 
absolutely no idea 
that I’m alive. 


ROM THE ages of 

seven to 11, I was ob- 
sessed with Kristian Alfonso, my 
kinda-sorta cousin. I cut every single 
mention of her name from the pages of TV 
Guide. | collected her pin-ups from drippy fan 
magazines and tacked them to my bedroom 
walls. I filled my bookcase with VHS tapes of 
Days of Our Lives episodes. 

To this day I’m not sure what my 700 
Club—watching, born-again-Christian mother 
was smoking when she let me, an impression- 
able second-grader, sit home every day after 
school and salivate over steamy sex on hay 
piles, villainous backstabbing, and motorcycle 
kidnappings of bosomy brides. Maybe she rec- 
ognized that I saw a version of success I could 
emulate in this televised woman: Kristian was 
born in my city, she attended my future high 
school, and her grandmother was my great- 
aunt. (Never mind that we both had dark hair 
and dark eyes!) Maybe my mom recognized 
that my silly little psyche saw this faraway ac- 
tress’s TV contract as a measure of my own 
potential. Or, more likely, my mother was as 
pathetically starstruck as | — that was our 
voluptuous pseudo-relative being kidnapped 
on the motorcycle! 

But really, this archetype of feminine pul- 
chritude was barely a blood relative. Sure, by 
some gnarled branches on the family tree, 
Kristian Alfonso was my second cousin. But 
my parents really didn’t know her — I'd never 
even met her. She’d never stood in our 
kitchen. We'd never even eaten cake in the 
same room. She moved across the nation be- 
fore I even knew I had a second cousin. 

But my nonexistent relationship with the 
chestnut-haired maiden of early-’80s daytime 
didn’t stop me from milking the blood con- 
nection. Sharing a few strands of DNA with a 
gorgeous semi-celeb garnered me respect. 
After I nonchalantly mentioned my TV-star 
cousin, the boys in my class tried to kiss me 
during recess, my playmates’ soapophile 
moms stopped cross-examining my parents 


DAVID SIPRESS 


before sleepovers, and my fresh-out-of-college 
second-grade teacher, who dutifully taped 
Days of Our Lives every day (probably to for- 
get that the only roomful of males she toyed 
with still peed in their pants), gave my compo- 
sition about my “very beautiful and famous 
second cousin” a check-plus-plus-plus. 

See, I never actually had to say how well | 
(didn’t) know the woman behind Hope Brady. 
I just said we were related and since most 
people are easily wowed by famous names, 
that was sufficiently dazzling. If anyone actu- 
ally asked questions about Kristian Alfonso, I 
told what I knew: Peter Reckell, her on-screen 

love Bo, went home with her for the 
holidays! She calls home a lot! 
———_ She married a guy named 
Simon! People figured this 
was firsthand knowl- 
edge. Actually, I heard 
it through my uncle. 
Or read it in Soap 
Opera Digest. 
On The Marshall 
/ Mathers LP, Em- 
// inem raps that “all 
the sudden, I got 90 
some cousins — 
hey, it’s me!” I tried 
my best “Hey, it’s me!” 
at the age of 10 when I 
scribbled Kristian a fan 
letter oozing my uncondi- 
tional admiration. Of course, | 
also slipped in a bold sentence identi- 
fying myself as her second cousin. | secretly 
dreamed that she’d read it, rescue me from 
Brockton, Massachusetts (her birthplace and 
my childhood home), and get me a part as her 
younger cousin or little sister. 

I didn’t get a role on Days of Our Lives. Or 
a phone call. Or a scrawled note. What I got 
was an autographed glossy, a vampish one of 
her in an off-the-shoulder shirt a la Flash- 
dance. My mother must’ve sensed my let- 
down, because she reassured me that Kristian 
probably didn’t notice the brightly crayoned 
declaration of our family tie. | pretended not 
to be disappointed about my dashed hopes: 
my (second) cousin is a soap star and all I got 
was this pouffy-haired publicity shot. 

Fifteen years later, I still have that black- 
and-white photo tucked away in a drawer. Not 
because it’s the closest I’ve ever come to my 
pseudo-cousin (I did finally meet her when I 
was 11, although I guarantee that she wouldn’t 
remember), but because it was my first lesson 
in the cult of celebrity, the first time I was 
forced to recognize that worshipping a verita- 
ble stranger is supremely impersonal, entitle- 
ment isn’t always a birthright, and unbridled 
boasting, mine included, is often bogus. 

So these days, I don’t mention my hot 
cousin to coax fellas into kissing me, and I’m 
not terribly astounded by murky affiliations 
with marquee names, But whenever an ac- 
quaintance loudly touts a vague tie to a fa- 
mous moviemaker, a morning-news anchor, 
or an acclaimed author, instead of scoffing, | 
smile, act suitably impressed, and remember 
that humbling, mass-produced print at home. 

Besides, if the bragging gets really 
pompous, I can always say my second cousin 
had a recurring role on Melrose Place. * 


Kristian Alfonso can reach Camille Dodero 
at cdodero@phx.com. 
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BY CECIL ADAMS 


I have heard for as long as I can remember (and even read in 
a book somewhere) that a major ingredient of Chanel No. 5 per- 
fume is the sweaty excretions of the Abyssinian civet cat. I have 
even heard that they stretch these cats out on some type of me- 
dieval rack and whip them mercilessly to make them sweat more. 
The Straight Dope please, Cecil. 
Daemon 
Via the Straight Dope Message Board 


Is kopi luwak for real? I mean, coffee made from beans that 
have taken a ride down the alimentary canal of an animal? I 
hope this is a joke, but I’m worried that it’s not. 

Wes Brevig 


You’re wondering what these two questions have in com- 
mon? Better sit down, friends. It'll become apparent all too 
soon. 

First of all, the civet isn’t a cat, it just looks like one — actu- 
ally it’s related to the mongoose. And those sweaty excretions 
aren’t sweat — they come from the perineal glands, next to the 
civet’s anus. (What do you mean, “Ewww”? We’ ve barely got- 
ten started. I'll give you something to say “ewww” about.) The 
perineal glands contain a smelly substance that civets, and true 
cats for that matter, use to mark their territory. In ancient times 
some unknown perfume artisan came to an important realiza- 
tion: 

Olfactory protoscientist #1: Man, this civet smell is rank. 

Olfactory protoscientist #2: Yes, but it lasts a really long 
time! 

Olfactory protoscientist #1: [Pause] I’m not seeing how this 
helps us. 

In fact, when used in minute quantities civet has a certain 
musky allure, and when mixed with more perishable fragrances 
it prolongs their scent. 

I don’t find any evidence that you get civet out of civets by 
whipping them, but the process is none too pleasant. According 
to the World Society for the Protection of Animals 
(www.wspa.org.uk/campaigns/civets/civet01.html), which has 
investigated civet harvesting in Ethiopia, the animals are kept in 
tiny cages for years. Every few days the keepers scrape the civet 
out of the anal sacs, a painful procedure (not to mention one of 
the world’s worst jobs). The WSPA says that Chanel, Cartier, 
and Lancéme have all admitted to using civet in their products 
and that laboratory tests detected the ingredient in Chanel 
No. 5. Chanel says it has substituted synthetic civet for the nat- 
ural version since 1998, but come on — years of animal-rights 
agitation and they’re realizing only now that using this stuff pro- 
motes cruelty to animals? 

On to that coffee, kopi luwak. The beans have indeed gone in 
one end of an animal and come out the other, and guess which 
animal? None other than the civet, although in this case we're 
talking about the Indonesian palm civet (Paradoxurus hermaph- 
roditus) rather than its perfume-ingredient-producing cousins 
(Viverra civetta and Viverra zibetha). The palm civet prowls 
about the coffee plantations of Indonesia, seeking out and eating 
only the ripest, most primo coffee “cherries” (the sweet pulpy 
fruit encasing the coffee beans). The indigestible bean passes 
through the animal’s system and is excreted, passing within mil- 
limeters of our old friends the perineal glands. In the old days it 
was then gathered by the poorest Indonesians and brewed into 
coffee. But then somebody had a brainstorm: you know, if we 
play our cards right, we can sell this to white people for $110 a 
pound! Behold, it has come to pass. The coffee is said to have a 
rich, full-bodied, almost syrupy quality that supposedly results 
from fermentation in the digestive tract, blah blah blah. They say 
it’s quite tasty if you can ignore the fact — no sense pussyfoot- 
ing around here — that it’s made from shit. I haven’t tried it 
personally, you understand. But I plan to get to it real soon. 

‘Some people have expressed skepticism that kopi luwak con- 
sists entirely of pre-eaten beans, and from a quality-control 
standpoint it’s hard to imagine what you would do to guarantee 
100 percent authenticity. But I cherish the thought of some 
yuppie complaining that his coffee isn’t pure shit. Meanwhile, 
somewhere a civet is rubbing its scraped perineal glands and 
thinking, ah, sweet revenge. ® 


Comments, questions? Take it up with Cecil on the Straight 
Dope message board, www.straightdope.com, or write him at the 
Boston Phoenix, 126 Brookline Avenue, Boston, MA 02215. 
Cecil's latest compendium of knowledge, Triumph of the 
Straight Dope, is available at bookstores everywhere. 
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Boston Neighborhood Network is a winner in the 
2001 Hometown USA Video Festival for “overall 
excellence in public access,” a competition open 
to 2000 access centers nation wide. 


The award is the third national honor for BNN 
from the sponsoring Alliance For Community 
Media and includes numerous communication 
services in Boston. 


First, the new BNN Multimedia Center for all 
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nonprofit and public agency producers. 


Finally coverage in newspapers, including The 
Boston Phoenix, about BNN programs and 
producers. 
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It’s time for mainstream journalists to start 
reporting — really reporting — on the Bush 


administration 


Press pass 


QUOTE, from the cover 
HEN BILL Clinton took office eight 
years ago, he was knocked senseless be 

fore he could even get his feet under him. 

There was the maladroit manner in which he 

advanced and then abandoned his plan to let 

gay men and lesbians serve openly in the mili- 

tary; his stumbles alienated both homosexuals 

and homophobes. There was the controversy 
over his first two nominees for attorney gener- 
al, Zoé Baird and Kimba Wood, both of whom 
withdrew over nanny-tax problems. There was 
even the high-priced designer haircut Clinton 
received on an airport runway, the subject of 
days’ worth of sneering commentary. 

Bush, by contrast, has enjoyed a remarkably 
untroubled transition. Some of this is his own 
doing: when his first nominee for secretary of 
labor, Linda Chavez, was found to have a 
nanny problem of her own, she was cut off at 
the knees before she could 
even begin to defend herself. 
Bush’s lack of visibility, and 
the capable but colorless way 
his superannuated Ford-era 
staff has gone about setting up 
shop, have given the media lit 
tle to do and little to report on 
in the way of chaos and con 
troversy 

But chaos or no chaos, the 
media are supposed to subject 
the president to tough scruti 
ny. Superficially, Bush may be 
conducting himself in a moré 
admirable manner than Clin- 
ton no blowjobs in the 
Oval Office, no sexual-harass 
ment suits, no unfathomable 
home-state financial tangles of 
dubious legality (after all, 
there’s no need to flirt with 
the outer boundaries of the 
law when you can trade on 
your father’s name). Still 
George W. Bush, who entered 
office despite having lost the 
popular vote by’a half-million 
ballots, is moving ahead with 
the most conservative agenda 
since Ronald Reagan became 


Bush is getting better press than Clinton is 
that liberals are not attacking Bush the way 
the VRWC went after Clinton, and therefore 
the media have no one from whom to take 
dictation. As Kenneth Doran, a bankruptcy 
lawyer and author from Madison, Wisconsin, 
put it in a letter to Jim Romenesko’s Medi- 
aNews.org, Harris “sets out to defend the 
Washington press corps against the charge of 
being George W. Bush’s puppy dogs, but the 
result reads more like a confession.” In the 
webzine Slate, Joshua Micah Marshall recently 
blasted the Democrats’ ineffectiveness in criti- 
cizing Senate Majority Leader Trent Lott’s 
sleazy, politically motivated firing of the Sen- 
ate parliamentarian. In a tip of the computer 
to John Harris, the piece was titled WANTED: A 
VAST LEFT-WING CONSPIRACY. 

On CNN’s Reliable Sources last weekend, 
co-host Bernard Kalb told Harris, “John, 


MARK OSTOW 


READ MY LIPS: NO TOUGH QUESTIONS! One 


president in 1981. You'd think reason George II gets the royal treatment is that his 


the media would ask some 
tough questions. 

Now, four months into the 
Bush presidency, the media’s 
transformation from attack dog to lap dog is 
finally beginning to attract attention. Unfor- 
tunately, the most visible example — a piece 
by political reporter John Harris in the Wash- 
ington Post on May 6 — attempts to divert 
blame away from the media and onto Hillary 
Rodham Clinton’s favorite bogeyman, the 
Vast Right-Wing Conspiracy. According to 
Harris, the principal difference between 
Bush’s early days and Clinton’s is that Clin- 
ton, from day one, had to contend with a mo- 
bilized corps of conservative activists — in- 
terest groups, commentators, and members 
of Congress — who continually sought to 
undermine his presidency. 

“They succeeded in many ways,” Harris 
wrote. “One of the most important was their 
ability to take all manner of presidential mis- 
cues, misjudgments or controversial decisions 
and exploit them for maximum effect. Stories 
like the travel office firings flamed for weeks 
instead of receding into yesterday’s news. And 
they colored the prism through which many 
Americans, not just conservative ideologues, 
viewed Clinton. It is Bush’s good fortune that 
the liberal equivalent of this conservative co- 


terie does not exist.” 
Well, now. According to Harris, the reason 


thuggish team threatens to make life difficult for reporters 
who step out of line. 


when I first read your piece ... I thought it 
was brilliant. And a moment later I was smit- 
ten by.a second thought, which essentially is 
this, and let me overstate it. Didn’t you do a 
portrait of the media as a stenographer for the 
right wing?” 

Harris's response: no, no, no. 

But oh, yes, yes, yes. 


HERE IS, of course, no shortage of Bush 
criticism in the media. The editorial and 
op-ed pages of the Times have attacked Bush 
continuously for his irresponsible tax-cut and 
anti-environmental positions. Even columnist 
Maureen Dowd, who loathes policy and is re- 
portedly friendly with Bush’s father, has got- 

ten into the act. 

All three political weeklies — the left-liberal 
Nation, the moderate-liberal New Republic, 
and even the moderate-conservative Weekly 
Standard — have been on Bush like a pissed- 
off loan shark. The webzine Salon has pro- 
duced a huge quantity of important reporting 
about Bush’s nominee for solicitor general, 
Theodore Olson, who barely escaped a perjury 
rap during his Reaganaut days, who has been 
accused of lying about his role in the Richard 


See QUOTE, page 18 
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QUOTE, from page 16 

Mellon Scaife—financed “Arkansas Project” 
(aimed at digging up dirt on Clinton for publi- 
cation in the right-wing American Spectator), 
and who helped mastermind Bush’s disingen- 
uous legal case during the Florida recount. 

By last week, the Olson affair finally ap- 
peared ready to break into the mainstream. 
And it should. Journalist David Brock, an 
Arkansas Project alumnus who wrote the 
“Troopergate” story early in Clinton’s first 
term, went so far as to charge that Olson had 
urged the Spectator to “report” that the suicide 
of Clinton aide Vincent Foster may actually 
have been a political murder — an ugly bit of 
paranoia that Olson himself supposedly didn’t 
even believe. 

Nevertheless, Olson is still a long way from 
becoming a household name the way, say, 
Lani Guinier was. And that’s because Bush- 
whacking has not trickled down in any signifi- 
cant way to the media from which average 
Americans receive most of their information. 

The disparity between anti-Bush elite opin- 
ion and pro-Bush mainstream opinion was 
quantified several weeks ago in a report by the 
Project for Excellence in Journalism titled The 
First 100 Days. Most of the coverage of this 
report has focused on the bottom-line finding 
that coverage of Bush was actually more nega- 
tive than coverage of Clinton during the first 
three months of their presidencies (28 percent 
negative for both; 27 percent positive for Clin- 
ton, but only 22 percent positive for Bush). 
But this is actually a complete misinterpreta- 
tion of the report’s findings. 

In fact, the report looked at coverage by the 
Big Three networks, PBS, the New York 
Times, the Washington Post, and Newsweek. 
When you remove Newsweek plus the editorial 
and op-ed pages of the Times and the Post 
from the mix, coverage of Bush has been 24 
percent positive and 18 percent negative — a 
marked improvement over Clinton’s 23 per- 
cent positive and 28 percent negative cover- 
age. And, of course, despite their declining in- 
fluence, the three commercial networks still do 


more to shape public perceptions than any 
other medium. 

Add to that the finding that Clinton got 
about twice as much coverage as Bush, and 
the reality becomes clear: in contrast to the 
relentless pounding to which Clinton was 
subjected, coverage of Bush has been low-key 
and polite. 


UMEROUS THEORIES have been ad- 
vanced to explain the media’s somnolence, 
and all have at least some validity. In the New 
Republic, Jonathan Chait joins an old theory 
that reporters like politics but hate policy 
with a new one: that old-fashioned ideas 
about objectivity, abandoned long ago when 
covering purely political stories about strategy, 
polls, and the like, remain the coin of the jour 
nalistic realm when it comes to actual propos- 
als, such as the Bush tax plan. Thus, reporters 


Then, too, there’s the thuggishness of the 
Bush press operation. The Clintonistas often 
disdained the media, and were sometimes crit- 
icized for failing to suck up to reporters. The 
Bushies, though, threaten to make life difficult 
for anyone who isn’t with the program. Take 
Houston Chronicle reporter Bennett Roth. 
After Bush urged parents to talk to their kids 
about the dangers of drinking and drugs, Roth 
had the good sense to ask White House 
spokesman Ari Fleischer whether Bush had 
talked to his daughters — one of whom, after 
all, had recently been arrested for underage 
drinking. The Post reported that Fleischer 
tracked Roth down after the briefing and told 
him ominously that his question had been 
“noted in the building.” 

And, reportedly, that’s not the first time 
Fleischer has delivered such a message to a 
wayward correspondent. Do you suppose that 


Bush is moving ahead with the most 
conservative agenda since Ronald Reagan. But 
Bush-whacking has not trickled down from the 

political weeklies to the network news. 


feel obligated to seek out opposing positions 
and give them equal weight even when they 
know that one side is telling the truth and the 
other is lying — as the Bushies surely are 
when they claim their tax cut will cost “only” 
$1.6 trillion, and that it won’t harm Social Se- 
curity when in fact it is a bold raid on the So- 
cial Security trust fund. 

Chait’s colleague Franklin Foer, in a com- 
mentary on TNR’s Web site, blamed the pro- 
Bush tilt of the media on liberal bias — that is, 
reporters are so afraid of being accused of bias 
that they are bending over backward. Certainly 
that would explain the self-congratulatory tone 
of Washington Post media reporter Howard 
Kurtz’s recent column in which he fairly 
bragged of all the e-mail the Post has received 
from liberals complaining about the paper’s al- 
leged newfound conservative bias. 


Shadow Sabre™ 


could explain why there has been so little criti- 
cism of, say, Dick Cheney’s secret meetings 
with well-heeled oil-industry representatives in 
drafting his anti-conservation energy policy — 
and why there was so much criticism of 
Hillary Clinton for crafting her health-care 
plan behind closed doors? 

But though there’s something to all these 
particulars, at root the most important differ- 
ence is cultural. Clinton’s enemies hated him 
— really hated him — in a way that Bush’s en- 
emies do not. This hatred extended from 
Whitewater to Lewinsky and even, on Clinton’s 
way out the door, to the phony White House 
vandalism story, whose dismissal last week by 
the General Accounting Office was barely re- 
ported by the media. This irrational hatred was 
even on display during the recent China crisis, 
when Senator John Kyl, an Arizona Republi- 


can, affably admitted to National Public Radio 
that if Clinton had acted as obsequiously as 
Bush, he would have gone ballistic. 

“I have more confidence in the Bush ad- 
ministration than | did the Clinton administra- 
tion when it comes to the conduct of foreign 
affairs,” Kyl said. “So I am naturally much 
more willing to assume that they are making 
good decisions than I was after we began to 
see what the Clinton administration did.” 

Marbled into all this is the element of gener- 
ational betrayal. Clinton was the first baby- 
boomer president, and his attitudes — like 
those of many of the reporters who covered 
him — were shaped by the ethos of the 1960s. 
Some of those reporters, like Sidney Blumen- 
thal, went to work for him. Others, like Joe 
Klein, saw their initial infatuation turn to re- 
pulsion as they learned more about his person- 
al flaws and excesses. An early Newsweek 
essay by Klein, in which he referred to Clin- 
ton’s massively disorganized, omnibus ap- 
proach to governing as “promiscuity,” helped 
set the tone for much of the subsequent press 
coverage. By late 1994 Clinton was, as an 
amazed Pete Hamill wrote in Esquire, “the 
most hated president in memory.” 

Clinton was, and is, a sleazeball, a man 
whose human flaws were too grotesque to be 
ignored. But at some point, isn’t policy more 
important than personality? 


N THE Wall Street Journal’s Web site, you 
can purchase a CD-ROM, in both Win- 
dows and Macintosh formats, called Whitewa- 

ter: The Collection, in which you can relive 
those halcyon days of Vince Foster and Webb 
Hubbell, of Susan McDougal and David Hale, 
of Paula Jones and Monica Lewinsky. 

Those were great times for the Vast Right- 
Wing Conspiracy. Now there’s nothing left 
but nostalgia. 

The media, though, have a president to cover. 
They damn well ought to start doing it. x 


Dan Kennedy can be reached at 
dkennedy@phx.com. 
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HEALTH CARE 
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MassHealth won't cover the drug that eased the pain of Cynthia Leto’s brain tumor — because, 
she believes, it costs too much. How can we even call such a system ‘health care’? 


Live through this 


BY KRISTEN LOMBARDI 


HESE DAYS, CYNTHIA Leto 

ponders a timeless ethical ques 

tion: how much is a person’s life 
worth? A cancerous tumor: about the 
size of a walnut occupies the center 
year-old Somerville 
As a result, Leto has 


portion of the 47 
resident's brain 
had to endure one debilitating symp 
tom after another, the most prominent 
of which is chronic, excruciating pain 
But treating her condition costs se 
rious money. Currently, Leto takes 
eight prescription drugs that total as 
The an 


s not paid by Leto, who 


much as $22,692 every yea 
nual price tas 
receives a meager yearly income ol 
$7632 in federal disability benefits. In 
stead, it’s picked up by the state Divi 
sion of Medical Assistance (DMA) 
which administers Medicaid (known 
as MassHealth in this state), the joint 
state-federal health-care program for 
the poor. 

Iwo months after Leto’s physicians 
placed her on a new and improved 
pain medication last year, however, the 
state DMA refused to foot the pre- 
scription bill. It’s not as if this particu 
lar drug were in experimental stages 

a type of medication the agency 
routinely declines to fund. Nor has it 
failed to prove helpful. In the two 
months that Leto had received insur- 
ance coverage, in fact, the medication 
not only gave her instant pain relief, 
but also made her feel, she says, “bet- 
ter than I’ve felt since I got sick.” 

Even so, DMA officials refuse to 
cover the medication’s costs. They say 
that the wonder drug is improperly 
prescribed in Leto’s case. Their deci- 
sion has managed to save the cash- 
strapped state agency, which provides 
health care to 925,000 residents 
statewide, nearly $10,000 in additional 
expenses — expenses associated with 
just one MassHealth member. All of 
which explains why Leto doesn’t buy 
the agency's explanation. “The DMA 
isn’t looking at the patients,” she says. 
Officials, she adds, “don’t know what 
I'm going through. They're just sitting 
on some board saying no to the bot 
tom line.” 


ETO IS hardly the first person to 

bump up against the increasingly 
business-driven health-care system in 
the United States. But her current predica- 
ment shows the balance that insurers must 
strike between providing high-quality medical 
care and holding down explosive costs. This is 
particularly true when it comes to prescrip- 
tion drugs. Right now, the US spends more 
money on medications than any other country 
in the world. According to the National Insti- 
tute for Health Care Management, in Wash- 
ington, DC, spending on prescription drugs 
in this country rose as much as $20.8 billion 
from 1999 to 2000 alone — growing at a rate 
three times higher than medical expenses 
overall. This year, experts say, Americans are 
expected to shell out close to $160 billion for 
their medications. 

Soaring prescription-drug costs have be- 
come one of the most troubling issues facing 
the US today, to be sure. The higher drug 
prices rise, the more insurance companies 
scramble to contain costs — and the more 
patients, even chronically ill patients like Leto, 


get squeezed. According to Wendy Mariner, 
who teaches health law at Boston University’s 
School of Public Health, the raging battle be- 
tween cost and care is “a classic problem of 
who’s entitled to what, and from whom.” Ex- 
plains Mariner, “It’s the perennial question of 
whether health care is a commercial ... or a 
social good.” Until we as a country resolve 
that debate, she adds, people like Leto — the 
sickest and most vulnerable among us — will 
always have to fight to get coverage for basic 
health-care needs. 


F THE United States cannot devise a sys- 

tem that offers adequate medical care to 
patients like Leto, then it has not devised a 
system that truly works. As frail and thin as 
she is, Leto is determined to keep active — be 
it by cleaning clothes or sweeping floors. And 
her resolve has helped her survive her rare, 
slow-growing brain tumor, which is known as 
thalamic cyst ganglioma. When her illness 


was diagnosed in 1984, making her one of 
just seven other known sufferers, she was 
given four years to live. “I decided to fight 
this thing,” she says. “That’s all I could do. 
Just keep going.” But despite her strong will, 
she is reminded of her vulnerability at almost 
every moment. 


WHAT'S A LIFE 
WORTH? Cynthia Leto 
(left) earns $7632 annually 
in disability benefits. Her 
prescription drugs cost 
$22,692 per year. Her 
partner, Harry Jefferson, 
says: “The cynical part of 
me thinks the [state] DMA 
isn’t too happy Cynthia is 
still alive.” 


chusetts General Hospital, refers 
to as “thalamic-pain syndrome.’ 
In simple terms, she suffers from 
chronic cancer pain. Every hour 
of every day she feels a deep ra 
diating, hot-and-cold ache 
throughout her body. Her head 
throbs with such force that her 
partner and legal caretaker 
Harry Jefferson, likens it to a “lit- 
up light bulb.” For the past 17 
years, Leto has taken countless 
medications, including narcotic 
opioids, to treat her pain. After 
taking as many as six morphine 
pills daily for years, she now uses 
an opioid called fentanyl, which 
comes in a three-day patch form. 
But Leto also experiences 
sharp, occasional soreness known 
as “breakthrough pain.” This pain 
can be brought on by the most 
benign stimulus — a bump 
against a door, for instance, or a 
brush of someone’s arm. Yet it 
feels anything but benign. When 
this kind of pain strikes, Leto 
shuts down, figuratively and liter- 
ally. At times, she even passes out. 
Says Leto, who speaks with a 
slight slur due to paralysis: “It is 
unbelievable. It makes you want 
to jump out the window and hit 
your head against the pavement.” 
For years, Leto drank a spoon- 
ful of morphine elixir as soon as 
the flare of breakthrough pain 
hit. But the beneficial effects of 
morphine declined after a while. 
“Any person gets used to potent 
medications,” says Salahadin 
Abdi, who cares for Leto at the 
MGH pain unit. She felt more 
and more burnt out, more and 
more lethargic. Her seizures in- 
tensified. Abdi increased Leto’s 
dosage until the point where, as 
he says, “patients get less benefit and more 
side effects.” By last year, after 12 years on 
this regimen, Leto had developed such a re- 
sistance that, as Jefferson puts it, “morphine 
was like drinking water for her.” 
Last August, Abdi prescribed Actiq, a fla- 
vored, fentanyl-containing lozenge, for the 


Leto has lived years longer than any of her doctors 
expected — which could be seen as a liability 
from an insurer’s standpoint. 


Leto’s cancerous tumor has left her with 
frequent seizures (they occur at least once a 
month) ranging from full-body convulsions to 
short, semi-conscious shudders. On seizure- 
free days, Leto must battle another, equally 
incapacitating condition that Jeremy Schmah- 
mann, her long-time neurologist at Massa- 


breakthrough cancer pain. The federal Food 
and Drug Administration had approved the 
drug in 1998 to treat what the label calls 
“breakthrough cancer pain in patients who re- 
ceive or are tolerant to opioid therapy.” What 
is unique about Actigq is not the pain reliever it 
contains; fentanyl is a 25-year-old generic 











medicine. Rather, it’s the delivery method. 
Actiq offers this medication in a lollipop that 
patients can suck when they feel break- 
through pain. The drug seeps into the cheek 
membranes, a process technically known as 
the “oral transmucosal system” of delivery. 
According to Cheryl Williams, the spokesper- 
son for Cephalon, Inc., the West Chester, 
Pennsylvania—based company that markets 
Actiq, this technique allows patients to “feel 
relief quicker than [with] conventional meth- 
ods, and control 
dosage.” 

For Leto, the new 
regimen was “a god- 
send.” When shoot 
ing pain jolted her 
awake at night, in- 
stead of staying up, 
she turned to Actiq. 
The drug provided 
relief within minutes 
and Leto could get 
back to sleep. Rather 
than feeling drugged 
up each morning, 
she felt “rarin’ to 
go.” “I was 
shocked,” she Says. 
“I had never felt bet- 
ter.” 

But her excite- 
ment soon faded. 
After getting two 
months’ worth of 








denying Actiq coverage.) Why else, they ask, 
would Leto receive two months’ worth of the 
medication and then be cut off? Why else 
would the agency fail to heed her doctors’ 
appeals? “The cynical part of me thinks the 
DMA isn't too happy Cynthia is still alive,” 
Jefferson says. After all, he points out, Leto 
has lived years longer than any of her doctors 
expected — which could be seen as a liability 


from an insurer’s standpoint. “The DMA has 
been playing games over cost,” he concludes. 





RATIONING SERVICES: Wendy Mariner, who teaches health 
law at Boston University’s School of Public Health, says our health- 


Actiq, and having her care system constantly raises the question of “who’s entitled te 


$800-per-month 
prescription paid for 
by the DMA, Leto 
arrived at her neighborhood pharmacist on 
October 5, 2000, and discovered that the 
agency had cut off her coverage. That the 
DMA would deny her such an effective drug 
devastated Leto. “I wanted to give up on life,” 
she recalls. “I thought, ‘What am I even fight- 
ing for? Why do I bother?’” 

It wasn’t long before Leto received notice 
from the DMA that coverage for Actiq had 
been denied because, according to the Octo- 
ber 5 document, “requested services do not 
meet professionally recognized standards of 
health care.” Leto, confused, called her pain 
specialist, Abdi. He sent the agency a letter 
dated October 10, 2000, in which he out- 
lined his patient’s pain syndrome. Leto need- 
ed to keep using Actiq because, he wrote, 
“she has responded well to it.” But on Octo- 
ber 18, 2000, the DMA denied Leto coverage 
again. Schmahmann, her MGH neurologist, 
responded with a November 6 note urging 
the DMA to pay for the drug. He wrote, 
“This is medically necessary [to] enhance the 
quality of Ms. Leto’s life by helping eliminate 
some of her pain.” The DMA never replied. 

Leto sought legal help from Amanda 
Hughes, an attorney at the Boston-based law 
firm Margolis & Cohen, which has done pro 
bono work for her. To Hughes, the DMA de- 
nial was “obviously wrong.” Leto, she ex- 
plains, “had doctors who stated that she 
needed this pain medication. It worked for 
her.... It seemed silly to deny coverage.” 
Hughes filed an appeal of the DMA’s deci- 
sion with the agency’s Board of Hearings, 
which must hear grievances from 
MassHealth members within 90 days. Hugh- 
es was preparing to argue against the DMA 
finding, and believes that she could have won 
a reversal. But before facing the board, Leto 
found herself running low on Actig. “Cynthia 
couldn’t wait,” Hughes says; she needed the 
drug — and pronto. The firm helped Leto 
secure a year’s worth of her Actiq prescrip- 
tion free through an indigent-care program 
run by Cephalon. Jefferson, her partner, says 
he and Leto ended up dropping the appeal 
out of “aggravation”: “It got to a point where 
[the process] was running us into the 
ground.” They plan to pick up the appeal be- 
fore Leto’s free prescription runs out in Oc- 
tober — and they expect a fight. Leto is even 
rationing her Actiq, using less than the rec- 
ommended 120 lollipops per month, for fear 
that she will be stuck without the drug during 
the DMA appeal. 

Today, Leto and her family are convinced 
that the DMA refuses to pay for this critical 
drug because of its high price. (Just last 
March, the DMA sent another notice to Leto 








what, and from whom.” 


“(Officials] don’t ever say that. But if this 
medication cost $50 per month, I’m sure 
Cynthia would have it.” 

DMA spokesperson Richard McGreal in- 
sists that Jefferson’s speculations are not 
true. “We do not look at cost in approving or 
denying drug coverage,” he says. When the 
agency received the request for Actiq from 
Leto’s physicians last August, it agreed to 
fund the drug because, he explains, “we un- 
derstand it’s often better to give the medica- 
tion to people right away, and then we will 
follow up with the documentation that’s 
needed for approval.” McGreal says Leto’s 
doctors never provided letters explaining that 
she has a form of brain cancer, and that the 
Actiq is medically necessary to treat her con- 
dition. When told that the Phoenix has copies 
of at least four letters written by Leto’s doc- 
tors to the DMA, McGreal replied, “Those 
letters have never been supplied to us.” 

But even if the DMA had received the let- 
ters, McGreal contends, it would have de- 
clined to continue covering Leto’s Actiq be- 
cause her doctors have prescribed it improp- 
erly. “Current guidelines state that [Actiq] is 
used for end-stage cancer breakthrough pain 
only,” he says. When asked why these guide- 
lines differ from what’s written on the drug’s 
own label, which does not specify any cancer 
stage, he responded, “I’m not relying on 
what the drug company says. Our medical 
staff relies on existing literature and research, 
and this is the standard that we're using.” 

Leto’s doctors scoff at such an explana- 
tion. “That sounds like nonsense to me,” 
Schmahmann says. He adds, “The pain unit 
is managing her so effectively. We’re marked- 
ly affecting her quality of life.... The benefit 
that we’re going to achieve with this drug is 
worth the expense.” 


HATEVER ITS reasons, the DMA can- 

not deny the tremendous pressure it’s 
under to hold down ever-escalating expenses, 
including prescription-drug costs. In recent 
years, spending for the MassHealth program 
has spiraled out of control. Last year, for ex- 
ample, the DMA budget hovered around 
$4.3 billion — almost 20 percent of the 
state’s entire $21.3 billion budget. Yet the 
agency ended the fiscal year $188 million 
short, and DMA officials had to ask the legis- 
lature for a supplemental appropriation to 
cover the deficit last June. This number rep- 
resented the largest MassHealth shortfall in a 
decade — until today. This year, the DMA 
has filed for a $258 million supplement that 
will bring its total budget up to $4.8 billion. 

The DMA's exploding budget seems to 
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have prompted dramatic action. Consider the 
agency's prior-authorization policy, which 
specifies that certain drugs must receive ap 
proval from the DMA before it agrees to pay 
for them. Most insurance companies, both 
public and private, use this technique to make 
sure prescribed medication is the most suit 
able, least expensive form available. Last year 

just months before reporting its multi-mil 
lion-dollar shortfall — the DMA took the un 
usual step of adding to its prior-authorization 
list as many as 66 brand-name medications 
that had been routinely covered for years, in 
cluding Motrin, Tylenol with codeine, and 
Demerol. In a March 2000 bulletin to 
MassHealth pharmacists, Mark Reynolds 
then the acting DMA commissioner, alluded 
to soaring drug expenses by describing the 
new policy as essential for ensuring “the most 
appropriate, efficacious, and cost-effective 
medications.” Yet the move left scores of 
MassHealth recipients statewide without rou 
tine coverage for standard muscle relaxants 
and nasal decongestants. As a result, Eliza 
beth Silver of Springfield-based Western 
Massachusetts Legal Services sued the DMA 
on behalf of two MassHealth members. The 
problem, she explains, was not that the 
agency added the drugs to its list. It was that 
patients who followed the agency’s rules for 
prior approval — by having their doctors pro- 
vide letters explaining why the patients need 
the drugs — still were denied coverage. The 
lawsuit, filed on May 31, 2000, prompted the 
agency to drop its newfound practice last fall. 
Silver suspects that the policy had amounted 
to one thing all along: “It appears these were 
cost-cutting measures. It appears [officials] 
were using this procedure to ration health 
care and health-care dollars.” 

That wouldn’t surprise many health-care 
experts. According to Arthur Caplan, who di- 
rects the Center for Bioethics at the Universi- 
ty of Pennsylvania, when any insurance com- 
pany denies coverage — especially for non- 
experimental, proven treatment — the issue 
“almost always has something to do with 
money.” He adds: “No matter what, cost is a 
concern.” 

Insurers, after all, cannot afford to pay for 
every treatment or medication that every re- 





COST VERSUS CARE: “This is a tragedy,” says 
Alan Sager, a health-services professor at BU’s 
School of Public Health. “Crazy prices lead to 
horrible dilemmas for people. It’s suffering versus 


dollars.” 


cipient might request. And so they often limit 
coverage — and thus costs — by relying on 


what BU’s Mariner calls “the old language” of 


“medical necessity.” The term, she says, can 
have several meanings. Typically, it refers to 
the idea that treatment for a significant med- 
ical condition should be limited to measures 
that will benefit the patient, but offer only a 
basic level of care. For instance, it may be 
medically necessary for someone with a bro- 
ken leg to have a cast and crutches, but not a 
wheelchair. It may be medically necessary for 
a person who suffers pain to have prescription 
drugs, but not costly brand names. 
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“The notion of medical necessity is really a 
spectrum,” Mariner says. Because technolog- 
ical advances in medicine have broadened 
what may constitute a medical necessity, she 
notes, “obviously, there’s a lot of room for 
judgment” among insurers 

And experts say that judgment, particularly 
for public insurers, can be driven by consid 
erations beyond immediate patient needs 
Mariner notes that, unlike private companies, 
the MassHealth system “has two competing 
obligations,” because the DMA must offer 
adequate health care to hundreds of thou 
sands of MassHealth recipients using limited 
public funds. On the one hand, it has a duty 
to give an individual member the best possi 
ble treatment. On the other hand, it must 
consider how each decision about one mem- 
ber affects the entire membership. 
MassHealth, explains Mariner, “is always 
walking on a tightrope,” balancing one mem 
ber’s needs against those of others. Officials 
must ask, “Do we approve payment for a 
very expensive medication for one person? 
Or do we pay for drugs for 100 people in- 
stead?” “This is a real dilemma,” Mariner 
says. “These are equally justifiable goals.” 

Moreover, the system faces special political 
constraints. Currently, according to Caplan, 
Medicaid has become the “most explosive 
area ol cost growth” for states across the 
country so much so that “lawmakers view 
the program as a major drain on other state 
programs.” The public, meanwhile, has never 
responded well to the idea of tax increases 
especially to pay for services for the poor. So 
officials are, as he puts it, “desperate to find 
ways to decrease that expenditure.” 


ILLIONS OF people, of course, have 

found themselves, like Leto, caught in 
the whirl of today’s spiraling health-care 
economy. Alan Sager, a health-services pro- 
fessor at BU’s School of Public Health, esti- 
mates that well over 70 million Americans are 
forced to pay thousands of dollars out of 
pocket for medications because they lack ade- 
quate prescription-drug coverage. “This is a 
tragedy,” Sager says. “Crazy prices lead to 
horrible dilemmas for people. It’s suffering 
versus dollars.” 

Sager says cases like Leto’s show 
how the federal government has 
failed to “protect us from the outra- 
geous drug companies.” He argues 
the US could, indeed, find a way to 
finance skyrocketing medication 
costs — for example, by eliminating 
the administrative waste that stems 
from a fragmented system. Consider 
that US health-care spending will 
amount to about $1.4 trillion this 
year. Of that figure, Sager reasons 
20 to 30 percent goes toward admin- 
istrative costs, but he believes that 
only 15 percent of the total bill would 
be adequate to cover administrative 
expenses. Administrative savings, he 
believes, could yield anywhere from 
$70 billion to $280 billion 
than enough to insure those lacking 
prescription-drug coverage. 

“This is & human-made tragedy,” 
he says, “and it’s completely avoid- 
able. The dollars are there.” 

The politicians appear to be there, 
too: rising drug costs were a domi- 
nant theme of the 2000 presidential 
campaign. So far, most suggested 
solutions amount to some variation 
on price regulation. Government as- 
sistance for senior citizens who are 
enrolled in the federal Medicare pro- 
gram has also been advocated. 

But Leto’s predicament shows that 
politicians have a long way to go before they 
can end the raging cost-versus-care debate. 
If we cannot solve this question when it 
comes to medicine’s most extreme cases — 
chronically ill patients with life-threatening 
diseases — how can we fix the health-care 
system for the rest of us? 

For Leto and her family, the answer seems 
grim. “This system,” Jefferson says, “is noth- 
ing but a slow death sentence for people like 


Cynthia.” & 


more 


Kristen Lombardi can be reached at 
klombardi@phx.com 
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SPORTY SPICE 


WOMEN’S SPORTS ARE POISED TO CHANGE THE WORLD — WELL, ALMOST 














THEY GOT GAME: when Brandi Chastain (above) whipped off her shirt at the end of 
the championship 1999 World Cup soccer match, it was refreshing to see her exhibitionism 
reveal rippling abs rather than silicone breasts. The New England Storm training camp for 
would-be football players (below) drew everyone from college athletes to middle-aged 
housewives. Kate Sobrero (right) is a founding player of the Boston Breakers. 


AP/WIDE WORLD 


SPORTS, continued from cover 
This support represents a radical 
shift in our culture, and the 
leagues have capitalized on this 
sea change with clever slogans 
that emphasize the skill of their 
players. “We got next,” the 
WNBA proclaims. “Gimme the 
ball,” sings the National 
Women’s Football League. 

But another, more concerted 
marketing effort promotes anoth- 
er set of qualities: the affability 
and attractiveness of league play- 
ers. This approach stresses that 
women sports figures are good 
role models; in some cases, em- 
phasis is placed on what good 
mothers they are. Not surprising- 
ly, some critics say the emphasis 
on off-the-court identity is sexist 
or even homophobic. (No profes- 
sional women’s league has yet 
touted the home life of one of its 
lesbian players, for instance.) In 
addition, the leagues studiously 
avoid reference to the women’s 
movement, to which they owe a 
large and obvious debt. 


HERE’S NO question that 
the current success of 
women’s professional sports 
leagues like the WNBA and 
WUSA has come courtesy of 
Title IX of the 1972 Education 
Amendments, signed by Presi- 
dent Richard Nixon (see “Play- 
ing Fair,” News and Features, 
December 21, 2000). The act 
prohibits discrimination on the 
basis of gender in educational in- 
stitutions. Among other things, 
this means that schools, at all 
levels, must offer equal opportu- 
nity to female athletes. Women 
had excelled for decades in 
sports such as tennis, gymnas- 
tics, and ice skating, which are 
largely contingent on private in- 
struction, but it took Title IX to 
give many of them a chance in team sports, 
which thrive in schools. 

“It all started with Title 
[X,” says Donna Lopi- 
ano, executive director of 
the New York—based 
Women’s Sports Founda- 
tion. “Since the early 
90s, Title IX babies have 
been coming of age.” At 
the 1996 Summer 
Olympics in Atlanta, 

American women’s teams 
took home gold medals in 
basketball, hockey, and 
softball. Those gold 
medals, in turn, spurred 
investment in today’s 
leagues. Indeed, all of 
today’s successful profes- 
sional leagues were 
formed after the 1996 
Olympics. 

Though Title IX may have laid the 
groundwork for today’s leagues, growing 
public dismay over men’s professional sports 
has also bolstered the women’s leagues. 
Since the advent of free agency, men’s pro 
teams have devolved into temporary group- 
ings of hired guns, which doesn’t inspire fan 
loyalty. Besides, it’s difficult, if not impossi- 
ble, to market the likes of Rae Carruth, who 


shot his pregnant girlfriend, or the coach- 
choking Latrell Sprewell, or even superstars 
like Kobe Bryant and Shaquille O’Neal, who 
engage in petty on-court squabbles. Then 
there are skyrocketing ticket prices, coupled 
with the could-happen-again-at-any-time 
baseball, basketball, and football strikes. If 
there was any doubt that the public was 
growing impatient with its bad-boy super- 
stars, it was put to rest with the failure of the 
XFL, which suggested that sports and 
sportsmanship may be in greater demand 
than previously thought. “Society made a 
pretty good statement with the failure of the 
XFL,” notes Richard Lapchick, director of 
Northeastern University’s Center for the 
Study of Sport in Society. Apparently, most 
Americans don’t want to watch brutal men 
and nearly naked women on the gridiron. 

Between the apparent lack of talented, af- 
fable male athletes and the coming of age of 
Title IX—generation female athletes who have 
those qualities in abundance, the arrival of 
the women’s leagues seems timely. Indeed, 
the 16-team Women’s National Basketball 
Association, a younger sibling to the NBA, 
blew away average first-season attendance 
projections of 4500 in 1997, with early 
crowds of 12,000 to 15,000 and an overall 
average of 8700. Last year, attendance was 
stable — an average 9100 fans per game, 
just above the 9000 target, according to 
WNBA chief operating officer Paula Hanson. 
When the Women’s United Soccer Associa- 
tion was launched on April 14, 2001, the 
Washington Freedom took on the Bay Area 
CyberRays before 35,000 fans at RFK Stadi- 
um in Washington, DC. With eight teams in 
major cities across the country (including the 
Boston Breakers), and $64 million invested 
thus far (largely from the cable television in- 
dustry), the WUSA could expand next year if 
the first season goes well and average atten- 
dance meets the goal of 7500. 

Selling tickets, the leagues believe, re- 
quires fans to admire the players as role 
models as much as they admire the game the 
athletes play — and leagues market accord- 
ingly to a target audience of female former 
athletes and their families. It’s true that the 
leagues focus on the quality of sport and 
brag that they have the world’s best players; 


COURTESY JEFF GRi ; FOR THE BOSTON BREAKERS 


just consider all the attention given to soccer 
player Sun Yen of China and basketball star 
Margo Dydek of Poland. Yet when asked 
about the key to the soccer league’s success, 
Boston Breakers goalie Tracy Ducar says 
without hesitation, “Making connections 
with the local community.... Kids need to 
see us as attainable, reachable — they need 
to see that we’re just like them.” 



















































One way to generate connections with 
fans is through elaborate “fan zones” on 
team Web sites, where mostly teenage fans 
post notes to each other. The players check 
in weekly, and some post essays and journal 
entries, too. Another way is through one-on- 
one contact. In 1997, Sports Illustrated 
pointed out the unusual accessibility of 
WNBA players during a New York Liberty 
fan-appreciation night. A young girl told 
Teresa Weatherspoon she was her hero, and 
Weatherspoon went into the stands to hug 
her. “Somehow, I don’t envision Patrick 
Ewing doing that,” a Madison Square Gar- 
den usher commented. Then again, the NBA 
doesn’t mandate such behavior in Ewing's 
contract; the WNBA does. Two players must 
stay after every game to sign autographs. 

“We are world-class soccer plus a whole 
lot more,” says Barbara Allen, CEO of the 
Women’s United Soccer Association. “Play- 
ers are a great example of what we all want 
our kids to grow up having: believing in 
themselves, working hard, never giving up, 
staying focused but having fun, and feeling 
passionately about what they do.” 

But the ways in which women’s leagues 
promote their agreeable, uncontroversial ath- 
letes rankles some fans. Take the WNBA’s in- 
fatuation with Sheryl Swoopes and Lisa 
Leslie, the league’s two most heavily promot- 
ed players (but by no means the two most 
talented). Swoopes is hailed as a great moth- 
er and player — in that order, more often 
than not — while Leslie is recognized as a 
fashion model. Then there are the back- 
ground bios like this one tossed off a few 
Saturdays ago during a soccer game between 
the San Diego Spirit and the Atlanta Beat: 
TNT commentator Wendy Gebauer, watch- 
ing Kim Pickup do a front flip while throwing 
the ball in bounds, remarked that Pickup was 
her high-school prom queen and noted, 
“That’s something that’s so great about this 
sport — how attractive these athletes are.” 
Of course, athletes are attractive because 
they’re healthy and agile, and there’s nothing 
offensive about being a prom queen. But 
Gebauer’s comment seems, well, very 1950s. 

It could be argued that there’s nothing 
wrong with this kind of marketing — that 
promoting the appearance of the athletes 
does not diminish their athleticism. Critics, 
however, see the message as a form of not- 
so-subtle homophobia. Mary Jo Kane, direc- 
tor of the University of Minnesota’s Tucker 
Center on Research for Girls and Women in 
Sport, notes that it’s perfectly appropriate to 
praise Swoopes and soccer star Julie Foudy 
for being good working mothers, or Kim 
Pickup for being a prom queen, as the case 
may be. “But ... the real subtext is, ‘Don’t 
worry, these female athletes are heterosexu- 
al, your daughters are safe,’” Kane says. 


T WOULD be naive to ignore the leagues’ 

financial interest in being as apolitical as 
possible. After all, their success will rise and 
fall on the work of the finance, marketing, 
and media wonks in the front offices, and not 
on the words of activists or academics. To this 
end, the leagues tend carefully to corporate 
structure and player salaries, and they set 
modest goals. Above 
all, they focus on 
their fans and the 
media coverage need- 
ed to reach them. 

To be sure, the 
leagues’ target audi- 
ence is not the male 
beer drinker in the 
bleachers at Fenway, 
but a whole new de- 
mographic that includes young girls, teenagers 
and their parents, and former athletes like my- 
self who were weaned on the advances of Title 
IX. The buying power of these fans is best evi- 
denced by the 80,000-seat stadiums that sold 
out across the country for the 1999 Women’s 
World Cup soccer finals and semi-finals, and 
by the fact that tickets for the women’s college 
basketball Final Four sell out nearly a year in 
advance. It’s no coincidence that, as more 
than one league official has observed, women 
make “80 percent of a household’s purchasing 
decisions.” To further appeal to these con- 
sumers, ticket prices are kept modest, with 
soccer averaging $11 per ticket and basketball 


How we 


picture 


female athletes 


ANE GOTTESMAN WAS the only female sportswriter at the San Francisco Chronicle in 

the early '90s when she began a “casual tally” of pictures of men and women in the 
sports section. A good day was a 9-2 day. “Those were rare,” she writes in the introduction to 
her book Game Face: What Does a Female Athlete Look Like?, due out from Random 
House in July. When stories about women athletes did appear in the paper, Gottesman 
notes, they would run in the strangest of places: a column about Jackie Joyner-Kersee, for 
example, shared a page with escort ads. In 1994, apart from the women featured on the 
cover of the swimsuit issue, Sports /l/ustrated ran female covers only after Monica Seles 
was Stabbed, Nancy Kerrigan was clubbed, and Mary Pierce was traumatized by her father 

These observations led Gottesman to the idea for Game Face, a collection of essays and 
more than 200 photographs of female athletes, large and small, young and old, and in be- 
tween. The Gallaudet University women’s basketball team signs “victory” outside their gym; 


Wilma Rudolph smiles for an 
AP photo in her USA sweats 
before the 1960 Olympics; a 
young girl runs along a 
stormy beach in a Dorothea 
Lange photo; and, not sur- 
prisingly, on the cover is 
Brandi Chastain, in the photo 
that symbolizes the contem- 
porary flash point in debate 
about female athletes, as she 
savors her team’s sudden- 
death victory over China in 
the 1999 World Cup final. 
Penny Marshall, who direct- 
ed A League of One's Own, a 
movie about the 1943 All- 
American Girls Professional 
Baseball League, wrote a 
foreword describing her early 
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GAME FACE: the Corvallis High School runners. 


childhood experiences in the Bronx playing punchball — a version of baseball, minus a bat or 
pitcher. “To me, sports and girls go together like Pepsi and milk,” Marshall writes. Other es- 
says come from unknown writers, coaches, and athletes, such as 92-year-old Ernestine 
Bayer, who was relegated to watching rowers at the esteemed Pennsylvania Barge Club on 
Boathouse Row in Philadelphia until she started the Philadelphia Girls Rowing Club in 1938. 

Game Face is a feel-good book that aims squarely for the coffee table or graduation party, 
rather than a women’s-studies course syllabus. It is grassroots in a manner similar to 
women’s football leagues, with pictures of regular, active women and girls alongside the 
Olympians, doing everything — playing basketball and weightlifting, swinging from a tree 
limb, pole vaulting in 1906. That a company of Random House's stature would publish the 
book, with a nearly six-month tie-in exhibit at the Smithsonian Arts and Industries building 
and a national tour, underscores the extent to which mainstream American media and cul- 
ture embrace women’s sports, even if sports pages still do not. 

One hopes the rising prominence of women’s professional sports leagues produces the 
same effect as paging through these images: as the pictures accumulate, it becomes hard 
not to focus on what the women are doing and how, rather than whether they are pleasing 


to the eye. 


averaging $15, as compared with the NBA's 
$50. “It’s family entertainment within a family 
budget,” soccer-league CEO Allen says. 

The women’s leagues also rely heavily on 
television contracts and sponsorship money 
— partly because the media have volun- 
teered so little coverage. According to 
Women’s Professional Softball League chief 
executive John Carroll, female athletes and 
teams in recent years have garnered only 
eight percent of sports-page coverage. As 
Kane says, “It’s amazing what’s happened 
with women’s sports in the midst of a major 
media blackout.” 


As the leagues cling to profit-and-loss sheets, they 
generally ignore political questions sometimes raised 
by their own marketing decisions. But women’s 
professional sports leagues have the power to change fered equity in the 

the politics and perceptions of the female body. 


In fact, the lack of a television contract 
may well have been the death of the women’s 
American Basketball League. The ABL start- 
ed one season ahead of the WNBA and even 
had more player and coach talent than its 


rival — thanks, no doubt, to the ABL’s salary 


average of $75,000, twice that of the WNBA. 
Yet the ABL had no television contract and 
was outspent 10 to one on marketing by the 
WNBA, which signed contracts with ESPN, 
NBC, and Lifetime before any coach, player, 
or staff member was signed. 

Television is also, quite literally, the 
Women’s United Soccer Association’s raison 
d’étre: the league’s $64 million initial invest- 
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ment came from Cox Communications, 
Comcast Corporation, the Discovery Net- 
work’s John Hendricks, AOL Time Warner, 
and Amos B. Hostetter Jr., former chair of 
Boston-based Continental Cablevision. 
WUSA games are seen weekly on TNT and 
CNNSI, plus local cable stations like AT&T 
3 in Boston and the Madison Square Garden 
Network in New York. 

The women’s soccer, basketball, softball, 
and football leagues have something else 
working in their favor: most are organized 
according to what’s known as a single-enti- 
ty structure. The WUSA, for example, was 
developed with 20 for- 
mer Olympians and 
World Cup team mem- 
bers, dubbed “found- 
ing players,” who were 
seeded throughout 
eight teams and of- 


league. (Kristine Lilly, 
Tracy Ducar, and Kate 
Sobrero are the Boston 
Breakers’ founding players.) And each 20- 
member WUSA team has an $800,000 
salary cap. The single-entity structure 
“controls cash,” says Breakers general 
manager Joe Cummings. “No owner can 
come in and say, ‘I’m gonna pay so-and-so 
a lot more.’’ 

To their credit, the leagues are realistic 
about how long it might take to achieve sta- 
bility. Although the sports media love to 
point out that the WNBA has yet to turn a 
profit, Hanson says, “We've added teams 
every year and doubled expenses since the 
time we started. We didn’t expect to be 
profitable by now.” And as softball CEO 
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Carroll points out, it took the men’s NBA 
28 years to average 10,000 fans per game 
The WNBA is almost there at its fourth 
birthday 

Still, as the leagues cling to their profit 
and-loss sheets, they generally ignore politi 
cal questions sometimes raised by their own 
marketing decisions. But women’s profes 
sional sports leagues have the power to 
change the politics and perceptions of the 
female body dramatically. Cummings points 
out that although his team could not keep 
up with its men’s equivalent, the New Eng 
land Revolution, the women’s game doesn't 
appear markedly slower or less physical 
than the men’s. Women’s basketball, though 
lacking the flying, twisting dunks of the 
men’s game, is a more tactical team-based 
game, preferred by the likes of legendary 
UCLA coach John Wooden. Indeed, a grow 
ing fan base out there likes the women’s 
game — be it basketball or soccer — better 
than the men’s. 

At the very least, the advent of the female 
team athlete in the past 10 years has already 
put out more images of strong, muscular 
women than ever before. And if the sight of 
soccer player Brandi-Chastain — in her 
sports bra, hands clenched in exultation 
upon winning the 1999 World Cup — was 
controversial, how refreshing that her exhibi- 
tionism revealed rippling abs rather than sili- 
cone breasts. Soccer CEO Allen feels the 
image was “excited, thrilled, celebratory — 
perfect” and notes that tearing off one’s shirt 
is a European men’s soccer tradition — a 
point lost in much of the controversy follow- 
ing Chastain’s impulsive act. 

Exposure to women’s professional sports 
could also change perceptions of mother- 
hood. Usually, women have children after 
they stop playing sports, partly because team 
participation generally ends in college, and 
partly because pregnancy and motherhood 
are seen as incompatible with athletics. But 
numerous WNBA and WUSA players have 
children. Soccer player Carla Overbeck gave 
birth while a member of Team USA and 
emerged from the sidelines just seven weeks 
after delivering her son, Jackson. As other 
high-profile professional athletes return to 
play only a few months after giving birth, 
childbirth might come to be seen as a more 
natural event, not a catastrophic and inca- 
pacitating one. And who knows? A percep- 
tion shift of that magnitude just might help 
improve women’s position in the workplace. 


NE SATURDAY in early April, | trekked 

to Hartford, Connecticut, to try out for 
the New England Storm, a team in the 
Women’s Professional Football League. | 
had signed up online a month before, for 
purposes of this story, and felt that familiar 
I-don’t-throw-like-a-girl confidence welling 
up in my chest. I can run pretty fast, | 
thought to myself. I am fit. I can catch 
things. My tryout became a running joke in 
my family. My father wanted to be my agent; 
my 94-year-old grandfather thought I'd be 
playing with men. 

I was among 40 women, approximately, and 
we came in a surprisingly wide range of sizes, 
ages, professions, and home situations: | saw 
soccer and basketball players, students, profes- 
sionals, mothers, middle-aged wives who threw 
perfect spirals while frumpy husbands stood on 
the sidelines, assessing. Football, it seems, is 
something many, many girls felt left out of, 
and the size and diversity of these tryouts — 
indeed, the very arrival of three small, hopeful 
football leagues — point to the enthusiasm for 
women’s professional sports. 

But of course, my family’s amusement was 
probably typical of what the general public 
thinks of women playing football, let alone 
professional football. As we ran and jumped 
and caught things and fell down on the sunny 
Trinity College fields that day, and the male 
coach yelled things like “There’s no ‘I’ in 
team,” a few gawkers paused at the fences, 
puzzled, before moving on to the women’s 
lacrosse game (also a Title IX bonus) one 
field over, where college girls were running 
around in short kilts. Times may be changing, 
but change is neither certain nor quick. s 


Kathleen Hughes can be reached at 
khughes@phx.com 
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SKIRT THE ISSUE: true to its name, Benjamin Talley 
Smith's Entropy collection featured slashed sleeves 


hemlines 


Four fashion-design 
majors at the 
Massachusetts College 
of Art strut their stuff 
at the ‘final exam’ 
fashion show 


By Suzanne Kammlott 


HE ARRIVAL OF spring, a time for most people to kick back and 
soak in the sun, is also the season when you'll find the parks of 
Boston filled with folks folded over books and index cards, cram 
ming for final exams. For the fashion-design majors at the Massachu 
setts College of Art, however, studying takes a different form: instead 
of absorbing chemical formulas, they’re honing color stories and sil- 
houettes. Hemlines replace history timelines, and cries of “Who took 
my tulle?!” stand in for wails of “Where are my psych notes?!” 
hese students’ version of a final exam is a fashion show called 
Fashion Lab 2001, held at the Boston Center for the Arts’ Cyclorama 
and judged by local designers, fashion editors, and members of the 
school’s faculty. The show is central to the senior projects, which stu 
dents begin at the end of their junior year. Its concept is deceptively 
simple: each student must devise one theme and create eight complete 
outfits that conform to it 
Over the summer, students have time to ponder and research. They 
draw inspiration from eclectic sources: chaos and cocktails, comic he 
roes and fairy tales. First, the students create rudimentary concept 
boards — a pastiche of images gleaned from magazines, books, posters, 
wherever. Once they get the nod from the faculty, their idealized blue 
prints set the tone for sketched figures, which are then transferred to cy- 
berworld by CAD (computer-aided design) programs such as U4ria 
Like its European counterparts, Mass Art emphasizes fashion as art; 
students learn that form, function, and fantasy all play an equal role in 
design method. As the year progresses and students get busy in the 
sixth-floor studios of Mass Art’s Huntington Avenue campus, the proj- 
ects begin to evolve and take shape. Ultimately, it’s a dance of fashion- 
design principles: color balance, fabric choice, and construction 
So how do you stand out in a school filled with fashionista wanna- 
bes? Strangely, you must look backward to be truly avant-garde. Says 
Sondra Grace, associate professor and head of the fashion-design 
program, “The secret is history. Basically, everything we wear has 
been done, it’s just tweaked for the times. This body that we adorn 
has been adorned in many ways, so when I see that students have that 
passion to look to the past, that’s when I know they have it, because 
it’s a constant search.” 


Benjamin Talley Smith’s Entropy collection 


That the universe is expanding (i.e., unraveling) is a cosmological 
fact not lost on Benjamin Talley Smith. His collection, Entropy, takes 
an innovative look at deconstruction. If you’ve ever pulled a loose 
thread from a sweater only to free up a dozen more, or accidentally 
worn a jacket inside out — don’t change a thing! You just might have 
a Talley Smith knockoff on your hands 

Sporting a well-worn Britney Spears T-shirt and tousled dirty-blond 
hair, Ben seems an unlikely suspect to lead the fashion vanguard. But 
a glance at his résumé, which is punctuated with stints in Milan and 
Paris, shows that he’s prime material to make a big bang in couture. A 
native of Putney, Vermont, Talley Smith attended the art-oriented pri- 
vate boarding school of the same name and initially came to Boston to 
study filmmaking, but soon changed his mind. “I wanted to do some- 
thing | could really get my hands on,” he says. Of his Entropy collec- 
tion, he explains, “The concept is about turning toward chaos, getting 
old. It’s less like traditional fashion is supposed to be — glitz and 
glamour. This is more like someone who has worn their jacket for 10 
years. My dad sort of does that.” 

The challenge for Ben was not so much creating, but un-creating. 
“I realized how hard it was to take an outfit | had spent time on and 
then destroy it,” he confesses. By haunting thrift stores and drawing 
from his work with Boston-based designer Geoffrey B. Small, Ben de- 
veloped techniques to distress his line, such as firing fine metal 
screens to produce a rainbow patina that he then applied rickrack- 
style to a short, flouncy gray skirt. Other signatures of his theme in- 
clude thread-riddled hems on dresses and skirts, oversize stitches that 
dramatically cut their way across a pillowy flesh-colored skirt, visible 
chalk lines that fringe a fitted jacket, and the trompe loeil “inside-out” 
appearance of an extraordinary black-and-sand-colored wool coat. 

Ben already has admirers: his collection won him Boston Fashion 
Week’s 2001 Design Student Vision Award, and he was recently tapped 
by Boston’s Platinum magazine, which wants his black, full-length fitted 
coat with exposed red seams for an upcoming photo shoot. 


Doris Josovitz’s Sweet Pea collection 


Doris Josovitz styled her very first dress in second grade. “My 
friend and I took a long T-shirt and put a row of double ruffles on the 
bottom,” she recalls. Soon, she was zipping through sewing class 
while others were stuck on needle threading. As a freshman, Doris re- 
mained undecided about her major until a “visual language” class 
tapped into her real talent and desire. After creating a spectacular 
urban-fantasy frock composed of garbage bags, yellow caution tape, 
and orange-neon netting for the class, she realized that designing was 
the way to go. “It was fun and I could definitely see myself doing 
more of it,” she says. 

The inspiration for her Sweet Pea series came only after months of 
research at the London College of Art over summer break. Originally, 
Doris had been kicking around plans for a farm-girl-out-on-the-town 
look (her mother was raised on a chicken farm). During a stroll 
through the library back in Boston, however, a copy of the children’s 
fairy tale “The Princess and the Pea” caught her eye. She just couldn’t 
get the story’s images out of her head. “I had four days until I had to 
turn in my sketches that I’d been working on all summer, but I kept 
getting these great ideas,” she says. “I mean, I like to be spontaneous 
and it seemed a little crazy, but I just couldn’t let go of it.” 

Doris’s resulting collection is a fun, light-hearted look at the princess 
in all her incarnations: rural waif in an artfully tattered sweater and 
nubby skirt, hip adolescent in low-slung trousers, elegant ingénue in 
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TEST PATTERN: Fashion Lab 200! featured designs from 


students Kristen Lombardi 


(above) 
right: top. second from bottom, and bottom) 


David Girard (at 
Doris Joso- 


Keith 


vitz (second from top), and Benjamin Talley Smith (center) 


verdant evening wear. It includes a totally surreal 
seven-foot-tall dress composed of layers of mattress 
quilting and boasting a huge sequined pea; add a 
sumptuous, corseted wedding dress adorned with 
hand-stenciled flowers and glass crown, and you get 
the picture that this little pea has come a long, long 
way from her humble pod. “I had to admit to myself 
that I made cute stuff.” Doris says. “I tried to fight it 
for a while, but now I’m like, deal with it!” 

Others have dealt with it too. In mid April, Doris 
won the eveningwear award at the prestigious Gen 
Art Styles International Design Competition in 
New York. Women’s Wear Daily mentioned her as 
“one to watch for” in its review of the show 


Kristen Lombardi’s ‘The Girls 
Get Out’ collection 

Kristen Lombardi’s concept, “The Girls Get 
Out,” seems to cross Wendy O. with the Powerpuff 
Girls. Punkish, edgy, and bad-attitudinal, her line 
seeks to answer an unlikely question: if my grand- 
mother’s friends turned into cartoon superheroes, 
what would they wear? “My grandmother went to 
school with these eight women,” says Lombardi. 
“They go out every Wednesday — they’re still best 
friends. They all have these classic names like 
Beatrice, Ruthie, Carmel, so I thought it would be 
fun to make them into action heroes. They’re ide- 
alized women who are tough.” Indeed, Kristen’s 
chain-link-garnished, ripped-fishnet-draped, and 
skeleton-inspired constructions in vibrant hues 
transform an otherwise genteel matriarchal milieu 
into pow, sock ‘em comic-book shtick. Think Vivi- 
enne Westwood meets Hanna-Barbera. 

The dark-eyed, dark-haired Rhode Island native 
is as sweet and spunky as her signature futuristic 
babes, whom she describes as “cute with obnox- 
ious clothes.” Her review packet is an eye-popping 
story told in comic panels about exactly what does 
happen when “the girls get out.” “Do they pack 
powerful punches?” says Lombardi. “Are they 
fighting for their man? Who cares!” The point is, 
they look good while fighting the forces of evil. 

Originally, Kristen — whose résumé lists “illus- 
tration, weaving, sculpture, Spanish, and butt 
kickin’ ” among her skills — enrolled in Mass Art 
to try her hand at sculpture; but, she concedes, “I 
have a problem with things that aren’t functional.” 
Then a summer stint at the Paris Fashion Institute 
brought out her inner inker. She sees comic books 
and books about comics as fun kitsch: “You can 
get away with so much.” 

One of Kristen’s primary challenges involved 
pulling her collection’s designs into a unified se- 
ries. “The pieces are so different, so I tried to work 
with similar materials to hold it together,” she says. 
Hallmarks of her ensemble include bleached 
denim, stretch knits, cotton twills, and fabric hand- 
painted to simulate bullet holes. Her designs had a 
moment in the sun on December 21, 2000, when 
the Boston Herald published her sketch of a sug- 
gested bridal gown for Madonna. Ultimately, Lom- 
bardi wants to “make clothes that will push the 
boundaries” — clothes for people who, as she puts 
it, “don’t have to answer any questions.” 

So what does Grandma think about being im- 


mortalized in Kristen’s newest collection? Says 
Kristen, “She doesn’t know yet. I’m kind of wait- 
ing for the show.” 


Keith David Girard’s ‘in a 
Cocktail Mood?’ collection 

Keith David Girard’s collection, “In a Cocktail 
Mood,” is based on 1950s motifs and the art of the 
beverage. It’s a chic yet quirky line designed to 
bring out the frivolity of alcoholic refreshments 
Was he knocking back a few when the fashion 
muse descended? “Oh, no,” says the spiky-blond- 
haired Girard. “I don’t even drink that much. I just 
like the whole idea of the cocktail hour as a theme 
Nobody really has little parties in their house any- 
it’s usually big keggers. | wanted some- 
thing elegant, dressed-up.” 

Girard, a native of Cranston, Rhode Island, en- 
tered Mass Art as a glass major, and even created a 
glass dress his freshman year. Soon after, he 
switched his major to fashion. He found the struc- 
ture in the design program more to his liking; the 
meld of technicality and creativity was a good fit. 
“It helped me get more organized,” he says. 

Elements that run through Keith’s collection are 
clean, slick, flowing lines, distinct silhouettes, big 
shoulders, cinched waists, and flirty stretches of glass 
and sequin ornamentation. His “white Russian” is a 
creamy-white vinyl body suit, high-necked and ac- 
cented with crystal beads and hints of pale mink on 
the collar and waist. The “mai tai” is an explosion of 
tropical patterns with a bell-sleeved top over wide- 
legged pants; the “mint julep” is a refreshing green 
summer dress with an emerald-green fitted viny] 
jacket. Alas, despite the Boston locale, one cocktail 
dress he didn’t serve up was the Cape Codder: “ht 
sounded too Pilgrim-y to me,” says Girard. 

Ideally, Girard would like to have his own shop, 
though he recognizes that he must pay his dues 
first. Pattern-making, which Keith enjoys, is defi- 
nitely an option: “I wouldn’t mind being stuck in a 
studio doing that all day,” he says. 


more 


On pins and needles 

“A less than a week to go before their cre- 
ations hit the runway, the four seniors still have 
hours of studio time ahead of them. Keith needs to 
put together review packets and work on “thou- 
sands of hems.” Ben is tinkering with accessories, 
Kristen needs to touch up a piece or two, and 
Doris is waiting on her glass crown and peapod- 
shaped belt buckles. There’s music to pick out, 
slides to be made, and all are scouting around for 
models and makeup people. Despite the lure of 
gorgeous spring weather, they'll be burning the 
midnight oil at the sixth-floor studios. 


New sets of threads 

The big night finally arrives. At a table set up by 
the end of the runway, the king- and queenpins of 
the Boston fashion industry settle in to judge the 
senior fashion show. Meanwhile, backstage at the 
Cyclorama, the panic and stress are palpable. The 
scene is a study in states of dress and undress, 
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played out before racks and racks of garments 
under plastic. The air is thick with Aquanet, the 
floor a minefield of curling irons, blow dryers, san 
dals, oversize earrings, and pagoda-like, multi 
tiered makeup boxes, their contents spilling every 
where. Designers huddle with their models like 
football coaches with their players, pinning them 
into outfits, fussing with details, negotiating unwill 
ing buttons, finicky clasps, and zippers that refuse 

Kristen calmly futzes with a bit of chain, attach- 
ing it to a halter top. “I’m not nervous maybe | 
should be,” she says. “I have enough time. I'm all 
right.” Ben, standing amid a bevy of girls applying 
Edward Scissorhands—esque makeup to each other 
engages in three separate conversations at once 
‘As you can see, I’m running around, the hair and 
makeup people dropped out yesterday, so it was 
kinda crazy,” he says. “I had to refit things at the 
last minute. These are all friends.” Keith, even 
from a distance, is visibly flustered. “It’s been a 
horrible and crazy day,” he says, sighing. Doris 
whizzes by in a blur, recognizable by her trade- 
mark “pea” hat, barely stopping to answer our in- 
quiry. “I’m fine,” she snaps. This is, after all, a 
woman who has a stilt-walker to worry about. 

Out front, camcorders dot the audience sur 
rounding the runway. Vast quantities of bouquets, 
enough to fill a botanical garden, are at the ready. 
Anxious family members, friends, faculty, and 
well-wishers fill the round auditorium, ready to 
cheer on their favorites, while heavy beats play 
over the PA. You'd be hard pressed to find an ob- 
jective opinion in the crowd, so we survey a few 
judges to find out what they hope to see from the 
almost-fresh-out-of-fashion-school set 

Looking smart in a simple, collared black dress, 
Boston Globe fashion writer Tina Cassidy says 
she'd like to see something fresh and new, with in- 
teresting lines and lots of color, but also “a little bit 
of sophistication, something that doesn’t look like 
a student design.” Platinum magazine fashion edi- 
tor Libby Johnson, dressed in a springtime pale- 
pink-and-white-striped top and capri pants, says 
she’s on the look out for “a cut that hangs well, not 
necessarily clinging, but it has to be a powerful 
image with interesting colors.” Looking thought- 
fully over his glasses, clothier Alan Bilzerian is anx- 
ious to see “where the first generation of an idea 
comes from.” He says: “I hope they can go further 
than just classroom mentality, because fashion is 
fantasy and so if you don’t fantasize, you’re not 
going to bring anything new to me.” 


Ready-to-where? 

By all indications, the show is a big success: Ben’s 
search-and-destroy look leads the show with a note 
of alterna-fashion; Keith’s cocktails prove appealing 
and refreshing; Kristen’s grrrls shock and amuse; 
and Doris’s Sweet Pea collection, with its towering 
mattress dress and flirty little pea girl, won’t soon be 
forgotten. But now that the runway’s cooled down 
and the grades have been filed, what’s the next step 
for the graduating designers? Where can they hope 
to land in this highly competitive business? New 
York, Paris, or the hometown rag trade? P 
Grace offers a retrospective view as a former Mass 
Art student herself: “When I attended Mass Art, 
fashion was always an art form. What’s different 
now is that students want to take that art form and 
really go into New York with it, or do the other side, 
the business part. We never had that responsibility. 
We were creating silhouettes that were going to 
change the way people dressed. We were artists. 
Nowadays, you have to be marketable.” 

Possible sewing scenarios include positions as 
assistant designers in New York for labels such as 
Fossil or ABS, the company responsible for the 
Oscar-knockoff dresses, where the budding de- 
signers could contribute but obviously wouldn’t 
bear responsibility for carrying the label. Locally, 
you might expect to find the new graduates em- 
ployed at Talbots or TJX, both companies that look 
to the new crop of fashion designers for their cre- 
ativity as well as their computer skills. The gradu- 
ates face a two-fold job-search challenge: they 
must market themselves as well as their skills. For 
many, the senior project will be the last time they'll 
be able to do what they truly want. “The hardest 
reality is that this time at Mass Art and as a student 
is a time you can really experiment as an artist,” 
says Grace. “You feel the passion of being an 
artist, you feel the freedom of being an artist, and 
you'll never have that freedom again.” & 


rofessor 


Suzanne Kammlott is a freelance writer living in 
Brighton. She can be reached at 
me@suzannekammlott.com 
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HEN IT COMES to beach reading, most of us crave what can be 


effortlessly skimmed but vigorously enjoyed — tasteful trash, if 


you will. Incognito behind huge sunglasses, drunk on sunshine, 


and feeling refreshingly uninhibited, we devour paperbacks or magazines that 


can be slathered in sunscreen or buried in the sand. It’s a tradition, of sorts. 


After all, there’s something to be said for lugging something around in your 


beach bag that you wouldn’t be caught dead with on your coffee table. At this 


time of year, it seems, anything goes. Here’s to your reading pleasure. 


Dirty Havana Trilogy, by Pedro Juan 
Gutierrez; translated by Natasha Wimmer 
(Farrar, Straus & Giroux, 392 pages, $25). 
Hip-grindin’, rum-swillin’, rump-shakin’, 
pot-smokin,’ hedonistically playin’, explicitly 
fornicatin’, vile-smellin’, and barely existin’, 
Dirty Havana Trilogy realizes an endlessly 
long and hot, hot Cuban summer. Graphic 
and bordering on pornographic, this tale is 
not for the faint-hearted. The ex-journalist 
narrator of these lewd sexploits in contempo- 
rary Havana is an affable pimp, a gigolo, and 
a keen black marketeer. The episodes in his 
squalid everyday life are unsentimentally re- 
vealing, and Pedro Juan Gutierrez’s honesty 
has a hint of patriotic disgrace so delicate it 
could almost fly away. Yet the vibrancy and 
stifling heat can be felt coming off the page. 

Speaking with the Angel, edited by Nick 
Hornby (Riverhead Books, 233 pages, $12). 
See those people guffawing raucously all 
around you? They are probably enjoying this 
treasure trove of short stories by Dave Eg- 
gers, Melissa Bank, Colin Firth, Helen Field- 
ing, Patrick Marber, and others. Robert Har- 
ris, with tongue firmly lodged in cheek, trots 
out the personal statement of a fictitious 
prime minister who explains his lewd antics 
involving a 15-year-old schoolgirl, a hot- 
wired car, and an assaulted journalist. Nick 
Hornby’s contribution describes a mosaic of 
Christ composed of tiny cut-out porno-mag 
nipples, and Giles Smith’s portrait of a chef 
for death-row prisoners reveals that hot 


curry is a popular last-meal choice. One 
prisoner, we are told, ate “until he was 
sweating like a donkey,” which is what you'll 
be doing if you race through this collection 
as insatiably as I did. 

Sports Illustrated Yearbook 2001 (Time 
Inc., 192 pages, $9.99). If you’re feeling a 
little less toned than you'd like to be, and 
you're weary of playing beach volleyball, 
then turn to Michael Jordan for divine inspi- 
ration — or Tiger Woods or Venus and Ser- 
ena Williams, for that matter. The past sea- 
son’s sports stars are recognized in this col- 
lection of excerpts from Sports Illustrated, 
stretched over page-long portraits and action 
shots. Relive last summer’s Olympics, and 
then savor the events for another three years. 
Team and player statistics are laid out in 
comprehensive tables, to the last decimal 
points — which matter. 

OK! magazine. My mother would no 
sooner think of reading mindless magazines 
than wear socks with her flip-flops or go 
without sunscreen. But come August, I know 
she will surrender, and I'll find her flicking 
through a copy of OK’! if it happens to be left 
on the lounger. (She calls it recycling.) And 
she'll be particularly engrossed if it’s a 
celebrity-summer-wedding special. Less roy- 
als-dominated than Hello! magazine, OK! 
does require a little effort if you try to read 
the commentary, but the page-long photos 
are what we want anyway. The British publi- 
cation is stocked by foreign-newspaper deal- 


ers worldwide, and we’re willing to pay triple 
the retail price — after all, collectors’ issues 
featuring Posh Spice and David Beckham 
are priceless. 

The Villa, by Nora Roberts (Putnam, 421 
pages, $25.95). Sophia is the daughter of an 
established and philandering Italian winemak- 
er; she’s also a ruthless marketing executive 
for her father’s empire. Chock full of dashing 
admirers and rampant romance, this novel is 
made to order for sunbathing. Sophia’s femi- 
nine persistence can be exhausting, but her 
entanglement with the forbidden — her fa- 
ther’s winemaking rival — is a real treat. 
Fast-paced descriptions of the Giorgio Ar- 
mani—clad vixen might not carry you away, 
but her sassy one-line comebacks will have 
you taking notes. A raunchy, inviting romp. 
But be careful: the tide may carry you away! 

The Beach, by Alex Garland (Riverhead, 
436 pages, $13). Forget last year’s Leo Di- 
Caprio box-office bomb. You are about to 
enter a vivid and suitably mindless world of 
pot-fueled adventure, unrequited romance, 
and cartoon-character-like manic fetishism 
that eventually festers into brutal territorial 
aggression — all of which takes place on an 
idyllic paradise island off the coast of Thai- 
land. We meet the narrator, Richard, part- 
way through his journey as he is becoming 
bored with the tourist-infested backpackers- 
only zones. He cannot resist following a map 
left for him in a sleazy hostel by a troubled 
fellow traveler who subsequently slashes his 
wrists. A cool cult classic for hitchhikers 
worldwide. But if anyone on your beach slips 
you a scraggy map, don’t let the damned 
heat distract you. This kind of adventure is 
more trouble than it’s worth. 

The Mammoth Book of Sex, Drugs and 
Rock ’n’ Roll, edited by Jim Driver (Carroll 
& Graf, 512 pages, $11.95). I, for one, am 
thrilled that I no longer must suffer the in- 
dignity of sweatily balancing music mags on 
sandy knees, both magazines and self slip- 
ping in sunscreen. This book, a compilation 
of rock-star interviews from various publica- 
tions, boasts the often drunken confessions 
of the likes of Mick Jagger, Elvis, Gene Vin- 
cent, and Ringo Starr. It’s chunky but well 


ILLUSTRATION BY TIMOTHY WALKER 


BY LYDIA WHITFIELD 


worth schlepping to the beach: by presenting 
the rock stars as friends, it offers ideal fanta- 
sy fodder for dreaming on the sand. 

1000 Tattoos, by Henk Schiffmacher 
(Taschen, 704 pages, $29.99). Out come the 
sunshine, the torsos, and other body bits — 
and, inevitably, out come an array of tattoos 
as frolickers who have been leashed by collar 
and tie year-round expose their body art- 
work to the summer air. This lovely picture 
book explains the origins of some tattoo de- 
signs, and though others don’t mean diddly, 
seeing them gathered together here is a must 
for keen people-watchers. Use the sand as a 
picture board for your own creative emblem 
designs. Nice, very nice. 

From Girls to Grrrlz: A History of 
Women’s Comics from Teens to Zines, by 
Trina Robbins (Chronicle Books, 142 pages, 
$17). Trina Robbins reintroduces the re- 
freshingly wholesome pioneers of the girls’ - 
comics phenomenon: Miss Patsy Walker, 
Little Lulu, and others. Even if you didn’t 
get to know them their first time around, it’s 
worth acquainting yourself with the now- 
kitschy heroines. Their stories are funny and 
relaxing, and their history is interesting in- 
deed. As a bonus, the book can double as a 
bribe for restless kids. And if you’re feeling 
like a kid, Robbins’s intellectual commentary 
is easily digestible in picture form. After all, 
you’re on a beach surrounded by people try- 
ing to take it easy, right? Wow. A comic 
book for grown-ups. It’s allowed. 

Former Child Stars, by Joal Ryan (ECW 
Press, 250 pages, $17.95). Subtitled “The 
Story of America’s Least Wanted,” this is an 
irresistible, if harsh, testimonial. Ever won- 
der what became of those juvenile celebrities 
on, say, Little House on the Prairie or Happy 
Days? Well, here’s the source. Read it out 
loud year after year and wax nostalgic for 
programs you weren’t particularly keen on to 
begin with. This book might have even the 
most retiring sunbathers bellowing the 
theme songs around the barbecue. ba] 


Lydia Whitfield, a journalism student, will 
not be bringing her textbooks to the beach 
this summer. 











| | TASTE 
TESTERS 


We need 
Boston-area adults and 
kids opinions in 
evaluating 
products. 

If you are 
interested in earning 
extra 
cash call: 


1-800-281-3155 


Ask for Oliver 
Peryam & Kroll Research 
WE WILL PAY CASH TO 
COME AND GIVE YOUR 

OPINIONS 


BOSTON-AREA 
ONLY, PLEASE. 
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HELP WANTED “=. 


Ballroom/Latin 
Dance Teachers 


Work in a Fun Dance 
Environment and earn 
good $$$. No experi- 
ence necessary; we 
train the finest dance 
teachers in the World. 
The Arthur Murray 
Dance Studios are 
seeking Upbeat, 
Postive minded Men & 
Women to teach dance 
at our busy location in 
Natick & Stoughton. 
Start at $10.00/hour. 
TOP Pay for experi- 
enced teachers. For 
Natick call Bill at (508) 
651-9041 
or e-mail 
chacha@mediaone.net. 
For Stoughton call 
Debbie at 
(781) 344-4145 
or e-mail 
amdesto@aol.com. 
Check out our website: 


STAFF OPPORTUNITIES 


Loews 
Cineplex 
Entertainment, 
the nation’s leading 


theatre chain, has 


exciting opportunities for motivated, flexible, 
customer-focused individuals to earn extra 
money. We're looking for people to join our 
Service Staff and help provide our customers 
with an unparalleled theatrical experience. 


eni at 


Boston Common 
Located at Tremont & Avery 
Must be able to work a flexible schedule. 
Prior customer service, supervisory and 
kitchen experience a plus. 

* Free movies 
Paid vacation 
* Tuition assistance 


* A chance to grow with one of the 
largest movie operations going 


Now accepting applications! 
Call 1-877-LOEWS10 


We are an equal opportunity employer 
and a drug free work environment. 


G4 LOEWS 





CINEPLEX 


ENTERTAINMENT 


is) 3 


TT 
Earn up to $25,000 to $50,000/year 
Medical Insurance Billing Assistance 
Needed Immediately! Use your home 
computer, get FREE internet, FREE 
long distance. 1-800-291-4683 dept 
190. (AAN CAN) 
























Own a Computer? 
Work from home. Mail order/E-com 
merce $1000-$7000 PT/FT. Free in 


“te oO IS BIE 


—_— 





Mail Boxes Etc. 
immediate FT/PT Customer Service 





TEMPORARY ADMIN ASSISTANTS 
IT PAYS TO $$ COMPARE S$ 


Are you making at least $11-$15/hr for your above average 
software and keyboard skills and experience? 

Do you have free daily access to the latest software 
tutorials? Is temp-to-perm opportunities your goal? Call 
today, work as a freelance tomorrow. 


TEMPORARY * TEMP-TO-HIRE * PERMANENT 


i 





*SKILL BUREAU .1., 


129 Tremont Street ¢ Boston, MA 02108 





www.skillbureau.com 
THINKING JOBS FOR THINKING PEOPLE 


UNIVERSITY OF SOUTHERN MAINE 


ASSISTANT PROFESSOR- 
PHOTOGRAPHY/DIGITAL IMAGING/FOUNDATIONS 


Art Department 


One year position: 2001-02. Responsibilities to include: 
teach 18 contact hours. Ability to teach basic and 
advanced level photography courses (B/W and color); 
foundation level (2-D) Design); and, foundation level 
computer imaging courses. Co-ordinate with 
Foundations Director to develop & instruct curriculum in 
photography & digital imaging. MFA required. Active 
exhibition record. Two years college level teaching expe- 
rience preferred. Expertise in several photographic 
areas, with emphasis on photo/digital imaging within the 
context of a fine arts department. The ability to articulate 
and instruct current issues and practices within a histori- 
cal and contemporary context is highly valued. 
Departmental committee work and student advising. We 
hope to attract faculty who share a commitment to diver- 
sity, tolerance and an active examination of ideas that 
can provide our students with a greater understanding of 
the richness and complexity of our society. 


Send: Letter of application, c.v., 20 slides of own work, 
20 slides of student work, syllabi, and names, address, 
and telephone number of three references to: 


Search Committee c/o Patti Volland, 
University of Southern Maine Art 
Department, RE: 101, 37 College Avenue, 
Gorham, Maine 04038. 

Review of applications will begin June 11, 2001 
and continue until position is filled. 


CITY JOBS 


Now H iring ; _ Absolutely Free Info! 


wcome, $1000-$5( 
thly. www.prosperous-yet net 


No Experience 


OW hte W holy A oYA o) 
24 hours - 7 days 


Announcers/Producers 
PxERadio in search of new on-air ta 
ent for our new Boston station. N 
exp. Earn $500+ per show. Call 617 
824-4229 to set up your audition/ir 
terview 


ARTIST MODEL 


Need female models with propor 
tionate bodies for private drawing 
sessions. No exp required. $60 per 
3 hour session. Brief interview re: 
quired 
617-787-0851 


positions available @ Mail Boxes 
Etc. in Kendall Square, Cambridge 
We are looking for upbeat, profes 
sional individuals who enjoy working 
with people and can provide out 
standing customer service. Retail 
experience a plus, but not required 
We offer competitive hourly wage 
with no late nights or Sundays 
Please apply in person @ One 
Kendall Square, Bidg. 600 


4 


Youth Program Director 
Bilingual/Bicultural individual need 
ed at community health focused 
non-profit. Must have BA and 3-4 
years of experience in direct servic 
es and supervising, be able to com 
municate effectively in English ans 
Spanish & experience working with 





Artists, writers, musicians, dancers 
students etc. Have more time for your 
art. Earn $400-675 per week work 1 
2 or 3, 24 hr shifts. Personal care & 
jriving required for disabled lesbiar 
author. 617 524-0921 


Asst. to the Editor 
Learn how a small paper works by 
doing everything from layout and writ 
ing to delivery and ad sales. 20 hrs. + 
(Pagemker helpful). Freelancers also 
Email why you're the right one for the 
job to somervillenews @ aol.com 


At last the truth about 
work from home 
$1000-$7000 PT/FT. New free int 

www.richdais.com. 800-335-8966 


















Attention: Work From 
Home 


Mail order business. Need help im 
mediately. $522+/wk PT. $1000 
$4000/wk. FT. Full training. Free 
booklet. 800-543-7406 www.prosper 
ityismine.com 


BARTENDERS: Earn up to 
$250/shift! No experience necessary 
Will train & certify. Call now! 800-806 
0084 x2033. www.barcareers.com 



















AVON 
Looking for higher income? 
More flexible hours? =| 
Independence? —| 

| 









617-423-2986 









AVON has what you're 
looking for. Let's talk 


888-561-2866 | 
















PROFESSIONAL ¢ GENERAL ¢ RETAIL ¢ SALES * HOTEL, RESTAURANT, ENTERTAINMENT 
These and other listings are updated weekly at www.bostonphoenix.com... To advertise, call 617.859.321 | 


Media Opportunities 


a 


w w 
les Manage 


CLASSIFIED SALES MAMAGER -THE BOSTON PHOENIX 


tonal department has an ex 


CLASSIFIED LINES ACCOUNT EXECUTIVE 
ACCOUNT EXECUTIVE 
CREDIT/COLLECTIONS REPRESENTATIVE 


GRAPHIC ARTIST 


aced med 


PEOPLE2PEOPLE GROUP 


PROMOTIONS MANAGER 92.1 FHX-PORTLAND AREA 
Ws while work 


ACCOUNT EXECUTIVE 92.1 FUX-PORTLAND AREA 


PART TIME EVENT COORDINATORS (BOSTON AREA) 


Be The Life Of The 
Party! 
Most fun, well-paid job you will ever 
have. High energy people to DJ at 
special events. Exp. preferred, but 
will train right folks. Love being the 
enter of attention? Call 


617-536-1474 


Build your own mail order E-Com 
merce business. Earn up to $700 a 
mo. PT/FT. Free booklet. www.attain 
dreams.com 800-649-1715 


Choir Director 
For Choir of 20+ members, 8.5 hrs 
per wk. Salary range $8000-$9500 
per yr. Unitarian Universalist Churct 
f Reading, MA. 781-944-0494 xt 1 


DANCERS NEEDED 
Live web shows. 
No exp., flex. hours 
Call 978-774-8297 


Female Bikini Models 
Wanted, $100 per hour 
Sports Media Company needs fe 
male bikini models for TV show & ap 
pearances. Up to $100/hr with a 2 


hour minimum. 1-866-725-4937. 
GILDA’S 


2 sales positions available. Looking 
for fashion veteran and industry 
newcomer. High-energy, designer 
boutique. No nights, No Sundays 
Excellent Salary & Benefits. Oppor 
tunity to participate in buying 
Please call Heidi (617) 964-7199. 


HOUSING MAINTENANCE 
General housing maintenance; job 
requires some exp in carpentry. 
plumbing masonary. Summer job for 
US Coast Guard, S Weymouth, MA 
Starting pay is WG-7, $14.41 PH. Call 
800-842-8740 for filing info for Main 
tenance Wk: job announcement #01 
285-6PI. Call 61 23-3279 for ger 


ntormation about the iob. US cit 


Equal Employment 






MEDIA/COMMUNICATIONS GROUP 


Own A Computer? 


me. Mail-order/E-Cor 





> $522+/week PT. $10 
$4000/week FT. Free booklet. 800 


690-1745. www.createbetterlife.cor 


SALES 


mmission plu 
Great potential for 


POSITIO 
s other benefit 

growth. Full and 
part time positions available. Know! 
edge of mode! industry a plus! Call 


Kathy at 617-292-4885 


Sell Wireless Phones 
Earn great money in your spare time 
sell Sprint PCS and/or VoiceStrearr 
phone service. Part/Time full time 
No experience, nothing to purchase 
Call 888-386-7888 x16 


SUMMER DAY 
CAMP 


Directors, instructors, and cour 
selors: woodworking, aquatics 
archery, arts and crafts, drama 
spc Project Adventure, tennis 
nature. Salary range $2000 


~~ (978)369-4095 


TALENT 
the agency 


s seeking M/F all ages for promo 
tional, TV, film, commercial, fashion 
& theatrical wk. Many jobs available 
now! $17-150 per hour. For evalua 
tion call new faces depart. 617-542 

3277 


Teachers needed for year-round 
wilderness camps. State certification 
t Certificate eligibility required. Must 
enjoy being outdoors and helping at 
risk youth. More info/apply on-line at 
www.eckerd.org. (AAN CAN) 


Tech Director 


For high-end ill 













UNIQUE OPP ! 
Energetic Student/Anyone, LT/sur 
mer work available. No exp. nece: 


sary! Great Pay! To as Jisabled 





324-3458 leave ag 


CAREER SERVICES 





BARTENDERS: 
Make $100-$250 per night. No expe 
rience necessary. Call 1-800-246 
6196 ext. 3000 (AAN CAN 


MEDIA MAKE-UP ARTISTS earn up 
to $500/day for television, CD/videos. 
film, fashion. One week co Los 
Angeles while building 
Brochure 213-896-1774 wwv 
MakeupArtists.com (AAN CAN 


HOTEL/REST./ENT. 


GIRLS WANTED 
EARN UP TO $800+/wk. Must be 
18+. Flex hrs/No exp nec 
all Alex 


617-427-6514 
PALA EE a 


VOLUNTEER for the Centra 
quare World's Fair. Enjoy the excit 
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FROG BBtROO......ceccesescesseectorces eaniaieci OS 













Mind, Body & Spirit....... sateneeyvssduahgnceneaaee 
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place your aad: 
by phone: 


61 717-859-3300 (lines) 
617-859-3388 (display) 


for web advertising: 
call either of the above 




























by e-mail: 
classifieds@phx.com 


by mail: 
Phoenix Classifieds; 
328 Newbury St., Boston, MA 02115 


in person: 
The Phoenix Classifieds Office 
328 Newbury St., Boston, MA 02115 


(between Mass Ave. & Hereford streets) 


Monday - Friday,-9 AM - 6 PM 


by fax: 
617-425-2670 


Help Wanted $8.0 : 6.8 6.4 f 


Real Estate 5.00 ....4.50.....4.25 4.01 375 
Services 5.0 4.50.....4 4 






Mind, Body & Spirit 
(except Healing 
Bodywork) ! 4.2 







Healing Bodywork 10 ....7.20.....6.80 .....6.44 





Music, Theater & Arts 
(except Gigs) 0 ....4 4.25 4 













Guaranteed Gigs.....99.00 guarante 
, For Sale 
(3 line minimum) 3.0 2.7 f 2.4 
Bold Line 
(extra per line) 5.00 ....4.50.....4 4.00 3.75 
Extra Bold Line 
(extra per line) 00.....6.30 9 5.60.....5.28 
Highlight Your Ad 
(extra per ad) 20.00 ..18.00 ...17.00....16.00....15.00 





The deadline for Classified Line Ads is Tuesday at 12 
Noon. All changes, cancellations, and renewals are due 
Monday at 12 Noon 










the right to reject or edit 





Classified Advertising Policies: Guaranteed Gigs: The Boston Phoenn 1 
any advertisement. Purchase ranteed Gig advertisement for one week in advance and we will keep 
running the same ad for up to one year from the original date of insertion. You must call 617-859-3300 


every four weeks to renew your ad, Absolutely no changes are allowed to a Guaranteed ad 









Copy regulations: The forwarding of an ad is construed as an acceptance of all the rates and conditions 
under which advertising space is at the time sold by the Phoenix. The Boston Phoenix reserves the right 
to: revise Copy Containing objectionable words or phrases; to reject. in its sole discretion, any advertise 
ments on account of its text or iustrations: to determine correct category placement. There is a one 
month minimum on ail commercial real estate ads. Cancellations and changes on commercial adver 
tisements: there are no refunds for cancelled ads. Advertising space credit will be issued for ads car 
celled before 12 Noon on Mondays 


Cancellations and changes on guaranteed advertisements: There are no changes allowed or refunds 
granted for guaranteed advertisements. Claims for errors and omissions: The Boston Phoenix accepts no 
ability for its failures, for any reason, to print an advertisement, and shall be under no liability whatso 
ever for any error for which it may be responsible beyond liability to give the advertiser credit for so much 
of the finage occupier p 

Phoenix is notified by 






























ear 


ALEWIFE: Sk p, GM for rn 
apt Alewite vit 
Ktct Must be cat friend 
$70 ali, except phone. Av 
1 ft 468 -§ )4 f y 

T 39 @ jun Y 





ALLSTON: 1BR avail ir 
unny 2BR apt. Walk-in closet 
se to T 
jrugs. $500/mo + 1/2 utils. Avi 


June 1 117-254-0327 





kng, no pets, n 


ALLSTON: M/F for 1st fl roon 
Near trans, pkng, utils. Kit, priv 


Non-smoker quiet efs. $406 
1eg. Avail now! 617-787-3807 


Arlington, East 3M in 30's sk 1 
M/F to shr 4 bdr hse 2 fi, 2 btt 
prk, D/W, W/D yrd. Walk to red 
line $575 + Felix 781 646-7851 
Brighton: Asp. M/F rmt,spac 
apt..pint stor. spc,quiet res.off 
Brighn cnt,nr pub trans,exc loc 
N/S,n/pets,pkg 
av!.,.$650/mo+utis(cing 


incl)Barry 617-787-3428 


BROOKLINE/COOLIDGE 
CNR/LONGWOOD AVE 
Bedroom avail in nice apt. w/2 
closets, modern kitch & bath 
jose to T. Hdwd firs, W/D in 
bidg. $800 mo includes ail utils 


617-277-9661 


BROOKLINE: Looking for female 
21-26 to share 5BR apartment 
for summer (6/1-9/1 $620/h/t 
incld Please email 


sheris24 @ hotma ym ASAP 


BROOKLINE: Prof, M, sks 22+ 
M/F, prot/grad stud to shr room in 
2br, grt apt. Hw fir, full ktch, roof 
Jeck, w/ great view of city, steps 
trom Coolidge Corner T. Rr 

huge, N/W firepi, bay window 
set, window AC. Other rmate 


f.M, 24. Avi 6 














a > 
f rent entire $1200. 617 
AMBRIDGE/PORTER ) 
blet-Ska F N t r 
38DR f T Ye 
1/HV Ava & 9 Long 
€ 492-9104 





¥ 








ate nee j € 
B ut BUE ) 
ng 
alk Rt 
349 
Ne 1 3br apt. W/T 
HWE prch, yd, Close t 
N mok/pets/st 





CHESTER/FIELDS COR 


Share 3BR w/ ocean view 





Y¥mo w/ utils, N/S ets 


all 617-269-6718 


JORCHESTER: L 





nin to Red | St. Pk WIT 
prch. $434 + ut. Shr apt w fur 
quirky progressive GF & 


2cats(aiso quirky), shr food. Av 


6/5. 617-740-0688 


DORCHESTER: 3br, Nr Red Ln 
Sks F, N/S. Quiet Neighborhood 
$450/mo + ut. Avi 6/1. 617-504 
3068 


East Arlington: Sking prof for 1 
nm 2 bdrm apt, spacious 
pking, W/D, dish, 5 min walk to 
Ale T. N/S. no drugs or pets. 
$525+ 617-256-6694 





EAST BOSTON: Sm apt, skng 
M/F. S/NS, Possibly just for the 
ummer. Nr T. $425/mo. Call Lisa 


617-561-8254 











JAMAICA PLAIN: 40+ F & 20+ 
at seek 30+ gay/gay-friendly F 


to share ador. house. 2 RAMs 


ava mverted att yarder 
patio, frndly nahbrhd, near sut 
way/bus. $500+ 617-983-0875 


JAMAICA PLAIN: 1BR avai 
F/M, new 


vly renov condo. Very 
lea unny. Share new kitch 
w/3 other people. Close to bus/T 


$600. Monica 617-901-6831 


JP: 1M/F to share 3BR apt nr 
arboretum & T. W/D, dw, hdwd 


fir n/c 


5 W/S. Mature. $550+utils 


trnc, sec. 617-522-404 

JP: Large Room, 3 fir dupl. 4 Badr 
W/D, hdwd, cpet, Nr T & bus 
Stor, 5 comm rms, no lease 
mok OK, on St. Pkg, resp, clean 
stud or pro, fem pref. $580/m + 
1/4 ut. Avi immed. Doug, 617 
522-6080 


JP: N/S sks quiet, prof F/M, 33+ 
t hr beaut 2BR apt in pcefl 
frndly, attr foliage filled nghbd, nr 
T. Meditator pret 





SO +util av 


7/1. 617-983-5512 


MALDEN: Rmate wntd for Huge 
br, 2bth, on St. Pkg, Smin walk 
to Orange Ln No 
smok/drugs/pets. $350+ ut. 781 
388-9552 


MALDEN: Rmt needed to sh 
3BR apt w/1M, 1F Nr T/bus line 
N/S, no pets, $300/mo + utils 
781-322-0577 


MANHATTAN: Do you travel bet 
Boston and N.Y.? Room avail ir 
2BR Chelsea apt. for PART-TIME 
ROOMMATE. $700/mo incl utils 
refs & dep req, avail imm. Call 
212-243-7279 


MEDFORD: Avi 6/1, Skng M/F 
25-35. Clean, spac apt. Close to 
Davis Sq. Hip landlord 

$625+. Aaron, 781-874-0263 


MISSION HILL: Brig Cir, Br av 
6/1. 2F & Icat sk 25 


1 ature liv, laid-back, n 


neat/con 


NAHANT: Shr 4 bdr, ocean front 
hse w/tamily. Lg 
view. Beach/pkg/yrd 

V/cbie, $640. Avail now. 78 


81-0181 


NEWTON CTR, 6/1 of rg 





2, w/d, off-pk 
+lake, 4 rms avail, $600-730 
2 biks fr New. ctr D-in stat. 61 


nx to park+ten 





3WM. 50. sks clea quiet, resp 
N/S GWM, 35-55, to shr attrac 
BR apt. Bath, A/C, D/D, WW. 
W/D. Nr rte 128, M Pike, Grn tr 

1/2 elec. Prk avi. Av 


1. 617-965-6979 


NEWTON: Skng quiet, mature M 
t f 1BR R at 
kng/ut Nr T hr K& 
$ Ay 172-4208 
ke/C K. De A 
KLAN PM k 
PM/F ate t 
ate € te 
tit , ark 
t 61-99( 


ROOMMATE 
SERVICE 
A 


Areas’ Roorr 
Furnished & Untur 
List Rooms Free 
www.TheSublet.com 
201-265-7900 


OMERVILLE: 22+, N/S, $500+ 
Rm+ in renov apt, pkg, W/D, live 
W/2 adults & 2 quiet teens. 617 


625-9631 


OMERVILLE: Sking 24-28yo 
re friendly M/F for 1rm in rg 
apt. Hdwd, deck, sunny 
funky and nice. W/D. tyr lease 
$466+ H/HW. Stacey 617-461 


8387 





SOMERVILLE: Skg 1 rmmate for 
infurn BR in furn 2 BR apt. Nr 
Porter/Davis T. N/S, no pets 
Need own phone. $700/mo, incl 
utils. Avi 6/1. 617-627-9879 


SOMERVILLE: Nice 

3BR, outside Davis sq., 1 M/F 
rmmt wanted, must be relaxed 
professional 781-270-6554 
X235 


SOMERVILLE: Avi for June 1 
1BR in 2BR apartment 
$750/mo, negotiable. Nr Davis 
Sq. Fully furn. 617-623-4218 


SOMERVILLE: Sk M/F, 28+ for 
rg apt. Nr Tufts/Davis Sq, quiet 
5 min to T. N/S. $650/mo + ut 
Sun RevPrch 617-666-2244 





SOMERVILLE: Lrg 





Porter/Harvard/Union 


$550/mo + ut. Avi 6/1. 61 91 


SOMERVILLE: 2F/2cats sk, N/S 
30+, for sunny 


rd. bus to T. $450+ 





SOMMERVILLE: NR Porter & 

Davis, to share, attractive 3-5 

yd, opt prkg, RE: $585-600 
RE: 617-864-8772 


SOUTH BOSTON: 3 rmmates 
sks 1 M/F 25+ to shr 4 bedroom 
apt., $450/mon +utils. Avail now 
Call Suzy 617-269-0047 


SOUTH END- GF, 28, sks hip 
GM 23-35 to share grt SoEnd 
apt. Close to everything. Grt 
neighborhood. 2 BR, dwshr 
deck, hdwd fi, exp brk, fpic. Ne 
pets/smoking (the occ. coctail is 
fine though!) AVAIL NOW! 
$765+/mo. 1st/ist req. 617-572 
3465 


SOUTH END: GWM skng 30+ 
prof, for irm in furn 2br unit 
1.5ba, Hdwd, frpl, exp drk 
Jeck, city views, pkg avi. No 
smok/pets. Avi 6/1, $830+ 1/2 
Heat/Elec. 617-262-5101 


WALTHAM: Prof, 30+, M's, seek 
N/S M/F to shr 3br twnhs. W/D 
A/C, off St. Pkg. Wik to Commt 
Rail. $500/mo + ut. Avi 7/1, 781 
893-3892 


WATERTOWN/CAMB Spac 
3BR apt, 2nd & 3rd fir. Attic 
2LRs, sunrm, pool table, W/D 
grbg disp, drvwy, newly renov 
Ska irmmt. Avi 07/01. $483 
617-924-5945 


WATERTOWN/CAMBRIDGE 
Avi flex 6/1-9/1. 25+, N/S, No 
pets. Sunroom/office. Nr bus 
Harvard Sq. 617-926-7388 


WATERTOWN: 1F, 1M, sk 2 oth 
ers, 26+ to complete our 4br 
2bth home. Shr dinners, wine 
gard, frpic & friendships. W/D. 
Pkg, Nr bus. No pets, NW/S 
$750/mo + utils & food. Avi 6/1 


Kristin or Bob 617-926-934€ 


WINTHROP: (next to E. Boston 
e/safe area. T/Boston/beach 

2. N/S, Foreign student 
1/$195+ t 











ACTON OR WORCESTER: Free 
om for help renovating classic 

houses of GM pair. Write Box 
3167 Worcester, MA 01613 


BOSTON 
Zen Martial Art Temple living 
study under Shim Gum Do, Mind 
sword Path Founding Master 
Zen Master Chang Sik Kim 











Spacious, clean, secure living 
near Cleveland Circle. Private 
om, beautiful grounds. Meals 
itilities, trair fees included 
20/montr ) parking. Ca 
Mary Stackhouse 617-787-1506 


AMBRIDGE/PORTER SQ: Rr 


} Jep/c »p Vict hse, N/S 
nore pet 2kit, 3bth. $46C 
n jas/elec/ht. First/last/house 
fee 62Ff >49 
AMBR ' $ t 
in/Ernd * P 
if 
IsVlast/ke fee 666 ¢ 


RACUT Mat shr home 
NWS N/Drug $406 id 

de }. Call Dar 
178-453-8749 


4BR apt, sks F/M for 

siet hsehid, nr T/Pond 
pet N/Kid july 

$537.50/mo +ut. 617-524-9597 





MEDFORD/TUFTS U: 2M/1F 
skng 1F, mature, quiet for irg 
sunny 5BR apt in 2 Fam house 
1&1/2 BA, spacious kitch, W/D 
on main floor. Yard, bsmnt. On 3 
bus lines. 7 min to Davis T 
$450/mo +utils. 781-396-0859 


MELROSE: Seeking F/M, 35+ 
mature, responsible, N/S, prof to 
shr quiet, spac 3BDR Vict. Wd 
firs, off-st pkng, strg. $360+ 1/3 
utils. 781-662-4731 


QUINCY: 26+ to shr 3BR, quiet 
N/S, environmental home, no 
pets, nr beach/T, W/D. $475+ 
Avi 6/3. 617-472-0799 


ROSLINDALE: M/F wanted 
nsmkr, F pref, pets(?), bus/T, off 
st prkng, W/D. Avail ASAP. $350+ 
ut. Oliver 617-469-1709 


SO BOSTON AREA/SAVIN 
HILL: 2 nice rms in Victorian hse 
good st, quiet hse. Good for cre 
ative person. Red line, renov 
W/D, 1 & 1/2 bths. No lease 
$575 & $605 inci all utils/pkg 
617-474-1664 ° 


4dwd, W/D, stor, St. Pkg, Nr 





Sublet & Roommate Service 


ind a 


oom or Sublet 





LIST Rooms & Apts FREE! 


WWW.T 


Y 







Somerville: GWM prof sks same 
35+ for spacious 6 bdrm apt 
Furn space. N/S must be pet 
friendly, $800 + utils. All amen 
ities provided. Great location 
Walk to Harvard and Porter 
Available 3/01. Call 617-308 
7830 


WALTHAM/WEST NEWTON 
Quiet & Spacious. 1 Irg br, in 
conv farmhs, to shr w/ 2 artists 
¥4m from 128 & Pike. 12m to 
Bos. ElK/Study/Lv Rm w/ vault 
ceil. Must See $795+/mo, sublet 
Ok. Peter 617-243-0919 


WATERTOWN 

Skng GM to shr a home in quiet 
nghbrhd. Nr pub trans. W/D 
phone/cable hkup in BR. $350+ 
hsehold expenses. 1st mo, sec & 
3-2480 


Teton aiak Boia an 
rooms 
to rent 


A FREE ROOM 
Private room in Irg house June- 
July, in exchange for walking 3 
small dogs 2x a day. On red line 
T. Call 617-265-6525 





hse dep. 617 





ALLSTON: Nice Room in 3 Per 
son apt. Newly renv. nr bus line & 
green line. $450/mo plus. Avi 
now. Call 617-787-4383 or 617 
782-3476. Nice quiet location 


SOMERVILLE: onT, $145- 


165, inci. micro, firg, util., gay 
frdly., 617-666-4130 


sublets 





SUBLET SERVICE 
All Areas: Sublets 
1-2 Bedrooms $800-1200 
List Apartments Free 
www.TheSublet.com 
201-265-7900 


ALLSTON: 1 large BR avi in 3BR 
apt Under 25 preferred Avi now 
intii Sept. $650/mo. 917-623 
8810 


ALLSTON: Avi 6/1-8/31. 1rm in 
r apt. $650/mo. Nr T. 617-5€ 


BOSTON - So. End. 2 BR, w2w 
carpet., full kitch, dishwsh, huge 
windows, lots of closets, heat/hw 
1. Month of June only 

00 Neg. 617-262-1314 






Boston Sunny studic 


No. Eastern & 
Inc hVHW & elec. Furr 














BOSTON Sept 
Back Bay Looking 
for roommate to share 2nd BR 
$425/mo. 617-27 
TOI h End. Av 4 
4) f yner loft (15( ft 
F J 1BR ven prkng & 
$ 617-496-6845 
' TOR ith End. Shr ar 
n ) M 
any a 
7 essa 6 3 
BOSTON: Back bay Fully furr 
Bdr A June 1- Ser 





N/D, AC, hd xd fl. 24 h 








BRIGHTON: Avi 6/1 - 9/1. 1BR ir 


BR apt. $550/mo. Near all lines 
Pat N/S. Fully furnished 
Christina 617-975-2997 


BRIGHTON Av 6/1-8/31 
$633.33/mo, On St. pkg, 5mir 
walk to T + Comm Ave. Call Glen 
617-782-7544 


BRIGHTON: Avi 6/2-8/31. M/F 
for tbr in 3br. Spacious, great 
location. Garage, on St. Pkg 
$530/mo. 617-787-4121 


CENTRAL SQ: Skng quiet, frnd 
ly, flexible, M, to shr apt w/young 
M, 2min walk to T, $500/mo, furn 
incl utils, cable & phone. Avi 
short term, Now-June 30th. 617 
354-2784 


CHARLESTOWN: 1BR avail now 
in large apt. $600/mo, great city 
views, near public transporta 
tion. 617-242-3339 


CHELSEA: Avi 6/1-8/31. 1br avi 
in 3br. N/S, Nr bus. $200/mo + ut 
617-889-7092 


FENWAY/BOSTON: Avi 7/1 
8/31. M/F for Huge sunny br in 
3br apt. Nr 4 T stops, bars 
shops. $665/mo. 617-543-2972 


JP: 6/1-8/31, 1br in 3br apt, Nr 
Stoneybrook, we have cat + dog 
$500/mo+ ut. Spacious, Call Ella 
617-983-3609 






MEDFORD: 1BR in 2BR apt 
Avail 7/1-8/31, 15 min walk to 
Dav Sq, $450/mo 
only. 781-396-4745 


Females 


MISSION HILL: 1RM, $600/mo + 
utils. Free parking, cable, porch 
Avi June 1 Aug 31. Earlier 
vegotiable. 508-367-2893 leave 


message 


MISSION HILL: Avi 6/1-8/31. 1br 
av n 2br apt. Pref F. new 
bath/kitch. Nr Gr Ln, bus. $625. 
617-524-6206 or 617-566-1078 


MISSION HILL: 2 furn BR's in 
3BR apt. Av! now thru 8/31. 1 min 
to Orange T. Free parking 
$550/mo incl all. 617-445-3826 


NORTH QUINCY: Avi 6/1-9/1 
Skng M for 1br avi in 2br. 10 min 
walk to Rd In/beach. N/S 
$535/mo. James 617-512-2644 


Perfect summer sublet 6/1-8/30 
Furnished room in sunny 3 BR 
Share w/ M&F & fantastic cat 
Across from T (C Line), next to 
Anna's, steps to Coolidge Cnr 
$500/mo inci utils. F pref 
Katherine 617-277-7537 
Katherine_23@hotmail.com 


SOMERVILLE/UNION SQ: 6/1- 
8/15, neg. Lg furn rm in 2br apt 
Hdwd fl, Pkg, Nr bus to T. 
$700/mo aiso neg. 617-628- 
6 








Sommerville: Avi. 6/1- 9/31. 10 
min to Davis Sq & Tufts, indry 
D/W. 2F sk non smk M/F gay ok 
$625 + utl. 617 623-1896 


SOUTH END: 7/1-8/31, Huge 
1br apt. EIK, pets welcome, DW. 
Nr T, $1300/mo. 617-596-3653 
MUST SEE 


Summer Sublet 
$400 + utils, nr Harv/Davis Sq 
sunny, hdwd firs, beautiful apt 

June-Aug. 617-491-4921 


SUMMER SUBLET AVAIL: Lg 
studio on Comm ave, nr T, perf 


f f ft 


lor yuple, pre " 254 
$1000/mo+ sec. 401-942-1674 
WATERTOWN sQ Shr 


condo/apt on T. 6/1-9/1 w/ option 
to renew. Must sign lease. $500 
inc. 617-924-6604 ive message 


ORR ARES RR TE ra 
apartments 








ALL PET FRIENDLY! Boston 
$950 up. Studio, 1,2,3. www.pet 
srwelcome.com. 718-788-2188 


ARLINGTON: 3-4BR, 
Ma Ave nr. transportatior 


$2000. 781-729-5906 


BACK BAY: BAY STATE 
RD, AVAIL JUNE 1, NO FEE. LG 
9BR apt, apx. 100¢ 1 ft, r 


vw, newly renovated 





BOSTON, NE: 2BR apt, 
hd firs, renov, w/d in unit, sunny 


$1850/mo, avail 6/1. 617-4 


034 


DON’T PAY A REALTY FEE! 
500+ APTS AVAILABLE, STU- 
DIOS, 1/2/3/4 BORMS, NO FEE 
APARTMENTS, 24 HR ACCESS 
TO LISTINGS, DATABASE 
UPDATED DAILY, CODE 400400 
FOR 10% OFF WWW.ZERO- 
FEEAPTS.COM QUESTIONS? 
17-731-APTS 


SOMERVILLE: 3BR, wik 


to Harvard, $1900, 6/1 


4BR, Davis Sq area $2500, 7/1 
7RM, 4BR, P 


c 
729-5990 





$3100 





ter q 
€ 5q 


71. 781 


SOMMERVILLE: Lovely 2/3/4 

brs+, W/D, D/D, porch, prkg 

pets neg, sublet/lease, $1600 
2600. RE: 617-864-8772 


commercial 
space 





MALDEN: Quiet area, 3350 Sq 
Ft. Loft-type commercial space 
for rent. $2500/mo OBO. 617- 
839-2674 


seasonal 
rentals 


DENNIS, W 
3BR cottage, sips 6, easy wik to 
bch, cls to shopping. Aug avail 
$600/wk. For info 508-852-1932 


MARTHA’S VINEYARD, 
Inviting Hms/Apts 1-9 BR 
508-627-5005 
www.marthasmgmt.com 












































Music 


Th 


Ul ica 





Quaranteed 
QIQS 





*AVLB EXP LD 
Singer/guitarist seeks to start/joir 
talented band. Orig/some covers 
Wide infil. Also acoustic gig inter 
est. Pro gear. Dave 781-729-2952 


-VOCALIST SOUGHT- 
to record high quality 
Pop/Jazz/R+B songs. Fully writ 
ten. Minimal time commitment 
413-684-1198 +/or 
tluke @ empire.net 


2ND VOCALIST 
Hurricane Jane seeks 2nd Fer 
vocails/guitarist. Infl Kate Bust 
Tori Amos. Visit 
www. hurricanejane.com/bvox html 
or email 
kyra @ hurricanejane.com 


A Drummer Available 
For gigs, fill-ins, studio, Have exr 
trans, space with PA 
Boston/Providence area. 508-878 
4606 or e-mail: chrisrb @webtv.net 


ACCORDION & FLUTE 
Skng a Male accordion plyr 
flutist for an upcoming theatrica 
production Pay. For 
formation Call 617-877-9387 


ATTENTION ORIGINAL 
BANDS! 


more in 


Audition packages are being 
accepted for the first annual Block 
Island Rhode Isiand Music 
Festival June 10th-17th 2001 


Bands perform a one hour set in 
exchange for $100 spending 
overnight accommodations, a 
merchandise table to sell product 
and the chance to meet and play 
with up and coming bands. Send 
all audition material to: Marc 
Scortino PO Box 1305 Waitsfield 
VT 05673. Submissions must be 
received by 3/1/01 


AVAILABLE: 
Female singer with drummer for 
rock/pop/folk-type projects 
Interested in playing live/record- 
ing. Call us at 781-592-2709 or 
email at 
reedrock2001 @ yahoo.com 


ATT. STUDIO 
BANDS 
unique project-new 
sound 
ultrahot vox/poet sks. band/indvs 
to write and record 5-song demo 
CD. elements inciude ecstatic 
lyrics (rilke meets morrison), killer 
dance grooves (african, hip-hop 
middie eastern, r&b), guitar hero- 
ics (jimmy page, the edge), and 

major rock&roll swagger 


call 4 audition: 
bryan eden 617-629-2906 


BANDS WANTED: 
New live bands and acts to play 
in new bar in downtown Boston 
Contact 1-781-324-3458 leave 


message 
BARN nds Bass w/Vox 
Orig. Amer. Rock (Tom Petty 


Stones, Husker). Must be: dedicat 
ed & serious. Bk. vox a must. Trans 
& equip. too. Call Barn 617-247- 
6999 or email 
mantra 1966 @cs.com 


BASS & KEYS/ACCOR- 
DIAN 


No, we're not on the verge of get 
ting signed but if you're tired of the 
same old, we have orig music and 
need an open minded, creative 
bass and keys/accd player. Incred 
S.B Cave Cohen 
Mariachi/Samba, Div Cmdy, Meat 
Pups, S. Walker:Scott, 781-395: 
6312 

xochigat @ aol.com 


BASS & KEYS 


Alt/Prog/Rock band sks Bass & 
Keys. Orig rock infl. by 
Yes/Alice/Live/Police/Too!l etc 


Stud/Live exp nec. 508-384-4166 


BASS + KEYS NEEDED 


Est. RnR band needs bass + keys 
Originals + covers, old + new 
great live show 
Unlimited goals + 
fun. www.riversidetrainband.com 
Email riversidetrain@ yahoo.com 
¢ call 617-598-1046 x2397 


BASS - YES? 
Orig power-pop rock band Red 
Pianet sks 4th member. Rhrse 1 
2x wk in Framingham (free), Gig 1 
2x month in Boston. Finishing 2nd 
2D. Have good gear, trans 
straightforward less is more style + 


Steady gigs 


Committment 


strong desire/attitude. Bkp voc a 
plus Visit 
www.redplanetboston.com and 
all Don 617-971-0170 or Johr 


508-259-4406 


BASS AVAILABLE 
for indie pop/rock band. My style 
melod Jriving, simple & soli 
Looking for established projec 
Boston/North area. Call Walt 
781-979-0114 
wbiazewicz @ aol.com 







BASS 








plyr, exp w/most styles 
w/strength in biues, rock, & R&B 
Avail f ESS) sit-ins & tours 
All sit msidered. Tom 603-692 
3553 
edassoytm @ mediaone.net 


BASS NEEDED 





BASS NEEDED FOR NS 
COVER BAND!! We have $$$ 
gigs, rehearsal space, own PA & a 
sound Company that works for us 
Aerosmith Run-DM¢ 
jores/ Clast tatic-X 
nkir Park ray 
et Luketick@a 
www. THEHANGOVERS.NET Ca 
Mike Luke 781-581-1906. Page 


617-486-2065 


BASS PLAYER 
looking for professional working 
full-time band. Pros onty! Call 978 
464-5719 


BASS PLAYER NEEDED 
to join guitarist for rock oriented 
acoustic duet possibly leading t 
full blown rock band. Vocals heir 
ful. Checking out VT wknd gigs 
influ: Hot Tuna/DiFranco. Bob @ 
781-843-6985 


BASS PLAYER 
Est orig Hip-Hop/Roots rock band 
sks exp Bassist, W/ big old schoo 
und. Tour ready spookieda 
lypride @ aol m 


BASS PLAYER WTD 


to jam, gig w/ guitarist + drummer 
Original Indie-Pop-Punk Inf 
Sugar, Pixies, Pumpkins. Patrick 


617-868-8246 


BASS PLAYER: 
Looking for Part/Full time working 
band. Versatility, equipment, trans 
port., serious calls only. 617-852 
6028 


BASS W/ VOX 
For working situation, Sub/PT/FT. 
10yrs + exp, Rock, Blues, Folk 
irish, R&B, Funk. Also 
guitarist. Chris 617-323-6305 


BASS/KEYS/2nd GUIT 
Bass, kys, 2nd Guit, wanted by 
bnd w/reviews, CD in stores, stu 
dio. For gigs, CD. Infl: R-head, J 
Buckley, Late Beatles 
Doors, Ours. 781-646-4926 


BASS/LEAD VOICE 
AVAIL 


Dbi sax. Fluent in all contemp. and 
stnd.styles. Prof. working sits, GB 
etc Steady and/or sub, serious ing 
nly. Kevin 781-982-0463 


BASS/VOX SEEKS 


60's-Y2K Classic Rock, Biues, GB 





Band for club or function work 
CALL ANYTIME Ken 508-946 
5264 


BASSIST WNTD 
For orig Pop/Rock band, infil. Mats 
Wilco, Husker. Vocals a plus. Call 
Tim evenings 
617-364-2969 


BASSIST 
Working 4 piece rock band seeks 
pro-minded individual Infi 
Coldplay, The Frames, David Gray 
etc. Mick 781-393-8312 (Iv. mes 
sage) or powderhouse96 @ hot 
mail.com 


BASSMAN 
Solid R&B, Funk, Motown, Jazz 
Rock bassman seeks working 
band. 781-860-7220 (h) 


BECKY CHASE 
Band seeks drummer full time 
Orig rock. Call Brian 401-946 
4719 


BHAKTI 
Exp Guit/Bass sks 
Keys/Drums/Bass to collaborate 
on an  Improv-Rock project 
Folk/Blues/Rock roots, branches 
in funkAatin/reggae/techno. Vox a 
+++. Have trans and some time to 
dedicate to a collaborative project 
Mike at 617-987-8195 


BLUES FOOD SKS SUB 
KEYS & DRUMS 
Serious wrkng Biues bnd sks sub 
keys & drums. Rehrse 1x per 
week/gig 4-10x a month in N.E 
Also need sub bass. Paul 617 

666-1026 


BLUES HARP 
Experienced blues harp player 
seeks working blues band or gigs 
Hank 508-641-0723 


BRIT ROCK SINGER/ 
Songwriter with demo seeks lead 
guitar, bass, drums & keyboard 
Infl. incl. gomez, ben lee, nick 
drake, ocean colour scene. Under 
25 please. Call bob @ 617-407 
3916 bt 6&8 


CAN YOU JAM??? 


Guitarist/songwriter looking for 
Rock/Funk/Groove 
Doug dkohen @umich.edu 


CHICAGO BLUES 





nusicians 


Ema 





Seeking exp bass 
play brushes) piano 
Original/Covers. Boston/N. Shore 
area. Call 8am/9pm 978-887 
5095 

CHRISTIAN MUSICIANS 

NEEDED 

Christian contemporary 
rock/praise band forming. All origi 
nal music 100 songs already writ 
ten. Seeks drummer, bass Juitar 
ead singer, backup vocalist, key 
boardist. Ministry minded, Quincy 
area 


Billy 617-472-7787 


Christian band sks bass 
player 

Orig Christian hard rock band 

Dass player. Call Larry 


r Jonathan 781-27 








CLASSIC ROCKER 
GUIT (22) sks musicians to play 
fassic rock covers. infil Zepplin 
Hendrix, Black Crows, Gov't Mule 
Aliman's, Stevie, and tons more 
Call Joe 781-899-8277 


COOL MOTHAFUCKAS 
UrbanSoul-AlternaFunk. LdSr 
Lkng 4 muscns/bk vox. N 
motos 617-625-1671 


DecorUnique.comyband.htrr 


DJ WANTED 
1 Muthafucka to scratch with live 
1. Infl Gypsy Kings 
Wonder. F/T 
nly 617-479-0154 


DRUMMER & SAX WTD 

Orig groove based keyboard 
upright bass, seeks dynami 
funky drums. Some jazz, lat 
trance & breakbeat. Think MMW 
Slip, MO. 781-608-0258 


DRUMMER 
and bass player wanted. Into dark 
tribal sounds, cats and moor 
bathing. Bands like Siouxsie, Sky 
Cries Mary, PJ Harvey, Heather 
Nova. Call Kelly @ 617-782-1504 
or kreep @ prodigy.net 


DRUMMER AVAILABLE 
For gigs, fill studio. Have expe 
rience, transportatior space 
w/P.A. Boston/Providence area 
508-673-7781 r email 
chrisRB @webTV net 


DRUMMER FOR YOU 
Need a solid 
Jrummer/perc for that upcoming 


y 








Rage 





Ext 





musica 


project? I'm a pro (20s); 14 + yrs 
exp with. Gigs / US & Euro Tours 
Film-TV-Rad Soundtracks 


Studio. Have gear, trans, & 
rates 
Fernando 617-547-7349 
fdrum @ hotmail. corr 


yreat 


www.drumfernando.corr 


DRUMMER NEEDED 
Zyola Blue has completed fu 
length CD. Singer/guitar, piano 
and bass players influenced in folk 
are ready t 
Melissa 617-469-7413 


DRUMMER 
Needed for Curtis Knight Band 
Full-time T-40, pop, 80's rock 
Trans, exp & pro attitude requir 
$300/wk to start. 978-667-6611 
Curtis @CurtisKnight.com 


DRUMMER SEEKING 


other r 





rock music expand 


ature musicians for fun and 
rock/blues/jazz. 2 yf 
experience, now t 
Call Allen 978-263-6451 


DRUMMER WANTED 


white hes fi 


jamming 


looking play 


Little emaie 
bass/vocals; male guitarist eeds 
Jrummer for pop-driven band 
w/outstanding songs/vocals 
influences: Crow, Amos, etc 

ProTools equipped practice room 
Billy 508-485-2505 


DRUMMER WANTED 
Pop rock band sks new drummer 
Also, band currently gigging as 
power trio, but want to add 2nd 
guitar or keys player. www.the 
buckners.com, luke@thebuckn 
ers.com 


DRUMMER WANTED 
Highlife/Soukous, Reggae/Ska 
drummer for working orig band. 2+ 
$ gigs/wk. Fun, creative, commit 
ted, M/F. 617-308-9431 


DRUMMER WANTED 
For Boston rock metal band. Must 
be dedicated, creative, ready t 
commit. influ: Tool, Deep Purple 
Marley. etc. Contact www.indumu 
sic.com. 617-787-2155 or 781 
598-4899 


DRUMMER WANTED 
Ska, Reggae, Soul 
S. Shore Rehearsal 
Got the Love? 


Jeff 781-340-5415 
DRUMMER WNTD 


Guit/Bass/Vox sk drummer for 
Pop/Rock Band. Britpop infil 
Oasis, Travis, StoneRoses. Matt 
617-327-9219 


DRUMMERS: 
Ready, hungry guit/vox & bass 
versed in Jazz & Pop desperate for 
drummer. Orig/fresh 
material. Noah: 617-731-4119 


DRUMS & V 
Acoustic & V drums. Pro 15yrs int 
exp. Modern drummer, Samples at 
www.bbdrums.com. Avi studio/live 
781-321-1140 


DRUMS 4 HIRE 


Exp. drummer looking to join or 
Start an orig. band. Infl: Tool 
Soulfly, Machine Head, Rush 
Nothingface. Serious musicians 
nly. Providence/Boston area. Bob 
Harris 401-241-1812 


DRUMS WANTED 
30+, NShore. Beatles, Dead 
Byrds, Dylan, CSN, VanMorr. For 
fun and local gigs. Contact: deep 


elem @ mediaone net 
ESP STUDIO PRODUC- 
TIONS 


24 track recording, 3 song demo 
packages starting at $300.00 
Weekday special rates. Lock in 
rates. 20 hour recording rates. 

Call 401-861-7969 


EXPERIENCED PRO 
F vox wntd for trio. Must have good 
range, stage presence & be able 
g all styles of music. Willing 
to travel. Call eve. after 7pm @ 


same in 


to sir 
08-945-5684 


FEM SINGER SKNG: 


F yer w/ 3 octv wants 2 forr 
band N shore, MA. Skg 
juit/key/drum/bas atyle 
pop/rock/jazz/alt. if you crave 
music, call 781-631-2719 





outt e area. Keyboard 
ale and male ca 
tact Sett 8-58) 





FEMALE SINGER/ 


mind. Serious Dreamers oniy 


Jwvoyce @ ac 


Female Vox Needed 


t t yer for 


by songwriter/quitaris' 
ecording & possibile live perform 





an No prof exp nec. All age 
DK Sheryl, Aimee, Juliana 
Martina, Muffs, Garbage. Cal 


Mark 781-251-9424. Thanks 
FEMALE VOX WANTED 
Estb, workng, N. Shr, Midi Trio 
needs exp, F front, over 30, f 

GB/Club work. Pros only 
Paul 12-8pm. 781-942-9203 


FRONTMAN WANTED 
Scratch My Back sks vox/harp 
Working blues band playing vin 
tage es and R&B at HOB 
Harpers Ferry. Don 617-628-8169 


GLINT 








Seeks melodic bass/dynam« 
Jrums for modern rock act ie 
Tool/Radiohead/Biur. Greg 617 
388-7816 


GOAL ORIENTED 


Est orig Grass Roots touring proj 
ect sks mature, creative individu 
ais to support Eclectic Roots 
nusic Styles 

Rock/Klezmir/Cajun/Jazz/Funk/Zy 
Jeco. If you play bass, sax, cla 

fidd, call 508-949-8600. F/T com 
mit, realistic goals: this is the band 
for you! 


GODDESS RISING 
Lyricist/vocalist - R&B, blues, jazz 
rock. Seeks others for 5 tive 


relationship with ser 





jrive to make it BIG! 
Big girls do it bettah. Call 
Godjhivah @ 617-522-6072 or 
email dtholian @ hotmail corr 
GROOVE SECTION 
juitarisSinger looking for bassist 
& drummer w/ vox. Style: King’s X 
Mourning Widows & 
beyond.. Randy 978-957-381¢ 
GROOVIN’ GUITAR 
t complete orig funk/rock/r&t 
band. Dedication, equip, trans a 
nust! Steve or Michele 781-871 
8363 
GUITAR 
HEAVY/MELODIC 
Av t Starvjoin band. Inf 
jlassjaw, Deftone Taproot 
NothingFace, Fa Quicksand 
Adam 617-828-6642 


GUITARIST AVAILABLE 
for working GB club. Band exper 
ence in Blues, Rock, Jazz. Can 
read, vocal ability NE area, gigs. 
Call 401-784-5703 


GUITARIST 


Pro id guitarist sks to join 
wrkng/near wrkng cover band 
Formerly w/Shoot the Moon, the 
Pour Boys, et al. inf. incl. Goo Goo 
Dolls/Peart Jam/3rd Eye 
Blind/Oasis. Mike (508)872-0471 


GUITARIST 
Guitar looking for band or just to 
play- the Ex, X, Boredoms, Fall 
Mekons, Devo, Rough Trade. 617 
524-4236 Z 


GUITARIST WANTED 
Original, alternative metal band 
based in Framingham seeks dedi 
cated, hard working, serious gui 
tarist. Have 
mgmt, NE gigs, airplay 
Rehearse 3x per week n 
trolledaggression.com 
Call CBEG 508.579.4081 r 
cbgroup @ mediaone.net 


GUITARIST 


W/VOX needed for Curtis Knight 








Band. Full-time 0, pop, 80's 
rock. Trans, exp & pro attitude 
requir. $300/wk to start. 978-667 


6611. Curtis@CurtisKnight.com 


GUITARIST WANTED 
By Heavy Pop-Rock Band (w 
label interest). Must have knowl 
edge of C¥# or Drop D D tunings 
(vox pref). Must have pro gear 
Explosive live, w/ no personal 
jrama Reply t 
Heavypop2002 @ yahoo.com 


GUITARIST SEEKS 
Vocals, Bass, Drums to form orig 

Rock & Roll Band. Early 20s 
nly. inf: Stones, Beatles, Who 
Zep. Tommy 617-740-9716 


GUITARIST WANTED: 
rig. project w/ F Vox, bass 
drums, & 3 horns sks versatile 
creative & friendly guitarist. Infl: Br 
New Heavies, Earth, Wind & Fire 
& incognito. Prev. stage exper a + 
Must have trans. Greg 617-490 
0176 (voicemail) 


GUITARIST WANTED 
25 y.0. singer/songwriter (aggres 
sive acoustic rock) seeks lead 
acoustic/electric guitarist w/ har- 
mony. Contact Ethan 617-734 
5348 or ethanjoy @ hotmail.com 


GUITARIST: 
w/ a lot of original material & cre- 
searching for Vocalist w 
tc create Rock that's 
iV/Heavy & Quiet/Soft, all 
with the Deep Expansive power of 





.¢ 








ativity 





the Soul. The Masters: Zeppelin 
Beatle Ravi Shankar, Filter 
Creed, Godsmack. Stephan 781 


646-3758 


HAVE HAMMOND 
WILL TRAVEL 
B3/Leslie guy for 

Jigs/tours/record Reasonable 
rates. Phil 978-649-2839 
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i J iF 


617-859-3300 ee els 617-859-3319 Sa 


ype a & £ t vt 
ol t wire adie i Have 
pace : 548 
ASE heft 
www pdaose 
Hillbilly Bop 
Ma t x KING t the: * 
y Mockal Weste 
wr 1€ t 
Imagine That 
S looking for an exp vocalist. We 
play orig & all styles of rock, biues 
azz. Also looking for various other 


struments. We have reh space | 
Frammingham. Serious musicians 
mly no hacks. Call Dave at 508 
877-1626 or Chris at 508-37€ 
8375 


INDIE ROCK CELLO & 
ORGAN 


wnted for moody-pop thing. Call 
617-983-0046 yr 
amaws @ yahoo.com 


write 


irish Music 
Guitarist sks mature (30+) mus 
ians for fun Irish pub band with 
regular gigs. Leave message 978 
828-9348 


JAZZ QUINTET 
Seek serious saxophonist and 
drummer, for Jazz quintet. We 
have families, day jobs and weekly 
rehrsis. 781-642-6555 
or jvk @world.std.com 


KEYBOARD WANTED 


For working band. Age 35-55, ca 
Tom for details. 781-871-6722 


KEYBOARDIST LOOK- 
ING FOR CELLIST AND 
VIOLINIST 
to form Rachel's like group. Exr 
a desire t Mat ate 





rot nec br 
and grow towards rec/gigs a mu 


s 617-369-1992 





@ yaho m 


KEYBOARDS AVAIL- 
ABLE 


wit cking harm vox (plays 
rhythm gtr, harp too) Lkng for clas 


sic rock/blues band 60s-90s. Gig 








2 times a month. Call Glenn 781 


326-4257 


KEYS NEEDED 

sy GB band. Functions and 

$500-1000 per week. Vocals 

elpful. Very steady work, tor 
tch band. Boston area. Call Mike 


78-922-9698 


KEYS/ACCORDIAN 
Wanted by F sing/songwriter to 
ertorn ongina music Inft 
jays, Aterciopelados, Ani, that 
9g. Strng vox/songwriting. the 
hermitsings @ yahoo.com 


LEAD GTR AVAIL 


To join wrkng or near-wkng heavy 
metai/nard rock band. Have killer 
equip, chops, exp, dedication. U 
must have same. Pro situat. only 
Covers and/or orig. Infl: Ozzy 
Zeppelin, Godsmack, STP. Creed. 
etc. Call Kevin @ 978-744-8369 


LEAD GUITARIST & 
LEAD VOX 





ASAP. for estabiished gigging rock 
band. Must be team player, pro 
attitude, no egos. Paul 781-899 
4076 


LEAD GUITAR WTD 
Orig. & cover rock, funk & blues 
band. Gig 1-2 nights/wk. Also 
acoustic gigs, vox a +. Must have 
trans. Alan 978-369-2370 


LEAD VOCALIST 
W/ JOEY RAMONES style seeks 
up-tempo band in MA, NH. | als« 
play GUITAR/BASS/DRUMS 


bob_martel@ti.com 


LEAD VOX WANTED 
4 N. Shore band, Smokehouse 
infl. Hendrix, Clapton, Alimans 
Black Crowes ly Dan, etc 
Ready to gig/ but looking to kick it 
ip a notch with front person. 978 
626-1181 


MAD SKILLZ NEEDED 
Seeking M/F RAP/VOCALS 
unique style ala B. Rhymes, M 
Gray), DJ and Drums for live proj 
ect. Vibe: Fatboy Slim, BT, Moby 
Band/DJ hybrid concept. 617-331 
1855 


MANAGER SEEKING 

Rhythm & Blues, Country, and 
Folk bands for gigs and nightclubs 
Must be orig and/or cover tunes 






No Rap. 508-494-1694 


MIKE DIPLOMAT 


Needs 


a keyboard/guitarist, ser 





nd, fun, three-song demc 

ice space Rock-Por 
y. C 617-923-922¢€ 
ploma’ mail.corr 





MULTI KEYS WANTED 
Well estb, N.Shr based, Cias 
Rock cov band, Sks parts play 
35+, BU vocals a must 
3Wknds/mo. 781-595-3708 

ecmj5866 @ aol.corr 


MUSICIANS 
Seeking musicians & 
vocals for top forty grour 
have equipment and transporta 
tion. Call 781-340-5775 


MUSICIANS WANTED 
Guitarist looking to start a rock 
band: Infil:; Foo Ftrs, Blink, Sex 
Pistols, Lemonheads Serio 
please. Bill 617-742-0191 


MUSICIANS NEEDED 











BROTHERS OF INTENTION 
jazz, funk, rock) Skng : 
Bass, Key and Mult 
VOCALS a +). Have CD, gigs, ret 
tudio. 617-846-6094 





NEED BASS & DRUMS 
Orig band w/ elements of Pop. 
Hard Rcok, Goth, Glam and Electr 
veeds rhythm section to comp 
ne-up. 508-832-4814 


NWOBHM 
Bassist seeks musicians into tror 
Maiden, Aerosmith, NMA to bring 
70's metal glory days back. Antony 
617-436-5959 


Orig Rock band witt 
and past loc and nat exp seeks 
down to 
Must have gd timing, ded, and 
trans. BG vox a +. Call Blackbird 
Music Ent 


508-587-3131 Leave Message 


PIANIST SEEKING 


sultul edge 


earth, prof. drummer 





Bass and Drums 
Jazz Standard: 
eiOL quire y 

3 37 2¢ 

POP OPERA 

Need nusicians and vocalist 
Tor y ets Radiohead meets 
Beck Email Russell at rus 
selichud @ hotmail corr 

Pop Rock Band 
Seeks frontman Brit Pop infil 
Oasis, Travis, Stone Roses. Under 
5 Call Matt. 617-327-9219. 5 
Bor 


POPROCK BAND 





Seeks guit/bass harmony vox a 
must. Writing a+. Beaties, Oasis 
Trav 20's pref. 617-327-9219 


between 5 and 8pm 


PRO BASS AVAIL 


Talented Bassist/Backing Vox, sk 
working band. Ext live & 

tudio exp. Have great equip. 
sound/trans. 617-281-411 


PRO 
DRUMMERmuchEXP 
Funk/Pop/ContempJazz 
Drives&Grooves w/taste 
GoodEar.Musical.Listens 
Writes/ArrngesPlaysKeys 
Solid. Committed. Funky 
4CD: 413-684-1198 or 
tluke @ empire.net 


PRO GUITARIST 
seeks to join original, melodic 
heavy band. Call John 401-729 
1922 or email 
jpollard12@ aol.com 


PROFESSIONAL 
MODERN DRUMMER 
All styles. Call Dan @ 
508-429-5878 


RE-FORMING 
Guitar/Bass/Keys needed. Full 
time road band. Have gigs! Top 40 


Alt Variety. Cali John 781-447 
SADE 

F vocalist/songwriter sks others t 

write/record/gig pop fusion jazz 


w/Brazilian, Latin, Middie Easterr 
influences. Shelly 


781-888-2027 


Sax/Bass/Key/Vox 


Gigging band seeks. Must read 


and improvise, have trans, and 
equip. Call 781-986-8181 


mail wanasi @ hotmail cor 


SAX/KEYS/VOX PRO 
SIDE MAN 

esygng, NEC 

jrad, sks est band for $$ gigs &/or 

ts an read/write musi 

have plyed GB, R&B, Top 40, Por 

Big Band 


Very exp, young 


rg proje 


3ka, Reggae 





Rock, Alt. Prefer orig project but 
sten t any offer, in GB & 

is. Can travel, have car 

& Free-lar pick-up gig 






T gig 


324-3868 lv mess 


SEEKING VIOLINIST 
nginal rock reggae 
zox @ brown.edu 


mp3 m/ZOx Providence 


sid prefer a 


mi (617 





SEEKS DRUMS & BASS 





player & fem vox sks drums & 
to make melodic distorted 
ys. Don 617-921-2326 


wmaria@a " 


SERIOUS BLUES PLAY- 


aire eee 
Singer — 
SINGER/GUITARIST 
Norwood band sks Vox, who dot 


MALE MODEL SEARCH 


Train for TV COMMERCIALS, MAGAZINE, FASHION SHOWS 
No experience necessary. Males Ages Teen to Adult 


SINGER/GUITARIST 


Looking for band or other r 


an Infl, Pavement, GBV 
Modest Mouse Lemonhead 
Wilco. John 617-625-4117 
SINGER/SONGWRITE 
Pro rhythm sect (gtr/bass/drury 


w/2 vox) is avi to singer/songwriter 


yf tight band. We have 
fl 


need 
wide styles, range & Wayne 
508-429-8986 


bonedance! @ aol 7 


SKG LEAD GUITARIST 
for original band. Be talented, ded 
icated 


978-468-131 


ynder 30. Contact Jenite 
email. dream 


atcherjeni@a 


SKNG BASS & DRUMS 
Pr Kk ba 





nger & guita & 
jrums for aspiring metal band 
Heavy yet melodic w f edg 


THE BIG O'S 


Sensuous/edgy pop punk 
sks Id gtr, bass, drms f j, int 
V if Hole aarbage. iggy 
et Fen ply Ww me 
TheBigOsRHere @a 

There's no such thing as a gua 
anteed gig UNLE ts a 
Guaranteed Gigs Ad me 
Phoenix. Just place an ad in the 
sigs Section and, if y ay 
we'll renew it for FREE every 4 
weeks until it work It’s that 

ple 


Calithe _ 
Phoenix Classifieds 
for more details 


617-859-3300 


up t me year 


TRASH ROCK 
Guitar lookng to start glam band 
inf: GNR, NY Dolls, Dead Boys 
Toilet Boys. Prefer 20's w/ rock 
style’. Jeremy 617-742-0372 


TRUMPET/TROMBONE 
NEEDED: 
Pro-level p/t band seeks trumpet & 
trombone; we have great players 


and do it all; cover & orig; 978-443 
4036 


VIOLINIST 
Violinist with improv/reading skills 
wants to tour. THIS SUMMER-AI 
styles. Equip ready. C 7 


0451 


VOCALIST AVAILABLE 
F POP/ROCK Vocalist, ISO Band 


all 617-257 


that is currently/soon-to-be gig 
ging. Infl, Limp Bizkit to No Doubt 
Visit Website 
httr arolgoller.iuma.com, and/o’ 
call 508-414-61€ 

VOCALIST AVAILABLE 
m seeking a Boston based band 
w/ unique rock material. | have 
rhythm guitar & percuss. exper 
but | have a vision of singing out 
front. Ambitiou all Scott at 


617)515-4685 


VOCALIST AVL 





} 
to be playing t by 


Mu a Inst grad. infl: K 





Limp Biz, Rage. (heavymetal rar 
Kevin 508-888-312 


VOCALIST WANTED 
sngwrter, guitarist, frustrid sng 
seeks gutsy nonsongwrtng voca 
t to sing my tunes. Into Mats, Buff 
m, Wilco, Marah. Rythnm Guit a 
plus. Call Tim evs. 617-364-2969 


VOX WANTED 


band 


project). Ca 


T 


Orig heavy/melodic seeks 


nger 18-25, ext necessary 
For contact Email derivedmu 


@hotma 


WANTED TRIBUTE MEN- 
BERS 


Hard core Kiss Fanatic to play Kis: 





ngs professionally Look 
nging w/playing a F rig. 978 
342-9669 
WANTED: 
Bassist 
Drummer 
x9” Rhythm Guitarist/Double 
Keys. Vocals a plus for all. Style 
Metal to Funk & Rock and Rol 
Ages 25 ntact John. Leave 
ame and message 8 
163. Ser ] € | 
apply 


WIDOWS/WIDOWERS 
SUPPORT GROUP 





We play instruments, sing, jar 
ance and volunteer ali over fh 
England. Christian Motorcycle 
* Members V 

Snowmobile Boater 


A. Krol, Executive Director of the world tammous 
BARBIZON MODELING AGENCY is conducting 
complimentary auditions for ts MALE MODELING 
DIVISION at the John Hancock Conference 
Center, 40 Trinity Pt, Copley Sq 
Qualithed carxtidates, after training, wil have the 
apportunity to register with the imernationally 
affiliated BARBIZON MOOELING AGENCY. 


ONE DAY ONLY ~- SATURDAY MAY 26, 2001 
11AM - 4PM -BY RESERVATION ONLY 
CALL BARBIZON (617) 266-6980 (MON-SAT) 














Boston 

















St Ree 
acting classes 
workshops 


ACTORS 
WORKSHOPS 
SINCE 1956 
BOSTON’S 
OLDEST 
AND BEST 
PRO ACTING 
SCHOOL! 
617.423.7313 


P/T DAY CLASSES 
FOR ADULTS. 
P/T BEGINNING 
ACTING CLASS. 





P/T CLASSES IN 
TELEVISION 
COMMERCIALS 
AND FILM. 
SPECIAL 
TEEN CLASSES 
STAND UP 
COMEDY 
CLASSES 
SELF- 
IMPROVEMENT 
FOR NON-ACTORS 
ALL CLASSES 
HAVE 
SHOWCASE 
PUBLIC 
PERFORMANCES 
IN OUR 
FULLY 
EQUIPPED 
THEATRE 
CALL FOR OUR 
FREE 
BROCHURE! 
617-423-7313 
40 BOYLSTON 
STREET. BOSTON 
HISTORIC THE- 
ATRE DISTRICT 


fot ofor- 1 a tale merel ag) 
617-423-2221 
Professional Acting Classes 
at Boston's Premier 
Casting Company 
Starting in June! 


Drop by our Open House 
Tues., June Sth 
5:30pm until 7:00pm 


The Studio 


at C.P. Casting 


ARNOT AR ITN Ss 
auditions 


ACTORS WANTED 


Ex } OPE y ] 





aS 


events at Barry's 


all 401-463 


ACTORS: WORK IN TV 


asting Director for the erie 
E to B 1 
xt. # ww / 


EXTRAS/ACTORS up to 
$500 a day! All looks 
needed. Cail for info 1- 
800-260-3949 ext. 3025 












30 MAY z 


 aalesie 


TRANSLATIONS 
Wayla 


Brian Friel’s play 19th century 


Vokes Players, Rte 


rural Ireland, dir by John Barrett, tc 
Jul-Aug 2001. By 
appointment only, May 29th and 
30tr )30pn at Beatr 
Hertord Voke (Other 
times available by special arrange 
ment). A brief (under 2 mi 

iogue is encouraged 
audition readir 


script. No pay. For appointment 


be pertormed 


Theatre 


mon 
otherwise 
1s will be from the 


all Vokes @ 508/358-2011 


events 
XOR MAN'S STEW 
Live original Band! 


LEGENDS, May 26th, 9prr 


mt isical 
instruction 


KAREN 
DEBIASSE 


VOCAL LESSONS 
All Styles 
See display ad in this sectior 


(617)529-6243 


eae 


instruction 


GURDJIEFF-OUSPEN- 
SKY 

Fourth Way School now 
accepting students 
Boston & worldwide 
www.apollo.org 


healing 
bodywork 


2 HR. MASSAGE, 
$80 
(1-866-BackRub) near 
Beacon Street 
BeautifulMassage.com. David 


autos/ 
domestric 


1997 FORD 
EXPLORER 


GENUINE 
CourierWare Bags 
Available only at 
www.courierbags.com 
(800)678-BAGS 


Mountain Bike, 21 speed 
Nishiki. Good condition. $350 
Aiso Hybrid, 21 speed, 25 
inch, $200. 617-268-2549 


clothing 


GREAT DEAL! Women's 
Clothing. Overstock of a 
Montreal Manufacturer. 600 
pieces (very fashionable) 
819-849-4109 or email 
danaca @ myexcel.ca 


computers 


Need a new DELL Computer 


KAREN DEBIASSE 
VOCAL LESSONS 
All Styles 


617-529-6243 


MARY HEALEY 
VOCAL LESSONS 
Pop/Rock technique 

964-0804 


Call 617 


Beginners welcome 


VOICE & PIANO iessons 
classical techniques & appied tc 
your own sttyle rock, blues, jazz 
R&B or B way 617 499-7940 


a MAS- 

NORTH OSTON 

Total body massage for men 
Rob 978-352-6890 


BODY BY JEFF 
Looking for a great 2-hr. mas 
sage for $80 by an ordinary 
guy who transforms massage 
into an art of spiritual and 
physical well-bein 


617-236-7009 
Deep, Nurturin 
iassa e 9 


Licensed/Certified. Call 
Michelle 
between 8:30AM-10:30AM 
617-731-4336 


JOY OF LIVING 
Enjoy a beautiful massage 
that will leave you completely 
relaxed in a comfortable 
stress-free setting. 617-359- 
2411 
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recorain 
StuCIOE 


TINWOLF STUDIOS 
Award-winning production and 
engineering. Caters to singer/song 
writers and bands needing addi 
tional accompaniment 

(508)653-3720 
www.tinwolf.com 


modeling 


FEMININE BEAUTY 


LIOS done at reasonable 


PORTFO 


ost. Pay 


f 


nly if satisfied. Call for rates, 617 


492-8055 


DRUM LESSONS 


taught by Robert Kaufman, Assoc. Prof. of 
Percussion, Berklee College of Music, Author of The 
Art of Drumming and Deeper into the Art of 
Drurmming. Endorsed by Elvin Jones, Jack De 
Johnette, & Roy Haynes. Instruction for serious 
students of all levels. Improve the quality of your 
practice time and learn faster. Call for more info: 


508-478-8954 
www.theartofdrummin 


MASSAGE 
FOR WOMAN 
Woman why feel uneasy with 
a female therapist when you 
can experience & be comfort 
a full body Swedish 
massage by a professional 
male. releave stress tension & 
be relaxed out calls avi most 
of the time. Ken 


(617) 799-6591 
MATRIX HEALTH 
MASSAGE 
Convenient location 
T accessible 


Quincy 617-472-2990 
Ask about our specials! 


JUST 


able w 


Men to Men mas- 
sage 

full body relaxing massage 
Call 

617 412-1207 


“Best Massage in Metro-Boston 
HANDS DOWN! 


Matrix Health Massage 


2 Locations, both T accessible 


Ask about our speci 


Quincy 617-472-2990 + Stoneham 781-279-3322 


www.matrixhealthmassage.com 


but have bad credit? We can 
help. We've helped thousands 
like you. Ask about our “Fresh 
Start” program. 800-477- 
9016 omcsolutions.com 
Code AN20 (AAN CAN) 


LEER AMAL IST 
furniture 


ALL NEW BLACK 
wrought iron canopy bed with 
frame. New in boxes. Queen 
size orthopedic mattress/box 
Cost - $1275. Sell for $365 
Can Deliver. 781-279-9144 


MOVING SALE 

1 Queen sized Sealy Postur- 
pedic plush bed, $225 OBO. 1 
Entertainment Center/TV 
Stand $50 OBO. 617-504- 
6673 


URGENT! New 
Workbench/Thomasville furni- 
ture 4 sale. Entertainment 
unit, Cherry ($1,054) now 
$499. King size Sofabed, 
Macy's, blue, ($1,573) now 
$749, Glass cocktail table 
($399) now $199, Glass din- 
ing table ($558) now $269, 4 
black leather chairs ($576) 
now $249, Cherry chest 
($699) now $349, 2 cherry 
night stands ($518) now 
$249. Call 617-877-5862 


ERR ARERR 
jewelry 


Brooksidejewelers.c 
om 


Over 40,000 JEWELRY 


ITEMS 


COMMITTMENT RINGS 
MEN'S WATCHES, RINGS 
LADIES GEMSTONE - DIA 
RINGS, EARRINGS, ETC 
‘your family business 


musical 
instru- 
ments/ 
equipment 


BASS AMP-Crate BX25 combo 
Great condition. $120 or BO 
617-975-2868. 


ROCK CITY GUITAR 
We don't suck 
378 Highland Ave., Somerville 
617-623-7100 


records, 
tapes & 
CDs 


CASH FOR RECORDS 
George 781-938-8808 
or 781-8917250 


tickets 


TICKETS for Jimmy Buffet, 
NSYNC, Aerosmith, Robert 
Plant, Sting, Dave Ma- 
thews,Bon Jovi, Red Sox, 
KISS Concert, U2, Phil/Lesh 
Ratdog Standard/Purple 
Seinteld 


MOOR SHER AA 


Stress free relaxation in a 
woodland setting. Female ther 
apist. Aroma, hot oil, only 5 
minutes from Providence 
508-336-1313 
www.moondancemassage.com 
Seekonk 


Relax and unwind with a full 
body massage in a clean com 
fortable setting. Call 617-779- 
9657 or 617 749-8862 9a-9p 


RETURN TO 
HARMONY 


Through the soothing rhythms 
and flow of Hawaiian total 
body massage. Combined with 
Swedish, Deep Tissue. 
Accupressure, Shiatsu. First 
session reduced rate. 9am 
9pm Call Lisa 


617-547-6191 
eA maa 


calendar of 
events 


CUT-A-THON 
Sunday, June 3rd 
About Hair Salon 
1 Arrow St., Cambridge 
To Benefit Northeast AIDS 
Ride 


Madonna, Depeche Mode, & 
all others 


617-730-5716 


U2 1 ticket avi for Sat June 
9th Fleet Center Lodge sec- 
tion 9B.$140 face value. H 
(603) 432-9629 or W (60)3 
791-5491 


U2 TICKET. Want to trade a 
U2 ticket from the Continental 
Arena, June 22nd for a 
FleetCenter ticket June 5th 
GA floor. The seating in the 
Arena in NJ is sect. 114, row 
23, seat 7. My email is 
u2fly38 @ hotmail.com 


travel 


CARIBBEAN/MEXI- 
CO $300 R/T + Tax, 
EUROPE $169 
Oneway + Tax 
Other World wide destina- 
tions cheap. Book tickets on- 
line 
www.airtech.com 
or 212-219-7000 


misc. 
for sale 


MATTRESS, Gd cond. $150 
Other small items, jew! boxes 
clothes, etc. Call 617-628- 
0693 


Ssaviess 


computer 
services 


WEBSITES BUILT 
Professionally done, B.U. grad- 
uate starting at $200 
Examples at www.glimmer 
art.com. Call Anthony at 617 
427-5246 or email anthonyte 
lange @ verizon.net 


OR aR Aa 
adoption 


ADOPTION: Kisses, Hugs, and 
Giggles awaiting your newborn 
A happily married couple wait- 
ing to provide a warm, loving 
home and secure future for your 
newborn. Call Melanie and 
Mitchell 1-800-929-5730 


AEE ER 
automotive 


services 


SAVE MONEY ON GASOLINE 
Reduce your gas cost by 45 
per gallon. Get 25% to 40% in 
crease in Mileage tor only pen 
nies a day. Formula 76 works 
effectively on any gasoline 
engine. EPA registered. Now 
you can beat high gasoline 
prices! FREE information, write 
to R.A. Merchandising, PO Box 
182, Dept BP, 88028 


CE ED Ta RES 
business 


services 


) & L Hardwood Floor Co for sale 
Owned and operated for 20 yrs 
$10,000. Call for more details 781 
646-7497 


NEED GASH? 


* injured with a pending 
insurance case? 


* We advance cash on 
your personal injury 
case 


Lawfunds, LLC. 


Cail today 
(877) 826-4287 


APO ete Ea Arte 
career skills 


College Grads or 
Students...Need some 
help writing your 
resume? 

The way you present your 
skills DOES matter. Land the 
ob you really want. $25 for 25 
55- 


professional copies. 617-7 


9205. Leave a message 


| ENE aE ROC ITY 
financial 
services 


BANKRUPTCY 
Money Problems? 
Considering Bankruptcy? 
Get a fresh start 
Retain Exempt Assets 
Atty. R. Glaser (Metrowest) 
508-655-5300 


SRC i AR IAT 
home 


services 


GUTTER CLEANING, Mainte 
nance Fully Insrd, Painting 
Carpentry, Masonry. Satisfaction 
Guaranteed. 617-325-1794 


Igsreite) ay, 


cleaners 


PAT D CLEANERS 
RESIDENTIAL & 
COMMERCIAL 
Looking for cleaning and janitorial 
cleaning contracts 
in the Boston area 
Class A Work. Patrick 


781-334-3790 


public 
notices 


Sunridge Nudist 
Campground 
Sterling, CT 1-860-779-1512 
www. sunridge1.com 


misc. 
services 


INVENTORS-PRODUCT IDE- 
AS WANTED! Have your prod- 
uct developed by our research 
and development firm and pro- 
fessionally presented to manu- 
facturers. Patent Assistance 
Available. Free information: 1 
800-677-6382 


Mm 


Moving out west? Not want to 
drive your car let us drive for 
you. 2 responsible women with 
pertect driving records will drive 
for you.6 17 666-2948 


Doi SRNR REAR 
dating 


CASUAL SEX 
DATELINE 


Always free for women 

Men try it FREE with code 9622 
Just call 617-848-1666 

For your local number visit 
www.casualsexdateline.com 


GET SEX 
TONIGHT! 

Live phone connections with 
thousands of single men and 
women every day. Try us 
FREE! Enter code 2130 


(617)245-1005 


New Male 
Partyline! 
Bi-curious? Connect live with local 
juys or record and listen to ads for 
FREE! 617-848-1677 and enter 

FREE trial code 6718 


www. interactivemale.com 


eel someone 
tonight! 
y Boston 


617-245-1000 


Worcester 


508-365-1000 


Apr. 
NightLine 


Providence 


01-621-0888 


FREE Trial Code # 1130 


lace your 
orSale 
Classified ad 
r less than 
$10. 


617-859-3300 




















LapiEs TALK TREE 


To Men NATIONWIDE 


617-494-5555 


800-856-TALK 
800-424-TALK 


FREE Internet Datinc 
singles.com 


ONE NIGHT 
STAND! 
ALL HOT! 
ALL LIVE! 


Owned & Operated by Women Seeking 


Casual Sex! 
You won’t meet your wife with us, 
but you will have one 
DAMN GOOD TIME! 


1-784-490-0012 


18+ LD Rates 


ALCOHOL RESEARCH Earn $1,000 


A Harvard Medical School-affiliated research group is 
studying the effects of alcohol on the brain and 
behavior. You may qualify for this study if you: 

* are 21 - 35 years old 

¢ use alcohol occasionally 

* are willing to give blood samples 


For more information call 


1-800-999-5655 








Harvard 
Medical School 
EARN $300 


¢ Are your relationships painful 

and difficult? 
¢ Do you frequently feel out of control? 
e Are you extremely moody? 
¢ Are you often distrustful of other 
people? 





We are looking for women between the 
ages of 18 and 40 for participation in a 
study of a nutritional supplement. 
Study participants will receive a free 
psychiatric evaluation at McLean Hospital. 
For more information, call Anna Vujanovic 
at 617-855-3589. 


Principal Investigator: 
Mary C. Zanarini, Ed.D. 


TO PLACE YOUR AD 















BE YOUR BEST! 


You or your loved ones can 
reduce or eliminate medication. 


Used by NASA __— FDA approved for stress reduction 
EEG Biofeedback is an effective treatment for: 














ADHD Depression Anxiety Learning Problems 
Sleep Headaches 










Free consultation Free brochure 
We work with your physician 


DON’T DELAY! Call 781-235-1521 
Dr. Anita Myer, licensed psychologist, 


Boston Neurofeedback, Wellesley, MA 
New Lexington location * 781-274-0001 


EVER THOUGHT 
OF BEING 
IN A SLEEP 
RESEARCH STUDY? 


Spend two weeks at home on an 
8-hour sleep schedule and 6 days 
living at our facility. 
Brigham & Women’s Hospital 
is seeking healthy men 19-40 
on no medication 
Receive up to $1,000. 


617-732-4311 


kmalvey @rics.bwh.harvard.edu 


GENDER RESEARCH Earn $700 


A research group is looking for men and women to help us 
understand how gender influences the effects of tobacco ciga- 
rettes. You may qualify for the study if you: 


¢ Are 21-35 years old 

* Are available to come to McLean Hospital for multiple visits 
¢ Smoke Tobacco Cigarettes 

¢ Drink alcohol occasionally or socially 

¢ Are willing to give blood samples 


For more information call (61 7) $55-3823 


Taxis provided for all study visits 


Smoke Pot — Get Paid! 


To $2,680! Legal Cash Studies. 
18+. All Welcome. 
Local/Nat'l Programs. 
www.ConfidentialReport.com 
24 hr Private Info: 617-499-1970 


Men, 18+ 
$1,000/wkly All Races 
BostonArea Private Info: 
617-499-7760 
FREE “BlackBook” Offer! 


“Safe Sex ¢ Get Paid’ 



































EPILEPSY RESEARCH 


The Harvard Neuroendocrine Unit at the Beth 
Israel Deaconess Medical Center is carrying out 
a number of clinical trials to determine if 
hormonal therapies (progesterone in women and 
testosterone in men) are beneficial for the man- 
agement of epilepsy. Studies also 
investigate if hormonal changes during the men- 
strual cycle or menopause in women 
may affect the occurrence of seizures. 


If you would like to learn more about these 
investigations and might be interested in 
participating, please call Nancy at 


617-667-4389 


$1500 a month PT 
$4500-$7200 FT 


$ WORK IN HOME $ 


International company 
needs Supervisors and 
Assistants. Training. 
Free booklet. 


(888)373-3097 


Do you think you have early gum 
disease? Gingivitis? 
inflamed, or sore gums? 


¢ Volunteers, 25-40 years of age, needed to participate 
in dental research study. 

* Qualifying participants paid up to $300 and will 
receive a FREE tooth cleaning. 


For more information call Kelly at The Forsyth 
Institute: 617-262-5200 ext. 270. Email: 
IPA @forsyth.org 









EGG DONOR REQD 


Couple seeks egg donor. 
Must be very attractive, exc health 
history, 18-28 yrs old, 
5°5”-5’9”. Preferences: 
R1500 SAT, athletic. 
Compensation is $25,000. 
Email photos and scores to 

Nancykp9 @aol.com 


kmalvey @rics.bwh.harvard.edu 


ON THE MARQUEE PAGE, CALL 617-859-3300 


MAY 25, 2001 NEWS AND FEATURES THE BOSTON PHOENIX 34 


IVMARQUEE: PAGE | 













ee 





Barenaked Ladies 
James Taylor 


Journey 





Barenaked Ladies 





Rod Stewart 


Consumers can enter to win these tickets at the following participating locations: 
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feasting 


UNCORKED 
NZ SBs 


PLUS 
& On the Cheap: Fish food 
® Dining Guide: Listings galore 


DINING OUT [— 
Festive ys |! : 


Edited by Carly Carioli 


@ THURSDAY 24 

FUSION. The Teutonic instrumental 
jazz rock of John McLaughlin’s Ma- 
havishnu Orchestra is something 
that had never been seen before 
and hasn't been heard since the 
band’s heyday in the early ’70s. But 
now a group of New York heavy- 
weights have joined forces to revive 
that big guitar/violin/keys/bass/ 
drums thing in a band they’re calling 
the Mahavishnu Project. The per- 
sonnel include Gregg Bendian 
(who’s as adept playing with avant- 
garde hero Cecil Taylor as he is cov- 
ering Mahavishnu), keyboardist 
Steve Hunt, bassist Stefan Crump, 
guitarist Pete McCann, and violinist 
Joe Denizon. And tonight they're at 
Johnny D's, 17 Holland Street in 
Somerville’s Davis Square. Call 
(617) 776-2004. 

R&B. Archivist, scholar, and R&B 
shouter extraordinaire Barrence 
Whitfield undertakes one of his 
most promising projects yet — the 
Groove Juice Symphony. Working 
with members of Barrence’s past 
band the Savages, and former Sav- 
ages Four Piece Suit, as well as vet- 


DINING PHOTO BY LEAH FASTEN 


erans of Roomful of Blues and 
Sugar Ray and the Bluetones, Bar- 
rence is getting deep into the '40s 
and ’50s jump-blues sound of Babs 
Gonzales, Slim Gaillard, the Tre- 
niers, with a vast array of honkin’ 
and shoutin.’ Which is not too far 
from the material 

that he’s always 

done best, plus a 

sampling of blue- 

chip Basie and 

Goodman. That’s 

tonight at the House 

of Blues, 96 

Winthrop Street in ? 

Harvard Square. a 
Call (617) 497-2229. Dictators 


@ FRIDAY 25 

FILMS OPENING. The summer- 
movie season Officially begins today, 
and the opening salvo is the $140 
($180? $2007) million Pearl Harbor, 
Michael Bay’s titanic re-creation of 
the Japanese sneak attack. There’s 
a love story with flyboy Ben Affleck 
and nurse Kate Beckinsale, plus 
Cuba Gooding Jr. as a pissed-off 
sailor with a machine gun, Alec 


Terence Blanchard 
THURSDAY THROUGH SATURDAY: 
It’s the week of Terence 
Blanchard, who, you'll recail, 
began as one of the brighter lights 
of the Wynton era, forming a 
celebrated quintet with Donald 
Harrison after those two 
“graduated” from the Art Blakey 
Jazz Messengers, then wrote and 
recorded a slew of movie scores 
for Spike Lee. Now Blanchard is in 
town touting his current solo 
release, Let’s Get Lost: The Songs 
of Jimmy McHugh (in addition to 
the title track, that would be “I’m 
in the Mood for Love,” “Don’t 
Blame Me,” “I Can’t Give You 
Anything But Love,” and many 
more). Blanchard plays tonight 
(May 24) and tomorrow with Keith 
Lockhart and the Boston Pops, 
joined by one of the guest 
vocalists from the album, Jane 
Monheit. Tomorrow Chick Corea — 
who just had a street named after 
him in his native Chelsea — joins 
the team (the program is called 
“Born in Boston”). Meanwhile, 
Blanchard and his band with 
Monheit play a late show after the 
Pops tomorrow at Scullers, as well 
as two shows on Saturday. The 


Pops show is, as always, at 
Symphony Hall, 301 Mass Ave in 
Boston. Tickets are $14 to $55. 
Call (617) 266-1200. Scullers is in 
the DoubleTree Guest Suites 
Hotel, 400 Soldiers Field Road (at 
the Mass Pike). Tickets are $16. 
ore CRWAR-L Yo GREE 


Baldwin as Jimmy Doolittle, Jon 
Voight as FDR, and a lot of explo- 
sions. In one of history’s many 
ironies, today also marks the begin- 
ning of the “New Beat Japanese 
Cinema,” a retrospective at the Mu- 
seum of Fine Arts focusing on three 
young directors: Tetsuya 
Nakashima, Junji Sakamoto and 
Kiyoshi Kurosawa. It opens with 
Sakamoto's Another Battle (2000), 
a yakuza revenge 
thriller. Keeping with 
the Asian theme is 
Tsui Hark’s martial- 
arts actioner Time 
and Tide, a gangster 
revenge thriller set in 
Hong Kong. There 
are no gangsters and 
there’s not much in 
the way of revenge in 
Keep the River on Your Right, but 
there is a septuagenarian gay Jew- 
ish cannibal; find out what that 
means in this fascinating documen- 
tary by David Shapiro and Laurie 
Gwen Shapiro. In the auteur depart- 
ment, Wim Wenders’s The Million 
Dollar Hotel finally makes it to 
Boston; Jeremy Davies, Milla 
Jovovich, and Mel Gibson star in 
this whodunit that’s set in the title 
transient hotel in Los Angeles. It'll 


be at the Brattle this weekend. And 
“The Divine Comedy of Federico 
Fellini,” a retrospective of the great 
Italian director’s work, begins today 
at the Harvard Film Archive with 
Fellini Satyricon (1969). 
PUNK. They're old and their tastes 
in Cuisine have improved, but they're 
still pretty much the same Dictators 
— the ones who predated the Ra- 
mones as NYC punk kingpins, 
glorified wrestling and fast food and 
most of all bad taste, sent a few 
alumni on to form Twisted Sister, 
and wrote a few riffs timeless 
enough that when a bunch of fat 
hairy Nordic dudes called Turbone- 
gro ripped 'em off a few years back, 
the resulting album was still the best 
rock-and-roll disc of the year. “Hand- 
some” Dick Manitoba reigns over 
bassist Adny Shernoff, guitarists 
Ross “The Boss” Funicello and 
Scott “Top Ten” Kempner, and drum- 
mer J.P. Patterson, who claims to be 
getting lots of film-extra roles these 
days. They’re at Lilli’s tonight with 
the Oysters and the Decals; expect 
some sort of tribute to the 'Tators’ 
departed pal Joey Ramone. That's 
at 608 Somerville Avenue in 
Somerville. Call (617) 591-1661. 
THEATER. What with their produc- 
Continued on page 3 


Besides running (and producing the distinc- 
tive artwork for) the Hydrahead label — the 
most distinctive imprint in town, and one of 
our two or three favorites in the whole damn 
world — Aaron Turner also fronts a mon- 
strous, encephalitic doom-metal band called 
Isis who are just about the coolest, loudest, 
most crushing thing we've ever heard. Their 
most recent material has found them scal- 
ing back their ground-zero-blast-zone vol- 
ume for (slightly) more restrained and com- 
plex signatures. But Lord, bring some 
earplugs. Next week they head out as the 
openers on the Napalm Death/Soilent Green 
tour, which hits the Palladium (508-797- 
9696) in Worcester on June 1. But you can 
catch Isis headlining the Middle East (617- 
864-EAST) in Cambridge this Friday with 
Anodyne and Cable 


The Amazing Crowns are a punkabilly 
band descended from the Misfits’ “American 
Nightmare” as opposed to, say, the Cramps 
“Human Fly,” so it’s not surprising to find 
‘em performing to their natural audience this 
Friday at the Mass Skate Park (413-534- 
1000) in Westfield. Eighties alterna-hard- 
rock masters the Cult will be back this way 
later in the summer; this week they hit the 
massive River Rave at Foxboro Stadium 
(617-931-2000) on Saturday, then headline 
their own gig at Lupo’s Heartbreak Hotel 
(401-272-5876) in Providence on Tuesday 
Lupo's also hosts the weekend's other big 
blowout event of the week: WBRU’s must- 
see mid-’808 old-school hip-hop convention 
on Sunday featuring Slick Rick, Doug E 
Fresh, Special Ed, Whodini, UTFO, the 
Force MD's, Stetsasonic, and Dana Dane 
“Technical issues” involving the River Rave 
have forced ’N Sync to scale back their 
Foxboro Stadium (617-931-2000) engage- 
ment from three nights to two: ticketholders 
for the planned opening-night concert on 
Wednesday have until this Monday to ex- 
change their tickets for the remaining dates 
on May 31 and June 1 

The Wellfleet Beachcomber (508-349- 
6055) won't feel quite the same without 
Charles “Trey” Halliwell Ili, among whose 
countless endeavors were many “Dune 
Tunes” extravaganzas — those day-long 
festivals (inevitably stretching well into the 
early morn down on the dunes themselves) 
that featured scads of great bands and 
turned the ‘Comber into something like 
Boston rock's summer home away from 
home. Murdered in a horrific NYC shooting 
spree that's been making tabloid headlines, 
Halliwell was something of a notorious char- 
acter in these parts. Anyone who tasted the 
man’s home-brewed absinthe knew he lived 
for the moment; his gift was for enlarging 
those moments and drawing others into 
them. | knew Trey casually: the last time | 
saw him was a year or so ago at the Boston 
Music Awards, where he was hanging with 
his buddy Malcolm Campbell (then publisher 
of SPIN magazine, now the publisher of 
Blender) and plotting a return to Cape con- 
cert promotion. With Memorial Day week- 
end, music returns to the Beachcomber for 
the season — tonight (May 24) with Seven- 
teen and Major Major and on Monday with 
the king of the surf guitar, Dick Dale — but 
it's tough to imagine the tunes sounding 
quite as sweet, or the bonfires, if they burn, 
blazing quite so brightly. 

— CC 
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Escape to the festival of dance, 
music and spirit. 





@ Sophia's @ Axis 
6/01 7/07 

@ Pravda 116 OM Tilt 
AP 7/20 

@ Aria @ Avalon 
6/29 7/28 

@ Avalon 

6/23 


SURGEON GENERAL'S WARNING: Cigarette 
All venues are age restricted. Smoke Contains Carbon Monoxide. 
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THURSDAY THROUGH SATURDAY: Prometheus Dance closes its season with a reprise of co-director 
Diane Arvanites-Noya’s 1993 Straight from the Heart, her “psycho-sexual dance drama” based in part 
on R.D. Lang’s verse collection Knots. Prometheus will also revisit two of this past season’s 
premieres, That Better Is by Evil, Still Made Better and Cage, the latter Arvanites-Noya’s slow-motion 
duet (in, as the title advertises, a metal cage) with fellow co-director Tommy Neblett. Performances 
are tonight, Friday, and Saturday at 8 p.m. at the Boston Conservatory Theater, 31 Hemenway Street. 
Tickets are $20; call (617) 576-5336. 





Continued from the cover 

tions of Neil LaBute’s Basfrand 
Mark Ravenhill’s Shopping and 
Fucking, the folks at Chelsea’s The- 
atreZone would seem to be inaugu- 
rating a new, uh, theater of pain. 
This week they’re opening a run of 
Oklahoma playwright Tracy Letts’s 


Killer Joe, a black comedy about 
white trash in which members of a 
trailer-park-dwelling family conspire 
to kill one of their own. The play has 
been received favorably at the Edin- 
burgh Fringe Festival and played Off 
Broadway; the TheatreZone produc- 
tion, helmed by artistic director 
Danielle Fauteux Jacques, opens 
tonight and runs Friday and Satur- 
day through June 17 at the Actors 
Workshop, 40 Boylston Street. Cur- 
tain is at 8; tickets are $15, $12 in 





FRIDAY: By now most fans of the very British post-punk band the 
Wedding Present have figured out that lovelorn singer/guitarist 
David Gedge has spent the past few years pouring his hooks and 
heart into a little project He likes to call Cinerama. In fact, since 
Gedge was more or less the only steady member of the Wedding 
Present, Cinerama aren't exactly a big departure for this romantic 
cynic (or cynical romantic, whichever suits you). There tend to be 
more keys in the mix these days, and Gedge has one steady 
Cinerama partner — singer/keyboardist Sally Murrell. Tonight they’ll 
be at T.T. the Bear’s Place, where American indie-pop heroine (and 
occasional Phoenix contributor) Lois Maffeo opens. That's at 10 


Brookline Street in Central Square. Call (617) 492-BEAR. 


advance. Call (617) 887-2336. 
DANCE. National Tap Dance Day is 
celebrated each year on the birthday 
of the legendary Bill “Bojangles” 
Robinson — and the hub of local ac- 
tivity in this regard is Lexington, the 
location of a three-day festival called 
“Spinal Tap.” No, actually#ts called 
Tapestry 2001, and it includes mas- 
ter classes, a “tap jam,” and a gala 
performance (tomorrow night at the 
Museum of Our National Heritage) 
tonight through Sunday at various 
locations around Lexington. The per- 
formance tomorrow at the museum 
begins at 7:30 p.m.; that’s at 33 Mar- 
rett Road, and tickets are $32. For 
tickets or more information on the 
festival, call (781) 863-5360. 
ROCK. Do not be fooled: we’ve 
seen members of the Scottish group 
Mogwai outfitted in Misfits T-shirts. 
They called their breakthrough 
album Come On Die Young, and 
their new disc takes its title from an 
Iggy Pop song. But if you’re looking 
for some rock action on Mogwai’s 
Rock Action (Matador), you’re gonna 
be mostly disappointed. Yeah, there 
are finally some vocals and even 
something approaching a traditional 
song, but abstraction is still the 
order of the day. A broader, prettier 
abstraction, though, if you're into 
that sort of thing, and with more 
identifiable signifiers than they've 
yet allowed. See for yourself tonight 
at the Middle East, 480 Mass Ave in 
Central Square. Call (617) 864- 
EAST. 
PERFORMANCE. It's all the 
tourists ever want to hear about: 
where are the street performers? the 
buskers? the mimes? If you run into 
any out-of-towners this weekend, di- 
rect them to Faneuil Hall, where the 
16th annual Street Performers Fes- 
tival will be in full motion. That's 
right, nonstop street performers, 
today from noon to 3 p.m., tomorrow 
from 11 a.m. to 11 p.m., and Mon- 
day from 11 a.m. to 5 p.m., and with 
a few ringers to boot: the Flying 
Karamazov Brothers (who are bring- 
ing a few old members out of retire- 
Continued on page 4 
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state of the art 


Bob, Joan, 
Mimi, Richard 


A: its title suggests, David Hajdu's new Positively 4th Street: The Lives 
and Times of Joan Baez, Bob Dylan, Mimi Baez Farifia, and Richard 
Farifia is not simply about Bob Dylan, though the Dylan who emerges 
from Hajdu's candid portrait is such a compelling character that this may 
become the rendering against which future biographies are measured. In 
the process, Hajdu (who'll be reading from the book this Wednesday at 
WordsWorth) has rescued Dylan from the hegemony of '60s mythmaking 
that shrouds so much of the writing about that period’s music and culture. 
He places Dylan on equal narrative footing with the three figures who had 
the most influence on him at the time: Joan Baez, her little sister Mimi 
(the pretty one, which was a source of no smail bit of sibling rivalry), and 
the late Richard Farifia, the poet, musician, and all-around cad who 
Steals practically every scene he's in. Positively 4th Street is a drama as 
powerful as any novel, capturing the quartet as they invent themselves — 
and in turn invent a generation. 

The 46-year-old Hajdu, whose last book was the widely acclaimed 
Lush Life: A Biography of Billy Strayhorn, is a few years removed from the 
period he’s writing about; he made up for that by conducting between 200 
and 300 new interviews, including the first one granted by Joan Baez's 
mother and a rare one by the reclusive Thomas Pynchon, a friend to and 
literary champion of Farifia. “| chose a smaller period of time and 
examined it in greater depth and in more detail,” he explains over the 
phone from New York. “I.dealt with them being young, unknown, setting 
out to make it. All kids set out to change the world, but in a literal handful 
of years two of them changed the world and two didn’t. The story of how 
that happens — of what goes into success — is of universal interest. 
What does it take? Is it just talent? A friend of mine says Mimi was always 
technically a better guitar player, but Joan clearly had something that 
transcended that. Well, was it ambition? Richard was more ambitious 
than Dylan, which is saying something. So the book is about a coming of 
age, not just of these four people but of their whole generation. 

“The Dylan fundamentalists have no perspective. They're myopic: they 
can't see him as a human being who not only lived and breathed but did 
not exist in a vacuum, who was part of a time and.part of a scene. Dylan 
did not spring forth upon the world wholly formed like Jesus. He came to 
New York a lot like | came to. New York: hiding behind masks. That's not so 
unique. One thing that’s utterly lost is how dependent his success and his 
identity were on the people around him. Joan is utterly forgotten: she was 
a huge phenomenon before Bob. It was Joan forcing Dylan upon her 
audience that launched his career. And her audience did not want to hear 





him, did not like him, and she stretched their ears. 


“And of course it wasn’t pure benevolence on her part; she had 
exhausted what she had been doing. How much further could she have 
done folk music in the style of the 50s? And so she saw something in 
Bob that could take her to another level. But these people are important 
not just because of their influence on Dylan; they were legitimate in their 
own right, especially Farifia [who died in a motorcycle accident in 1966]. 
To stop and look at what he did and when he did it is staggering, really. 
Not just for combining literature 
and rock and roll months 
before Dylan did on 
Bringing It All Back 
Home but by bringing 
in Eastern music and 
raga and all these 
exotic sounds: he’s 
doing this whole world- 
music thing 20 years 
early. He was just so far 
ahead of his time.” 

David Hajdu reads from 
Positively 4th Street this 
Wednesday, May 30, at 7 p.m. at 
WordsWorth, 30 Brattle Street 
in Harvard Square; call 
(617) 354-5201. 
— CC 
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future perfect 


COOKS BOOKED: The problem 
with writing about cooking is 
the same as with writing 
about music — even if you 
give ’em the recipe, you still 
need to taste the product. 
Barnes & Nobile has lined up a 


solution: it’s brought together an 


A-list of nationally notable 
chefs/authors for a 
month-long series 
of culinary 

events in 

which each 

chef will 

prepare a 

meal at his 

or her 

signature 
restaurant; 

B&N will 


days a 
vend 


Continued from page 3 


ment, just to keep things interesting) 
will perform tomorrow at 6 p.m. Oh, 
and remember: when referring to 
Faneuil Hall this weekend, call it 
“Quincy Market,” just to keep every- 
one confused. Call (617) 523-1300, 
or visit www.faneuilhallmarket- 
place.com. 


@ SATURDAY 26 
ROCK. Jeez, it’s kind of embarrass- 
ing: all the good rock in town this 


Idlewild 


weekend comes from Scotland. 
Tonight it’s Idlewild, whose 700 Bro- 
ken Windows (Capitol) might not have 
come out here if not for the fawning of 
SPIN magazine, but don't hold that 
against ‘em. They're a bunch of rural 
lads who on their 1999 debut, Hope /s 
Important, sounded like the first Euro- 
pean band to get Nirvana, and they've 
matured into a powerful bridge be- 
tween the indies of English speakers 
on both sides of the Atlantic. Smart, 
tuneful, raucous, and delightfully un- 
cynical, they're a welcome relief from 
whatever you're listening to right now. 
We swear. Tonight they open for 
Placebo at the Paradise, 969 Comm 
Ave. Call (617) 423-NEXT. 


@ SUNDAY 27 

METAL. Brooklyn's Candiria have 
been touted as the future of metal for 
a couple of years running now without 
ever becoming it — but that might be 
about to change. They're certainly the 
most progressive metal outfit ever to 
have dabbied in rap metal, but on their 
forthcoming 300 Percent Density 
(Century Media), they finally get 
around to what we’ve been expecting 
all along: advanced urban jazz-metal 
fusion. (See “Off the Record,” in Arts, 
for Sean Richardson's review.) You 
gotta hear it to believe it, and fortu- 
nately they're in town tonight heading 
up an unrelenting bill with Unearth, 


also throw in an autographed 
copy of the chef's most recent 
book. Price: $100 a pop. The 
series, “Great Chefs,” is being 
replicated in nine different 
cities, and it debuts here in 
Boston next month with Ming 
7 a Tsai, star of the Food Channel's 
: highly rated East Meets West, 
who'll hold court at 


ng +8 
i aa 


>? 


Ming Tsai 


Drowningman, and God Forbid at the 
Middle East, 480 Mass Ave in Central 
Square. Call (617) 864-EAST. 


@ MONDAY 28 

JAZZ. Russ Gershon's standout Ei- 
ther/Orchestra are gearing up to 
make a batch of new recordings next 
month, and they're taking a cue from 
the theater world by opening up their 
rehearsals to public scrutiny. For a 
measly $5, you can stop by the Im- 
provBoston Theatre in Inman Square 
tonight between 8 and 11 to catch the 
group in action; in exchange for the 
low-dough price, they reserve the 
right to stop, start again, and other- 
wise screw up, but we're betting it's 
gonna be pretty wild. On the menu: a 
half-dozen Gershon originals plus “a 
couple by pianist Gregory Buck, an 
Ethiopian Latin jazz tune from the 
‘60s, and a mambo version of George 
Harrison's ‘Don’t Bother Me.” Whoa. 
That’s at 1253 Cambridge Street in 
Cambridge; call (617) 576-1253. 


@ TUESDAY 29 

THEATER. The Broadway musical 
Swing! opened in December 1999, 
well after that trend had taken its 
Cherry Poppin’ Daddies and gone 
home. And hell, Brian Setzer’s gone 
back to rockabilly already. Nonethe- 
less, Swing! makes its Boston debut 
tonight at the Shubert Theatre, and 
it's got all kinds of swing: “jive, Latin 
swing, West Coast swing, hip-hop 
swing, and country-western swing.” 
(Hip-hop swing? Has Timbaland been 
alerted?) Anyway, maybe you can 
take your parents. The show runs 
through June 10; tickets are $38.50 to 
$68.50. The Shubert’s at 265 Tremont 
Street; call (800) 447-7400. 


@ WEDNESDAY 30 

BOOKS & MUSIC. Former Seka/ 
Stripmind/Roadsaw bassist Tim Catz 
has accumulated a few stories over 
the years, and in none-too-pretentious 
fashion he’s set a few down on the 
page. He’s on his second volume of 
semi-autobiographical “drunken love 
stories” — the first was a self-pub- 
lished chapbook called Horseshoes 
and Hand Grenades; this one’s enti- 
tled Hangover Palaces — and he'll 
celebrate its release with a reading 
tonight at the Lizard Lounge, where 
his latest band, Bloodshot (a more 
song-oriented Floydian rhapsody), will 
also perform as part of the last night 
of a month-long residency by the 
David James Motorcycle. The Lizard 
Lounge is at 1667 Mass Ave in Cam- 
bridge; call (617) 547-0759. 

BLUES. Boston's David Maxwell has 
been one of the leading practitioners 
of the blues 88s since he was anoint- 


CENTRAL SQUARED: Does the corner of 
Mass Ave and Prospect Street still feel 
like the crossroads of the universe? 
There’s a Comp USA on the corner, the 


his own joint, 

Blue Ginger, 583 
Washington 
Street in 
Wellesley. 
Tickets go on 
sale this 
Monday at 
9 a.m.; call 
(800) 775-0215. 


ed by Muddy Waters, Freddie King, 
Bonnie Raitt, and the host of other 
famed players he supported in the 
"70s. His own recent solo album, 
Maximum Blues Piano (Tone-Cool), 
dares to fuse the blues tradition with 
jazz and even music inspired by 20th- 
century European classical com- 
posers. This year he’s been nominat- 
ed for a Handy Award, the blues 
equivalent of a Grammy, for his play- 
ing — as has bassist Michael “Mud- 
cat” Ward, who'll join him tonight 
when he headlines the Regattabar for 
two shows starting at 9. They'll be 
aided by two other expert bluesmen 


anarchist bookstore has been ousted, 
and the charmingly dingy Middle East 
restaurant/nightclub complex has just 
opened a downright swank new foodie/ 
bar joint, but hell, you know it’s still 
Central Square at least once a year when 
they shut down the streets and throw 
the Central Square Worid’s Fair. This 
year’s 11th annual edition will be heid 
next Sunday, June 3, from noon to 6 p.m. 
(or, in the event of rain, the following 
Sunday, June 10), and as always, expect 
Mass Ave to be packed to the gills with 
global dietary fare, arts and crafts 
vendors, and a ton of live music. There 
will be five stages bringing us everything 
from country to the old Baptist-style 
gospel to Cuban fusion. And it's as free 
as a walk down Brookline Street. For 
more info, call (617) 868-FAIR. 


from the Boston area: guitarist Mike 
Welch and drummer Per Hansen. 
The R-Bar is in Harvard Square’s 
Charles Hotel; call (617) 876-7777. 
FILM. Whatever happened to the 
Underground Film Revolution? You 


know, the kind of movies that trans- 


form consciousness, subvert the 
status quo, and don’t play at the 
multiplexes? Those on-the-edge 
folks at the Zeitgeist Gallery will try 
to revive that scene starting tonight 
at 8 when they screen Jackie 
Joice’s Punk Pretty, a rough-and- 
ready look at the LA pop-feminist 
punk-music phenomenon. Check it 


out at 312 Broadway in Cambridge. 
Call (617) 524-7677 


@ THURSDAY 31 

POETRY. Beat-era legend Ed 
Sanders — poet, classics major, co- 
founder of satirical folk-rock group the 
Fugs, and author of The Family: The 
Story of Charles Manson — comes to 
the Sqwuak Coffeehouse to deliver a 
blend of poetry and music and read 
from his latest, 1968: A History in 
Verse, Vol. 4 (Black Sparrow). That's 
at the Harvard Epworth Methodist 


Sanders 


Church, 1555 Mass Ave in Harvard 
Square, at 10 p.m. Suggested dona- 
tion is $5. Call (617) 868-3661. 
JAZZ. A few days after what would’ve 
been the late Miles Davis's 75th birth- 
day (May 26), a couple of jam bands 
and a heavy crew of jazz cats get to- 
gether to celebrate in a program 
they’re calling “4MDD3.” The Miracle 
Orchestra and the Slip (both with a 
genuine jazz pedigree) combine forces 
as the Miracle Slip to present new 
electric arrangements of Davis's work. 
And one of the best young trumpeters 
in town, Taylor Ho Bynum, leads Spi- 
derMonkey Stories, a band he put to- 
gether to, among other things, “explore 
the electric band concepts of Miles 


THURSDAY 31: The guitarist Reeves Gabrels is probably best known as the long-time (13 years) sonic 
and songwriting foil to one David Bowie, but he’s always had his own thing, too. His latest solo disc, 
1999's Ulysses (della Notte) (E-magine), featured cameos from such fans as Dave Grohl, Frank Black, 
and of course his old buddy Bowie. Tonight Gabrels (a former Bostonian now living in LA, where rents 
are cheaper) plays his first show of solo material here in some five years at the intimate House of 
Blues, 96 Winthrop Street in Harvard Square. Local histrionic-guitar improvisers the Devil Gods open. 


Call (617) 491-BLUE. 








Davis and Ornette Coleman.” The line- 
up comprises trombonist Bill Lowe, 
saxophonist Jim Hobbs (Fully Cele- 
brated Orchestra), guitarist Pete Fitz- 
patrick (Naftule’s Dream, Pee Wee 
Fist), bassist Nate McBride, percus- 
sionist Aib Gomez-Delgado (Jayuya), 
and drummer Guillermo E. Brown 
(David S. Ware, William Parker). That's 
at Harpers Ferry, 158 Brighton Avenue 
in Allston. Doors open at 9:30. Tickets 
are $7 for 21-plus and $10 for 18-plus. 
Call (617) 254-7380. 

FILM. Some of the world’s most in- 
novative cinema continues to be 
made in Latin America and the Iber- 
ian peninsula — as any follower of 
the Boston Public Library’s annual 
iberoAmerican Film Festival, now 
in its sixth year, could tell you. It 
kicks off tonight at 6 p.m. with a free 
screening of Mexican director Carlos 
Bolado’s Baja California: El limite del 
tiempo (1998), in which an artist's 
accidental killing of an innocent 
stranger drives him to a journey of 
spiritual discovery. The film will be 
followed by a reception. Call (617) 
536-5400 extension 4319. 


@ AND BEYOND 

DANCE. Boston's longest-lived 
dance collective, which calls itself 
simply the Dance Collective, has 
been performing contemporary 
movement in odd places — from 
stairways at the Museum of Fine Arts 
to the Spanish Steps in Rome — 
since the '70s. On June 1 at 4:30 and 
8:30 p.m., these terpsichoreans will 
make like six-year-olds and dance in 
the fountain at Copley Plaza for a 
new work entitled Endangered 
Species. Which is what the Copley 
cops might be calling these guys if 
they ain't got a permit. (It's okay, they 
do.) It's free, and maybe you could 
bring a towel? Call (617) 547-2265. 


FANS REALLY GOT INTO 


SMASHING PUMPKINS 


AT HARD ROCK CAFE. 


WHO'S NEXT? 


next weekend 
Dream 


f all the current teen-pop groups, Dream are, 

like, completely my favorite. The four saucy, 
adorable 16-year-old white girls are executive- 
produced by hip-hop mogul Sean “P-Diddy” Combs 
— Phil Spector, eat your heart out. And, in a move 
that seems calculated to bring Donnas-adoring 
rock Critics to their knees, the girls have been 
photographed wearing New York Dolls and 
Ramones T-shirts. (Which has launched a trend: 
Kelly from Destiny's Child has since been seen 
wearing a New York Dolls T, and Missy Elliott sports 
a Motérhead shirt in her latest video.) With Combs 
in their corner, the group benefit from, well, a 
dream team of collaborators: their current hit single, 
“This Is Me,” was written by Steve Kipner and David 
Frank, the team responsible for their first hit, “He 
Loves U Not,” as well as for Christina Aguilera's 
“Genie in a Bottle.” Dream just came off tour with 
98 Degrees; they're about to hop on the sold-out 'N 
Sync tour (which arrives at Foxboro Stadium next 
Thursday and Friday; they'll stay to play the sold- 
out KISS concert at the Tweeter Center on June 2); 
and later this summer they'll join MTV's Tota/ 
Request Live tour with Destiny's Child, which hits 
the Tweeter Center on August 10. 

The other day, all four members of Dream — 
Holly, Diana, Melissa, and Ashley — were getting 
their hair and make-up done in Toronto while 
preparing to make the rounds of Canada’s MTV- 
equivalent Much Music. Melissa, the demure 
blonde, took a few minutes from her busy 
schedule to chat. (“We're still in school,” she 
laments, referring to the tutor who accompanies 
the group; “we won't get out until June.”) She 
grew up near San Diego and dreamed of making 


TO P.M. 
NO COVER 


i felobeme 10) 4-1-3 & 
10 P.M. /NO COVER 


Off The Wall 


10 P.M. /NO COVER 


Gypsy 


10 P.M. /NO COVER 


Presented by: 


& Pepsi 


K“ALLAG8 


ADDRESS: 


131 CLARENDON STREET 


F 
5 424.7625 


it on Broadway; her faves included Les 
Misérables and The Phantom of the Opera and 
Miss Saigon, and her favorite singers were divas 
like Mariah Carey and Whitney Houston. “I didn't 
really listen to the radio, | wanted to be a 
performer and designer. | didn’t know how to get 
a recording contract.” By the time she was 13, 
she was already auditioning in and around LA as 
a singer and dancer; she answered a cattle call 
seeking song-and-dance girls and shortly 
thereafter found herself in a pop group. 

“It wasn't a big extravagant production. We 
walked in not knowing what the heck we were 
doing. It wasn't until later that they said, ‘Oh, well, 
we're putting together a girl group.” At the time, 
that idea had only recently become viable. The 
Spice Girls had drizzled, and Britney Spears had 
only just emerged with her first hit. “Nobody knew 
who she was. | thought she was someone else.” 

But Melissa says the ascent of Dream was 
nothing like the vision of pop stardom you see on 
television in Popstars and Making. the 
Band, in which the groups have 
recording contracts waiting 
for them. “Even when we 
auditioned for 
management, we 
still had to cut demos, 
and then audition 
again for labels 
— it was a long 
process, and 
we had to 
work really 
hard before 
we gota 
contract.” As 
for songwriting, 
she says it’s 
“not something 
| really enjoy 
doing. It's just not 
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my thing. | know Holly and Ashley definitely do, and 
they'd like to take more control with that. I’m all 
about the performance, I’m really creative with 
visuals. We've talked about if we have our own tour, 
that’s more my thing, I'm really into production. It’s 
going to be like a giant play, almost like a musical, 
not just a song-and-dance ensemble, like most of 
the concerts are.” 

Which seems perfectly suited to songs like “He 
Loves U Not” (girl dates boy, new girl moves in on 
boy, original girl tells new girl to take her best 
shot) and “This Is Me” (girl meets boy, boy brings 
baggage from prior relationship, girl tells boy to 
get over himself), both of which are concise, self- 
contained, dialogue-driven teen dramas. “That,” 
says Melissa, “is exactly what we want to get 
across.” 

Dream open for 'N Sync at Foxboro Stadium on 
next Thursday and Friday, May 31 and June 1, 
then play the KISS Concert at the Tweeter Center 
in Mansfield on June 2. All three shows are 
Officially sold out; call (617) 931-2000 

— CC 


Who let 
the dogs 


out? 


Sound like your love life? 
Call now. 


Real People. 


617-859-DATE 
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MIST 


343 Western Ave, Cambridge 
Boston's Only True Reggae Club 


MAY 25 
98 SHAKA BLACK 7 


REGGAI 


MAY 26 
t HEIGHTS CREW T 
CD RELEASE W/ 
WAYNE RANKS 
FITZI NICENESS 
PAUL WAYNE 
T SHADOW 
SHAKA BLACK 


JUNE 1&2 
T TBA T 


REGGAI 


JUNE 8 & 9 
TRIBE OF DJEMBE™ 


REGGAE 


T WUNEIS&16 T 
CRUCIAL MASSIVE 


REGGAE 


FOR INFO 492-7772 
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DYKE NIGHT 
THE SPURS 


DYKE N IGHT 
W/ DJ MIX MISTRESS 


THE COACHMEN 
SEANCE NIGHT 
TOM LAWLOR’S OPEN JAM 


CHANDLER TRAVIS PHILHARMONIC 
WWW. MIDWAYCAFE.COM 


THURSDAY - MAY 24TH 9PM 
MIKE BROWN PROJECT 
SLACKJAW 
SOMETHING IRA 
FRIDAY - MAY 25TH 9PM 
JIGGIWATICA 
ELEVATION 74 
EUPHONIC 
MONDAY - MAY 28TH 9PM 
ZEN BASTARDS (jazz) 
TUESDAY - MAY 291: SPM 
THE EFFWORD 
THE FLEECE 
KUSASI'S SECRET 
WEDNESDAY - MAY 30TH 9PM 
ERIC FONTANA 
MELVERN TAYLOR 
BLUEGRAZER 
THURSDAY - MAY 
THE JUMBLIES 
GENERIC 
THE AUDIANTS 
JEN & TERI FROM TIZZY 


617-623-5223 


18 SOMERVILLE AVE SOMERVILLE 


Thursday May 24 10pm 21+ 
GROOVE JUICE SYMPHONY 


feat. 


BARRENCE WHITFIELD 


Friday May 25 10pm 21+ 


TOM HAMBRIDGE 


BAND 


Saturday May 26 10pm 21+ 


TARBOX RAMBLERS 


Sunday May 27 10pm 18+ 
WERS 88.9 AT NIGHT Presents 


ELEMENTS OF HIP-HOP 


Monday May 28 9pm 18+ 


BI6 BILL’s BAND 


Tuesday May 29 9pm. 18+ 
Tonic Presents... 


plus 
KUDU 


EKENE & THE SOURCE 


feat. ERIC KRASNO OF SOULIVE 


Wednesday May 30 9PM 18+ 


MICHAEL 
BURKS 


Thursday May 31 10pm. 21+ 


REEVES GABRELS 
BAND 


is ,\ 


DEVIL GODS 













































Lansdowne \ 
BEST 
Rock Bar 
$5 LANSDOWNE ST 
FOR INFO 421.9678 


GAR + LOUNGE 






WWWDLCLIVE.COM BILLS HTM 


Thursday May 24 
THE UNDERGROUND 
W/ DJ MARK HAMILTON 
NE PERFORMER AND 
FISHMAN TRANSDUCER 

PRESENTS: 


JABE 
SAY zUzU ¥* 
WOODEN LEG 
Friday May 25 
THE GENTLEMEN 


QUINTANE 
AMERICANA 7% 


AD FRANK & THE 
FAST EASY WOMEN 
Sunda May 27 








W 
SHAKA BLACK 


Wednesday May 30 
HIP HOP LIVE 


MASSHOLES 


(CD RELEASE) & 
AKROBATIK ¢ SKITZOFRENIKS 
D-TENSION 


Thursday May 31 
THE UNDERGROUND 
W/ DJ MARK HAMILTON 


DROPKICK JESUS 
DEVOUR 
CURB FEELER * PROJEK DH 
Friday June 1 
SIX GOING ON SEVEN 
LOVELIGHT SHINE Bib. 
MOODS FOR MODERNS fs 





Reggae Sunday 
W/ DJ K-DON 


HOT LIKE FIRE 


i felalels\ ae lela loa! 
MONS TA MONDAYS 
W/ DJ KAPT KRUNCH 
INTELLIGENT RECORDS PRESENTS 

THROE te 


SPYNDAKIT 
DELWIN G JOSH METCALE 
INSIGHT ¢ TRUE INDEED 
DEADSET 


Wednesday June 6 
FUNK & GROOVE 


W/ DJ TIM COLLINS 


SAM 
“THE BREADMAN” 
BIGELOU 
LITTLE HORSE 
JOE DEVOE BAND 


Thursday June 7 
going UNDERGROUND 
DJ MARK HAMILTON 


THE SLACKERS * 
TOMMY & THE TERRORS 
WESTBOUND TRAIN 


June 8 


THE SLACKERS 
NEW REGGAE REVUE 
HIBATCHI JOE 


Sunday June 10 
Reseae Sunda ym 
W/ DJ K-DON 
BOB MARLEY TRIBUTE 


Monday June 11 
MONS TA MONDAYS 
W/ DJ KAPT KRUNCH 
WE’RE ALL GONNA DIE 
SKIN DEVICE Bg 
COPS ON CRUTCHES 


Wednesday June 13 
FUNK & GROOVE 


WDA TENE COLELENS 


SUGARCOAT 
EDABLE GRAY 34 


Thursday June 14 


THE UNDERGROUND 
W/ DJ MARK HAMILTON 


7TH RAIL CREW 

GARGANTUA SOUL = 

TRUSTFALL 
Friday June 15 


SUPER ZERO... 
(CD RELEASE) 
ANGRY HILL AND 


PLEASURE CRUSH 


Saturday June 16 
SPECIAL ALL AGES SHOW 
DOORS AT 2PM 


GRADE w, 
THE MOVIELIFE 
THE IMPOSSIBLES 
PRIZEFIGHTER 



















To place a listing: bring it or send it to List- 
ings, Boston Phoenix, 126 Brookline Ave 
Boston 02215, at least eight days before the 
issue in which it would appear. Listings can 
also be faxed to 859-8201. We can't take 
any listings over the phone. There is no 
charge, but your copy may be rewritten due 
to space limitations. Include the time of the 
event (or the hours that a gallery or museum 
is open to the public), date, place, a descrip- 
tion of the event, how much it costs, and a 
phone number that can be published. Specify 
whether admission is free; listings will not be 
published without price information. If the in- 
formation is for an event or exhibit lasting 
more than one week, specify the dates of the 
issues in which you would like the listing to 
appear. Repeat listings may be deleted due 
to space limitations 


Theater listings are separate; send them by 2 
p.m on Thursday to “Play by Play”. Auditions, 











Classes, religious services, reunions, and 
events requiring advance registration are not 
listed here: call Phoenix Classifieds at 859- 
3300 to take out an ad. Unsolicited photo- 
graphs are considered for publication but are 
not returned to senders. 

NOTE: ABSOLUTE LISTINGS DEADLINE IS 
WEDNESDAY AT 5 P.M. FOR THE FOL- 
LOWING WEEK'S ISSUE. To be considered 
for “Hol Tix,” the deadline is a week earlier; to 
be considered for “Next Weekend,” two 
weeks earlier 


Clubs 
SEE 


THURSDAY 24 


listings 


| THE PEE WEE FIST play Lilli’s this Thursday, May 24. 


EMBASSY, Boston. At 10 p.m., “International 
Thursdays,” Latin house with DJ Anthony 
EMILY’S, Boston. international Night with DJ 
Maurizio 

ENCORE, Boston. Michelle Currie 

EUROPA, Boston. “Absolute,” house & trance 
with DJ Stezo 

THE EXCHANGE, Boston. “Heaven & Hell,” 
house and hip-hop with DJs Chaos and 7L 

THE GOOD LIFE CAMBRIDGE, Cambridge 
Mickey Bones & the Jump Crew. 

THE GOOD LIFE DOWNTOWN, Boston. Jose 
Ramos & the Special Blend. 

GRAND CANAL, Boston. Tom Pittman 

GREEN DRAGON, Boston. Spitting Vinnies 
GREEN STREET GRILL, Cambridge. “Latin 
Night.” 

HARPERS FERRY, Allston. Jiggle the Handle 
Mountain of Venus 

HARRY’S TOO RESTAURANT, Westborough 
Cassandre McKinley Trio 

HOUSE OF BLUES, Cambridge. Groove Juice 
Symphony. 

IRISH EMBASSY PUB, Boston. Lip Floater. 


| JOHNNY D'S, Somerville. Mahavishnu Project 
| JULIET'S, Wobum. Top 40 and Club Ciassics 


with DJs Danny and Joe Jazz 


| KARMA CLUB, Boston. At 10 p.m., “Speed,” hip- 


hop and house with DJ Bruno. 

KENDALL CAFE, Cambridge. Jennifer Tefft 
Band, Todd Thibaud, Sam Hooper, Barbara 
Kessler. 


LAVA BAR, Boston. “Bootyque” with DJ Brother | 


Cleve. 
LES ZYGOMATES, Boston. Massimo Briocotti 
Trio. 


| LILLI'S, Somerville. Pee Wee Fist, Heidi Saper- 


stein, Thalia Zedek & Chris Brokaw. 
LIZARD LOUNGE, Cambridge. Uncle Trouble. 





enteen, Major Major. 

WONDER BAR, Allston. Grant Langford Review. 
YESTERDAYS/SOUNDSTAGE, Boston. “Liquid” 
with DJs Chris DeSimone and Jynx 


FRIDAY 25 

See Club Directory for phone numbers and ad- 
dresses 

ABBEY LOUNGE, Somerville. Kenne Highland, 
Red Chord, Lucy Knight, Dead City Rockers 
Rick O'Biaze 

ACTON JAZZ CAFE, Acton. Love Dogs. 

AER, Boston. House with DJ Pete Bailey. 

AN TUA NUA, Boston. Top 40 with DJ Vin. 
ARIA, Boston. “Tempted,” house with DJ Raffi 
ATLAS DANCE, Boston. “Top 40 Dancing.” 

THE ATTIC, Newton Centre. Distant Relatives, 
Mountain of Venus. 

AVALON, Boston. At 10 p.m., “Avaland” with DJ 
Ali Ajami plus special guest DJ Micro. 

AXIS, Boston. Downstairs: at 10 p.m., “Spin 
Cycle,” house with DJ Tym Ryan. Upstairs: at 
10 p.m., retro pop with DJ David James 
BACKSTAGE, Boston. Top 40 with DJ Jonny C 
THE BEACHCOMBER, Quincy. Hypercane, 
Crossmod. 

BILL'S BAR, Boston. “Noctumal Friday’ with DJ 


| Mark Hamilton plus special guests Gentlemen, 


Quintaine Americana, Ad Frank & the Fast Easy 
Women. 

BLACKBURN TAVERN, 
Blues Band. 
BLACKTHORNE TAVERN, S. Easton. Jack 
Radcliffe 

BLUESTONE BISTRO, Brighton. Phil Donatelli. 
BOB THE CHEF'S, Boston. Herman Johnson 


Gloucester. 12:01 


| Quartet. 


| MATRIX, Boston. At 10 p.m., “Zion,” house and | 
| with DJ Adi 


MIDDLE EAST, Cambridge. Upstairs: Ted Leo/ 


THE BURREN, Somerville. Front Room: “Irish 
CAFFE ITALIA, East Boston. Al Vega Trio. 


| CANTAB LOUNGE/THIRD RAIL, Cambridge 


| CHAPS, Boston. “Freak” with DJ Richie Rich. 
| CLUB BOHEMIA/KIRKLAND CAFE, 


See Club Directory for phone numbers and ad- | 


dresses. 


ABBEY LOUNGE, Somerville. “A Tribute to Bob | 


Dylan 

ACTON JAZZ CAFE, Acton. “Blues Jam” with 
Mike Avery & Lenny Ball 

AN TUA NUA, Boston. Hip-hop and Top 40 with 
DJ Ren Justice 

ARIA, Boston. Eurohaus and Latin house with 
DJs Eddy K and J.C 

THE ATTIC, Newton Centre. Drastics, Wicked 
Automatic 

AVALON, Boston. At 7 p.m., Coldplay, Joseph 
Arthur. At 10 p.m., “Intemational Thursdays,” Eu- 
rohaus with DJ Manolo 

AXIS, Boston. At 10 p.m., “Chrome,” house and 


trance with DJs John Debo and Ali Ajami plus | 


special guest DJs Scott Hardkiss. 
THE BEACHCOMBER, Quincy. Ralf Wiggum. 


Downstairs: “Rumble Finals” with Crack Torch, 
Bleu, Kings of Nuthin’, and special guests Dark- 
buster. Corner: Board of Education, Robbie 
Phillips & Eric Baldwin. 

MIDWAY CAFE, Jamaica Plain. “Dyke Night.” 
THE MODERN, Boston. At 10 p.m., “international 
Thursdays.” 

O’BRIENS, Alliston. Lincoln Conspiracy, Fading 
Seminars. 

O’LEARY'’S, Brookline. Michael Tarbox 
PARADISE ROCK CLUB, Boston. Al 8 p.m., 
Soulive. At 10 p.m., resident DJs Lenny C and G 
Love 

PHOENIX LANDING, Cambridge. “Elements,” 
drum ‘n bass with DJs Crook, Lenore, and 
Rando 

P.J. RYAN’S, Somerville. Dave Foley Band 
PLOUGH & STARS, Cambridge. Kevin Connolly. 
POLLY ESTHER'S, Boston. “Charlie's Angels 


| Night" with DJ Beez. 


BILL'S BAR, Boston. At 9 p.m., “Underground | 


Thursday” with DJ Mark Hamilton plus special 
guests Jabe, Say Zuzu, Wooden Leg 
BLACKBURN TAVERN, Gloucester. Spirit 
House. 

BLACKTHORNE TAVERN, S. Easton. Liz DeBi- 
ase. 

BOB THE CHEF'S, Boston. Carl “Smitty” 
Smooth Group 

THE BURREN, Somerville. Front Room: “irish 
Seisiun.” 

CAFFE ITALIA, East Boston. Al Vega Trio. 
CANTAB LOUNGE/THIRD RAIL, Cambridge 
Upstairs: Little Joe Cook & the Thrillers. 
CENTER FOR THE ARTS IN NATICK, Natick 
“Acoustic Open Mic” with host Oen Kennedy. 
CLUB BOHEMIA/KIRKLAND CAFE, 
Somerville. “Twisted Rico All-Acoustic Revue” 
with Chris Mascara, Chilly Kurtz, John Surette, 
Kitty Kill, Winter Boy, Shaun Wolt-Wortis. 

CLUB PASSIM, Cambridge. Leslie Helpert 
COLONIAL INN, Concord. John Fitzsimmons 
COPPERFIELD’S, Boston. One Flew West 
DODGE STREET BAR & GRILL, Salem 
Synaesthesia 

DRUID PUB, Cambridge. House with DJ Doug 
Nice 


PURPLE SHAMROCK, Boston. Jim Plunkett 


REGATTABAR, Cambridge. Elvin Jones Jazz 
Machine. 

RHYTHM & SPICE CARIBBEAN GRILL, Cam- 

. Reggae with DJ Evalast. 

RIO GRANDE CAFE DANVERS, 
Cheryl Arena & Rick “King” Russell 
THE ROXY, Boston. At 10:30 p.m., “The Latin 
Quarter.” 


Danvers 


| RYLES, Cambridge. Tony Lujan. 


SCULLERS, Boston. Stacy Kent 


Jaw, Something Ira. 


Upstairs: Little Joe Cook & the Thrillers. 


Somerville. Tom Sawyer Co., Tiger Method, Al 


| Janik’s Plastic Cheese, Mickey Bliss Organ 


Combo. 

CLUB PASSIM, Cambridge. At noon, “Cutting 
Edge of the Campfire Festival.” 

COLONIAL INN, Concord. Workingman's Jazz 
Duo. 

COPPERFIELD’S, Boston. View from Here 
DODGE STREET BAR & GRILL, Salem. Mr. 
Flood’s Party. 

DRIFTERS, Nashua, NH. Over the Rhine, 
Willard Grant Conspiracy, Ten Shekel Shirt 
EMBASSY, Boston. At 10 p.m., “Revolution,” 
house with DJ J.C. 

EMILY’S, Boston. Top 40 with DJ Renell 


| ENCORE, Boston. Jan Peters. 


EUROPA, Boston. “Absolute/Blue,” house with 
DJs Roger M. and Frederics. 

THE EXCHANGE, Boston. House and hip-hop 
with DJs Tiziano & Maurizio and G-Squared 
THE GOOD LIFE CAMBRIDGE, Cambridge. 
Kubota Power Jazz Unit. 


| THE GOOD LIFE DOWNTOWN, Boston. 


Weepin’ Willie 
GRAND CANAL, Boston. Me & Julio. 


| GREEN DRAGON, Boston. Classic Trax 
| GREEN STREET GRILL, Cambridge. Tarbox 


Ramblers. 
HARPERS FERRY, Allston. Pressure Cooker. 


| HIBERNIA, Boston. “Food,” DJs and musicians 
SKY BAR, Somerville. Mike Brown Project, Slack | 


| SW1, Boston. “Resonation,” house with DJs | 
| Gabriel Donnelly and Joe DiPadova. 
| TIR NA NOG, Somerville. Frank Morey. 


TRATTORIA IL PANINO, Boston. “Young Profes- 
sionals Club.” 

T.T. THE BEAR'S PLACE, Cambridge. Wide Iris, 
Vic Morrows, Delta Clutch, Sona Ny 

VENU, Boston. “Swank,” Top 40 and house with 
DJ Adilson 

VERTIGO, Boston. “Legacy,” deep house and 
garage with DJs Max and E2E4 

WALLY’S CAFE, Boston. “Latin Jazz.” 
WELLFLEET BEACHCOMBER, Wellfleet. Sev- 


unite. 

HOUSE OF BLUES, Cambridge. At 12:30 p.m., 
Alizon Lissance. At 10 p.m., Tom Hambridge. 
JOHNNY D'S, Somerville. Beatle Juice 
JUKEBOX, Boston. Top 40 and retro dance 
night. 

JULIET’S, Wobum. Top 40 and Club Classics 
with DJs Danny and Joe Jazz 

KARMA CLUB, Boston. At 9 p.m., “American 
Karma,” Top 40 with DJ Tim Collins 

KENDALL CAFE, Cambridge. Eric Marcos & 
Normal Noises, Sau Zuzu. 

LAVA BAR, Boston. “Life.” deep house with DJ 
Fran 

LES ZYGOMATES, Boston. Jim Bridges Group 





| 
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AER (617-292-3309), 25 1/2 Kingston St., Boston 
AN TUA NUA (617 
ARIA (617-338-7080), 246 Tremont St., Boston 












AXIS (617-262-2437), 13 Lansdowne St., Boston 







CAFE RAVELLO (617 








Central Sq., Cambridge 










Somerville 













North Andover 
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Boylston St., Boston. 


EMILY’S (617-423-3649), 48 Winter St., Boston 


EUROPA (617-482-3939), 51 Stuart St., Boston 
















Cambridge 
HARPERS FERRY (617-254-9743), 158 Br 
HARRY’S TOO RESTAURANT (50h 806: 


HONG KONG (617-864-5311), 1236 Mass. Ave., 


LILLI'S, Somerville. Dictators, Decals, Oysters 
LINWOOD GRILLE, Boston. Rock City Crime 
Wave, Beatings 

THE LIVING ROOM, Providence, RI. Shed, Hyp- 
notic Kick, Killswitch Engage, Imprint, Kobalt 
LIZARD LOUNGE, Cambridge. Buck Dewey Big 
Band 

MATRIX, Boston. At 9 p.m., House with DJ Pedro 
Gonzalez 

MIDDLE EAST, Cambridge. Upstairs: Isis, Ano- 
dyne, Cable. Comer: Waking Vision Trio, Emesto 
Gianola 

MIDWAY CAFE, Jamaica Plain. Spurs. 

MR. DOOLEY’S TAVERN, Boston. Patsy Whe- 
lan & Tony O'Riordan 

THE MODERN, Boston. At 10 p.m., “Revolution 
house with DJ Eddie K 

O’LEARY’S, Brookline. John McGann 
PARADISE ROCK CLUB, Boston. At 10 p.m 
“Superstar” with DJs Chaos and Manolo. 
PHOENIX LANDING, Cambridge. Disco, hip- 
hop, and Top 40 with DJ Ren Justice 

P.J. RYAN’S, Somerville. Undercover. 

PLOUGH & STARS, Cambridge. David John- 
ston 

POLLY ESTHER’S, Boston. “Disco Infemo” with 
DJ Uncle Bob. 

THE RACK, Boston. Central Basement 
REFLECTIONS, New Bedford. Awkward Silence 
Muscilecah, Apostasy, Entrophy, Jay Jansen 
REGATTABAR, Cambridge. Elvin Jones Jazz 
Machine 

RHYTHM & SPICE CARIBBEAN GRILL, Cam- 
bridge. Jam Down 

RIO GRANDE CAFE DANVERS, Danvers 
Krewe de Roux 

THE ROXY, Boston. At 6 p.m., Mogwai, Bardo 
Pond. At 10:30 p.m., “Global Friday,” house with 
DJ Felix. 

RYLES, Cambridge. Joe Barger & the Soul 
Providers. 

THE SAD CAFE, Plaistow, NH. Riverton, Third 
Impact, After the Fall, Indrainium 

SCULLERS, Boston. Terrance Blanchard Sextet 
SEA NOTE, Nantasket Beach. Lydia Warren 
SISSY K’S, Boston. Top 40 Dance Night 

SIT ‘N BULL PUB, Maynard. Blues Time 

SKY BAR, Somerville. Jigawattica, Elevation 74 
Euphonic 

$W1, Boston. House with DJ Maurizio 

TIR NA NOG, Somerville. Johnny Come Latelies 
TRATTORIA IL PANINO, Boston. ‘70s, ‘80s, and 
90s with DJ Zino; progressive, top-40, club, and 
international with DJ Peter D. 

T.T. THE BEAR'S PLACE, Cambridge. Cinera 
ma, Lois, Baby Strange 

UPSTAIRS LOUNGE, Boston. “The Pill,” Brit-pop 


ABBEY LOUNGE (617-441-9631), 3 Beacon St., Somerville 
ACTON JAZZ CAFE (978-263-6161), 452 Great Rd., Acton 


-262-2121), 835 Beacon St., Boston 


ATLAS DANCE (617-437-0300), 3 Lansdowne St, Boston 
THE ATTIC (617-964-6684), 107 R Union St., Newton Centre 
AURORA (617-350-6001), 300 Congress St, Boston 
AVALON (617-262-2424), 15 Lansdowne Si, Boston 


BACKSTAGE (617-726-1110), Faneuil Hall Marketplace, Boston 

THE BEACHCOMBER (617-479-8989), 797 Wollaston Beach Bivd., Quincy. 
BILL'S BAR (617-421-9678), 5.5 Lansdowne St., Boston. 

BLACKBURN TAVERN (978-282-1919), 2 Main St., Gloucester. 

BLACK ROSE (617-742-2286), 160 State St., Boston 

BLACKTHORNE TAVERN (508-238-9017), 402 Turnpike St., S. Easton 
BLUESTONE BISTRO (617-254-8309), 1799 Comm. Ave., Brighton. 

BOB THE CHEF'S (617-536-6204), 604 Columbus Ave., Boston. 
BULLFINCH’S (978-443-4094), 730 Boston Post Rd., Sudbury 

THE BURREN (617-776-6896), 247 Elm St., Davis Sq., Somerville 
723-5182), 48 Salem St., Boston 

CAFFE ITALIA (617-569-1800), 144 Meridian St.. East Boston 

CAFFE MIO (508-821-5538), 15 School St., Taunton 
CANTAB LOUNGE/THIRD RAIL (617-354-2685) 


CARAVAN CLUB (781-284-9599), 1380 No. Shore Rd., Revere 

THE CELLAR (617-253-2475), 991 Mass. Ave., Cambridge 

CENTER FOR THE ARTS IN NATICK (508-647-0179), 31 Main St, Natick 
CHAPS (617-695-9500), 100 Warrenton St., Boston 

CLERYS, (617-262-9874), 113 Dartmouth St., Boston, 

CLUB BOHEMIA/KIRKLAND CAFE (617-491-9640), 421-425 Washington St 


CLUB NICOLE (617-267-2782), 40 Dalton St., Boston 

CLUB PASSIM (617-492-7679), 47 Palmer St., Harvard Sq., Cambridge 
COLONIAL INN (978-369-9200), 48 Monument Sq., Concord. 

COMEDY CONNECTION (617-248-9700), Upstairs at Faneuil Hall, Boston 
COMEDY PALACE AT GRILL 93 (888-TO-LAUGH), River Rd., Andover 
COMMON GROUND (617-783-2071), 83-87 Harvard Ave., Aliston 
COPPERFIELD’S (617-247-8605), 98 Brookline Ave., Boston 

DICK DOHERTY’S AT THE CHINA BLOSSOM (800-401-2221), Rite. 125. 


DICK DOHERTY’S AT THE HOLIDAY INN (800-401-2221), Ries. 93 &28 
jandolph 

DICK DOHERTY’S COMEDY VAULT (781-729-2565), at Remington's, 124 

DODGE STREET BAR & GRILL (978-745-0139), 7 Dodge St., Salem 

DRIFTERS (603-595-5200), 17 Factory St., Nashua, NH 

DRUID PUB (617-497-0965), 1357 Cambridge St., Inman Sq., Cambridge 


EMBASSY (617-536-2100), 30 Lansdowne St., Boston. 
EMERALD ISLE (617-288-0010), 1501 Dorchester Ave., Dorchester 


ENCORE (617-338-ROXY), 279 Tremont St., Boston, 
END ZONE (508-543-4000), 105 Washington St., Foxboro 


THE EXCHANGE (617-726-7600), 148 State St., Boston. 

FAT CAT BAR & GRILL (413-734-0554), 232 Worthington St., Springfield 
FRANKLIN CAPE ANN (978-283-7888), 118 Main St. Gloucester. 

THE GOOD LIFE CAMBRIDGE (617-868-8800), 720 Mass. Ave., Cambridge 
THE GOOD LIFE DOWNTOWN (617-451-2622), 28 Kingston St., Boston 
GOOD TIME EMPORIUM (617-628-5559), 30 Sturtevant St, Somerville 
GRAND CANAL (617-523-1112), 57 Canal St., Boston 

GREEN BRIAR (617-789-4100), 304 Washington St., Brighton. 

GREEN DRAGON (617-367-0055). 11 Marshall St., Boston, 

THE GREEN ROOM (401-351-7665), 145 Clifford St., Providence, Ri 
GREEN STREET GRILL (617-876-1655), at Charlie's Tap, 280 Green St. 


ion Ave., Aliston. 

), Rte, 9 West, Westborough 
HENNESSY’S, (617-742-2121), 25 Union St., dese 
HIBERNIA (617-292-2333), 25 Kingston St., Boston 
HOLIDAY INN SELECT (800-401-2221), 5 Blossom St., Boston fleet. 
WESTERN FRONT (617-492-7772), 343 Western Ave., Cambridge. 
WEST STREET GRILLE (617-423-0300), 15 West St., Boston. 
WONDER BAR (617-351-COOL), 186 Harvard Ave., Aliston 
THE YARD ROCK (617-472-9383), 132 East Howard St., Quincy 
YESTERDAYS/SOUNDSTAGE (617-338-6999), 533 Washington St., Boston 


HOUSE OF BLUES (617-491-B1.UE), 96 Winthrop St, Harvard Sq., Cambridge 
HOWARD JOHNSON (617-267-8300), 1271 Boylston St., Boston. 

IMPROV ASYLUM THEATER (617-263-6887), 216 Hanover St., Boston 
IRISH EMBASSY PUB (617-742-6618), 234 Friend St., Boston. 





CLUB DIRECTORY 


JACQUES (617-426-8902), 79 Broadway, Boston 

JIMBO’S SOUTH RESTAURANT (781-848-0300), 405 Franklin St., Braintree 
JOHNNY D'S (617-776-2004), 17 Holland St.. Davis Sq., Somerville 

JOHN STONE'S INN (508-881-1778) 
JUKEBOX (617-338-ROXY), 275 Tremoni St., Boston 

JULIET'S (781-935-8760), 15 Middlesex Canal Park, Wobum 

KARMA CLUB (617-421-9595), 9 Lansdowne St., Boston 

KENDALL CAFE (617-661-0993), 233 Cardinal Medeiros Way, Cambridge 
LAVA BAR (617-267-7707), 575 Comm. Ave., Boston 

LES ZYGOMATES (617-542-5108), 129 South St. Baston 

UILLI'S (617-591-1661), 608 Somerville Ave., Somerville. 
LINWOOD GRILLE (617-267-8644), 69 Kilmarnock St. Boston 

THE LIVING ROOM (401-521-5200), 23 Rathbone St., Providence, Ri 
LIZARD LOUNGE (617-547-0759), 1667 Mass. Ave. below Cambndge 


Common Restaurant, 
Providence, Ri 


738 Mass. Ave 


POLLY ESTHER’S 


Cambridge 


RIO GRANDE CAFE DANVERS (978-777-7200), 356 Andover St., Danvers 
THE ROXY (617-338-ROXY), 279 Tremont St., Boston 

RYLES (617-876-9330), 212 Hampshire St., Cambridge. 

THE SAD CAFE (603-382-8893), 148 Plaistow Rd., Plaistow, NH 

THE SAFARI LOUNGE (401-272-3823), 103 Eddy St., Providence, RI 
SCULLERS (617-562-4111), 400 Soldiers Field Rd., Boston 

SEA NOTE (781-925-4300), 159 Nantasket Ave., Nantasket Beach 

SISSY K’S (617-248-6511), 4 Commercial St., Boston 

SIT 'N BULL PUB (978-897-7232), 163 Main St., Maynard 

SKY BAR (617-623-5223), 518 Somerville Ave., Somerville 

SOPHIA’S (617-351-7001), 1270 Boylston St., Boston 

SUGAR SHACK (617-351-2510), 1 Boylston PI, Boston 

SW (617-423-6767), 48 Winter St., Boston 

TIGER LILY (617-445-2907), 8 Westland Ave., Boston 

TIR NA NOG (617-628-4300), 366A Somerville Ave., Union Sq., Somerville. 
TOAD (617-497-4950), 1912 Mass. Ave., Porter Sq., Cambridge 
TRATTORIA IL PANINO (617-338-1000), 295 Franklin St., Boston 

TT. THE BEAR'S PLACE (617-492-BEAR), 10 Brookline St., Central Sq 


Cambr 
Boston 


VENU (617-338-8061), 100 Warrenton St., Boston 
VERTIGO (617-723-7277). 126 State St., Boston 
* WALLABY'S (978-204-4511), 37 Lafayette Sq., Haverhill 
WALLY'S CAFE (617-424-1408), 427 Mass. Ave., Boston 
WELLFLEET BEACHCOMBER (508-349-6055), Cahoon Hollow Beach, Well- 





and mod with DJs Ken & Jennifer. 
VENU, Boston. “Intemational Night,” 
house with DJs and Arsit and Alex 
VERTIGO, Boston. “Dream Lounge,” house with 
DJs A. Rossi and Souhleris 

WALLABY’S, Haverhill. |-Land Rockers. 
WALLY'’S CAFE, Boston. John Lamkin Quintet 
WESTERN FRONT, Cambridge. Shaka Black 
WEST STREET GRILLE, Boston. Top 40 with DJ 
Gabe 

WONDER BAR, Aliston. Johnny Horner/Joe 
McMahon Quartet 
YESTERDAYS/SOUNDSTAGE, Boston. “Swing 
Night.” 


SATURDAY 26 

See Club Directory for phone numbers and ad- 
dresses 

ABBEY LOUNGE, Somerville. Asa Brebner. 
Heygoods 

ACTON JAZZ CAFE, Acton. Toni Lynn Washing- 
ton Band 

AN TUA NUA, Boston. Top 40 and hip-hop with 
DJ Ren Justice 

ARIA, Boston. Top 40 and Eurohaus with DJ 
Raffi 

ATLAS DANCE, Boston. “Top 40 Dancing.” 

THE ATTIC, Newton Centre. Jiggle the Handle 
AVALON, Boston. At 10 p.m., “Downtown 
house with DJ Manolo 

AXIS, Boston. Downstairs: at 10 p.m., “X-Night 
alternative rock with DJ Keith Dakin. Upstairs: at 
10 p.m., “Move,” breaks, house, and techno with 
DJ Traylor. 

BACKSTAGE, Boston. Top 40 with DJ Freddy C 
THE BEACHCOMBER, Quincy. Clutch Grabwell, 
Charlie's Freak 

BILL'S BAR, Boston. At 10 p.m., “Smile Satur- 
day,” hip-hop and R&B with DJ Bruno 
BLACKBURN TAVERN, Gloucester. Joe Mack 
Band 

BLACK ROSE, Boston. Celtic Cian, Crossing, 
Frank Ryan 

BLACKTHORNE TAVERN, S. Easton. Michele 
Kelly 

BLUESTONE BISTRO, Brighton. Christie Leigh 
BOB THE CHEF'S, Boston. Groove 2 This 

THE BURREN, Somerville. Back Room: Tarbox 
Ramblers. Front Room: “Irish Seisiun.” 

CAFE RAVELLO, Boston. “Soular” with resident 
DJs Echo and Marc 

CAFFE ITALIA, East Boston. Al Vega Trio 
CAFFE MIO, Taunton. Diecast, Six of Fire, Sworn 
Enemy, Death Before Dishonor, Embrace Today 
CANTAB LOUNGE/THIRD RAIL, Cambridge 
Upstairs: Little Joe Cook & the Thrillers. 

THE CELLAR, Cambridge. “The Appliance of 


European 


Cambridge. 
LUPO’S HEARTBREAK HOTEL (401-272-5876), 239 Westminster St 


MATRIX (617-338-ROXY), 275 Tremont St., Boston 

McGANN’S (617-227-4059), 197 Portland St., Boston 

MET CAFE (401-861-2142), 130 Union St., Providence, Ri 
METROPOLIS (401-454-5483), 172 Pine St., Providence, Ri 
MIDDLE EAST (617-497-0576), 472 Mass. Ave., Central Sq.. Cambridge 
MIDWAY CAFE (617-524-9038), 3496 Washington St., Jamaica Plain 
MILKY WAY (617-524-3740), at Bella Luna, 405 Cenire St., Jamaica Plain 
MR. DOOLEY'S TAVERN (617-338-5656), 77 Broad St., Boston 

THE MODERN (617-536-2100), 36 Lansdowne St., Boston 

NICK'S COMEDY STOP (617-482-0930), 100 Warrenton St., Boston 
NICK'S KOWLOON (781-231-2500), Rte. 1 North, Saugus 

NICK’S MAU! (508-482-0930), Rte. 1 North, Brockton 

O'BRIENS (617-782-6245), 3 Harvard Ave., Allston 

O'LEARY’S (617-734-0049), 1010 Beacon St., Brookline 

THE PALLADIUM (508-797-9696), 261 Main St, Worcester 

PARADISE ROCK CLUB (617-562-8800), 969 Comm. Ave., Boston 
PHOENIX LANDING (617-576-6260), 512 Mass. Ave., Cambndge 

P.J. RYAN’S (617-625-8200), 239 Holland St., Somerville 

PLOUGH & STARS (617-441-3455), 912 Mass. Ave., Cambridge 
(617-720-1966), 262 Friend St., Boston 

PRAVDA 116 (617-482-7799), 116 Boylston St., Boston 

PURPLE SHAMROCK (617-227-2060), 1 Union St., Boston 

THE RACK (617-725-1051), 24 Clinton St, Faneuil Hall, Boston 
REFLECTIONS (508-991-7487), 497 Belleville Ave. New Bedford. 
REGATTABAR (617-661-5000), Charles Hotel, Harvard Sq., Cambridge 
RHYTHM & SPICE CARIBBEAN GRILL (617-497-0977), 315 Mass. Ave., 


lage 
UPSTAIRS LOUNGE (617-703-7364), at the Penalty Box, 65 Causeway St 








179 Main St., Ashland 






Science” with special guest DJ Smarty Pants 
CENTER FOR THE ARTS IN NATICK, Natick 
Corn Palace Conquistadors. 

CLUB BOHEMIA/KIRKLAND 
Somerville. Violet Tide 

CLUB NICOLE, Boston. European house with 
DJ Alex 

CLUB PASSIM, Cambridge. At noon, “Cutting 
Edge of the Campfire Festival 

DODGE STREET BAR & GRILL, Salem. Liz 
Lannon Band 

EMBASSY, Boston. At 10 p.m., house with DJ 
Eddie K 

EMILY’S, Boston. Top 40 with DJ Gary 
ENCORE, Boston. DesPres & DeGraff 

END ZONE, Foxboro. Canine, Room with a View 
Tootsie 

EUROPA, Boston. “Killer Dance Club,” gay night 
with DJs Mary Alice & Michael Sheehan 

THE EXCHANGE, Boston. House and hip-hop 
with DJs Raffi and G-Squared 

THE GOOD LIFE CAMBRIDGE, Cambridge 
Good Life All-Stars 

THE GOOD LIFE DOWNTOWN, Boston. Karin 
Parker 

GOOD TIME EMPORIUM, Somerville. Psyche- 
delic Breakfast 

GREEN DRAGON, Boston. Plaid Daddy 

THE GREEN ROOM, Providence, RI. Tossers 
GREEN STREET GRILL, Cambridge. “Latin 
Night.” 

HARPERS FERRY, Allston. Lydia Warren Band 
Scratch My Back 

HIBERNIA, Boston. House with DJ Steve Porter 
HOUSE OF BLUES, Cambridge. At 1 p.m. 
Michael Tarbox. At 10 p.m., Tarbox Ramblers. 
IRISH EMBASSY PUB, Boston. Flynn 

JOHNNY D’S, Somerville. Beatle Juice 
JUKEBOX, Boston. Top 40 and retro dance 
night 

JULIET’S, Woburn. Top 40 and Club Classics 
with DJs Bob and Renn 

KARMA CLUB, Boston. At 10 p.m., “Elements of 


CAFE, 


| Life,” house with DJ Mario. In the Cheetah Room 


at 10 p.m., funk and soul with DJ Tim Collins 
KENDALL CAFE, Cambridge. Merrie Amster- 
burg 

LAVA BAR, Boston. Lesbian night with DJ Fran 
LES ZYGOMATES, Boston. Tim Ingles Group 
Jim Dower Trio 

LILLI'S, Somerville. Over the Rhine, Willard 
Grant Conspiracy 

LIZARD LOUNGE, Cambridge. Lars Vegas 
Slam Hound. 


MATRIX, Boston. At 9 p.m., House with DJ Pedro 


Gonzalez 
Continued on page 8 








TOOTSIE 
A 


A celoh sti cl geled Morelia! 


Thursday, May 24th 
Shockwave 


P.D.S. © Reverend Jim 


Friday, May 25th 
Rumbletones 
Ouija Board Reunion 
Downbeat Five 


Saturday, May 26th 
Psychedelic Breakfast 
Daze Hill 


Visit Somerville's biggest and best reck club, 
conveniently located in Assembly Square 
30 Assembly Square Dr, Somerville 

www .goodtimeemp m.com 

For Booking info call Chris McMahon at 

781-393-1883 snacaet's 
free Parking: T accessible 
club available for benefits 


LIZARD 


Thursday 5/24 
THE CAR CRASH SHOW 
MAKE LISA RICH 
PAULA KELLEY 
ASCIENTO ( semi-AacoustTic) 
Friday 5/25 
Garage A'Trois! 
THE WEISSTRONAUTS 
JOHN HAYDON & 
10 WORLDS + MISS MARY 

































































Saturday 5/26 
LIVE FROM LARS VEGAS! 
LARS VEGAS 
CLOWN SCHOOL DROPOUTS 
Sunday 5/27 
THE POETRY SLAM @ 7:00 
THE POETRY JAM @ 9:00 
with The Jeff Robinson Trio 
i Delalel: h ais le-as) 
From 7:30-9 
KIM AND JOSH'S 
THEATRICAL OPEN MIC 
Followed at 10 by 
THE FRINGE 
Tuesday 5/29 
Live Electronica returns! Featuring 


CANCER OF THE STARS 


Wednesday 5/30 
The Residency GRAND FINALE! 


THE DAVID JAMES MOTORCYCLE 


with special gue 


TIM CATZ BOOK RELEASE 
BLOODSHOT 
PHOTOFLASH 


Thursday 5/31 


CLUB D'‘ELF 


FEATURING BASSIST MICRO VARD 
AND SPECIAL GUESTS 


1667 MASS AVE. CAMBRIDGE 


547-0759 
2 LIGHTS NORTH OF HARVARD SQ 
BENEATH THE CAMBRIDGE 

































COMMON RESTAURANT 
NEAR THE LAW SCHOOL 


SPIT OR SWALLOW, CHERRY PIE 
& BANANA EATING CONTES 


FEMALE OIL WRESTLING & 
DANCING GIRLS 


FREE NUT ROLLA. TO. THE FIRST 100 PEOPLE IN THE DOOR! 


FRIDAY JUNE 1 i ST 


427 MASSACHUSETTS AVE, CAMBRIDGE 


= 4. £947. /S 3 SS 


ee ee ee ee ee 


fticketrrastesr 


& MIVPPLE CAST BOK OFFrice 













001 EIGHT DAYS A WEEK THE BOSTON PHOENIX 7 








DOORS AT 9PM UNLESS NOTED 
PROPER ID REQUIRED FOR ADMISSION 
Tickets oveiloble at Middle East Box Office 
OPEN MON.-SAT. 1-7 PM. For info call 617-864-EAST. 











Tickets also available through TicketMaster 


ST LOE ticketmaster BABU) 


UPSTAIRS 
THURS 5/24 184 $7 


472/480 Mass. Ave, Cambridge 
www.mideastciub.com 


DOWNSTAIRS 

HURS 5/24 18+ $10 8:30PM 
WBCN RUMBLE FINALS 

CRACKTORCH ¢ BLEU 


KINGS OF NUTHIN’ 
WITH SPECIAL GUESTS DARKBUSTER 















































FRI S/as 18+ S1SADV/ $1? DOS 9 ooPM 


MOGWAI « BARDO POND 


MOVED FROM ROXY, Ali TICKETS HONORED, 










ADV/s8D( 


ISIS ° ANODYNE « CABLE 


SAT s/aé 18+ $7 6:00PM 

































DICK DALE JENNY TOOMEY cv soe 
CHELSEA ON FIRE TW WS can © CANE EAR ew emer 





18+ $7 10:00PM 


LLOYD'S HILL * SHIRTS OFF © CLARIS 


SUN 5/27 18+ $10 8:00PM. 


CANDIRIA * UNEARTH 
DEATH THREAT « SWORN ENEMIES 

















MASSDAHS UV DA UNIVERZ 



















is STONE SOUP POETRY 
cst 18+ 67 B30PM __ GREY MATTER + OPEN Mic AND MORE! 
"ATOMIC 13 NON §a8 18+ 5 
_ INJUSTICE « ° STOCKIAN | THE TOSSERS 
REX HOBART iooosior neo * THE COMPLAINTS 





RON JEREMY'S S SaM SIDESHOW 


SAT 6/2 18+ § SOADV/S12D08 
JAM'N 94.5 PRESENTS "LAUNCH PAD LIVE" 


KARERS = HOSTED BY GEESPIN 
















KOLYA * + THE MERCURY PROGRAM 
SIX PARTS SEVEN fron * SUPERFACE 





























































WED 5/30 18+ 87 8 30PM 
SUN 6/3 18+ $8 8:30PM THE BINARY SYSTEM prec xy 
NEBULA us p0° rec) 
CHERRY VALENCE — = os 
UPCOMING GAMEFACE 
6/07 AKROBATIK, HUMANS BEING ERROR TYPE: 11 ¢ GARRISON 
6/10 STAN STRICKLAND, DEL HARRISON «BRE 6A 18+ 88 oc 
6/13 LOYD COLE, JILL SOBULE 
6/14 WA SOUL EXPLOSION 
6/16 RIPPOPOTAMUS MICHIGAN BLACKSNAKE * BOSTON HORNS 
6/18 RED HOUSE PAINTERS CATA 


































6/19 THE EX (TOUCH AND GO REQ, FAT DAY 
6/20 CALEXICO, ARCHER PREWITT 

6/21 THE WHITE STRIPES, MAR. AIRPLANE MAN 
6/22 THREE DAY THRESHOLD, MAPPARI (REC. REL) 
6/23. THE DISMEMBERMENT PLAN 

6/29 ANDREW BIRD'S BOWL OF FIRE 


CORNER 


5/24 \0PM BOARD OF EDUCATION 

7PM ROBBIE PHILLIPS /ERIC BALDWIN QUARTET 
5/25 10PM WAKING VISION TRIO, ERNESTO GIANOLA 
5/26 10PM TOBIN BRIDGE 
5/27 1PM BALLA TOUNKARA 


MISHIMA jpec rey * PURPLE IVY SHADOWS 
SUN 6/3 18+ $7 
NEIL HAGERTY or tora. mux 
ROCK*A‘TEENS 
UPCOMING 
6/06 BLUETIP THE BISMARK 
6/08 THE FAINT, RADIO 4 


6/09 LYRES, BOTTLENECK DRAG 
6/10 THE CLIENTELE, DUMP (JAMES FR. YO LA TENGO) 
























7PM FICUS 

4PM NEGRA POWELL TRIO 6/12 SHANNON WRIGHT, CLAIRVOYANTS 
5/28 Irn Tom ortega GARDNER 6/13 ‘THELOT ST, S00 abl 

Souva Gan 6/14 UZJSIME DOMA (FR, CZECH REPUBLIC) 
5/29 \0PM TBA 6/15. RETSIN, K. (KARLA FR. IDA), ORSO 


6/16 CHEERLEADR 

6/19 TRUE LOVE ALWAYS, MARK ROBINSON 

6/21 RIVAL SCHOOLS UNITED (X-QUICKSAND), J. MAJESTY 
6/24 US MAPLE 






7PM DAVID HARRIS QUARTET 
5/30 10PM BELLY DANCING 

7PM GIANNA AND PEDRO VISCARDI 
5/31. 10PM BOARD OF EDUCATION 

7PM TBA 















ee PERE ORE AGRE? Si Bees 
FRI MAY 25 | $1 SADV Tx) 7008 18+ 9PM MIDDLE EAST DOWNSTAIRS 


MOGWAL ; 


with Bardo Pond 








rey a 
MIDDLE EAST 


ME SO HORNY 
ORCHESTRA 
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| EIGHT DAYS A WEEK THE [ 






THURSDAY, MAY 24th . 10;00 PM 
FRANK MOREY 
FRIDAY, MAY 25th . 10:00 PM 
THE JOHNNY COME LATELIES 
SATURDAY, MAY 26th . 10:00 PM 
DAVE FOLEY BAND 
SUNDAY, MAY 27th - 7:00 PM 
THE JOHNNY COME LATELIES 
MONDAY, MAY 28th - 10:00 PM 
BOW THAYER & THE EUPHORIANS 
TUESDAY, MAY 29th - 10:00 P™ 
ED JURDI 
WEDNESDAY, MAY 30th - 10:00 PM 
JIMMY RYAN & GUESTS 
THURSDAY . MAY 31st - 10:00 PM 





Autwennic Irish Music Pus-ResTaurant 
247 Gm Street, Devis Square, 
7786-886 On the Red Lime “T,” 
One bteck from Theater 
> Back Room 















wwwihenegcom Kitchen epen liam- Spm 
New Sunday Brunch menu liam Jem 


We cover 


Sat. May 26 
TARBOX RAMBLERS 






leoler ae 
billiards 


69 Kilmarnock St. (617) 267-8644 
Tues. May 29 8:00 
OPEN MIC 


Sth Annual F adn ¢ Ceoil 
‘ i2e lam eoutd indoor test 
"live trad. Irish Music all day 
Set dancing - 3bars - Food 

Kuddles the clown 12pm-4pm 


FRI. MAY 25 


ROCK CITY CRIMEWAVE 
13 GHOSTS 


SAT. MAY 26 
TIDAL WAVE 




















more Seeremnen 
cas (01 7)770 Suen (817 


WWW.burren.co 
















TUES. MAY 29 
DJ VINNY PRESENTS 

WED. MAY 30 
BOSTON UNPLUGGED ia 
OPEN MIC NIGHT 8-12 . 
















Real People. 


G ull & Barhecue 





RIBS * SOUTHERN SUNDAY BRUNCH 
SALADS +« GRILLED STEAKS 
ICE COLD BEER * HOMEMADE Pie 
SPECIALTY DRINKS * TAKE-OUT 
FREE PARKING 


(617) 247-8099 


81 KILMARNOCK ST. BOSTON 
(off Boylston behind Star Market 


To place your 
FREE Personal call 
617-859-DATE 






















THURSDAY WMFO BENEFIT 


VYKKI VOX, MORE 


THURSDAY, MAY 24 - JAZZ FUSION FROM NY 


MAHAVISHNU 
PROJECT 




















FRIDAY, JUNE JNK FROM WN. 

FRIDAY & SATURDAY. MAY 25 & 26 - BRAD DELP & FUNK-KIN 
BEATLEJUICE SSaeaioas eae 

SUROAY WAY 7 SLIPKNOT 











BLUES JAM JUNE 5 - LOUISE TAYLOR 
JUNE 6 - MICHAEL HURLEY 
SALSA NIGHT JUNE 7 - MARY FAHL 


wm RUMBA NAMA 


LESSONS AT 9:00 PM 


JUNE 8 - X-CENTRIC S SYSTEM 
JUNE 9 - TON! LYNN 
WASHINGTON 
JUNE 13- GROOBEES 
JUNE 14- JOHNNY HOY 
JUNE 15 - CURTIS SALGADO 

age prayer somal JUNE 16- SLEEPY LA BEEF 


“KATIE VIQUEIRA JUNE 20- DAVE WECKL 
Www. 17 HOLLAND ST. DAVIS SQ. SOMERVILLE 
johnnyds com ACROSS DAVIS RED LINE 
e INFO: 617-776-2004 CONCERT LINE 617-776 9667 


608 SOMERVILLE AVE, SOMERVILLE 
617.591.1661 
WWW LILLISCLUB.COM 


21+, PROPER 

BLE FROM we 

ww TICKETM 
PRRKING AVRILEBLE NEXT TO CONWAY PARK 
FSTICKETMASTER SHOWS 


THE UPPER CRUST 
SCISSORFIGHT 
TREATMENT BOUND 

































TUESDAY, MAY 29 - FOUK ROCK FROM NY 


HENRY ELSESSER 
BAND 



















FREE MUNICIPR 


THALIA ZEDEK W/MEMBERS OF 
COME AND OTHERS 
HEIDI SAPPERSTEIN 
THE PEE WEE FIST 

ROYERS GUITAR MACHINE 
Fri 5/25* 
THE DICTATORS 
THE DECALS Thu 6/07 
aoe) V4 
ROBERT RAO. Pr 


THE rey REUNION 


Wed 5/30 
DJ GREYBOY (or THe creveoy aiistar 
WITH ULU 
PLUS: THE ANTI JAZZ RAYGUN 8-10PM 
Thu 5/31* 
ANDO 
KWELLER 


Fri 6/01" 
SUGARMAN 3 
LUCKY LEE JONES ’ 
(FEAT. MEMS OF GHOST OF TONY @* 
tele) Re) * 













OVER THE RHINE play Lilli’s on Saturday. 


Continued from page 7 

MET CAFE, Providence, Ri. Piebaid, Six Going 
on Seven, Keepsake, Junction 18 
METROPOLIS, Providence, Ri. DJ Richie Rich 
MIDDLE EAST, Cambridge. Upstairs: at 6 p.m 
Jenny Toomey, TW Walsh, Daniel Bejar. At 
10 p.m., Racketeers. Downstairs: Dick Dale. Cor 
ner: Tobin Bridge 


| MIDWAY CAFE, Jamaica Plain. “Dyke Night 


MR. DOOLEY’S TAVERN, Boston. Patsy Whe 
lan & Tony O'Riordan 

THE MODERN, Boston. At 10 p.m., house with 
DJ Shiuan Lee 

O'LEARY’S, Brookline. Jim Gambino. 

THE PALLADIUM, Worcester. T’House of the 
Almighty, Seventeen, Elevation 74, Level, Cheer 
leadr, Dubnicks 











PROVIDENCE 
www.lupos.com 


ITCHY FISH 
THE 29 » $16.50 


CULT 


Friday, June 1 + $8 


AMAZING 
PILFERS 


Saturday, June 2 + $10 + 6-10pm 


H20 
MIDTOWN + COOTER 


Sunday, June 3 * $13 * 21+ 


EDWIN McCAIN 
FUEL 


Friday, June 15 + $10 


THE SLIP 


Friday, June 8 + $13.50 


OUR LADY PEACE 


Monday, June 18 + $10 


ANTI-FLAG 


Tuesday, July 17 * $25 


EVERCLEAR 


AMERICAN HI-FI 
LUPO’S HEARTBREAK HOTEL 


239 WESTMINSTER ST. (JUST OFF EXIT 22) 
DOWNTOWN PROVIDENCE, RI 


with THE MET CAFE 


ticketmaster 


CALL 617-931-2000 10 CHARGE BY PHONE 
http://www.ticketmaster.com 


PARADISE ROCK CLUB, Boston. At 7:30 p.m 
Placebo, Idlewild. At 10 p.m., resident DJs 
Matthew and Ali Ajami. Front Room: at 10 p.m 
Shake,” hip-hop, funk, and soul with DJ Goodfel 
la 

PHOENIX LANDING, Cambridge. “Boom Boom 
Room,” new wave and disco with DJ Vin 

P.J. RYAN’S, Somerville. Pete Massa 

PLOUGH & STARS, Cambridge. Paved Country 
POLLY ESTHER’S, Boston. “Saturday Night 
Fever’ with DJ Uncle Bob 

REGATTABAR, Cambridge. Elvin Jones Jazz 
Machine 

RHYTHM & SPICE CARIBBEAN GRILL, Cam- 
bridge. Kolors 

RIO GRANDE CAFE DANVERS, Danvers 
Michelle Willson 

THE ROXY, Boston. At 9 p.m 
Adilson 

RYLES, Cambridge. Frankie V 
THE SAD CAFE, Plaistow, NH. Mrs. Skannotto 
Pawn Shop Caddies, Bottle Rocket Kings, inska- 
gators 

THE SAFARI LOUNGE, Providence, Ri. Bum 
Guitars, Stick Pin, Inner Pink, Space Between 
SCULLERS, Boston. Terrance Blanchard Sextet 
SEA NOTE, Nantasket Beach. Commander 
Cody & His Lost Planet Airmer 

SISSY K’S, Boston. Top 40 Dance Night 

SIT 'N BULL PUB, Maynard. Dell & Exit in 

SW1, Boston. “Jingo” with DJs Tari and George 
Nessis 

TIGER LILY, Boston. “Escape” with DJ Brian Lu 
cian 

TIR NA NOG, Somerville. Dave Foley Band 
TOAD, Cambridge. Lucky 57 

TRATTORIA IL PANINO, Boston. ‘70s, ‘80s, and 
90s with DJ Zino; progressive, top-40, club, and 
international with DJ Steve Anderson 

T.T. THE BEAR’S PLACE, Cambridge. Say Hi to 
Lisa, Xygoatz, Ross Phasor, Tricycle 

UPSTAIRS LOUNGE, Boston. “10.15,” ‘80s new 
wave with DJ Kilbey 


house with DJ 


+ VENU, Boston. “Mythos” with DJ Yorgo 
VERTIGO, Boston. “Intemational Night,” house | 


with DJs Andrea Rossi and Matty Rubin 
WALLABY'S, Haverhill. Resinate, Headshot 
WALLY’S CAFE, Boston. John Lamkin Quintet 
WELLFLEET BEACHCOMBER, Wellfleet. Ray 
Corvair Trio, Undercover 

WESTERN FRONT, Cambridge. Heights Crew 
Band 

WEST STREET GRILLE, Boston. Top 40 with DJ 
Gabe 

WONDER BAR, Aliston. Rusty Scott Quartet 
YESTERDAYS/SOUNDSTAGE, Boston. “Top 40 
and Club Classics. 


SUNDAY 27 

See Club Directory for phone numbers and ad- 
dresses 

ACTON JAZZ CAFE, Acton. Visions Trio 

AN TUA NUA, Boston. “Acoustic Open Mic 
ARIA, Boston. “Living Room,” house with DJ 
Eddy K 

AURORA, Boston. “Ginseng,” soulful house, hip 
hop, and reggae: 

AVALON, Boston. At 10 p.m., “Gay Night,” house 
with DJ Darrin Friedman 

BACKSTAGE, Boston. Hip-hop and reggae with 
DJ T Clark 

BILL’S BAR, Boston. At 10 p.m., “Tribute to Bob 
Marley and Dennis Brown” with DJ Selector K- 
Don featuring Shaka Black, Dub Station 
BLACKBURN TAVERN, Gloucester. At 
11:30 a.m., “Sunday Brunch” with Anthony Weller 
Jazz Duo 

BLACKBURN TAVERN, Gloucester. Tabasco Fi- 
asco 

BLACK ROSE, Boston. Celtic Clan, Diablos. 
Frank Ryan 


BLACKTHORNE TAVERN, S. Easton. At | 


11 aumpAnawan Jazz Duo. At 5 p.m., “Irish Seisi- 
un 

BOB THE CHEF'S, Boston 
Brunch" with Paulo Danay Quartet 
BULLFINCH’S, Sudbury. At 11 am., “Jazz 
Brunch 

THE BURREN, Somerville. Front Room: “Irish 
Seisiun.” Back Room: Melissa Morris, Amanda 
Garrigues, Lis Harvey, Katrin 

CANTAB LOUNGE/THIRD RAIL, Cambridge 
‘Blues Jam” with Little Joe Cook 

CARAVAN CLUB, Revere. Angelico. 

CENTER FOR THE ARTS IN NATICK, Natick 
Kris Adams Quintet 


“Sunday Jazz | 


































CHAPS, Boston. “T-Dance,” old school house 
with DJs Danae and Richie Rich 

CLERYS, Boston. Freelance Bishops. 

CLUB PASSIM, Cambridge. At noon, “Cutting 
Edge of the Campfire Festival 

DODGE STREET BAR & GRILL, Salem. Boston 
Horns 

DRUID PUB, Cambridge. At 5 p.m., “Irish Seisi- 
un” with Shay Walker 

ENCORE, Boston. Dorothy Miller, Michael Lar- 
son 

THE EXCHANGE, Boston. “Sex,” house and 
funk 

FAT CAT BAR & GRILL, Springfield. God Forbid 
Godbelow, Diecast, Ground Zero 

GREEN DRAGON, Boston. Swinging Johnsons 

GREEN STREET GRILL, Cambridge. Kilombo 
Mambo 

HARPERS FERRY, Allston. Southem Fried Soul 
Shack 

HOUSE OF BLUES, Cambridge. “Elements of 
Hip-Hop 





PLOUGH & STARS, Cambridge. Ray Corvai 


THE RACK, Boston. Chad LaMarsh 

SEA NOTE, Nantasket Beach. Fat City 

SIT ‘N BULL PUB, Maynard. B.J. Magoon & Dri 
vin’ Sideways 

TRATTORIA IL PANINO, Boston. “International 
Night” with DJs Nino, Antoine, Giulano, and Gio 
vanni 

TT. THE BEAR'S PLACE, Cambridge. Malevo- 
lence, Das Booty, Box Cars, Hunter's Track 
VENU, Boston. “Carnival,” Brazilian night with DJ 
Adilson 

WALLY’S CAFE, Boston. Wally's Stepchiidren 
WELLFLEET BEACHCOMBER, Wellfleet 
Brown, Ray Corvair Trio 

WONDER BAR, Aliston. Johnny Homer/Joe 
McMahon Trio featuring Barry Ries 

THE YARD ROCK, Quincy. At 9 p.m., “Blues 
Jam’ with Steve Murphy 


MONDAY 28 

See Club Directory for phone numbers and ad- 
dresses 

AN TUA NUA, Boston. “Ceremony,” goth & in- 
dustrial 

AXIS, Boston. At 10 p.m., “Static,” drag show with 
DJ Jay Ine and Mizery 

THE BEACHCOMBER, Quincy. Old Brigade 
Band, Norman Payne 

BLACK ROSE, Boston. Tony O'Riordan 
BULLFINCH’S, Sudbury. Paul Broadnax & Peter 
Kontrimas 

THE BURREN, Somerville. Back Room: “Set 
Dancing” with Ger Cooney. Front Room: “Irish 
Seisiun 

CANTAB LOUNGE/THIRD RAIL, Cambridge 
‘Open Mic” with John Schindler, Geoff Bartley 
CHAPS, Boston. “Piano Open Mic” with Michelle 
Curry 

CLUB PASSIM, Cambridge. At noon, “Cutting 
Edge of the Campfire Festival. 

DODGE STREET BAR & GRILL, Salem. Russ 
Lawton 

ENCORE, Boston. Ciara Lofaro Quartet 
FRANKLIN CAPE ANN, Gloucester. Anthony 
Weller 

GREEN BRIAR, Brighton. “irish Seisiun 

GREEN STREET GRILL, Cambridge. Jack Lee 
& Divercity 

HOUSE OF BLUES, Cambridge. Big Bill's Band 
KARMA CLUB, Boston. At 10 p.m., “Platinum,” 
hip-hop, reggae, and house with DJs Bruno 
Thanos, and Nelski 

KENDALL CAFE, Cambridge. Emm Gryner 
Marci Geller 

THE LIVING ROOM, Providence, RI. Moodroom 
LIZARD LOUNGE, Cambridge. Fringe 

MIDDLE EAST, Cambridge. Upstairs: Tossers 





TOSSERS play the Middle East on Monday. 


HOWARD JOHNSON, Boston. From noon to 
8 p.m., “Hangover Easy,” down-tempo beats 
JACQUES, Boston. “Drag-On Showgirl Show- 
case” with host Diamond Dunhill 

JOHNNY D'S, Somerville. At 4:30 p.m., “Open 
Blues Jam.” At 9 p.m., “Salsa Dancing” with 
Rumba Na Ma 

JOHN STONE'S INN, Ashland. “Biues Jam” with 
Pete Henderson 

LAVA BAR, Boston, “Pandora's Box,” ‘60s Eurot- 
ica and more with DJ Vin 

LIZARD LOUNGE, Cambridge. “Poetry Slam & 
Jam’ with Jeff Robinson Trio 

LUPO’S HEARTBREAK HOTEL, Providence 
Ri. Slick Rick, Doug E. Fresh, Special Ed, Whodi- 
ni, UTFO, Stetsasonic, Dana Dane 

MIDDLE EAST, Cambridge. Upstairs: Massda- 
suv da Univerz, Grey Matter. Downstairs: Can- 
diria, Unearth, Death Threat, Sworn Enemy. Cor- 
ner: Balla Tounkara, Ficus, Negra Powell Trio 
Noah Maltsberger. 

MIDWAY CAFE, Jamaica Plain. Coachmen 
MILKY WAY, Jamaica Plain. “Mystic Reggae” 
with DJ Magnum 

THE PALLADIUM, Worcester. Marduk, Gorguts 
PHOENIX LANDING, Cambridge. Trance with 
DJ Blacksmith 


Rex Hobart, Complaints. Comer: Tom Bianchi & 
Jason Gardner, Divya Kumar 

PHOENIX LANDING, Cambridge. Hip-Hop and 
Reggae with DJs Voyager :01 and Blackfinger 
P.J. RYAN’S, Somerville. “Open Mic” with Dave 
Sammarco 

PLOUGH & STARS, Cambridge. Jabe 

TIR NA NOG, Somerville. Bow Thayer & the Eu- 
phorians. 

TOAD, Cambridge. Tim Gearan Band, Shwang 
VERTIGO, Boston. “Ultra Lounge,” house with 
DJs A. Rossi and Eric Santangelo. 

WALLY'S CAFE, Boston. Jose Ramos & the 
Special Blend 

WELLFLEET BEACHCOMBER, Weilfieet. Dick 
Dale 

WONDER BAR, Allston. Johnny Homer/Joe 
McMahon Trio featuring Barry Ries 


TUESDAY 29 

See Club Directory for phone numbers and ad- 
dresses 

ACTON JAZZ CAFE, Acton. Jerry Bergonzi 
Bruce Gertz & Bob Kaufman 

AER, Boston. “Retroactive” with DJ Steve Porter. 
AN TUA NUA, Boston. “What's Up Night,” house 
and hip-hop with DJs Skinny B and Ray. 






















BILL'S BAR, Boston. At 10 p.m 
hip-hop and R&B with DJ Chaos 
BLACK ROSE, Boston. Celtic Clan 
BLACKTHORNE TAVERN, S. Easton. Sonny 
Watson Quartet 

THE BURREN, Somerville. Back Room: “Open 
Mic” with Hugh McGowan. Front Room: “Irish 
Seisiun.” 

CANTAB LOUNGE/THIRD RAIL, Cambridge 
Bluegrass Pickin’ Party” with Heather Waters 
Band 

CENTER FOR THE ARTS IN NATICK, Natick 
‘Jazz Jam.” 

CHAPS, Boston. Retro with DJs Danae and 
Michael Sheehan 

CLUB PASSIM, Cambridge. “Open Mic 
COLONIAL INN, Concord. “Biuesday” with Ha- 
track Gallagher & the Workingman's Band 
DODGE STREET BAR & GRILL, Salem. Fats 
Hammond 

EMBASSY, Boston. At 10 p.m., “Lot 36 
with DJ Eddie K 

ENCORE, Boston. Bobby Femino 

THE EXCHANGE, Boston. Uncle Trouble 
THE GOOD LIFE CAMBRIDGE, Cambridge 
Fascinatin’ Rhythm 

THE GOOD LIFE DOWNTOWN, Boston. Wal- 
dron Ricks Trio 

GREEN STREET GRILL, Cambridge. Tim Gear- 
an Band 

HARPERS FERRY, Allston. Another Planet 
HOUSE OF BLUES, Cambridge. Ekene & the 
Source, Kudu 

JOHNNY D’S, Somerville. Henry Elsesser Band 
KENDALL CAFE, Cambridge. irresponsibles 
Bleu Cheese, Chauncy, Willy 

LES ZYGOMATES, Boston. Alvi y Trio 
LUPO’S HEARTBREAK HOTEL, Providence 
Ri. Cult 

McGANN’S, Boston. Slainte 

MIDDLE EAST, Cambridge. Upstairs: Ko 
Mercury Program, Six Parts Seven, Super Face 
Comer: Brass Roots, David Harris Quartet 
MIDWAY CAFE, Jamaica Piain. “Open Jam’ with 
Tam Lawlor 

MILKY WAY, Jamaica Piain 
Star Karaoke.” 

THE MODERN, Boston. At 10 p.m 
Latin house with DJ J.C. 

O’BRIENS, Aliston. “Trash” with DJs Steve and 
Adrienne 

PLOUGH & STARS, Cambridge. Uncle Trouble 
THE RACK, Boston. Search Party 

SCULLERS, Boston. Bill Bruford 

TIR NA NOG, Somerville. Ed Jurdi 

T.T. THE BEAR'S PLACE, Cambridge. Bourbon 
Princess, Torrez, Moodroom, Kitty Kill 

VENU, Boston. “Milk,” house with DJ Osheen 
WALLY’S CAFE, Boston. Wally's Stepchildren 
WONDER BAR, Allston. Wayne Escoffery Trio 


WEDNESDAY 30 
See Club Directory for phone numbers and ad- 
dresses. 


‘Fat Tuesday 


house 


‘Mary Mary's All- 


Lot 36 


ACTON JAZZ CAFE, Acton. “Acoustic Open 
Mic’ with hosts Fishken & Groves 
ARIA, Boston. Mediterranean 
Thanos 

AXIS, Boston. Systematic, Nok, Dequelo 
BACKSTAGE, Boston. Top 40 with DJ Jonny C 
BILL'S BAR, Boston. At 9 p.m., “Funk & Groove 
Wednesday” with DJ Tim Collins plus special 
guests Massholes, Akrobatik, Skitzofreniks, D- 
Tension 

BLACK ROSE, Bosion. Celtic Clan 
BLACKTHORNE TAVERN, S. Easton. Kyle 
Shiver 

THE BURREN, Somerville. Front Room: “Irish 
Seisiun 

CANTAB LOUNGE/THIRD RAIL, Cambridge 
“Blues Jam” with Little Joe Cook. Downstairs 
Boston Poetry Siam.’ 

CARAVAN CLUB, Revere. Joe Mack 

CHAPS, Boston. Latino night with DJ Caesar 
Romero 

CLUB PASSIM, Cambridge. “A Benefit for Arnie 
King” with Shelly Cooper-Neil, Ray Davies, Emily 
Tyson 

COLONIAL INN, Concord. Jimmy Mazzy 
COMMON GROUND, Allston. “What a Way to 
Go-Go,” mod night with DJ Vin 

DODGE STREET BAR & GRILL, Salem. Rhyth 
mo Loco 

DRUID PUB, Cambridge. Josh Ritter 

ENCORE, Boston. Brian Nash & Justin Tranter 
THE EXCHANGE, Boston. “Service Industry 
Night 

THE GOOD LIFE CAMBRIDGE, Cambridge 
Booty Juice 

THE GOOD LIFE DOWNTOWN, Boston. Mick 
Shea Trio 

GREEN STREET GRILL, Cambridge. Fully Cele- 
brated Orchestra 

HARPERS FERRY, Alliston. Hazie Maze 
HENNESSY'’S, Boston. Me & Julio 

HONG KONG, Cambridge. “Samsara,” drum ‘n 
bass and more with DJs Dino, David West, and 
Kris DeFixio 

HOUSE OF BLUES, Cambridge. Michael Burks 
IRISH EMBASSY PUB, Boston. Machinery Hall 
JOHNNY D'S, Somerville. Katie Viqueira 

JOHN STONE'S INN, Ashiand. Jeff Thomas. 
KENDALL CAFE, Cambridge. Tom Glynn Duo 
Joe Rathbone, Jessica Schoenberg, Scott E 
Moore 

LES ZYGOMATES, Boston. Mike Herciots Trio 
LILLI'S, Somerville. DJ Greyboy, Ulu 

LIZARD LOUNGE, Cambridge. David James 
Motorcycle, Bloodshot, Photo Flas 
MET CAFE, Providence, Rl. \ 
Narcotic, Krays, Relix, Short-Lived 
MIDDLE EAST, Cambridge. Upstairs: Binary 
System, Lothars. Comer: “Belly Dancing” with Sy 
Matta Band, Gianna & Pedro Viscardi 

MIDWAY CAFE, Jamaica Plain. Chandler Travis 
Philharmonic 

MILKY WAY, Jamaica Plain. At 9 p.m., “Mercury 
soul, funk, and house 


night with DJ 


Squad, Toxic 


PHOENIX LANDING, Cambridge. “Hump,” deep 


house, trance, techno, and more with DJs Sha 
lako, Caseroc, and Skye 
PLOUGH & STARS, C 
semble 


Cambridge. Bad Art En 


PRAVDA 116, Boston. European house with DJs 


Alex and Felix 

REGATTABAR, 
Maximum Blues 
RYLES, Cambridge. George s Group 


Cambridge 


SOPHIA'S, Boston. “S 

SUGAR SHACK, Boston 
R&B, and reggae with DU Bruno 
TIR NA NOG, Somerville. Jimmy I 
TRATTORIA IL PANINO, Boston. “Greek Night 
T.T. THE BEAR'S PLACE, Cambridge. Blue Let 
ter Days, Crazy Mary, Common Thrill, Warrer 
Drews 

VENU, Boston 
breakbeats with DJ Drama 
WALLY’S CAFE, 
WONDER BAR, Allst 
THE YARD ROC 


with Rick “King” Russi 


THURSDAY 31 
See Club Directory f 

dresses 

ABBEY LOUNGE, Somervill 
Marco, Turpentine Br 

ACTON JAZZ CAFE, Acto 
Mike Avery & Lenny Bal 

AN TUA NUA, Boston. Hip-hop 
DJ Ren Justice 
ARIA, Bostor 
DJs Eddy K 
THE ATTIC, Nev 
AVALON, Bo 
Thursdays,” Eu 
AXIS, Boston. At 10 p.m 
trance with DJs John Debo and Ali 
special quest DJ Sander Kleinenberg 


The Rinse 


tics, Labb 


s with DJ Manolo 
‘Chrome 


FRI MAY 25 


David Maxwell's 


International 


THE BEACHCOMBER Quine y y Nothing Sacred 


Thursday” with 
guests Dropkick Jesus 
BLACK ROSE, Bostor 
Dawn 

A TAVERN, S 


BOB THE CHEF'S, Bos 

Quartet 

THE BURREN 

oesiul 

CAFFE ITALIA, East Boston. Al Vega T 
CANTAB LOUNGE/THIRD RAIL, Cambndge 
Upstairs: Little Joe Cook & the Thrillers. 

CENTER FOR THE ARTS IN NATICK, Natick 
Ac tic Open Mic” with host Oen Kennedy 
CLuB BOHEMIA/KIRKLAND CAFE 
somerville Twisted Ric All-Acoustic Revue 
jor [ oure ive Wildm uf 
B i Karin Han Bo Barringer 
CLUB PASSIM, Cambridge. Freedy Johnston 
Bob Hillman 

COLONIAL INN, Concord. John Fitzsimmons 
DODGE STREET BAR & GRILL, Salem. Spike 
Emerson 


DRUID PUB, Cambridge. House with DJ Doug 


EMBASSY, Boston. At 10 p.m., “International 

Thursdays,” Latin hou: DJ Anthony 

EMILY’S, Boston. International Night with DJ 

Maurizio 

ENCORE, Boston. Michelle Currie 

EUROPA, Boston. “Absolute 

with DJ Stezo 

THE EXCHANGE, Boston. “Heaver 

house and hip-hop with DJs Chao: 

THE GOOD LIFE CAMBRIDGE, 

Jose Ramos & the Special Blend 

THE GOOD LIFE DOWNTOWN, Bosto: 

Bones & the Jump Crew 

GRAND CANAL, Boston. Tom Pittman 
Continued on page 10 


house & trance 


& Hell 


Cambridge 


$15apv $17D0s | 18+ | 9PM 


MOGWAI 


witn Bardo Pond 


———_—-—_—___—__— 


Wl 


MAY 25, 2 


THE BLACK 
HORSE TAVERN/ 
DURGIN PARK 


Thu, May 24 
Ryan Montbieu 
(from Palabra) 
Fri, May 25 
PN iaslet-) abo) ol -\-leial( -t-t 


Sat, May 26 
|= T-Teot van Oi al- ttm -t-lale! 
Thursday, May 31 
Joe Deveau 


Every eareiey = Latin Night 


GIANCARLO BUSCAGLIA 


Fri. Mc 


TARBOX RAMBLERS 
GIANCARLO BUSCAGLIA 


Sun. May 27 
BRAZILIAN NIGHT 


DIVE RS ity 


ec 
THE FULLY CELEBRATED ORCHESTRA 
CLOSING ATZ2 A.M 
THURSDAY - SATURDAY 
280 CG RELEN STREE I 
< AMBRIDCG I 
(617) B7G-1655 


001 EIGHT DAYS A WEEK THE BOSTON PHOENIX 9 


i LOUNGE & LANES 


=MilKY WaY 


Wed., May 23 
ME RCURY LOUNGE 


Sor f NO COVER OPM 
Thur., May 24 


MARIE'S CHILDREN 
FAITH SOLWAY C CRISIS 
Fri., May 25 
LOOPDREAMS 
UV RAY « TRIBE 
DJ SEISH! & CATALIST 


Sat., May 26 
MANGOS LATIN DANCE 
9PM $7 COVER 
Sun., May 27 
MYSTIC REGGAE 


w Da. JUNIOR RODIGAN * POWER SURGE 


Mon., May 28 


WINTERBRIEF *FINGERNAIL 
9PM $5 COVE 
May 29 


MARY MARY'S 
ALL-STAR KARAOKE 


Wed., May 30 


ANDY ROURKE & MIKE JOYCE OF “THE SMITHS 
with Jason Spector & SADIE (NYC) gem $12 CoveR 


Tues., 


special live pertornance 
\ 


| at Bella Luna 
403 Centre St. in J.P 


b 617-524-3740 4 


Toler t-] Mm Sii-me {-1e-J(e]) eae 


thepheniyy 


a RS ay Re fh RS 
MIDDLE EAST DOWNSTAIRS 


MOVED TO THE MIDDLE EAST 


ALL TICKETS HONORED 
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Tre Fatstic 


107-R Union St. 
Newton, MA 


964-6684 


-~ _ 


Booking 964-6615 X18 
pratprods(iaocl.com 
www.unionst.com attic. html 





(of the greyboy allstars) 


WITH SPECIAL GUEST 


U LU from NYC 


Wednesday. May 30. 8pm 
Lilli’s oe aan 


Tickets: All Ticketmaster 
locations or charge by phone: 
7.931.2000/617.228 6000 


10 Brookline St., 
Cambridge, MA 
All Shows 18+ 
492-BEAR 


WERS C T ANNIVERSARY 


CINERAMA THE WEDDING PRESENT 


LOIS * BABY STRANGE 
Saturday, May 26th 


SAYHITOLISA © XYGOATZ co rewease 
ROSS PHASOR « TRICYCLE 


Sunday, May 27th 


Tuesday, May 29th 
BOURBON PRINCESS * TORREZ 
MOODROOM « THE KITTY KILL 

Wednesday, May 30th 
BLUE LETTER DAYS * CRAZY MARY 
COMMON THRILL « THE WARREN DREWS 
Thursday, May 31st 
THOSE WHO WAIT + ELYSIUM co eetzase 
ALCHEMILLA » JAMBONE LEWIS 
Friday, June 1st 
CHUBBY ¢ MISS FORTUNE 
MEGHAN TOOHEY « THE SILVERPOINT coeevease 


tickets available at ticketmaster 
931-2000 ticketmaster.com 





101 EIGHT DAYS A WEEK THE 


BOSTON PHOENIX 


Thurs., May 24 
The Drastics & 
Wicked Automatic 


Fri., May 25 
Mountain of 
Venus & Distant 
Relatives 


Sat., May 26 








The Best Live 
New Music Club 
in Cambridge 


Saturday, June 2nd 


TOM BURRIS & JABBERING TROUT co encase 
TODD THIBAUD 
UNIVERSAL REC. ARTIST CALEB © JANKE 


ee June Sra 


Monday 
THE BLOOD ORANGES 
CHARUE CHESTERMAN & THE LEGENDARY MOTORBIKES 
JABE 
NEW | SHOW s_ 


June < 


-“-+- -“-- 


SPEC SOLO acOuSTC SHOW ADAM FRANKLIN oF SWERVEDRIVER 
Twesday, July Sra 


sm annual presourTd FIGGS sasu win THE DECALS 


www.witharmsw 





deopen.or 


the Phoenix Landing 


Thersdax 5/24 1Oem 
pcr yo bey Lb ~ B 

& Rand 
friar 5/25 
SHAKE WHAT TOUR MOMMA GAVE YOU 
Disco Hip Hop Top 40 
Dj Ren Justice 
Seterder 5/26 
BOOM BOOM ROOM 
with Dj Viery + Mew Wave, 
One Hit Wonders, & Disco 
Senden 3/27 
5:30-7:30pm Samoan Witson & 
The Gin House Heroes 
topm Resu The Trance 
Techme Experence w/ Btacksrwth & Arnenon fp 
Guest: Owner (lp Wworte, UK) 
Mendan 5/28 
OF HUP HOP JAZZ & R 








PCMGAl 


M « 
the attermative trish har 
512 Mass Ave, Contral Sq. Cambridge Toh 617 576 6260] 


Thursday May 24 


JIGGLE 


W/ SPECIAL, GUESTS 
MOUNTAIN OF VENUS 
Friday Ma 21+ 
THE PRESSURE COOKER 
W/ THE POPGUN SEVEN 
Saturday May 26 21+ 
LYDIA WARREN BAND 
W/ SCRATCH MY BACK, 
UNITED 
Sunday 
THE SOUL SHACK ~ 
W/ SPECIAL GUEST 
HEATHER WATERS 
Monday May 28 
SHANACHIE RECORDING ARTIST 
MEM SHANNON 
W/ THIEVES 


uesday May 29 18 
ANOTHER PLANET & FRIENDS 


Wednesday May 30 
HAZIE MAZE 
CD RELEASE 
w aati BELLUCI (EX- APT3) 
y May 31 
MILES DAVIS 75TH BIRTHDAY TRIBUTE 
W/ MIRACLE SLIP & TAYLOR HO 
BYNUM’S SPIDERMONKY STORIES 


Friday June 1 


CONEHEAD BUDDHA 
Mond ne 11 
FISHBONE 

TIX ON SALE NOW! 


18+ 


NOW SERVING MOOGY'S 
FINE SANDWICHES 
6PM - 1AM DAILY 








G 








A 


Hard R k Cafe Sigr 


| GREEN STREET GRILL, 


| HARPERS FERRY, Alliston 


Continued from page 9 

GREEN DRAGON, Boston. Spitting Vinnies 
Cambridge. “Latir 
Night 

Chris Fitz Band 
Sweet Fish 


| HARRY'S TOO RESTAURANT, Westborough 


| LIZARD LOUNGE 








DiDi Stewart, Alizon Lissance 
HOUSE OF BLUES, Cambr 
Gabrels, Devil Gods 
JOHNNY D'S, Somerville 
Vykki Vox, Dave's True Story 
Tide, Patty Giurleo 

KARMA CLUB, Boston, At 10 p.m 
hip-hop and house with DJ Bruno 
KENDALL CAFE, Cambridge. McCarthy's Fin- 
ger, Kristian Montgomery, Vi 
LAVA BAR, Boston. “Bootyque 
LES ZYGOMATES, Boston. Steve 
Trio 

LILLI'S, Somerville. Evan Dando 
Cambridge. “Club d’Elf 
MATRIX, Boston. At 10 p.m., “Zion 
trance with DJ Adilson 

MIDDLE EAST, Cambridge. Upstairs: Game 
face, Error Type: 11, Garrison. Downstairs 
Atomic 13, Injustice, Stocklan. Corner: Board of 
Education 

MIDWAY CAFE, Jamaica Plain. “Dyke Night 
THE MODERN, Boston. At 10 p.m., “Interna- 
tional Thursdays 

PARADISE ROCK CLUB, Boston. At 8 p.m 
Edwin McCain, Gibb Droll. At 10 p.m., resident 
DJs Lenny C and G Love 

PHOENIX LANDING, Cambridge. “Elements 
drum ‘n bass with DJs Crook, Lenore, and 
Rando 

P.J. RYAN’'S, Somerville. Undercover 
PLOUGH & STARS, Cambridge. Red Chord 
POLLY ESTHER'’S, Boston. “Charlie's Angels 
Night” with DJ Beez 

PURPLE SHAMROCK, Boston. Jim Plunkett 
THE RACK, Boston. Catunes 
REGATTABAR, Cambridge 
Williamson Group 

RHYTHM & SPICE CARIBBEAN GRILL, Cam 
bridge. Reggae with DJ Evalast 

RIO GRANDE CAFE DANVERS, Danvers. E 
Duato Sheer 

THE ROXY, Boston. At 10:30 p.m., “The Latin 
Quarter.” 

RYLES, Cambridge. Jesse Williams & Glen 
Shambroom 

THE SAD CAFE, Plaistow, NH. Check Engine 
Friendly Fire, At a Loss, Figure Six, Blind Luck 
SCULLERS, Boston. Trio da Paz 

SIT ‘N BULL PUB, Maynard. Evan Goodrow 
Band 

SW1, Boston. “Resonation,” house with DJs 
Gabriel Donnelly and Joe DiPadova 
TIR NA NOG, Somerville. Jabe 
TRATTORIA IL PANINO, Boston 


Reeves 


idge 


WMFO Benefit” with 
Star Hustler, Violet 
Speed 
ition 


with DJ Brothe 


Langone 


house and 


Patrice 


Young Pro 


| fessionals Club 


T.T. THE BEAR'S PLACE, Cambridge. Elysi 
um, Aichemilia, Jam Bone Lewis 
VENU, Boston. “Swank,” Top 
with DJ Adilson 

VERTIGO, Boston. “Legacy,” deep 
garage with DJs Max and E2E4 
WALLY'S CAFE, Boston. “Latin Jazz 
WONDER BAR, Allston. Grant Langford Quar 
tet 

YESTERDAYS/SOUNDSTAGE, Boston. “Lig- 
uid" with DJs Chris DeSimone and Jynx 


40 and house 


house and 


comedy 
Taare 


THURSDAY 24 
See Club Directory for phone numbers and ad 
tresses 


COMEDY CONNECTION, Boston. At 


8:30 p.m., “The R-Rated Hypnotist,” Frank San- 
tos. 

COMEDY PALACE AT GRILL 93, Andover 
Tom Clark 


DICK DOHERTY’S COMEDY VAULT, Boston 
Comedie du Jour 

HOLIDAY INN SELECT, Boston 
Madness” with Dick Doherty 
HONG KONG, Cambridge 
Fights” starring Tim Mcintyre 
IMPROV ASYLUM THEATER, Boston. “Improv 
Night 

JIMBO’S SOUTH RESTAURANT, Braintree 
Teddie Bergeron, Annette Pollack, Cal Ver- 
duchi, Larry Lee Lewis, Bill Ford, Brett Kondrat 
NICK'S COMEDY STOP, Boston. Robbie Printz 
Al Klemick, John Joyce 


FRIDAY 25 

See Club Directory for phone numbers and ad- 
dresses 

BACK ALLEY THEATRE, Cambridge. “Theatre- 
Sports.” 

COMEDY CONNECTION, Boston. Robert 
Schimmel 

COMEDY PALACE AT GRILL 93, Andover 
Chance Langton, Kerri Louise, Quinn Collins 
DICK DOHERTY’S AT THE CHINA BLOSSOM, 
North Andover. Bob Seibel, Mike Baker, John 
Curtain 

DICK DOHERTY’S AT THE HOLIDAY INN, 
Randolph. John David, Mike Fahey, Walter 
Dixon 

DICK DOHERTY’S COMEDY VAULT, Boston 
Dan Savage 

HOLIDAY INN SELECT, Boston 
Madness” with Dick Doherty. 
HONG KONG, Cambridge. “P.S. Absurdo” with 
Brendon Small 

IMPROV ASYLUM THEATER, Boston 
Night 

NICK'S COMEDY STOP, Boston. Robbie Printz 


Beantown 


Thursday Night 


“Beantown 


“Improv 





A Kiemick, John Joyce 
NICK'S KOWLOON, Saugus. Frank Santorelli 
Bob Gautreau, Paul Keenan 


SATURDAY 26 

See Club Directory for phone numbers and ad 
dresses 

BACK ALLEY THEATRE, Cambridge. “improv- 
Boston 

COMEDY CONNECTION, Boston. Robert 


Schimmel! 

COMEDY PALACE AT GRILL 93, Andover 
Chance Langton, Quinn Collins 

DICK DOHERTY'’S AT THE CHINA BLOSSOM, 
North Andover. Bob Seibel, Mike Baker, John 
Curtain 

DICK DOHERTY’S AT THE HOLIDAY INN, 


Randolph. John David, Mike Fahey, Walter 
Dixor 

DICK DOHERTY’S COMEDY VAULT, Boston 
Dan Savage 

HOLIDAY INN SELECT, Boston. “Beantown 
Madness’ with Dick Doherty 

HONG KONG, Cambridge. Brian Kiley, Deb Far 
rar, Mindy Fay, Myq Kaplan 

IMPROV ASYLUM THEATER, Boston. “Improv 
Night 

NICK’S COMEDY STOP, Boston. Robbie Printz 


Al Klemick, John Joyce 

NICK’S KOWLOON, Saugus. Frank Santorelli 
Bob Gautreau, Paul Keenan 

NICK'S MAUI, Brockton. Joe Yannetty 


SUNDAY 27 

See Club Directory for phone numbers and ad- 
dresses 

COMEDY PALACE AT GRILL 93, Andover 
Spike Tobin 
EMERALD ISLE, 
Jim Dunn 

HONG KONG, Cambridge. Thank Gladys, Brian 
& Mal, John O'Sullivan, Rich Gustus 

KENDALL CAFE, Cambridge. “The Funder- 
dome 


MONDAY 28 

See Club Directory for phone numbers and ad- 
dresses 

COMEDY CONNECTION, Boston. Kevin Knox 
LIZARD LOUNGE, Cambridge. At 8 p.m., “Open 
Mic” with Kim and Josh 


TUESDAY 29 

See Club Directory for phone numbers and ad- 
dresses 

COMEDY CONNECTION, Boston 
Nardizzi, Robbie Printz 


WEDNESDAY 30 

See Club Directory for phone numbers and ad- 
dresses 

HOWARD JOHNSON, Boston. Larry Lee Lewis. 
IMPROV ASYLUM THEATER, Boston. “Improv 
Night 


Dorchester. P.J. Thibadeau 


Paul 
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WITH CREED’S NEW SHIRT ON YOUR BACK, IT’S AMAZING WHAT YOU CAN SUPPORT. 
Like the band’s music, this shirt can touch people in extraordinary ways. And like the song that inspired it, the 
With Arms Wide Open Foundation promotes happier, healthier parent/child relationships. The new Signature 
Series T-shirt and T-shirt pin, designed and signed by Scott Stapp, are available for a limited time at all Hard 
Rock Cafes and at hardrock.com. Join Hard Rock Cafe and Creed in making a difference in countless lives. 
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BOURBON PRINCESS play 7:T. the Bear’s Place on Tuesday and the Kirkland Café 


on Thursday, May 31. 


THURSDAY 31 

See Club Directory for phone numbers and ad- 
dresses. 

COMEDY CONNECTION, Boston. At 8:30 p.m 

“The R-Rated Hypnotist,” Frank Santos. 

DICK DOHERTY’S COMEDY VAULT, Boston 
“Comedie du Jour.” 

HONG KONG, Cambridge. “Thursday Night 
Fights” starring Tim Mcintyre 

IMPROV ASYLUM THEATER, Boston 
Night.” 

NICK’S COMEDY STOP, Boston. Kevin Knox 
Mike Prior, Jack Lynch 


Improv 


concerts 


FRIDAY 25 

CANNAE, CLOSER THAN KIN, NIENTARA, 
PURITY’S FAILURE, AND ALL THESE 
YEARS perform at 6 p.m. at Lafayette Club, 18 
Lakeview Ave., Taunton. Tickets $8; (508) 822- 
5155 

DAMAGED GOODS, 5 BUCKS!, 34 SPOONS, 
VERDEL, AND IMMORTAL ALICE perform at 
5 p.m. at Portuguese American Club, 65 Prairie 
Ave., Attleboro. Tickets $6; (508) 222-9748 
NEW ALEDONIA, RED MERCURY, AU- 
TUMN’S END, AT WILL, AND CAPITOL 
SEVEN perform at 6 p.m. at Knights of Colum- 
bus, 91 Manville St., Leicester. Tickets $7 
(508) 892-4528 

ROBERT PLANT performs at 7:30 p.m. at Or- 
pheum Theatre, 1 Hamilton Pl., Boston. SOLD 
OUT. 

DEB TALAN performs at 9 p.m. at Rhythm & 
Muse, 403A Centre St., Jamaica Plain. Tickets 
$7; (617) 524-6622 

THE RACKY THOMAS BAND perform at 
8 p.m. at Danforth Museum of Art, 123 Union 
Ave., Framingham. Tickets $15; (508) 620- 
0937 


SATURDAY 26 

DOWN CYCLE, CAPITOL SEVEN, RED MER- 
CURY, EXILE, AT WILL, ISLINGTON GREEN, 
OFFICER DOWN, TRENCH, COLLAPSIBLE 
PARTS, MISSION 57, FALSE HOPE, FOO 
DOG, AND HANK SCORPIO perform from 


11 a.m. to 11 p.m. at St. John’s Gym, 149 
Chestnut St., Clinton. Tickets $10; (978) 368- 
0366 


BUDDY MacMASTER AND JOEY BEATON 


perform at 8 p.m. at Park Avenue Congrega- 


tional Church, 50 Paul Revere Rd., Arlington 
Tickets $12: (617) 789-4064 
JAMES MEE performs at 8 p.m. at Avon Baptist 


Church. 119 North Main St.. Avon. Tickets $1¢ 


(508) 339-1109 

PICTURES OF GABRIEL, PURITY’S FAIL- 
URE, STARS FALLING COLD, PHIL, AND 
PRIZEFIGHTER perform at 6 p.m. at First Con- 
gregational Church, 18 Andover Rd., Billerica 
Tickets $5; (978) 663-8433 

STING AND JILL SCOTT perform at 7:30 p.m 
at FleetCenter, 1 FieetCenter Ln., Boston. Tick- 
ets $45-$85; (617) 228-6000 

TOXIC NARCOTIC, DARKBUSTER, ENTRO- 
PHY, THE SPITZZ, BUREAU BRATS, AND 
BOXING WATER perform at 6 p.m. at First 
Parish Church, 842 Tremont St., Duxbury. Tick- 
ets $8; (781) 934-6532 

“WBCN RIVER RAVE” features performances 
by Aerosmith, Marilyn Manson, the Black 
Crowes, Live, Fatboy Slim, Everlast, Eve 6 
Lifehouse, Sevendust, Coldplay, Tantric, Stab- 
bing Westward, the Cult, System of a Down 
American Hi-Fi, Dropkick Murphys, New Found 
Glory, Tricky, Keoki, Liquid Todd, the Sheila Di- 
vine, Cave In, and more at 12:30 p.m. at 
Foxboro Stadium, 60 Washington St., Foxboro 
Tickets $45; (617) 931-2000. 


WEDNESDAY 30 

“JAZZ JAM” with Luther Gray is at 9 p.m. at 
Out of the Blue Gallery, 168 Brookline St., Cam- 
bridge. Donations accepted; 354-5287 

LISSA SCHNECKENBURGER performs at 
8 p.m. at Follen Church, 755 Mass. Ave., Lex- 
ington. Tickets $10; (617) 262-8057 


THURSDAY 31 

*NSYNC perform Thurs.-Fri. at 7:30 p.m. at 
Foxboro Stadium, 60 Washington St., Foxboro 
BOTH SHOWS SOLD OUT. 

WHERE FEAR & WEAPONS MEET, PRO- 
JECT 208, WHAT FEEDS THE FIRE, EM- 
BRACE TODAY, AND SIX OF FIRE perform at 
6 p.m. at Portuguese American Club, 65 Prairie 
Ave., Attleboro. Tickets $7; (508) 222-9748 


THURSDAY 24 

BACK BAY CHORALE performs Wachner's 
Symphony No. 1 (/ncantations and Lamenta- 
tions) and Haydn's Paukenmesse (“Mass in 
Time of War’) at 8 p.m. at Sanders Theatre, 45 
Quincy St., Cambridge. Tickets $17-$30; (617) 
496-2222 

BOSTON POPS CONDUCTED BY KEITH 
LOCKHART presents “Born in Boston” Thurs.- 
Fri. at 8 p.m. at Symphony Hall, 301 Mass. Ave 
Boston. Tickets $14-$55; (617) 266-1200. The 
Fri. performance is officially sold out 

GEORGE SEAMAN performs cello music by He- 
lene Liebman at 8 p.m. at Longy School of Music 
7 Garden St., Cambridge. Free; (617) 876- 


0956 


FRIDAY 25 

HILLIARD ENSEMBLE performs Fri-Sat. at 
8 p.m. at Harvard University Music Building 
Harvard Sq., Cambridge. Free; (617) 495- 
2791 

IAIN QUINN gives an organ recital at 
12:15 p.m. at Trinity Church, 545 Boylston St 
Boston. Donations accepted; (617) 536-0944 

BOSTON POPS CONDUCTED BY KEITH 
LOCKHART. See listing for Thurs 


SATURDAY 26 

BOSTON POPS CONDUCTED BY KEITH 
LOCKHART presents “Salute to Richard 
Rodgers” at 8 p.m. at Symphony Hall, 301 
Mass. Ave., Boston. Tickets $14-$55; (617) 
266-1200 

HILLIARD ENSEMBLE. See listing for Fri 


SUNDAY 27 

ART OF MUSIC CHAMBER PLAYERS per- 
form works by Wolf, Schumann, and Schubert 
at 2 p.m. at the First and Second Church, 66 
Marlborough St., Boston. Tickets $15; (617) 
931-2000 

BOSTON POPS CONDUCTED BY BRUCE 
HANGEN presents “A Salute to Our American 
Heroes” at 8 p.m. at Symphony Hall, 301 
Mass. Ave., Boston. Tickets $14-$55; (617) 
266-1200 


TUESDAY 29 

BOSTON POPS CONDUCTED BY KEITH 
LOCKHART performs with Paul Winter & His 
Earth Band Tues.-Wed. at 8 p.m. at Symphony 
Hall, 301 Mass. Ave., Boston. Tickets $14-$55; 
(617) 266-1200. The Wed. performance is 
Officially sold out 

JAMES CAPOBIANCO, RAYMOND HARDIN, 
AND HEINRICH CHRISTENSEN perform 
chamber music by Handel, Mendelssohn, and 
others at 12:15 p.m. at King’s Chapel, School 
and Tremont Sts., Boston. $2 donation; (617) 
227-2155 

“NEC PREPARATORY SCHOOL SPRING 
CONCERT” is at 7:30 p.m. at Jordan Hall, 30 
Gainsborough St., Boston. Free; (617) 585- 
1122 


WEDNESDAY 30 
GLENN GODA gives an organ 
12:15 p.m. at the Cathedral Church 
138 Tremont St., Boston. $2 donation 
482-4826 

BOSTON POPS CONDUCTED BY KEITH 
LOCKHART. See listing for Tues 


THURSDAY 31 
BOSTON POPS CONDUCTED BY KEITH 
LOCKHART presents “Music of Edgar Meyer 
at 8 ny Hall, 301 Ave 
Boston. Tickets $14-$55: (617 


recital at 
of St. Paul 
(617) 





p.m. at Symph Mass 


266-1206 












| dance 


THURSDAY 24 

CAFE TEATRO: PUERTO RICAN NOGHT al 
8 p.m. at the Jorge Hernandez rte 

> West Newt t.. Bost Tickets $14: (617 
PROMETHEUS DANCE ; ts “Straight to the 
Heart” Thur Sat. at 8 ¢ at the Bostor 
ervatory He xv St. E 

ets $20: (€ 13 

FRIDAY 25 


JEANNETTE NEILL DANCE STUDIO presents 


F 


sat. at 8 p.m. at the Tsai Pe 
PROMETHEUS DANCE 
SATURDAY 26 
JEANNETTE NEILL DANCE STUDIO. See list 


3 for Fr 
PROMETHEUS DANCE. See listing for Thurs 


TUESDAY 29 
TBAURA OLIVERIA DANCE & DRUMMING pe 
S at noon at the Dance Complex, 536 Mas: 


Ave., Cambridge. Tickets $12; (617) 547-9363 


PARTICIPATORY 


THURSDAY 24 
DICK SYATT’S SINGLES DANCES are Thurs 


at 8 p.m. at Vincent's Nightclub, 6 Billings St 
Randolph, and Fri. and Sat. at 8 p.m. at the 
Palace, Rte. 99, Saugus. Tickets $5-$7; (978 
443-8131 


EXPERIENCED INTERNATIONAL FOLK 
DANCE is at 8 p.m. at the First Unitarian Church 
404 Concord Ave., Belmont. Tickets $6; (617) 
91-6083 


NEW ENGLAND CONTRAS AND SQUARES is _| 


at 8 p.m. at the VFW Hall, 688 Huron Ave., Cam 
bridge. Tickets $5; (617) 354-1340 

SALSA DANCE is at 8:30 p.m. at Karoun 
Restaurant, 839 Washington St., Newtonville 


Tickets $10: (617) 964-3400 
SCOTTISH COUNTRY DANCE is at 8 p.m. with 
a beginners’ dance at 7:30 p.m. at the Universal 





ist Church, 211 Bridge St., Salem. Tickets $2 
978) 745-2229 
TEMPORADA LATINA SALSA AND } 


MERENGUE DANCE is at 8:30 p.m 
Jazz Club (second floor), 212 Hampshire St 
Cambridge. Tickets $12-$14; (617) 876-9330 

YOUNG PROFESSIONALS NIGHT is at 9 p.m 


at Il Panino, 295 Franklin St., Boston. Free: (617 
338-1000 

FRIDAY 25 

BALKAN DANCE is at 7:30 p.m. at Scaizi 
School of Dance, 101 Bigelow Ave., Watertown 


Tickets $8; (617) 840-2362 

DANCE FRIDAY is an open-style dance at 
8:30 p.m. at the Arlington Town Hall, 730 Mass. 
Ave., Arlington Center. Tickets $7; (617) 876- 
3050. 

INTERNATIONAL FOLK DANCE is at 8 p.m. at 
Park Avenue Congregational Church, Paul Re- 
vere Rd., Arlington Heights. Tickets $6, $4 for stu- 
dents; (617) 491-6083 

SALSA DANCE is at 7:30 p.m. at Grace United 
Methodist Church, 56 Magazine St., Cambridge 
Tickets $5; (617) 547-4000 

SINGLES DANCE NEW ENGLAND is at 8 p.m 
at the American Legion Hall, 357 Great Rd., Bed- 
ford. Tickets $7, $6 before 8:30 p.m.; (617) 325- 
4900 

SOUTH SHORE SINGLES DANCE is from 
8:30 p.m. to 12:30 a.m. at the VFW Abington 
Post, 30 Central St., Abington. Tickets $8; (781) 
331-0021 

SWING DANCE is at 7:30 p.m. at the VFW Hall 
688 Huron Ave., Cambridge. Tickets $10-$12 
(617) 254-8700 

TANGO DANCE is at 10:30 p.m. at Rialto, 1 Ben- 
nett St., Cambridge. Tickets $10; (617) 661-5050 
DICK SYATT’S SINGLES DANCES. See listing 
for Thurs. 


SATURDAY 26 

BALLROOM DANCE is from 8:30 p.m. to mid- 
night at Phillips Congregational Church, 111 Mt 
Aubum St., Watertown. Tickets $9; (508) 875- 
1007 

FAC INTERNATIONAL FOLK DANCE PARTY 
is from 8 to 11 p.m. at the First Unitarian Church 
404 Concord Ave., Belmont. Tickets $7; (617) 
491-6083 

GAY AND LESBIAN CONTRA DANCE is from 
7:30 to 11 p.m. at First Church Unitarian Univer- 
Salist, Centre and Eliot Sts., Jamaica Plain. Tick- 
ets $6, $5 before 8 p.m.; 522-1115 

NEW ENGLAND CONTRAS AND SQUARES is 
at 8 p.m. at Scout House, 74 Walden St., Con- 
cord. Tickets $6; (617) 547-7781 

RYLES DANCE HALL is at 9 p.m. at Ryles Jazz 
Club (second floor), 212 Hampshire St., Cam- 
bridge. Tickets $12; (617) 876-9330. 

DICK SYATT’S SINGLES DANCES. See listing 
for Thurs. 


SUNDAY 27 

BEGINNERS’ TWO-STEP DANCE is at 
6:30 p.m. at Carpenters Dance Hall, 1 Southville 
Rd., Southborough. Tickets $7; (508) 485-2040 
EAST COAST SWING AND TWO-STEP is at 
7 p.m. at Ashland Country Dance Hall, 162 West 
Union St., Ashland. Tickets $4-$8; (508) 435- 
0950 

INTERNATIONAL FOLK DANCING is from 7:30 
to 11 p.m. with instruction at 7 p.m. at the Stratton 
Student Center's Sala de Puerto Rico (second 
floor), MIT, 84 Mass. Ave., Cambridge. Tickets 
$1; (617) 253-FOLK 

SCOTTISH COUNTRY DANCE is from 6:30 to 


8:30 p.m. at the Church of Our Saviour, 25 Mon- 
mouth St.. Brookline. Tickets $4: (617) 325-6657 


Continued on page 12 
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The Charles HoteleHarvard Sqe(617)661-5000 
A Ven f (le S Benz 


THE 2001 JAZZ FESTIVAL 


Lie 8:20pm $18 
30pm 
30pm 


gitar 20 
THE ELVIN JONES 
JAZZ MACHINE 


30 May Wed 8.30pm: $10 


AVID MAXWELL’S 
MAXIMUM BLUES 


31 May Thu 8:30pm: $12 


THE PATRICE 
WILLIAMSON GRoUP 
THE NEW BLACK 
EAGLE JAZZ BAND 


2 Jun Sat 8 & 10:30pm: $16 


ANNIE ROYER 
CABARET DE PARIS 


for tickets and information call 


Concertix (617)876- -7777 


www.c x.com 
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Thu 54" TONY LUJAN 


Fri. 5/25" JOE BARGER AND 
THE SOUL PROVIDERS 


Sat, 5/26’ FRANKIE V 
Wed. 5/30 GEORGE LEVAS GROUP 
Thu. 5/3 GLEN SHAMBROOM GROUP 


INMAN SQUARE 
C AMBRIT t 
876-9330 


www ryliesjazz.com 


Coming Soon: Sun. 6/3 Agusto Cego 


“SCULERS JAZZ CLUB © 


§ BOSTON’S #1 
5 JAZZ CLUB! 





0:30pm =| Thu May 31 
TERENCE =< Sat - 8:008 10:30pm | TRIO DE PAZ 









































Tue May 29 
BILL BAL SRUFORD’ 
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FleetBoston 


an evening with 


June 1 9pm 
On Sale Now 


a ae 
Boston 
Globe 
Jazz & 
Blues 
Festival | 


Saturday 
June 23 


SPECIAL GUESTS 


John Scofield Band 
& DJ Logic 


FLEETBOSTON PAVILION IS LOCATED AT 290 NORTHERN AVE. BOSTON, ADJACENT TO THE 
WORLD TRADE CENTER. No refunds or exchanges. For more information call FleetBoston 
Pavilion at (617) 728-1600 


On Sale Now 





wT] The Boston Globe Mix ef =] 





Get tickets at SFX.com-Tickets available at Orpheum Theatre box office and 
sfx from e#@RetrHaster at (617) 931-2000 or (617) 228-6000. Please note 





Date(s), tme(s) and actis) are subject to change without notce. A service charge is added to 
each ticket. The price of each ticket will increase by $2.00 on day of show. Brought to you by SFX 
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Continued from page 11 
SWING DANCE with instruction and live band is 
at 6 p.m. at the Sit 'n Bull Pub, 163 Main St., May- 
nard. Tickets $8; (978) 897-4663 


MONDAY 28 


BALKAN DANCE CLASS is at 7:30 p.m. at 
Green Street Studio, 185 Green St., Cambridge 
Tickets $12; (617) 840-2362 

LINE DANCE is at 6:30 p.m. at Carpenters 
Dance Hall, 1 Southville Rd., Southborough 


Tickets $5; (508) 485-2040 

NEW ENGLAND SQUARES AND CONTRAS 
features music by Yankee Ingenuity at 7:30 p.m 
at Scout House, 74 Walden St., Concord. Tickets 
$6; (781) 272-0396 

SCOTTISH COUNTRY DANCE is at 8 p.m. at 
the Central Square YWCA, 7 Temple St.. Cam 
bridge. Tickets $6; (617) 484-0950 


| TUESDAY 29 


| ENGLISH COUNTRY DANCE is from 7 








BALKAN DANCE is at 8:30 p.m. at Sava Ser 
bian Orthodox Church, 33 West Water St 
Wakefield. Tickets $7; (781) 246-9663 
COUNTRY DANCE SOCIETY TUESDAY SE- 
RIES is at 8 p.m. at Park Avenue Congregational 
Church, Paul Revere Rd., Arlington Heights 
Tickets $6; (781) 662-6710 

ENGLISH COUNTRY DANCE is from 7:30 to 
10 p.m. at First Church Unitarian Universalist 
Centre and Eliot Sts., Jamaica Plain. Tickets $5 
(781) 891-3296. 

SWING NIGHT is at 10 p.m. at Ryles Jazz Club 
(second floor), 212 Hampshire St., Cambridge 
Tickets $6; (617) 266-2258 


WEDNESDAY 30 

DANCE FREEDOM is a smoke- and alcohol 
free barefoot dance at 7:30 p.m. at the First Con 
gregational Church, 11 Garden St., Cambridge 
Tickets $6; (978) 369-7522 

30 to 
10:30 p.m. at Park Avenue Congregational 


| Church, Paul Revere Rd., Arlington Heights 


Tickets $6, $3 for students; (617) 354-1340 
FRAMINGHAM INTERNATIONAL FOLK 
DANCE is from 8 to 10:30 p.m. at Fayville Vil- 
lage Hall, Central and Grove Sts., Southbor- 
ough. Tickets $3.50; (508) 872-4110 

ISRAELI DANCE is at 7:30 p.m. with instruction 
at 7 p.m. at the Stratton Student Center's Sala 
de Puerto Rico (second floor), MIT, 84 Mass 
Ave., Cambridge. Free; (617) 253-FOLK 
SINGLES DANCE is at 8 p.m. at Good Time 
Emporium, 30 Assembly Square Mall 
Somerville. Tickets $5; (617) 628-5559 

SWING, BALLROOM, AND LATIN DANCING is 


| at 6:30 p.m. at Carpenters Dance Hall, 1 
| Southville Rd., Southborough. Tickets $8; (508) 


485-2040. 


THURSDAY 31 
DICK SYATT'S SINGLES DANCES. See listing 


| for previous Thurs 


EXPERIENCED INTERNATIONAL FOLK 
DANCE. See listing for previous Thurs. 

NEW ENGLAND CONTRAS AND SQUARES. 
See listing for previous Thurs 

SALSA DANCE. See listing for previous Thurs. 
SCOTTISH COUNTRY DANCE. See listing for 
previous Thurs 

SWING DANCE. See listing for previous Thurs 
TEMPORADA LATINA SALSA AND 
MERENGUE DANCE. See listing for previous 
Thurs 

YOUNG PROFESSIONALS NIGHT. See listing 
for previous Thurs. 


events 
Ras 


THURSDAY 24 

ALLSTON BRIGHTON COMMUNITY DEVEL- 
OPMENT CORPORATION MEETING is at 
7 p.m. at Veronica Smith Senior Center, 20 
Chestnut Hill Ave., Brighton. Free; (617) 787- 
3874 

THEOLOGY ON TAP is at 7:30 p.m. at the Kells. 
161 Brighton Ave., Aliston. Free; (617) 746-5850 


SATURDAY 26 

BOSTON TO PLYMOUTH LIGHTHOUSE EX- 
PEDITION leaves at 10:30 a.m. from Long 
Wharf, Boston. Tickets $34; (781) 740-4290 


SUNDAY 27 

THE BIG DIG WALKING TOUR is at 2 p.m. at 
South Station, Boston. Tickets $10; (617) 367- 
2345 

FENWAY URBAN VILLAGE WALK is at 11 a.m 
at Community Church of Boston, 565 Boyiston 
St., Boston. Free; (617) 266-6710. 


MONDAY 28 

RADICAL WALKING TOUR is at noon at Park 
Street Station, Boston Common. Tickets $10 
(781) 551-6649 


THURSDAY 31 

CHELSEA CREEK FORUM is at 9 a.m. at Wyn- 
dham Hotel, 201 Everett Ave., Chelsea. Free 
(617) 482-1722 

THEOLOGY ON TAP is at 7:30 p.m. at the Kells 
161 Brighton Ave., Aliston. Free; (617) 746-5850. 
URBAN DREAMS YOUTH DEVELOPMENT 
PROGRAM OPEN HOUSE is at 6 p.m. at Har- 
vard Street Neighborhood Health Center, 895 
Biue Hill Ave., Dorchester. Free; (617) 436-7448. 





fairs 
ees 


FRIDAY 25 

STREET PERFORMERS FESTIVAL is Fri. from 
noon to 3 p.m., Sat-Sun. from 11 am. to 
11 p.m., and Mon. from 11 a.m. to 5 p.m: (with a 


performance by the Flying Karamazov Brothers 
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DJ GREYBOY plays Lilli’s on Wednesday. 


Sat. at 7 p.m.) at Faneuil Hall, Boston. Free 
(617) 523-1300 


SATURDAY 26 

TOUR DE SOL: THE GREAT AMERICAN 
GREEN TRANSPORTATION FESTIVAL is from 
11 a.m. to 4 p.m. at City Hall Plaza, Government 
Center, Boston. Free; (413) 774-6051 

STREET PERFORMERS FESTIVAL. See listing 
for Fri 


SUNDAY 27 
STREET PERFORMERS FESTIVAL. See listing 
for Fri 


MONDAY 28 
STREET PERFORMERS FESTIVAL. See listing 
for Fri 


benefits 
RIS RS 


THURSDAY 24 

BOSTON AREA RAPE CRISIS CENTER 
FUNDRAISER is at 6 p.m. at MIT, 142 Memorial 
Dr., Cambridge. Tickets $100; (617) 492-8306 
THE WELLNESS COMMUNITY AWARD DIN- 
NER is at 7 p.m. at Westin Hotel, 10 Huntington 
Ave., Boston. Tickets $150; (617) 254-3800. 


WEDNESDAY 30 

N.E. BLUES SOCIETY REEL BLUES FEST 
BENEFIT features performances by James 
Montgomery, Shirley Lewis, and more at 5 p.m 
at House of Biues, 96 Winthrop St., Cambridge 
Tickets $45; (617) 491-2000 


gay & lesbian 
RE Ei 


THURSDAY 24 

30+ LESBIAN RAP is at 7 p.m. at the Women’s 
Center, 46 Pleasant St., Cambridge. Free; 354- 
8807 


MONDAY 28 

LESBIAN RAP is at 7:30 p.m. at the Women's 
Center, 46 Pleasant St., Cambridge. Free; 354- 
8807 


THURSDAY 31 
30+ LESBIAN RAP. See listing for previous 
Thurs 


THURSDAY 24 
TOM COPELAND & VLADIMIR ANTIKAROV 
sign their Real Options at 7 p.m. at Harvard 


Square Coop, 1400 Mass. Ave., Cambridge 
Free; (617) 499-2000 

TONY EARLY signs his Jim the Boy at 7 p.m. at 
Brookline Booksmith, 279 Harvard St., Brookline 
Free; (617) 566-6660 

JOHN GRIESEMER signs his No One Thinks of 
Greenland at 7 p.m. at Brookline Booksmith, 279 
Harvard St., Brookline. Free; (617) 566-6660. 
MARJORIE HEINS signs her Not in Front of the 
Children at 6 p.m. in the Rabb Lecture Hall, 
Boston Public Library, Copley Sq., Boston. Free; 
(617) 536-5400 

“TRIBUTE TO RICHARD YATES” is a reading 
from The Collected Stories of Richard Yates by 
Jayne Anne Phillips, Leslie Epstein, and Dewitt 
Henry at 7 p.m. at WordsWorth Books, 30 Brattle 
St., Cambridge. Free; (617) 354-5201 

DAVID KRUH signs his Always Something 
Doing, Boston's Infamous Scollay Square at 
6:30 p.m. at West End Branch Library, 151 Cam- 
bridge St., Boston. Free; (617) 523-3957 

TEMA NASON signs her Ethe/ at 12:30 p.m. at 
Brandeis University, 415 South St., Waltham 
Free; (781) 736-8100. 

PAULA M. RAYMAN signs her Beyond the Bot- 
tom Line at 6 p.m. at New Words Bookstore, 186 


Hampshire St., Cambridge. Free; (617) 876- 
5310. 
FRIDAY 25 


LAINIE SENECHAL & HARRIS GARDNER sign 
their Chalice of Eros at 7:30 p.m. at Borders, 255 
Grossman Dr., Braintree. Free; (781) 380-3851 
RICHARD SOBEL signs his The Impact of Public 
Opinion on U.S. Foreign Policy Since Vietnam at 
3 p.m. at Harvard Book Store, 1256 Mass. Ave 
Cambridge. Free; (617) 661-1515 


SATURDAY 26 

“POETRY OPEN MIC” with host Deb Priestley is 
at 8 p.m. at Out of the Blue Gallery, 168 Brookline 
St., Cambridge. Donations accepted; 354-5287 


SUNDAY 27 

“THE AMAZON SLAM” is an all-woman poetry 
slam with host Ren Jender at 8 p.m. at Ryles, 212 
Hampshire St., Cambridge. Tickets $8; (617) 
876-9330 


MONDAY 28 

“STONE SOUP POETRY OPEN MIC” is at 
7:30 p.m. at the Middie East Downstairs, 472 
Mass. Ave., Cambridge. Tickets $4; 864-EAST. 


TUESDAY 29 

“AGAPE POETRY OPEN MIC” is.at 8 p.m. at 
Community Church of Boston, 565 Boylston St., 
Boston. $1 donation; 489-0519 

“THE BEST AMERICAN ESSAYS OF THE 
CENTURY READING” is at 6 p.m. at Boston 
Public Library, 700 Boylston St., Boston. Free 
(617) 499-9550. 

PAUL COLLINS signs his Banvard's Folly at 
7 p.m. at Brookline Booksmith, 279 Harvard St 
Brookline. Free; (617) 566-6660 

ROBERT DRINAN signs his The Mobilization of 
Shame at 7:30 p.m. at Newton Free Library, 330 
Homer St., Newton. Free; (617) 552-7145 
REGINA McBRIDE signs her The Nature of 





























Water and Air at 7:30 p.m. at Newtonville Books, 
296 Wainut St., Newtonville. Free; (617) 244- 
6619 

“POETRY READING” is at 7 p.m. at Somerville 
Public Library, 79 Highland Ave., Somerville. 
Free; (617) 623-5000 


WEDNESDAY 30 

ETHAN CANIN signs his Carry Me Across the 
Water at 7 p.m. at Brookline Booksmith, 279 Har- 
vard St., Brookline. Free; (617) 566-6660. 
DAVID HAJDU signs his Positively 4th Street at 
7 p.m. at WordsWorth Books, 30 Brattle St, 
Cambridge. Free; (617) 354-5201 

“SONG OF MYSELF MARATHON READING” 
is at 7 p.m. at Rotch-Jones-Duff House & Garden 
Museum, 396 County St., New Bedford. $3 dona- 
tion; (508) 997-1401 

DAVID McCULLOUGH signs his John Adams at 
7 p.m. at JFK Library & Museum, Columbia Point, 
Boston. Free; (617) 929-4571 


THURSDAY 31 

BETTE GREENE signs her Summer of My Ger- 
man Soldier at 7 p.m. at Harvard Square Coop, 
1400 Mass. Ave., Cambridge. Free; (617) 499- 
2000. 

BETH LaDOW signs her The Medicine Life at 
7 p.m. at Brookline Booksmith, 279 Harvard St 
Brookline. Free; (617) 566-6660. 


talks 
Bd 


THURSDAY 24 

“CICLISMO CLASSICO” is a lecture by Lauren 
Hefferon at 10:30 a.m. at Blacksmith House, 56 
Brattle St., Cambridge. Tickets $2; (617) 547- 
6789 


FRIDAY 25 

“TRIUMPH, DESTINY, AND DECLINE: THE 
STORY OF ROME” is a discussion at 7:30 p.m 
at First Unitarian Church, 3 Church St., Cam- 
bridge. Tickets $5; (617) 591-9959 


TUESDAY 29 

“ARLINGTON IN SICKNESS AND HEALTH” is 
a lecture by Richard Duffy at 8 p.m. at Arlington 
Historical Society, 7 Jason St., Arlington. Tickets 
$2; (781) 648-4300 

“THE ROLE OF HUMAN RIGHTS IN FOREIGN 
POLICY” is a discussion at 7 p.m. at JFK Library 
& Museum, Columbia Point, Boston. Free; (617) 
929-4571 


WEDNESDAY 30 

“ORIGINS” is a lecture by Daryl Tress and Eliza- 
beth Simmons at 4 p.m. at Harvard University, 6 
Ash St., Cambridge. Free; 495-8212 


THURSDAY 31 

“CLIPPER SHIPS AND THE CAPE HORN PAS- 
SAGE” is a lecture by Henry Lachance at 
10:30 a.m. at Blacksmith House, 56 Brattle St., 
Cambridge. Tickets $2; (617) 547-6789. 
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art listings 


Admission to the following galleries is free, un 
less otherwise noted. In addition to the hours 
listed here, many galleries are open by appoint 
ment. Galleries are in Boston, except where in 
dicated otherwise. Galleries with photo exhibi 
tions are listed under Photography. 


NEWBURY STREET/ 
BACK BAY 

ALFRED J. WALKER FINE ART (617-247 
1319), 158 Newbury St., Boston. Tues.-Sat 
10 a.m.-5 p.m. Permanent collection features 
American and ( 
ings of the 19th and 20th centuries 

ALIANZA CONTEMPORARY CRAFTS (617 
262-2385), 154 Newbury St., Boston. Mor 
Sat., 10 a.m.-6 p.m Dur noon-5 p.m 
Through June 30: “Sheets of Glass 

ALPHA GALLERY (617-536-4465 

bury St., Boston. Tues.-Sat 
Through May 30 
cent 

AMERICAN ROYAL ARTS ANIMATION ART 
GALLERY (617-424-0640), 166 Newbury St 
Boston. Mon.-Sat., 10 a.m.-8 p.m.; Sun 
6 p.m. Ongoing of celluloids and 
Grawings used in the production 
and animated films 

ARDEN GALLERY (617-247-0610) 
bury St., Boston. Mon.-Sat., 11 a.m.-5:30 p.m 
Sun., 1-5 p.m. Through May 30: paintings and 
sculpture by Kathleen Holmes 

BARBARA KRAKOW GALLERY (617-262 
4490), 10 Newbury St., Boston. Tues.-Sat 
10 a.m.-5:30 p.m. Through May 30: works by 
Annette Lemieux 

CAMELOT GALLERY (800-956-5618), 221 
Newbury St., Boston. Mon.-Sat., 10 a.m 
8 p.m.; Sun., noon-6 p.m. Features over 100 
limited edition canvas lithographs by Thomas 
Kinkade 

CHAPPELL GALLERY (617-236-2255), 14 
Newbury St., Boston Tues.-Sat., 11 
5:30 p.m. Through June 16: “Surface Tensions 
Beyond Form 

CHASE GALLERY (617-859-7222). 129 New- 
bury St., Boston. Mon.-Sat., 10 a.m.-6 p.m 
Sun., 1-5 p.m. May 30-June 26: paintings by 
Cindia Sanford. Through May 28: works by 
Michael Zigmond 

DESIGNS FOR LIVING (617-536-6150), 52 
Queensberry St., Boston. Mon.-Tues., Thurs 
Fri., 7 a.m.-9 p.m.; Wed., 7 a.m.-noon; Sat 
8 a.m.-9 p.m.; Sun., 9 a.m.-9 p.m. Through May 
30: “Layers of Flesh and Thread 
ECLIPSE GALLERY (617-247-6730) 
Newbury St., Boston. Tues.-Sat., 9 a.m.-6 p.m 
May 29-June 30: works by Joe Norris 
EQUATOR GALLERY (617-266-4110) 
Newbury St., Boston. Tues.-Thurs 

6 p.m.; Fri-Sun., 11 a.m.-7 p.m. Ongoing 
South American jewelry, weavings, ceramics 
and woodcarvings 

EXOTICAR MODEL GALLERY (617-267- 
8368), 114 Newbury St., Boston. Call for hours 
Ongoing: automotive art, novelty clothing, col- 
lectibles, die-cast models, and exotic cars 
FRENCH LIBRARY AND CULTURAL CEN- 
TER (617-266-4351), 53 Marlborough St 
Boston. Fri.-Sat., 10 a.m.-5 p.m.; Tues.-Thurs. 
10 a.m.-8 p.m. Through June 2: “Thomas 
Rebek: French City and Seaside Watercolors 
GALERIE D'ORSAY (617-266-8001), 33 New- 
bury St., Boston. Mon.-Sat., 10 a.m.-6 p.m 
Sun., noon-6 p.m. Through May 31: works by 
Robert Caulfield 

GALLERY 79 (617-262-5918) 79 Newbury St 
Boston. Tues.-Fri., 9:30 a.m.-6 p.m.; Sat., noon- 
5 p.m. Through June 1: “Mercedes Nunez: The 
Red Line Series 

GALLERY NAGA (617-267-9060), 67 Newbury 
St., Boston. Tues.-Sat., 10 a.m.-5:30 p.m 
Through June 2: “Le Bain: Studio Furniture for 
the Bath 

HARCUS GALLERY (617-451-3221), 6 Mel- 
rose St., Boston. Call for hours. Ongoing 
Boston Group Artists show 

HOWARD YEZERSKI GALLERY (617-262- 
0550), 14 Newbury St., Boston. Tues.-Sat 
10 a.m.-5:30 p.m. Through May 29: works by 
Aida Laleian and Domingo Barreres 

JUDI ROTENBERG GALLERY (617-437- 
1518), 130 Newbury St, Boston. Mon.-Sat 
10 a.m.-6 p.m. Through May 29: “Jose 
Goncalves: Pinturas Modernas 

JUDY ANN GOLDMAN FINE ART (617-424- 
8468), 14 Newbury St., Boston. Tues.-Sat 
10:30 a.m.-5:30 p.m. Through May 26: works 
by Betsy Kaufman 

JUST AFRICA GALLERY (617-536-1648), 201 
Newbury St., Boston. Tues.-Sat., 10 a.m.- 
6 p.m.; Sun., noon-5 p.m. Ongoing: contempo- 
fary stone sculptures by major and emerging 
artists from Zimbabwe, including works by 
Henry Munyaradzi and Gladman Zinyeka 
KELLY BARRETTE FINE ART (617-266- 
2475), 129 Newbury St., Boston. Tues.-Sat., 
10 a.m.-5 p.m.; Sun., 1-5 p.m. Ongoing: revolv- 
ing exhibit featuring works by Lisa Houck, 
Nancy Wagner, and others 

MERCURY GALLERY (617-859-0054), 8 New- 
bury St, Boston. Mon.-Fri. 10 am.-5 p.m 
Sat., 10 a.m.-6 p.m. Through June 5: works by 
Hank Virgona 

MPG (617-437-1596), 285 Newbury St 
Boston. Tues.-Sat., 10 a.m.-5:30 p.m.; Sun.- 
Mon., 1-5 p.m. Through June 10: works by Ann 
Christensen 

NIELSEN GALLERY (617-266-4835), 179 
Newbury St., Boston. Tues.-Sat., 10 a.m.- 
5:30 p.m. Through June 9: landscape paintings 
by Maureen Galiace 

PEPPER GALLERY (617-236-4497), 38 New- 
bury St., Boston. Tues.-Sat., 10 a.m.-5:30 p.m 


Through June 5: watercolors by Nancy Friese 


Ntinental paintings and draw 


10 a.m.-5:30 


\ 


paintings by Suzanne Vir 


noon 
exhibitions 


f cartoons 


129 New 


a.m 


167 


218 
noon 


PUCKER GALLERY (617-267-9473), 171 
Newbury St., Boston. Mon.-Sat., 10 a.m 
5:30 p.m.; Sun., 1-5 p.m. May 26-June 
Noriyasu Tsuchiya: From Past to Future Ves 
sels.” Reception May 26, 3-6 p.m 
RICHARDSON-CLARKE GALLERY (617-266 
3321), 38 Newbury St., Boston. Tues.-Fri 
10 a.m.-5 p.m.; Sat., 11 a.m.-5 p.m. Through 
june 5: “Cape Ann Artists, 1870-1950 
ROBERT KLEIN GALLERY (617-267-7997) 
38 Newbury St., Boston. Tues.-Fri., 10 a.m.- 
5:30 p.m.; Sat., 11 a.m.-5 p.m. Through May 
26: works by Terri Weifenbach 
ROLLY-MICHAUX GALLERY (617-536-9898) 
290 Dartmouth St., Boston. Tues.-Sat., 11 a.m 
5:30 p.m. Through June 16: “Juste Present 
SOCIETY OF ARTS AND CRAFTS (617-266 
18 175 Newbury St., Boston. Mon.-Sat 
10 am.-6 p.m noon-5 p.m. Through 
June 28: works by Peter Madden and Cybele 
Young ’ 
STARBUCKS CAFE (617-859-5751), 350 
Newbury St., Boston. Call for hours. Through 
May 31: paintings of Boston by Sean Boyce 
A TOUCH OF FRANCE GALLERY (617-262 
0252), 173 Newbury St., Boston. Mon.-Sat 
Sun., 10 a.m. to 6 p.m. Ongo- 
ing: paintings by French artists 
UPSTAIRS AT JOHNSON'’S (617-536-4065) 
355. Newbury St., Boston. Mon.-Fri, 8 a.m 
5:30 p.m.; Sat., 8:30 a.m.-1 p.m. Through May 


oun 


10 a.m.-7 p.m 


26: group show 

VIA GALLERY (617-424-1750), 83 Newbury 
St., 2nd Fi. Tues.-Fri., 10 a.m.-4 p.m.; Sat 

noon-4 p.m. Through May 26: works by Lyn 
Hovey 

VOSE GALLERIES (617-536-6176), 238 New- 
bury St., Boston. Mon.-Fri., 8 a.m.- 5:30 p.m 

Sat., 9 a.m.-4 p.m. Through June 30: “Charles 
Hopkinson: Wind and Dazzle 


SOUTH END 

ARS LIBRI (617-357-4212), 560 Harrison Ave 
Boston. Mon.-Fri., 9 a.m.-6 p.m.; Sat., 11 a.m.- 
5 p.m. Permanent collection features rare and 
scholarly books in the fine arts. 

BERNARD TOALE GALLERY (617-482-2477) 
450 Harrison Ave., Boston. Tues.-Sat., 10 a.m 
5:30 p.m. Through June 2: “Ayae Takahashi 
Snow White 

BROMFIELD GALLERY (617-451-3605), 560 
Harrison Ave., Boston. Wed.-Sat., noon-5 p.m 
Through June 16: works by Carol Lynne G 
and Arthur Hardigg 

CLIFFORD-SMITH GALLERY (617-695-0255 
450 Harrison Ave., 3rd Fi., Boston. Tues.-Sat 
11 a.m.- 5 p.m. Through May 26: “Steve De 
Frank: Real Little People 

GALLERY FIVE NORTH (617-426-8426), 354 
Congress St. #501, Boston. Thurs.-Sat., noon 
5 p.m. Through May 26: “Second Nature 
GALLERY FX (617-695-2808), 39 Thayer St 
Boston. Mon.-Sat., noon-5 p.m. Through June 
30: “Reinventing the Canvas.” Reception June 
1, 5-8 p.m 

HAMILL GALLERY OF AFRICAN ART (617 
442-8204) 2164 Washington St., Boston. Wed.- 
Sat., noon-6 p.m. Through May 26: “African 
Stools 

KINGSTON GALLERY (617-423-4113), 37 
Thayer St., Boston. Wed.-Sat., noon-5 p.m 
May 30-June 30: “Janet Hansen Kawada: Alter- 
ity.” Through May 26: “Susan Alport: Counter- 
parts 

SOUTH END BRANCH LIBRARY (617-536- 
8241), 685 Tremont St., Boston. Mon.-Wed 
10 a.m.-6 p.m.; Thurs., noon-8 p.m.; Fri 
9 a.m.-5 p.m.; Sat., 10 a.m.-2 p.m. Through 
May 29: “Sabina Haque: Who Are You? 


DOWNTOWN 

CHINESE CULTURE INSTITUTE (617-542- 
4599), 276 Tremont St., Boston. Tues.-Sat 
9:30 a.m.-5 p.m. Through June 24: “Chinese 
Painting Guild Members’ Show.’ 
CROSSTOWN ART GALLERY (617-720- 
0100), 1 North Sq., Boston. Call for hours 
Through June 15: “William Reimann: Sand in 
Your Eye 

FEDERAL RESERVE BANK OF BOSTON 
(617-973-3453), 600 Atlantic Ave., Boston 
Mon.-Fri, 10 a.m.-4 p.m. Through June 8 
Defining Sculpture 

FORT POINT ARTS COMMUNITY GALLERY 
(617-423-4299), 300 Summer St., Boston 
Mon.-Fri, 10 a.m.-3 p.m.; Sat., noon-5 p.m 
Through June 16: “Andrew Neumann and Jef- 
frey Wallace: Adirondack.’ 

GALLERY OF SOCIAL/POLITICAL ART (617- 
266-6710), Community Church of Boston, 565 
Boylston St., Boston. Fri.-Sat., 2-6 p.m.; Sun 
1:30-5 p.m. Through June 3: “Individual Con- 
cerns 

ON! GALLERY (617-542-6983), 684 Washing- 
ton St., Boston. Thurs., 2-9 p.m.; Fri.-Sat., 2- 
6 p.m. Through June 16: “Market Strategies.” 


OTHER BOSTON 
NEIGHBORHOODS 
ALLSTON SKIRT GALLERY (617-254-7027) 
129 Braintree St., Allston. Wed.-Sat., noon- 
5 p.m. Through June 16: works by Laura Chas- 
man and Kirsten Stoltmann 

ARTS & MORE (617-522-0089), 31 Germania 
St., Jamaica Plain. Daily, 10:30 a.m.-6 p.m. On- 
going: works by Henry DeLeon, Roy Kavetsky. 
J. Gregory Cisneros, Michael Shores, and oth- 
ers 

DIETRICH VON BUHLER GALLERY (617- 
783-2421), 16 Ashford St., Allston. Sat., 2- 
4 p.m. Through June 9: “Pia Schachter: Promis- 
es 

DISTILLERY (617-464-3561), 516 East Second 
St., South Boston. Tues.-Fri., 10 a.m.-5 p.m 
Sat., noon-5 p.m. Through May 26: works by 
Deb Wheeler, Joanne Kaliontzis, and Jane 
Hudson 

ELIAS FINE ART (617-783-1888 


120 Brain- 


cents by Laura Chasman, on view at the Allston Skirt 


Gallery through June 16. 


tree St., Rear, Allston. Wed.-Sat., noon-5 p.m 
Through June 16: “Next Wave Prints 
HALLSPACE (617-989-9985), 31 Norfolk Ave 
Boston. Fri.-Sat., noon-5 p.m. Through June 23 
Alya Romeos: Body Language 
HYDE PARK BRANCH LIBRARY (617-361- 
2524), 35 Harvard Ave., Boston. Call for hours 
Through May 31: children’s quilt exhibit 
MOBIUS (617-542-7416), 354 Congress St 
Boston. Wed.-Sat., noon-5 p.m. Through June 
Margaret Tittemore: Draw y Chance 
REVOLVING MUSEUM (617-439-8617), 288- 
300 A St., Boston. Tues.-Fri., noon-6 p.m 
Thurs. until 8 p.m. May 30-Aug. 3: student 
show. Through May 25: installation by Rebecca 
Tasker 
ROSLINDALE BRANCH LIBRARY (617-323 
2343), 238 Washington St., Roslindale. Call for 
hours. Through May 31: “Symphony Hall Cen- 
tennial 
WEST ROXBURY BRANCH LIBRARY (617 
325-3147), 1961 Centre St, West Roxbury 
Mon., Thurs., noon-8 p.m.; Tues.-Wed 
10 a.m.-6 p.m.; Fri.-Sat., 9 a.m.-5 p.m. Through 
May 31: group watercolor show 


CAMBRIDGE/ 
SOMERVILLE/ 
WATERTOWN 

AGASSIZ COMMUNITY CENTER (617-547- 
1062), 20 Sacramento St., Cambridge. Mon.- 
Fri., 9.a.m.-5 p.m. Through May 24: “Maud Mor- 
gan: Work from the ‘60s and ‘70s. 
BRICKBOTTOM GALLERY (617-776-3410), 1 
Fitchburg St., Somerville. Thurs.-Fri., 3-7 p.m 
Sat.-Sun., noon-6 p.m. Through May 29 
“Women's Caucus for Art Exhibition.’ 
BROOKLINE LUNCH (617-354-5287), 9 
Brookline St., Cambridge. Call for hours 
Through May 31: “Grey Panthers Senior Artist 
Collaborative.’ 

CAMBRIDGE MULTICULTURAL ARTS CEN- 
TER (617-577-1400), 41 Second St., Cam- 
bridge. Mon.-Fri, 9 a.m.-5:30 p.m. Through 
June 21: works by Susan Erony and Erika Mar- 
quardt. Reception May 24, 6-8 p.m 

CITIZENS BANK CENTRAL SQUARE 
BRANCH (617-354-5287), 617 Mass. Ave 
Cambridge. Call for hours. Through May 31 
paintings by Dave Epply 

MIDDLE EAST (617-864-EAST), 472 Mass 
Ave., Cambridge. Call for hours. Through May 
31: paintings by Kate Ledogar 

NOMAD (617-497-6677), 1741 Mass. Ave 
Cambridge. Call for hours. May 24-June 3: “In- 
finitas Gracias.” Reception May 24, 5-8 p.m 
OUT OF THE BLUE GALLERY (617-354- 
5287), 168 Brookline St., Cambridge. Wed.- 
Sun., noon-5 p.m. Through May 31: fourth an- 
niversary show. 

1369 COFFEEHOUSE CENTRAL SQUARE 
(617-576-4600), 757 Mass. Ave., Cambridge 
Daily, 8 a.m.-10 p.m. Through May 31: paint- 
ings by Deepak Shrestha 

1369 COFFEEHOUSE INMAN SQUARE (617- 
576-1369), 1369 Cambridge St, Cambridge 
Call for hours. Through May 31: works by 
Eleanor Emerson 

BROOKLINE/ 

NEWTON 

ARTESANO GALLERY (617-558-2783), 757A 
Beacon St., Newton. Mon.-Wed., 10 a.m.- 
6 p.m.; Thurs.-Sat., 10 a.m.-7 p.m.; Sun 
11 a.m.-3 p.m. Through May 31: ceramics by 
Ken Standhart 

BOSTON SCULPTORS AT CHAPEL 
GALLERY (617-244-4039), 60 Highland St 
West Newton. Wed.-Sat., 1-5:30 p.m.; Sun 
11 a.m.-5:30 p.m. Through May 27: “Peter 
Haines: Migration 

LEVENTHAL-SIDMAN JEWISH COMMUNITY 
CENTER Starr Gallery (617-558-6485), 333 
Nahanton St, Newton. Mon.-Thurs., 10 a.m.- 
4 pm.; Fri, 10 am.-2 p.m.; Sun. 11 am.- 
4 p.m.; Tues.-Wed., 6-9 p.m. Through Aug. 26 


Portrait of a State 

NEW ART CENTER (617-964-3424), 61 Wash- 
ington Park, Newtonville. Mon.-Fri, 9 a.m.- 
5 p.m.; Sun., 1-5 p.m. Through May 25: “b/t* 
("between) 

NEWTON FREE LIBRARY (617-552-7145) 
330 Homer St., Newton Centre. Mon.-Thurs 

9 a.m.-9 p.m.; Fri., 9 a.m.-6 p.m.; Sat., 9 a.m.- 
5 p.m.; Sun., noon-5 p.m. Through May 30 
Jeff Bye: Transitions 

PERRIN GALLERY (617-277-4357), 320A Har- 
vard St., Brookline. Mon.-Fri., 10 a.m.-6 p.m 

Sat., 10 a.m.-5 p.m. Through June 9: “4,” group 
painting show 


SUBURBS: SOUTH 

ART ADVISORY/BOSTON (617-698-9700), 11 
High St., Milton. Fri., noon-5 p.m. Through June 
29: paintings by Jo Ann Rothschild and 
Matthew Kolodziej 


SUBURBS: NORTH 

BRUSH ART GALLERY (978-459-7819), 256 
Market St., Lowell. Tues.-Sat., 11 a.m.-5 p.m 
Sun., noon to 4 p.m. Through June 21: “The 
Third Dimension in Prints.” 


SUBURBS: WEST 

CENTER FOR THE ARTS IN NATICK (508- 
647-0179), 31 Main St., Natick. Mon.-Sat 
noon-6 p.m.; Sun., noon-2 p.m. May 30-June 
30: “Amy Liv Laing and Kate Ledogar: Face 
Off.’ 

CLARK GALLERY (781-259-8303), Mall at Lin- 
colin Station, 145 Lincoin Rd., Lincoln. Tues.- 
Sat., 10 a.m.-5 p.m; until 7 p.m. on Wed 
Through June 14: works by Martha Jane Brad- 
ford and Antonia Munroe. Reception May 24, 5- 
7pm 

DEPOT SQUARE GALLERY (781-863-1597), 
1837 Mass. Ave., Lexington. Tues.-Sat 
10 a.m.-5:30 p.m.; Sun., noon-4 p.m. May 29- 
June 24: “Back to the Future.” Reception May 
31, 5-7 p.m. Through May 27: works by Amy 
Kaufman 

LACOSTE GALLERY (978-369-0278), 25 Main 
St., Concord. Mon.-Sat., 10 a.m.-5:30 p.m 
Thurs., 10 a.m.-7 p.m.; Sun., noon-5 p.m 
Through May 27: “From There to Here.” 
WELLESLEY HISTORICAL SOCIETY (781- 
235-6690), 229 Washington St., Wellesley 
Thurs., 4:30-7:30 p.m.; Sat., 1:30-3:30 p.m 
Mon., Wed., 2-4:30 p.m. Through May 31 
Worked with Infinite Patience: The Lace Col- 
lection of Esther Oldham 


AMERICAN TEXTILE HISTORY MUSEUM 
(978-441-0400), 491 Dutton St., Lowell. Tues.- 
Fri. 9 a.m.-4 p.m.; Sat.-Sun., 10 a.m.-4 p.m 
Admission $5, $3 for seniors, students, and 
ages 6-16, free for ages 6 and under. The Mu- 
seum houses the nation’s largest collection of 
artifacts and documents relating to America's 
textile manufacture. Through May 27: “Textile 
Art from Southern Appalachia: The Quiet Work 
of Women.” 

ARMENIAN LIBRARY AND MUSEUM OF 
AMERICA (617-926-2562), 65 Main St., Water- 
town. Admission $2, free for children. Fri., Sun 
Tues., 1-5 p.m.; Tues., 7-9 p.m. Ongoing: “The 
Armenian Genocide: In Memoriam”: “The Metal 
Art of Anatoli Avetian”; “Armenian Contempo- 
rary Art.” 

ART COMPLEX MUSEUM (781-934-6634) 
189 Alden St., Duxbury. Wed.-Sun., 1-4 p.m 
Free. Permanent collection features Shaker fur- 
niture, prints, American paintings, and Japan- 
ese art. Through Sept. 16: “The Yixing Effect 
works by Ma Qingxiong 

ATTLEBORO MUSEUM (508-222-2644), 86 
Park St., Attleboro. Tues.-Sat., 10 a.m.-8 p.m 
Sun., noon-4 p.m. Suggested donation $2 
Through May 30: “Art through the Lenticular 


Lens 
BOSTON BEER MUSEUM AND VISITORS 
CENTER (617-522-9080), 30 Germania St., Ja- 
maica Plain. Tours Thurs.-Fri. at 2 p.m.; Sat. at 
noon, 1, and 2 p.m. Admission $2. View two 
centuries of beer memorabilia and learn about 
the brewing process 
BOSTON PUBLIC LIBRARY (617-536-5400) 
Copley Sq., Boston. Mon.-Thurs., 9 a.m 
9 p.m.; Fri-Sat., 9 a.m.-5 p.m.; Sun., 1-5 p.m 
Art and Architecture tours offered Mon 
2:30 p.m.; Tues.-Wed., 6:30 p.m.; Thurs. and 
Sat., 11 a.m 
— West Gallery (ext. 2285). Mon.-Fri. 9 a.m 
5 p.m. Through June 15: “Gunther Schuller: A 
75th Birthday Celebration 
Boston Room (ext. 2336). Through May 31 
Jerusalem Day Exhibit 
Wiggin Gallery (ext. 2280). Through May 27 
Proof in Print: A Community of Printmaking 
Studios 
BOSTON TEA PARTY MUSEUM (617-338- 
1773), Congress St. Bridge, Boston. Daily 
9 a.m.-6 p.m. Admission $8, $7 for students, $4 
for children. A floating exhibit featuring a full- 
scale working replica of one of the ships in- 
volved in the infamous Boston Tea Party, the 
movie “Paul Revere Remembers,” and continu- 
OuS group-participation reenactments 
CAPE COD MUSEUM OF NATURAL HISTO- 
RY (800-896-3867), 869 Rte. 6A, Brewster 
Mon.-Sat., 9:30 a.m.-4:30 p.m.; Sun., 11 a.m.- 
4:30 p.m. Admission $4, $2 for children. The 
Museum runs programs, walks, classes, and 
field schools on its three nature trails through 
woodiands, salt marsh, unspoiled beach, and 
Cape Cod's largest herring run. Indoor exhibits 
represent the Cape's native surroundings, from 
reptiles and insects to shells, minerals, and fos- 
sils, and include both the Clarence Hay Library 
for natural history information and an on-site ar- 
chaeology lab. Ongoing: “Secrets in the Sand 
Solving the Mystery of Wing Island 
CAPE MUSEUM OF FINE ARTS (508-385- 
4477), Cape Playhouse, Rte. 6A, Dennis Vi- 
lage. Mon.-Wed., Fri-Sat, 10 a.m.-5 p.m 
Thurs. 10 a.m.-7:30 p.m.; Sun., 1-5 p.m. Admis- 
sion $5; free for ages 16 and under and on Sat 
before 1 p.m. The permanent collection fea- 
tures works by Ross Moffett, Arthur Diehl 
William Paxton, Arnold Geissbuhler, Oliver 
Newberry Chaffee, and Sig Purwin 
CAROUSEL STATION (617-925-0472), 205 
Nantasket Ave. at the Wharf, Hull. Daily 
10 a.m.-9 p.m. The Station is a festival museum 
complex centered around a 1928 Paragon 
Carousel, and also includes a museum about 
steamboats, hotels, and trains, a gift shop, cafe 
and visitors’ center 
CHARLES RIVER MUSEUM OF INDUSTRY 
(781-893-5410), 154 Moody St., Waltham 
Thurs., Sat., 10 a.m.-5 p.m., and by appoint- 
ment. Admission $4, $2 for students and sen- 
iors. Exhibits explore the industrial revolution 
technology, and innovation, including “The Tex- 
tile Mill,” “The Auto Plant,” “The Watch Factory 
“Going to Work,” and “The Employment Office.’ 
Guided tours include machine demonstrations 
CHILDREN’S MUSEUM (617-426-6500), 300 
Congress St., Boston. Daily, 10 a.m.-5 p.m.; Fri 
until 9 p.m. Admission $7, $6 for children over 
two and seniors, $2 for one year-olds. Admis- 
sion $1 on Fri. from 5 to 9 p.m. Free parent- 
child activities include “Come Sing and Dance” 
at 11 a.m. on Wed. and Fri., “Explore and Dis- 
cover Together” at 2 p.m. on Wed., and “New 
Balance Climb,” ongoing. Current exhibits in- 
clude: “Boats Afloat,” featuring an 800-gallon 
Channel tank; “Under the Dock,” a giant-scale 
simulated underwater landscape with a 14 
fiberglass lobster; “Build It!,” a mock neighbor- 
hood market in Boston; “Japanese House,” a 
two-story house from Kyoto; and “Teen Tokyo,” 
an exhibit about fashion, food, sports, music 
and family life of Japanese youth. Through Aug 
29: “Climbing the Walls 
COMMONWEALTH MUSEUM (727-9268), 220 
Morrissey Bivd., Columbia Point, Boston. Mon.- 
Fri., 9 a.m.-5 p.m.; Sat., 9 a.m.-3 p.m. Free ad- 
mission. Ongoing: “Toward a Better Life: Mass- 
achusetts Workers and Their Unions. 
CONCORD MUSEUM (978-369-9609), 200 
Lexington Rd., Concord. Mon.-Sat., 9 a.m.- 
5 p.m.; Sun., noon-5 p.m. Admission $10, $9 for 
seniors, $5 for students and children. Exhibits 
of furniture and decorative art objects docu- 
menting domestic lite in Concord from 1635- 
1890. On display are Paul Revere’s lantern 
from the Old North Church, and belongings of 
Emerson and Thoreau. Through June 10: “Ex- 
tending the View,” photos by Richard Cheek 
Ongoing: “Why Concord?” a permanent exhibi- 
tion of Concord’s history. 
DANFORTH MUSEUM OF ART (508-620- 
0050), 123 Union Ave., Framingham. Mon.-Fri 
9 a.m.-5 p.m.; Tues.-Thurs., 6-10 p.m. Admis- 
sion $3, $2 for students and seniors, children 
under 12 free. Museum's collection includes 
American art from the 18th, 19th, and 20th cen- 
turies, including a children’s gallery and a per- 
manent collection of Hopi Kachina dolls 
Through June 17: “New England Photogra- 
phers.” 
DECORDOVA MUSEUM (617-781-259-8355), 
51 Sandy Pond Rd., Lincoln. Tues.-Sun 
11 a.m.-5 p.m. Admission $6, $4 for seniors, 
students, and children. Through May 28 
“Flights of Fantasy.” Through June 10: “Just the 
Thing! The Object in Contemporary Outdoor 
Sculpture.” Ongoing: “Welcome to the House of 
Art: An Installation by Todd McKie”, “Abstract 
Expressionism/Figurative Expressionism: Com- 
mon Ground.” 
The 35-acre Sculpture Park is open daily 
8 a.m.-10 p.m. Free. Recent additions include 
Roberly Bell's “Garden Project,” David Berry's 
Sphere IV," Chakaia Booker's “Dialogue with 
Myself,” Elliott Offner's “Figure from the Sea 


and Leslie Wilcox's “Sentry Stand 
FRANKLIN PARK ZOO (617-541-5466) 
Franklin Park Rd., Boston. Mon.-Fri. 10 a.m 
5 p.m.; Sat. Sun. 10 a.m.-6 p.m. Admission $7 
$6 for seniors, $4 for ages 2-15. Home to over 
150 species of mostly endangered or threat- 
ened animals including snow leopards, “African 
Tropical Forest,” “Giraffe Savannah,” and 
Bongo Congo” featuring bongo antelope, ze- 
bras, ostrich, ibex, auodad sheep and vultures 
Ongoing: “Farmyard Exhibit 
FULLER MUSEUM OF ART (508-588-6000) 
455 Oak St., Brockton. Tues.-Sun., noon-5 p.m 
Admission $3, $2 for seniors and students, $1 
for children. Permanent collection features over 
4,000 pieces of 19th and 20th century American 
art and crafts 
GIBSON HOUSE MUSEUM (617-267-6338) 
137 Beacon St., Boston. Call for hours. Built in 
1859 and preserved as a legacy of the Victorian 
era, the Museum is open for tours Sat.-Sun at 
1, 2, and 3 p.m 
HARRISON GRAY OTIS HOUSE (617-227- 
3956), 141 Cambridge St., Boston. Wed.-Sun 
11 a.m.-5 p.m. Admission $4, $3.50 for seniors 
$2 for children. Designed by Charles Bulfinch in 
1796 and restored in the 1970's, the grand 
mansion provides insight into the social, busi- 
ness, and family life of the American elite in the 
New Republic. Guided Tours of the house are 
Wed.-Sun., 11 a.m.-4 p.m. on the hour (all visi- 
tation is guided) 
HERITAGE PLANTATION (508-888-3300) 
Pine and Grove Sts., Sandwich. Daily, 10 a.m.- 
5 p.m. Admission $9, $8 for seniors, $4.50 for 
ages 6-18, free for ages 5 and under. Exhibits 
include “Is She or Isn't He?: Identifying Gender 
in Folk Portraits of Children,” featuring 75 chil- 
dren's portraits by American folk artists includ 
ing Mary and Francis Wilcox, John Brewster 
Jr., Ruth Henshaw Bascom, and Horace Bundy 
a display of over 50 carvings by Elmer Crowell 
Artists and Uniforms: The World War II Experi- 
ence,” featuring drawings, prints and paintings 
depicting various theaters of war, and a display 
of uniforms and artifacts; and “Work, Play, and 
Stereotypes: Selections from the MacMillan 
Collection of Currier and Ives 
HIGGINS ARMORY MUSEUM (508-853-6015) 
100 Barber Ave., Worcester. Tues.-Sat 
10 a.m.-4 p.m.; Sun., noon-4 p.m. Admission 
$5.75, $5 for seniors, $4.75 for ages 6-16, free 
for ages 5 and under. Through June 3: “Ro- 
mance in Steel: The Heritage of Armor.” Ongo- 
ing: “Arms and Armor Around the World”; “Battle 
of Grandson”; “The Nightwatchman,” a charcoal 
drawing by Norman Rockwell; “The Armorer's 
Craft.” “Mars and the Muses 
HOUSE OF THE SEVEN GABLES (978-744 
0991), 54 Turner St., Salem. Daily, 10 a.m.- 
5 p.m. Admission $8, $6 for ages 6-17, free for 
ages 5 and under. The House of the Seven 
Gables, the inspiration for Nathaniel 
Hawthome’s novel, is the oldest 17th-century 
mansion remaining in New England. Furnish- 
ings include furniture and artifacts spanning 
three centuries, including Hawthorne memora- 
billa. The grounds also contain Hawthorne's 
birthplace, a 19th-century counting house, peri- 
od gardens, and a visitor center wjth interactive 
video, orientation programs, and garden cafe 
Currently on view: “Digging Up the Past: 330 
Years of Salem's History at the House of the 
Seven Gables”; “Images of the Seven Gables 
Paintings, Prints, and Photographs of Salem's 
Most Iiluminated Home.” 
INSTITUTE OF CONTEMPORARY ART (617- 
266-5152), 955 Boylston St., Boston. Wed., Fri., 
noon-5 p.m.; Thurs., noon-9 p.m.; Sat.-Sun 
11 a.m.-5 p.m. Admission $6, $4 for seniors and 
students, free for children, free after 5 p.m. on 
Thurs. Established in 1936 as the first non-col- 
lecting contemporary art institution in the U.S 
May 31-Oct. 14: “Conspire,” public art project 
by Laura Baring-Gould and Michael Dowling 
Through July 1: works by Marlene Dumas 
Rineke Dijkstra, and Laylah Ali 
ISABELLA STEWART GARDNER MUSEUM 
(617-566-1401), 280 The Fenway, Boston 
Tues.-Sun. 11 a.m.-5 p.m. Admission $10 ($11 
on Sat.-Sun.), $7 for seniors, $5 for students 
with ID ($3 on Wed.), free for ages 18 and 
under. The museum, built in the style of a 15th- 
century Venetian palace, houses more than 
2500 art objects, with emphasis on Italian Re- 
naissance and 17th-century Dutch works 
Among the highlights are works by Rembrandt, 
Botticelli, Raphael, Titian, and Whistler. Guided 
tours given Fridays at 2:30 p.m 
JACKSON HOMESTEAD (617-552-7238), 527 
Washington St., Newton. Mon.-Thurs., noon- 
5 p.m. Admission $2, $1 for children and sen- 
iors. Home of abolitionist William Jackson, in- 
cludes exhibitions on Newton and regional his- 
tory highlighting the community as an early rail- 
road hub and the home itself as a stop on the 
Underground Railroad. Children’s gallery fea- 
tures hands-on exhibits. Ongoing: “Building and 
Living in 20th Century Newton”, “What Makes 
Community: Sense of Place in Chestnut Hill, 
Oak Hill & Thompsonville”; “The Jacksons’ Con- 
tribution to Newton”; “Children’s Gallery & Aboli- 
tion Room”; “Dolls from Around the World.” 
JOHN F. KENNEDY LIBRARY AND MUSEUM 
(617-929-4500), Morrissey Bivd., Columbia 
Point, Boston. Daily, 9 a.m.-5 p.m. Admission 
$8, $6 for students and seniors, $4 for ages 13- 
17, free for ages 12 and under. Free all day 
Tues. May 29. Exhibitions portraying the life, 
leadership, and legacy of President Kennedy 
through memorabilia, video presentations, and 
settings. Ongoing: “Attorney General Robert F. 
Kennedy”; “Jacqueline Bouvier Kennedy: First 
Lady”; “John Glenn and the Space Race”: “The 
Cuban Missile Crisis"; “The Nixon v. Kennedy 
Presidential Race”; “The Struggle for Civil 
Rights”; “Mrs. Kennedy's Tour of the White 
House”; “The Kennedy Family;” “Jacqueline 














Kennedy Travels Abroad.” May 26-Sept. 1 
“JFK and Latin America 

LONGFELLOW NATIONAL HISTORIC SITE 
(617-876-4491), 105 Brattle St, Cambridge 
Wed.-Fri., noon-4:30 p.m.; Sat.-Sun., 10 a.m.- 
4:30 p.m. Free. Built in 1759, this Georgian 
mansion is where George Washington planned 
the siege on Boston during the Revolutionary 
War and later served as home to poet Henry 
Wadsworth Longefeliow. Tour information avail- 
able at Visitor Information Booth in Harvard 
Square 

LONGYEAR MUSEUM (617-277-8943), 120 
Seaver St., Brookline. Tues.-Sat., 10 a.m.- 
4:15 p.m.; Sun., 1-4:15 p.m. Admission $3. Mu- 
seum exhibits explore the life of Christian Sci- 
ence founder Mary Baker Eddy through arti- 
facts, manuscripts, books, and the biographical 
history of early workers in the Christian Sci- 
ence Church circa 1910. Located on 8 acres in- 
Cluding flower gardens, a fountain, pool, and 
Statues. The Museum also maintains three 
Massachusetts houses in which Eddy lived, at 
23 Paradise Road, Swampscott (599-1853) 
open Mon.-Sat., 10 a.m.-5 p.m.; Sun., 2-5 p.m 
277 Main St., Amesbury (277-8943), hours by 
appointment; and 133 Central St., Stoughton 


277-8943), hours by appointment. The houses 
are Open May 1 through Oct. 31, and admis- 
sion is $2, $1 for students 


524 


LORING-GREENOUGH HOUSE (617 









3158), 12 South St., Jamaica Plain. Open for 
tours Sat., noon-3 p.m. Donation $3, $1 fo 
children. A pre- jtionary house on the Na- 
tional Register of Historic Places decorated in 


period furnishings, costumes, and objets d'art 
MASSACHUSETTS MUSEUM OF CONTEM- 
PORARY ART (413-664-4481), 87 Marshall 
St., North Adams. Tues.-Sun., 10 a.m.-4 p.m 
Admission $6, $4 for seniors and students. $2 
for ages 6-16; free for ages 5 and under. Cur- 
rent exhibitions: “Tim Hawkinson: Uberorgan” 
‘Full Moon on the Hoosic,” wall drawing by 
Mike Glier; “Ron Kulvila: Visitations.” 
MUSEUM OF AFRO AMERICAN HISTORY 
(617-742-1854), 46 Joy St., Boston. Mon.-Sat 
10 a.m.-4 p.m. Collection includes documents 
artifacts, and art works pertaining to the African 
American experience in New England. In- 
Cludes the African Meeting House, the oldest 
standing black church in America; .and the Abeil 
Smith School, Boston's first public school for 
Black children and an early home of the Aboli- 
tionist movement 

MUSEUM OF FINE ARTS (617-267-9300), 
465 Huntington Ave., Boston. Mon.-Tues 
10 a.m.-4:45 p.m.; Wed., 10 a.m.-9:45 p.m 
Thurs.-Fri., 10 a.m.-5 p.m.; Sat.-Sun., 10 a.m.- 


5:45 p.m. West Wing open Thurs.-Fri. until | 


9:45 p.m. Admission $12, $10 for seniors and 
students, free for ages 17 and under, $2 after 
5 p.m. on Thurs.-Fri., free after 4 p.m. on Wed 
Free all day Mon. May 28. Mon.-Fri.: introduc- 
tory walks through all collections begin at 
10:30 a.m. and 1:30 p.m.; “Asian, Egyptian, 
and Classical Walks” begin at 11:30 a.m.; 
“American Painting and Decorative Arts Walks” 





begin at 12:30 p.m.; “European Painting and | 
Decorative Arts Walks” begin at 2:30 p.m.; in- | 
troductory tours are also offered Sat. at 11 a.m. | 
| Place, the Problem, the Pian”; “Storm over 


and 1:30 p.m 

— Permanent Gallery installations: “Late Goth- 
ic Gallery,” featuring a restored 15th-century 
Stained glass window from Hampton Court, 
14th- and 15th-century stone, alabaster, and 
polychrome wood sculptures from France and 
the Netherlands; “Mummy Mask Gallery,” a 
newly renovated Egyptian gallery, features 


primitive masks dating from as far back as | 
2500 B.C.; “European Decorative Arts from | 
| $9, $7 for teens, $6.50 for children 
Studies for MFA and Boston Public Library Mu- | 


1950 to the Present”; “John Singer Sargent 


als.” 

— Exhibitions: Through Aug. 5: “American 
Folk.” Tickets $15, $13 for seniors and stu- 
dents, $6 for ages 16 and under during school 
hours (free otherwise). Call (617) 542-4632. 


Through July 15: “Japan at the Dawn of the | 


Modern Age.” Through Sept. 3: “Takashi Mu- 
rakami: Made in Japan.” Through Sept. 19: “Pi- 
ranesi and Architectural Fantasy.” Through July 
29: “From Head to Toe: Selections from the 
Costume Collection.” Ongoing: “The Alan and 
Simone Hartman Collection of English Silver 
1680-1760: The Huguenot Legacy”; “The Art of 
Africa, Oceana, and the Ancient Americas’; 
“Egyptian Funerary Arts and Ancient Near East 
Galleries.” 

— Gallery lectures are free with museum ad- 
mission. Thurs.: at 11 a.m., “19th-Century 
American Academic Painting,” presented by 
Gilian Shallcross. Sat.: at noon and Sun.: at 
2 p.m., “Takashi Murakami,” presented by Amy 


Morel. Sun.: at 6 p.m., “Glowing Embers: The | 


Industrial Revolution in Art,” presented by Keith 


Doherty. Following Thurs.: at 11 a.m., “A | 


Printmaker's View of Piranesi and Architectural 
Fantasy,” presented by Meg Rotzel. 

MUSEUM OF OUR NATIONAL HERITAGE 
(781-861-6559), 33 Marrett Rd., Lexington 
Mon.-Sat., 10 a.m.-5 p.m.; Sun., noon-5 p.m 
Free admission. Ongoing: “Lexington Alarm’d,” 
an introduction to Colonial Lexington exploring 
the town's connection to the Revolutionary 
War, “Initiating America: Three Centuries of 
Lodge Life.” May 26-Oct. 21: “Flash! The Asso- 
ciated Press Covers the World.” Through Sept. 
9: “Return to Route 66.” Ongoing: “The En- 
chanted Clocks of George McFadden”; “Made 
in Massachusetts.” 

MUSEUM OF SCIENCE (617-723-2500), Sci- 
ence Park, Boston. Sat.-Thurs., 9 a.m.-5 p.m.; 
Fri., 9 a.m.-9 p.m. Admission $10, $7 for sen- 
iors and ages 3-11. The Museum features the 
theater of electricity (with indoor thunder-and- 
lightning shows daily) and more than 600 


hands-on exhibits. Through Sept. 3: “If These | 


Walls Could Talk.” Through June 10: “Prehis- 
toric Worlds: Backyard Discoveries.” Ongoing 
“Galileo's Odyssey.” “Natural Mysteries”; “Cah- 
ners ComputerPlace”; “The Virtual Fish Tank”; 
“The Light House: Beaming, Bouncing, and 
Bending Light"; “Messages”; “Science in the 





Park: Playing with Forces and Motion”, “Human 
Body Connection 

— Admission to Omni, laser, and planetarium 
shows is $7.50, $5.50 for ages 3-11 and sen 
iors. “Laser WBCN,” Thurs.-Sat., 8 p.m.; “Laser 
Jukebox,” Wed.-Sun., 5:30 p.m.; “Dance of 
Light,” Fri.-Sun., 5:30 p.m.; “Laser Bizkit,” 
Thurs.-Sat., 9:15 p.m.; “Laser Floyd,” Fri.-Sat., 
10:30 p.m.; “Laser Zeppelin,” Sun., 8 p.m 
“Laser Aerosmith,” Sun., 9:15 p.m. Ongoing 
“Friday Night Stargazing,” Fri., 8:30 p.m.; “Cat- 
astrophies in Space: When Stars End Their 
Lives” and “Welcome to the Universe,” daily 
MUSEUM OF THE NATIONAL CENTER OF 
AFRO-AMERICAN ARTISTS (617-442-8614), 
300 Walnut Ave., Roxbury. Tues.-Sun., 1- 
5 p.m. Ongoing: “Aspelta: A Nubian King’s Bur- 
ial Chamber 

MUSEUM OF TRANSPORTATION (617-522- 
6547), Larz Anderson Park, 15 Newton St 
Brookline. Tues.-Sun., 10 a.m.-5 p.m. Admis- 
sion $5, $3 for seniors, students, and ages 6- 
16. Exhibits focus on the automobile and its 
role in American society. Through May 27: “Mi- 
crocars: The Little Car That Could”; “From Car- 
riages to Motorcars”; “Weld Garden, Brook- 
ine 

NAISMITH MEMORIAL BASKETBALL HALL 
OF FAME (413-781-6500), 1150 West Colum 
bus Ave., Springfield. Daily, 9 a.m.-8 p.m. Ad 
mission $8, $5 for students and seniors, chil 
dren free. A 48,000 square foot, three-level mu 
seum highlighting all levels of the game, featur 
ing a virtual-reality game, interactive video 
monitors, a movie theater, hoop shoot-out, and 
historic memorabilia. Ongoing: a tribute to the 
history of basketball in the Olympic games 
NEW BEDFORD ART MUSEUM (508-961- 
3072), 608 Pleasant St., New Bedford. Mon.- 
Wed., Sat., 9 a.m.-5 p.m.; Thurs.-Fri., 9 a.m.- 
9 p.m.; Sun., 11 a.m.-5 p.m. Tickets $3, $2 for 
seniors and students, free for ages 16 and 
under when accompanied by an adult. Through 
June 17: “New Bedford Expressed.” 

NEW BEDFORD WHALING MUSEUM (508- 
997-0046), 18 Johnny Cake Hill, New Bedford 
Daily, 9 a.m.-5 p.m. Admission $4.50, $3.50 for 
seniors, $3 for children, free for ages 5 and 
under. Sept. 28-May 31: “A View from the 
Cupola: New Bedford’s Changing Landscape 
Ongoing: “Whalers Go West: The Lure of 
Gold”; “The Chronicle of the Blue Whale’ 
“Moby-Dick: the Men and the Voyages”; 
“Joshua Slocum: Alone Around the World”; “A 
Wind from the North: The Turn of the Last Cen- 
tury through the Eyes of Clifford W. Ashiey.” 
NEW ENGLAND AQUARIUM (617-973-5200) 
Central Wharf, Boston. Mon.-Fri, 9 a.m.- 
5 p.m.; Sat.-Sun., 9 a.m.-6 p.m. Admission 
$13, $11 for seniors, $7 for ages 3-11, free for 
children under 3. More than 70 exhibits featur- 
ing aquatic animals from Boston Harbor to the 
Amazon River. Includes the 187,000-galion 
giant ocean tank, where visitors can observe 





coral reef fishes, pick up a horseshoe crab, and | 
| sports history through interactive exhibits, com- 


observe regularly scheduled shark feedings. 
— Ongoing exhibits: “Nyanja! Africa's inland 


Sea”; “Rivers of the Americas,” including ani- | 
mals from the Amazon and Connecticut Rivers; | 


the ecology-oriented “Boston Harbor: the 


Stellwagen,” an interactive multimedia aquatic 
exhibit; “Sea Otters”; “Aquarium Medical Cen- 
ter,” a public expansion of the aquarium's vet- 
erinary care hospital; “The Matthew.” 

— Daily whale watches cost $26.50, $21 for 


seniors, $19 for ages 12-18, $16.50 for ages 3- | 


11. Call (617) 973-5281 for reservations. 
— Aquarium Harbor Tours depart daily from 
Central Whart at 12:30 and 2:30 p.m. Tickets 


— “Unforgettable Boston,” a 20-minute interac- 
tive movie highlighting many of Boston's fa- 
vorite landmarks, runs continuously Mon.-Fri 
from 10 a.m. to 4 p.m. and Sat.-Sun. from 
10 a.m. to 5 p.m. Tickets $4, $3 for seniors and 
ages 3-11; (800) 296-7600 

NEW ENGLAND PIRATE MUSEUM (978-741- 
2800), 274 Derby St., Salem. Daily, 9:30 a.m.- 
6 p.m. Admission $4, $2.50 for children. The 
museum features a dock-side village, a pirate 
ship and 80-foot cave, and 60 life-sized pirates 
from yesteryear including Blackbeard and Cap- 
tain Kidd. Also depicts colonial American life 
and New England pirates 

NORMAN ROCKWELL MUSEUM (413-298- 
4100), Stockbridge. Mon.-Fri, 11 a.m.-4 p.m 
Sat.-Sun., 10 a.m.-5 p.m. Admission $9, free 
for ages 18 and under when accompanied by 
an adult. The Museum houses Rockwell's stu- 
dio, and the world’s largest collection of his 
paintings. Ongoing: “My Adventures as an Iilus- 
trator.” 

OLD NORTH CHURCH (617-523-6676), 193 
Salem St., Boston. Daily, 9 a.m.-5 p.m. Tickets 
$8, $5 for ages 15 and under. Built in 1723, 
Boston's oldest church continues as an active 
Episcopal Church with services every Sunday. 
OLD SOUTH MEETING HOUSE (617-482- 
6439), 310 Washington St., Boston. Daily, 
9:30 a.m.-5 p.m. Admission $3, $2.50 for stu- 
dents and seniors, $1 for children. A museum 
and historic site built in 1729 as a Puritan 
house of worship, the Meeting House served 
as the location for meetings of Colonial revolu- 


tionaries leading up to the war for independ- | 


ence. Ongoing: “Voices of Protest.” 

OLD STATE HOUSE (617-720-3290), 206 
Washington St., Boston. Daily, 9 a.m.-5 p.m 
Admission $3, $2 for students and seniors, $1 
for ages 6-18. Ongoing exhibits detail the histo- 
ty of Boston during the Revolution, the history 
of firefighting, the John Hancock family, inns 
and taverns, and the Massachusetts Supreme 
Judicial Court. Also administers a Boston refer- 
ence library and photographic resource center 
at 15 State St. Ongoing: “A History of Boston 
through Fire.” 

ORCHARD HOUSE/HOME OF THE AL- 
COTTS (978-369-4118), 399 Lexington Rd., 
Concord. Mon.-Fri, 11 a.m.-3 p.m.; Sat., 
10 a.m.-4:30 p.m.; Sun., 1-4:30 p.m. Admission 
$6, $5 for students and seniors, $4 for ages 6- 





17, free for ages 5 and under. Home of the Al- 
cotts and the site where Louisa May Alcott 
wrote Little Women in 1868. Features personal 
objects and furnishings that belonged to the Al 
cott family, the Concord School of Philosophy 
and historical programs and exhibitions. The 
museum offers a variety of guided “living histo 
ry” tours. 
PAUL REVERE HOUSE (617-523-2338), 19 
North Sq., Boston. Daily, 9:30 a.m.-5:15 p.m 
Admission $2.50, $2 for students and seniors 
$1 for children. Restored 17th-century house 
owned by Revere during the Revolutionary 
War. Next door is the Pierce/Hichborn House. a 
Georgian brick building built circa 1711 
PEABODY ESSEX MUSEUM (978-745-9500) 
East India Square, Liberty & Essex Sts 
Salem. Mon.-Sat., 10 a.m.-5 p.m.; Sun 
5 p.m. Admission $10, $8 for seniors and stu 
dents, free for ages 16 and under. Museur 
complex on two adjacent city blocks features 
30 galleries, art and architecture from America 
Asia, and the Pacific, historic house | 
a research library. Through Sept. 30: “The Art 
of American Embroidery.” Ongoing: “T 
Saltonstall Family Portraits”. “A Folk Art Sarr 
pler’; “The Real Witchcraft Pape 

Liberty Street Building. Tours give 
daily. The museum features a collectior 


noon 





urs, and 





rine paintings and drawineries devoted t 
porcelains, lacquerware, ivory. furniture, and 
China Trade 


Street Building. Garde 


silver of the 
Essex 
houses dating back to 168 
brary. Museur 
ramics, portraits and landscape paint 
dolls and toys. Permaner Days of 
Judgment memorating the 
300th anniversary of the Salem Witch Trials 
Guided tours of the John Ward House (1684) 
the Georgian Crowninshield-Bentley House 
(1727), and the Federal Gardner-Pingree 
House (1804) 
SALEM 1630: PIONEER VILLAGE (508-744- 
0991), Forest River park, off West Ave., Salem 
Mon.-Sat., 10 a.m.-5 p.m.; Sun., noon-5 p.m 
Admission $5, $3 for children. A living-history 
re-creation of Salem in 1630, a Puritan fishing 
village featuring a variety of early shelters, gar 
dens, and animals 
SALEM MARITIME NATIONAL HISTORIC 
SITE (978-740-1660), 193 Derby St., Salem 
Daily, 9 a.m.-6 p.m. Admission $3, $2 for chil- 
dren and seniors. Features Friendship, a repli- 
ca of the 1797 sailing vessel, West india 
Goods Store, trail-side exhibits, wharfs, “Rig- 
ging Shed,” and ranger-guided walking tours 
An orientation film, “To the Farthest Port of the 
Far East,” is shown every half-hour, 9:30 a.m 
4:30 p.m 
SPORTS MUSEUM OF NEW ENGLAND (978- 
452-6775), 25 Shattuck St., Lowell. Tues.-Sat 
10 a.m.-5 p.m.; Sun., noon-5 p.m. Admission 
$3, $2 for seniors and ages 6-17, free for ages 
6 and under. A showcase for New England 


features silver 
1gS, and 


vitions 






an exhibition ¢ 


puters, videos, mini-theatres, and memorabilia 
Currently on view: “Harry Agganis: Athlete, 
Scholar, Gentleman”; “Candiepin Bowling”; “A 
Salute to the 50th Anniversary of the Boston 


Braves”; “Ted Williams Tribute’; “Women in | 


Sports”; “The Greater Lowell and Merrimack 
Valley Sports Tradition”, baseball photographs 
by Bill Chapman. 

SPORTS MUSEUM OF NEW ENGLAND AT 


THE FLEETCENTER (617-624-1234), Cause- | 
way St., Boston. Tues.-Sat., 10 a.m.-5 p.m.; | 


Sun., noon-5 p.m. Admission $5, $4 for seniors 
and ages 6-17, free for ages 6 and under. A 
showcase for Boston sports history with ex- 
hibits dedicated to the Celtics, Bruins, Boston 
Garden, and the FleetCenter. Currently on 
view: “Ted Williams: An American Hero.” 


| STONE PARK ZOO (781-438-5100), 149 Pond 


St., Stoneham. Mon.-Fri. 10 a.m.-5 p.m.; Sat 
Sun. 10 a.m.-6 p.m. Admission $6, $5 for sen- 
iors, $4 for children. Home to over nine animal 


| exhibits including “Major,” a 30-year-old polar 


bear, a herd of bison, a colony of flamingoes, 
capybaras (the world’s largest rodents), and 
spider monkeys. Ongoing: “Snowy Ow! Creek.” 
THE OLD MANSE (978-369-3909), 269 Monu- 
ment St., Concord. Mon.-Sat., 10 a.m.-5 p.m 
Sun., noon-5 p.m. Tours $5.50, $4 for seniors 
and students, $3.50 for ages 6-12. Historic 
house where Ralph Waldo Emerson and 
Nathaniel Hawthorne once worked 

USS CONSTITUTION MUSEUM (617-426- 
1812), Charlestown Navy Yard, Boston. Daily 
9 am.-6 p.m. Free. Ongoing: “Around the 
World in Old Ironsides,” chronicling the Consti- 
tution’s diplomatic mission, and “A Look Below 
the Waterline: Preserving Old Ironsides” which 
explores past and current restorations of the 
boat. Ongoing: “Old /ronsides in War and 
Peace”; “Strengthening Old Ironsides.” 
WADSWORTH ATHENEUM (860-278-2670), 
600 Main St., Hartford, CT. Tues.-Sun., 
11 a.m.-5 p.m. Admission $7, $5 for seniors 
and students, $3 for ages 6-17, free for ages 6 
and under. Collections of American and Euro- 
pean paintings and sculpture, as well as glass, 
silver, Wallace Nutting furniture, and Meissen 
porcelain. The second floor of the Morgan 
Building features the J. Pierpont Morgan col- 
lection of American decorative arts. Ongoing 
“We Also Served: African-Americans in the 
U.S. Military — Selections from the John H 
Motley Collection.” Through Sept. 2: “Fiona 


Tarn/MATRIX 144.” Through September 9: “The | 


Forbidden Stitch: Chinese Emroidery.” Through 
June 8: “Ethiopia Awakening.” Through May 
24: “Freeness!” 

WENHAM MUSEUM (978-468-2377), 132 
Main St., Wenham. Tues.-Sun., 10 a.m.-4 p.m 
Admission $5, $4 for seniors, $3 for children 
The museum houses doll and toy collections 
with period furnishings and costumes from as 
long ago as the 17th-century. Through Sept. 9 
“Cows in the Parlor: New England Dairy Farm- 
ers and Their Land.” 

WORCESTER ART MUSEUM (508-799- 
4406), 55 Salisbury St., Worcester. Wed.-Fri 


11 am.-5 p.m 5 
11 a.m.-5 p.m. Admission $8, $6 for seniors 
and students, free for ages 17 and under. Ad 
mission free on Sat. from 10 a.m. to noon. The 
museum includes an extensive collection of 
Asian art in its Chinese, Japanese, indian, and 
Islamic galienes. Korean ceramics from the 5th 
and 6th centuries are on display. The Marianne 
E. Gibson Gallery includes works by John Sin 
gieton Copley, James Peale, Robert Fulton 
and Edward Savage. Through June 3: “The 
Wall at WAM: Denise Marika.” Through June 
10: “Lewis Wickes The Final Years 
Through June 17: “The Stamp of Impulse: Ab 
stract Expressionist Prints.” Through Aug. 5 
paintings by Jennifer Reeves 


Sat., 10 a.m.-5 p.m. Sun 


Hine 


photography 


ARLINGTON CENTER FOR THE ARTS Gibbs 
Gallery (781-648-6220), 41 F Arling 
ton. Mon.-Fri, 9-6 p.m. Through June 29 
Body Conscious.” Reception May 24, 6-8 p.r 
ARTHUR GRIFFIN CENTER FOR PHOTO- 
GRAPHIC ART (781-729-1158), 67 Shore Rd 


T 


ster St 





chester JeS.-Sui 90n-4 p.m 





yon $5. Through July 1: “Harold Feinstein 
One Hundred Flowers 
BOSTON UNIVERSITY Photograph 


source Center (353-0700), 602 





Boston. Tues.-Sun., noon-5 p.m 
Through May 27: “Rocks and Trees 
CARBERRY’S BAKERY AND COFFEE- 
HOUSE (781-641-0007 Ar 
lington. Call for hours. Through 
photos by Paul Robicheau 
CENTER FOR THE ARTS IN NATICK (508 
647-0179), 31 Main St., Natick. Mon 
noon-6 p.m.; Sun., noon-2 p.m. Through May 
27: “Donna Savastio and Ruth Scotch: Photo 
graphic Memory 

CLIFFORD-SMITH GALLERY (617-695 
0255), 450 Harrison Ave., 3rd FI., Boston 
Tues.-Sat., 11 a.m.- 5 p.m. May 30-June 30 
Henry Horenstein: Canine 

CONNOLLY BRANCH LIBRARY (617-522 
1960), 433 Centre St., Jamaica Plain. Call for 
hours. Through May 31: photos by Matthew 
Zappala and Don Butler 

ECLIPSE GALLERY (617-247-6730), 167 
Newbury St., Boston. Tues.-Sat., 9 a.m.-6 p.m 
Through May 26: photos by Matthew Fee Zi- 
rakian 

HARVARD UNIVERSITY and RADCLIFFE 
COLLEGE, Cambridge 

— Harvard University Museum of Natural His- 
tory (495-3045), 26 Oxford St. Daily, 9 a.m.- 
5 p.m. Admission $6.50, $5 for students and 
seniors, $4 for ages 3-13, free for ages 2 and 
under and Sun. from 9 a.m. to noon. Currently 
on view: “Bradford Washburn: The Highest 
Peaks.” 

JAMES JOSEPH SALON (617-776-1472), 168 
Newbury St., Boston. Cail for hours. Ongoing 
“Nightclubbing,” black-and-white photographs 
by Lisa Arielle Alien 

LEE GALLERY (781-729-7445), 1 Mt. Vernon 
St., Winchester. Tues.-Fri., 10 a.m.-5:30 p.m 
Through June 29: photos from the ‘40s and 
‘50s by Erika Stone 

MASSACHUSETTS INSTITUTE OF TECH- 
NOLOGY, Cambridge 


$3. $2 for students and seniors 


594 Mass. Ave 


M 


ay 3 


val 


— Rotch Visual Collections (253-7098), 77 | 


Mass. Ave. Through May 31: “Luke Young: Ar- 
chitecture & Space.” 

— MIT Museum (253-4444), 265 Mass. Ave 
Tues.-Fri., 10 a.m.-5 p.m.; Sat.-Sun., noon- 
5 p.m. Admission $3. Ongoing: “Flashes of In- 
spiration: The Work of Doc Edgerton.” 

— Compton Gallery (253-4444), 77 Mass. Ave 
Mon.-Fri. 9 a.m.-5 p.m. Through Aug. 3: “Be- 
yond Appearances: Imagery in Science at the 
Millennium. Through May 31: “Architecture & 
Space 2001." The Gallery houses Charles 
Lewis’s color photos, which use advanced 
techniques such as photomacrography, pho- 
tomicrography, interferometry, thermography 
and light polarization 

MIDDLE EAST (617-864-EAST), 472 Mass 
Ave., Cambridge. Call for hours. Through May 
31: rock photos by Lenny Eisenberg. Recep- 
tion May 27, 3 p.m 

NEW ENGLAND SCHOOL OF PHOTOGRA- 
PHY Gallery One (617-437-1868), 537 Comm 
Ave., Boston. Daily, 9 a.m.-5 p.m. Through May 
25: works by Jackie Beckett 

NEWTON FREE LIBRARY (617-552-7145 
330 Homer St., Newton Centre. Mon.-Thurs 
9 a.m.-9 p.m.; Fri, 9 a.m.-6 p.m.; Sat., 9 a.m.- 
5 p.m.; Sun., noon-5 p.m. Through May 30: 
“Newton Camera Club Exhibit.” 
PANOPTICON GALLERY (781-647-0100) 
435 Moody St., Waltham. Call for hours 
Through June 1: “Floral Photographs.” 
ROBERT KLEIN GALLERY (617-267-7997) 
38 Newbury St., Boston. Tues.-Sat., 10 a.m.- 
5:30 p.m. Through May 26: photos by Terri 
Weifenbach 

STEPHAN COIFFEUR (617-236-0099), 257 
Newbury St., Boston. Tues.-Fri., 9 a.m.-8 p.m 
Sat., 9 a.m.-4 p.m. Through June 29: travel 
photographs by Don Gurewitz 

TOSCANINI'S (617-492-7725), 899 Main St., 
Cambridge. Mon.-Fri, 7 a.m.-10 p.m.; Sat.- 
Sun., 9 a.m.-10 p.m. Through June 4: photos 
by Joseph Levendusky 

WEILER GALLERY (978-281-6443), 77 Rocky 
Neck Ave., East Gloucester. Thurs.-Sun., 
10 a.m.-10 p.m. Through May 31: photos of 
Florence, Italy by Joseph Weiler 


schools & 
universities 


BOSTON COLLEGE McMullen Museum (617- 
552-8100), Chestnut Hill. Mon.-Fri, 11 a.m.- 
4 p.m.; Sat.-Sun., noon-5 p.m 

— Thomas P. O'Neill, Jr. Library (552-4470) 
Mon.-Sat., 11 a.m.-4 p.m. Ongoing: ' "Tip 


O'Neill Memorial Exhibit 
BOSTON UNIVERSITY (617-353-3349) 
Mugar Memorial Library (353-3736) 
Comm. Ave. Mon.-Thurs., 8 a.m.-midnight; Fri 
Sat., 8 a.m.-11 p.m.; Sun., 10 a.m.-midnight 
Through March 31: “Robert Frost: America’s 
Favorite Poet.” Through May 25: “Maicoim 
Boyd: An Activist in the Pulpit”; “Dan Rather 
Reporter of History, Maker of History 


Mae 
stro: The Arthur Fiedler Collection”; “The New 


74 


Knowlege: 17th Century Books on Science 
Mathematics, History, Philosophy, Drama 
Douglas Fairbanks, Jr: In Memoriam, 1909 


2000”; “In the Year One Thousand Eight Hun- 
dred and Sixty-Nine: An Act", “When Their 
Home Was the Castle: Period Photographs of 
the Lindsey House at 225 Bay State Road 
Another View from the Vault 

BOWDOIN COLLEGE Museum of Art 
25-3275), 9400 College Station, Brunswick 
ME. Tues.-Sat., 10 a.m.-5 p.m.; Sun 


) é f 


7 





Permanent collection includes American po 

traiture from the eighteenth to the early twent 

eth century, European Art gallery, and Art and 
Life in the Ancient Mediterranean installatior 

Through June mitt an Af A 


an Photography, 1842-1942 


BROWN UNIVERSITY List Art Center (401 








863-2932). 64 College St.. Pr 
Mon.-Fri. 11 a.m.-4 on 
Haffenreffer Museum of Anthrog 

253-8388). Sat-Sun, 11 a.m.-5 p.m. Ong 
Tourist Art’, “Passionate Hobby: Rudolf f 
nick Haffenrefter e King Philip Muse 
i African Worlds, African Art: The Williar 
W. Brill Collection”: “Hopi Katsina Dolls: Ance 
tor Spirit Carvings 
GORDON COLLEGE Barrington Center for the 
Arts (978-927-2300), 255 Grapevine Rd 
ham. Mon.-Fri., 9:30 a.m.-4 p.m. Through June 


9: paintings by John Schneider 
HARVARD UNIVERSITY and RADCLIFFE 
COLLEGE, Cambridge 

Arnold Arboretum of Harvard University 
(524-1718), 125 Arborway, Jamaica Plain 
Mon.-Fri, 9 a.m.-4 p.m.; Sat.-Sun., noon 
4 p.m. More than 6500 species of plants in a 
265-acre botanical garden designed by Freder 
ick Law Olmsted 
— Bunting Institute (495-8212), 34 Concord 
Ave., Cambridge. Mon.-Fri, 9 am.-6 p.m 
Sat., 1-5 p.m. Through June 7: “Heart of the 
Matter,” installation by Ann Messner 
— Busch-Reisinger Museum (495-9400), 32 
Quincy St. Mon.-Sat., 10 a.m.-5 p.m.; Sun., 1- 
5 p.m. Admission $5, $4 for seniors, $3 for stu- 
dents, free for ages 17 and under. Free admis- 
sion all day Wed. and on Sat. from 10 a.m. to 
noon. Tours Tues.-Fri. at 2 p.m. Features Cen- 
tral and Northern European art, including late 
medieval, Renaissance, and Baroque sculp- 
ture, 16th-century painting, and 18th-century 
porcelain. Features a collection of 20th-century 
German works. Through July 22: “Mondrian 
The Transatlantic Paintings.” 
— Fogg Art Museum (495-9400), 32 Quincy St 
Mon.-Sat., 10 a.m.-5 p.m.; Sun., 1-5 p.m. Ad- 
mission $5, $4 for seniors, $3 for students, free 
for ages 17 and under. Free admission all day 
Wed. and on Sat. from 10 a.m. to noon. Tours 
Tues.-Fri. at 11 a.m. The decorative arts gallery 
includes 17th- and 18th-century British and 
American silver, furniture, and porcelain. The 


Maurice Wertheim Collection of Impressionist | 
| — Ryder Hall Atrium, 147 Forsyth St. Daily, 


and Post-impressionist works has re-opened 
Through Aug. 12: “Verso: The Flip Side of Mas- 


| ter Drawings.” Through Nov. 4: “Geometric Ab- | 


Straction: Latin American Art from the Patricia 


Phelps de Cisneroos Collection.” Through July | 


22: “Sacred and Profane Visions from Renais- 
sance Venice.” 

— Graduate School of Design (496-8728), 48 
Quincy St. Mon.-Thurs., 8:30 a.m.-11 p.m.; Fri., 
8:30 a.m.-8 p.m.; Sat., 10 a.m.-6 p.m.; Sun., 
noon-11 p.m. Through May 24: “Territories 
Contemporary European Landscape Design.” 

— Houghton Library (495-2444), Harvard Yard 
near Mass. Ave. and Quincy St. Mon.-Fri 

9 am.-5 p.m.; Sat. 9 a.m.-1 p.m. Ongoing 
“Ucrainica at Harvard: The Ukrainian Research 
Institute’s 25th Anniversary Exhibition.” 

— Harvard University Museum of Natural His- 
tory (495-3045), 26 Oxford St. Daily, 9 a.m.- 
5 p.m. Admission $6.50, $5 for students and 
seniors, $4 for ages 3-13, free for ages 2 and 
under and Sun. from 9 a.m. to noon. Free on 
Wed. from 3 to 5 p.m. The Botanical Museum 
features exhibits on archaeobotany, ethnob- 
otany, paleobotany, economic botany, and or- 
chid taxonomy. The Mineralogical and Geologi- 
cal Museums feature mineral and ore collec- 
tions, with displays of gems and meteorites 
The Museum of Comparative Zoology covers 
species from the earliest fossil invertebrates 
and reptiles to fish and reptiles alive today. Ex- 
hibitions also include whale skeletons, the 
largest turtle shell ever found, the Harvard 
mastodon, and a 42-foot-long kronosaurus, the 
only complete and mounted model of the sea 
reptile in the country. Through Jan. 20: “Ro- 
mancing the Stone: The Many Facets of Tour- 
maline.” Through Sept. 3: “Beauty on the Wing 
The Double Lives of Butterflies." Ongoing ex 

hibits include “The Ware Collection of Glass 
Models and Plants,” including more than 3,000 
glass flowers; “Modeling Nature,” an exhibit on 
glass and its use as an artistic and scientific 
medium; “Birthstones”; “The Geology and Min- 
eralogy of Limestone Caves”; a “Great Mam- 
mal” hall; the Romer Hall of Vertebrate Paleon- 
tology; “Encounters with the Americas,” explor- 
ing pre-1492 American civilizations 

— Peabody Museum of Archaeology and Eth- 
nology (496-1027), 11 Divinity Ave. Through 
Oct. 1: “Heads and Tales: Adomments from 
Africa.” Ongoing: “Change & Continuity in 
North American Indian Cultures”; “Pacific Is- 
lands Art and Artifacts”; “Ju/Wasi, Bushmen of 
the Kalahari, Africa.” 

Tozzer Library, 21 Divinity Ave. Ongoing 
‘The Raven and the Loon: Inuit Prints and 
Sculptures from the Chauncey C. Nash Collec- 
tion.” 
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— Arthur M. Sackler Museum (495-9400), 485 
Broadway. Mon.-Sat., 10 a.m.-5 p.m.; Sun., 1- 
5 p.m. Admission $5, $4 for seniors, $3 for stu 
dents, free for ages 17 and under. Free admis 
sion all day Wed. and on Sat. from 10 a.m. to 
noon. Docent tours Tues.-Fri. at noon. The 
second and fourth floors feature a permanent 
collection of works from Oriental, Islamic 
Roman, and other ancient cultures. Also fea- 
tures selections from the Stuart Cary Weich 
collection of Islamic and Later Indian An 
Through Aug. 26: “Streams & Mountains With- 
out End: East Asian Landscape Paintings 
Through June 10: “Antoin Sevruguin and the 
Persian Image 

(495-8647), Radcliffe 
Cambridge. Mon.-Fri 
going: “Betty Friedan and the 
Making of the Feminine Mystique: The Ameri 
r, and Modern Feminism 


— Schlesinger Library 


3 James St 


Collece 
College 


9am-5or 





photos from the 
niesinger Library 
Semitic Museum (495-4631), 6 Divinity Ave 
Mon.-Fri, 10 a.m.-4 p.m.: Sun., 1-4. p.m. Ongo 
N and the Hurrians: Fragments from a 
Past”: “Ancient Cyprus: The Cesnola 
amids and the Sphinx: 100 
1 f ) haeology at Giza 
ary (495-2444). Mon.-Fr 
4 4.30 p.m. Memorial Rotunda oper 
Mon -F n.-10:45 am., 11:15 am 
and 3:15-4:30 p.m. Ongoing: “The 
ble Ditch: A Bicentennial Celebration of 
Middlesex Cana 
MASSACHUSETTS COLLEGE OF ART (61 
32-1555), Bostor 
Huntington and Bakalar Galleries, 623 Hunt 
ington Ave. Through May 30: “MFA Thesis Ex 
hibitions 
Student Life Gallery, Kennedy Bidg.. 621 
Huntington Ave., 2nd fil. Mon.-Fri, 9 am 


8 p.m. Ongoing: “Under Pressure 
MASSACHUSETTS INSTITUTE OF TECH- 
NOLOGY, Cambridge 

Dean's Gallery (253-9455), 50 Memorial Dr 
Mon.-Fri, 9 a.m.-5 p.m. Through June 12 
Matthew Kolodziej; Dissolved Presences 

List Visual Arts Center (253-4680), 20 Ames 
St., Cambridge. Tues.-Thurs., Sat.-Sun., noon 
6 p.m.; Fri., noon-8 p.m. Through July 1: digital 
art by Isaac Julien, Paul Pfeiffer, Johan Gri- 
monprez, and others. 

MIT Museum (253-4444), 265 Mass. Ave 
Tues.-Fri.,, 10 am.-5 p.m.; Sat.-Sun., noon- 
5 p.m. Admission $3. Ongoing: “Robots and 
Beyond: Exploring Artificial Intelligence at MIT 
“Holography: The Light Fantastic’; “Gestural 
Engineering: The Sculpture of Arthur Ganson’ 
“MIT Hall of Hacks,” chronicles of MIT's history 
of pranks, wit, and wizardry; “Math in 3D 
sculptures by Morton G. Bradley, Jr.; “Math 
Space,” a hands-on exploration of geometry 
— Hart Nautical Galleries (253-5492), 55 
Mass. Ave. Mon.-Sun. 9 a.m.-8 p.m. Ongoing 
‘Ship Models: The Evolution of Ship Design” 
“Deep Frontiers: Ocean Engineering at MIT.” 

— Women's Studies Program (253-8844), Rm 
14E-316, 77 Mass. Ave. Cali for hours. Ongo- 
ing: “Women at MIT.” 

— Strobe Alley (253-4629), 77 Mass. Ave. Call 
for hours. Ongoing: “Never Stop Learning: The 
Life and Legacy of Harold Edgerton.” 
NORTHEASTERN UNIVERSITY (617-373- 
2249), Boston 


7 a.m.-11 p.m. Ongoing: “Recent Urban Design 
Work in Boston.” 

REGIS COLLEGE, (781-768-8367) 
Wellesley St., Weston 

— Fine Arts Center. Mon.-Fri, 9 a.m.-4 p.m 
Through June 30: works by George Noyes 

— Speliman Museum of Stamps & Postal Histo- 
ty. Thurs.-Sun., noon-5 p.m. Admission $5, $3 
for students and seniors, free for ages 16 and 
under. Exhibits include rare Lindbergh material 
from 1927 transatlantic flight, US and Boston 
airmail history, and international airmail includ- 
ing the world’s first airmail flight in India in 1911 
RHODE ISLAND SCHOOL OF DESIGN Muse- 
um of Art (401-454-6500), 224 Benefit St 
Providence, Ri. Tues.-Sun., 10 a.m.-5 p.m. Ad- 
mission $5, $4 for seniors, $2 for students, $1 
for ages 5-18. Ongoing: “Rethinking the Ro- 
mans: New Views of Ancient Sculpture 
Through Through July 1: “Drawing the Line.” 
Through June 3: “A Wealth of Symbolism: Bird- 
and-Flower Prints from the Abby Aldrich Rock- 
efeller Collection.” Through June 10: “Sittings 
101,” student exhibit; “Auspicious Imagery in 
Chinese Rugs and Textiles"; “Auspicious Im- 
agery in Chinese Rugs and Tiles.” Ongoing 
“The Center Cannot Hold: Art from 1900-1920.” 
SIMMONS COLLEGE Trustman Art Gallery 
(617-521-2268), 300 The Fenway, Boston 
Mon.-Fri., 10 a.m.-4:30 p.m. Through June 1 
sculpture by Therese Zemlin 

SUFFOLK UNIVERSITY New England Schoo! 
of Art & Design Gallery (617-536-0383), 75 Ar- 
lington St., Boston. Mon.-Sat., 9 a.m.-5 p.m 
Through June 14: works by Lynda Ray. 

TUFTS UNIVERSITY Aidekman Arts Center 
(617-627-3518), Medford. Wed.-Sat., noon- 
8 p.m.; Sun., noon-5 p.m. Through May 27 
“Lynn and the Beach Painters: 1870-1920.” 
UMASS-BOSTON Harbor Art Gallery (617- 
287-7988), 100 Morrissey Bivd., Boston. Mon.- 
Fri., 11:30 a.m.-6 p.m. May 31-July 2: group 
show. Reception May 31, 5-9 p.m 
WELLESLEY COLLEGE Davis Museum and 
Cultural Center (781-283-2051), 106 Central 
St., Wellesley. Tues., Fri-Sat. 11 a.m.-5 p.m 
Wed.-Thurs., 11 a.m.-8 p.m.; Sun., 1-5 p.m 
Ongoing: “Art of the Ancient Americas.” 
Through June 17: “Bricks and Mortarboards 
Wellesley College, 1875-1975"; “Cold War 
Modern: The Domesticated Avant-Garde.” 
WILLIAMS COLLEGE MUSEUM OF ART 
(413-597-2429), Williamstown. Tues.-Sat 
10 a.m.-5 p.m.; Sun., 1-5 p.m. Permanent col- 
lection features European and American paint- 
ings from the 18th, 19th, and 20th centuries 
Through December 31: “75-Year Anniversary 
Celebration." 
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dining out 


RISTORANTE ITALIANO AND PIZZERIA 


PRESENTS 


| | EARLY SUPPER SPECIALS | | 
ONLY $12.95 


Dolce Vita 
Ristorante 


Fair food, good fun 


featuring: Ziti Groceria + Fettucini 
Caruso ¢ Tortellini Tre Colore 
* Eggplant Parmigiana 
¢ Chicken Delizia « Chicken Piccata 


Complete Dinner Includes Salad, Coffee, 
and Desert 


BY ROBERT NADEAU 


s yuppified as the North End be- 

comes, it still stirs up flavorful 

memories. | park 
the car in a lot off Coop- 
er Street and walk back 
toward the restaurant, 
and the aromas begin to 
work. Not just garlic fry- 
ing in olive oil, but the 
garlic aroma fixed by an- 
chovy and lemon. By the 


853 Main St. 
fOr=Talig-| mle [0l-|a- mm OT-laslelalele(-) 
617.876.4162 


with a twist of lemon. The other desserts 
are probably purchased at a North End 
bakery, since they range from napoleons 
to sfogliatelle ($3.95) — the fan-shaped 
pastry North Enders used to eat with 
coffee after Mass. But all the desserts 
tended to come decorated with the same 
swirls of whipped cream and halved 
strawberries. This was okay with a lay- 
ered chocolate espresso cake ($4.50), 
but ludicrous on a créme caramel 


rectly cooked, with the mussels being es- 
pecially tasty. 

bitath generally begin with a basket of 
crusty white bread, en- 
hanced by packaged but- 
ter if you are an old- 
timer, by a pour of fla- 
vored olive oil if you are 
under 40, or by the juices 
of a dish of cured black 
olives if you are really 





(617) 720-0422 

221 Hanover Street (North 
End), Boston 

Open daily, 11 a.m.-11 p.m. 
CB, DC, MC, Vi 

Beer and wine 

& Sidewalk-level access, but 


SALLY LING’S 


Gourmet Chinese Restaurant 
Recognized Nationally 


| Now features Two Menus: 


@Toleisnatcit 
Vegetarian Menu 
New England's First 
Total Chinese Natural 
Vegetable Cuisine 


Regular 


Gourmet Menu 
with Poultry, Meats, Seafoods 


10 Langley Rd. 
Corner of Centre St. 
Newton Centre 


332-3600 











time I reach Dolce Vita, | 
am ready to ignore the 





bathrooms downstairs 


smart. The menu appe- 
tizers are very typical — 








tourist-trap name (for 

the Fellini film of Romans). I am ready 
to ignore the ubiquitous Gipsy Kings 
tape — so 1998. I am ready to be car- 
ried along by owner Franco Graceffa’s 
hands on my shoulders, his enthusiastic 
touting of the menu, the waiters with ac- 
cents, even the sight of an ancient cop- 
per espresso caldron, the kind with a 
brass eagle on top and a long handle to 
pull the steam through the grounds. 
(This antique is not actually in use, but 
the sight of it evokes the old North End 
for me.) 

And in fact, | am carried along 
through a resolutely mediocre and over- 
priced dinner. This column has always 
focused on food, but sometimes an 
evening is shaped more by the fun than 
the food. If you like that kind of evening, 
Dolce Vita could be your restaurant, and 
with some careful reading of what fol- 
lows, you can also eat pretty well there. 

I would say that your ideal meal might 
be something like the combination appe- 
tizer ($8.50), followed by the gamberi 
pesto ($17.95) and then one of the gelati 
($4.45) with cappuccino ($1.50). The 
wine list is more of a problem, despite a 
remarkable string of four fine vintages in 
Italy since 1996. Dolce Vita has some of 
these Italians, and some California coun- 
terparts, but the house goes for an ex- 
tremely soft style of wine in the mere five 
vintages offered by the glass, to judge 
from our tastings of the Rutherford mer- 
lot ($8) and the only Chianti sold by the 
glass ($8). Given the loudness of the 
room and the tendency of people to 
smoke at the bar, it’s not a dinner for 
tasting wine anyway, so if your party is 
supportlve, order the cheapest bottle of 
red and/or white, and don’t be afraid to 
put ice in it. 

I recommend the combination appe- 
tizer largely on the quality of the two 
rolls of eggplant, although the two 
stuffed-mushroom sandwiches were nice 
too. The shrimp pesto wasn't really pesto 
(no walnuts to make paste), but it was 
well flavored, the shrimp weren't over- 
done, and the restaurant has a good sys- 
tem for main-dish pasta. You probably 
could get away with any of the seafood 
extravaganzas except the one I had, a 
risotto pescadore ($22.95), which suf- 
fered from the problem that under- 
cooked long-grain rice does not develop 
the creaminess that defines risotto. The 
Graceffas are from Sicily, and risotto, 
like pesto, is a Northern Italian thing. 
The owners have given good instructions 
about seafood, and the shrimp, littleneck 
clams, and squid in my dish were all cor- 


the whole menu seems 
based on tourist standards with expedi- 
tions into market seafood. But in fact the 
mediocrity seemed almost universal. The 
soup of the day was “minestrone” 
($4.50), but this had a weak tomato 
broth and a few underdone kidney beans, 


($4.75), which was almost too soft to be 
distinguished from the whipped cream. 
A chocolate-covered cannolo ($4.25) 
was crisp and filled with a bright ricotta 
filling, but it might be even better with- 
out the chocolate covering ($2.95). I 
was quite taken with a chocolate éclair 
($3.95), which had a filling more of 
liqueur than custard. Cappuccino is a 


LEAH FASTEN 








IN THE MOOD: diners at Dolce Vita enjoy a fun, lively ambiance and some 


tasty dishes. 


and was mostly thin ribbons of pasta. A 
special on grouper ($25.95) was over- 
cooked fish with a thin red sauce and 
simply steamed vegetables (green beans, 
cauliflower, carrots). Sole francese 
($15.95) was fresh fish, but such a thin 
fillet I could taste only the eggy batter. 
Gamberi primavera ($15.95) had the 
same good pasta and shrimp as the pesto 
version, but few vegetables and a nonde- 
script white sauce (can’t blame this on 
Sicilian upbringing: pasta primavera is 
not really an Italian dish at all). The only 
other entrée I liked was veal saltimbocca 
($16.95), a little browned and tough, but 
flavorful and with a good balance of ham 
and sage. It came with the same dreadful 
steamed vegetables as the grouper, but 
this guest had the luck to order a side of 
garlicky sautéed spinach ($4.50), which 
was very flavorful. 

Desserts are a specialty — when was 
the last time you saw an Italian menu 
with 17 desserts and 12 flavors of gela- 
to? Maybe the name Dolce Vita doesn’t 
refer to the movie after all. | steer you to 
the gelati after sampling a divine vanilla 
served with strawberries, and a lovely 
stem glass of sorbet-like lemon served 


bargain at $1.50, and nicely done either 
in decaf or for real. 

Service at Dolce Vita is quite good, 
and very friendly even when slow. The 
space is a new one, 50 feet up Hanover 
Street from the original Dolce Vita, and 
several notches upscale. Café doors will 
open the room to the street in good 
weather. For the spring, however, the 
restaurant can’t decide whether to keep 
the door open and have a draft, or close 
it and accumulate smoke. The bar has 
no real separation from the dining room, 
and ceiling fans only blow the smoke 
back down. My suggestion would be to 
find a sentimental equipment dealer and 
swap the espresso tank for a modern 
smoke eater. The other atmospheric 
problem is high-frequency noise; often 
enough clank bounces off the floors, 
windows, and high tin ceiling to drown 
out the background music. The décor 
combines photos of happy clients with 
bright, modern Italo-American paintings. 
See if you can figure out what the two 
carabiniéri are looking over. g 


Robert Nadeau can be reached at 
RobtNadeau@aol.com. 















The following represent some of Greater Boston's more 
noteworthy restaurants, some Boston Phoenix advertisers 
among them. Most of these listings 


have been distilled from 








our full- 






length reviews. Entrée prices are 


rounded to the 





nearest dollar. 





Restaurant hours, credit-card policy, 
and liquor information are not 
included, so be sure to call ahead 





ALLSTON/BRIGHTON 

ATARA, 1418 Co Ave, Brighton, (617 
5670. $12-$21 Alara is the 
ginal chef. The new arr 


wine and wine-friendly 





566 
dg Uva remixed Dy 


angements still 





food, a smidge 
more expensive and Frencher. With reds, don't 


with whit the roast 





miss the veal meatioa 





valibut. You're going to ask about the “coffee 
and doughnuts” for 
talked into it 
mod in yellow, SO yOu Can De likewise 
GRASSHOPPER, n Beacon St., Allston 
617) 254-8883. $7-$12. Vegan dining reaches 
new heights of elegance and excellence in this 
Chinese-Vietnamese restaurant entirely with- 
out meat stock, fish sauce, oyster sauce, or 
shrimp paste. Don't miss vegi-"beef” with Chi 
nese broccoli, the vegetarian dumplings, spicy 
Curry lemongrass anything, or the “house nest 
of fresh fried taro with five kinds of fake meat 
and just as many real vegetables 

JASMINE BISTRO, 412 Market St., (Brighton 
Center), Boston, (617) 789-4676. $12-$24. A 
little Brighton storefront re-creates the high 
Continental cuisine of an earlier era in charm 
ing surroundings; the globetrotting chef's re- 
sume includes stints in Paris and at Café Bu- 
dapest, and his tablecloths were made by hand 
in Baluchistan. The menu rotates creamy, rich 
Classics (stroganoff, tournedos rossini) with 
more spare Mediterraneana. Nicely priced wine 
list. Tons of personal attention from the waiters 
who are his sons 

KAPOW, 1032 Comm Ave, Brighton, (617) 
738-7200. $7-$14. Fun fusion of Asian and 
Caribbean ideas, with enough burgers and Ital 
ian food for anybody. The accent, in a student 
neighborhood, is on youth, so it's loud and ca- 
sual, while the food is post-pan-Asian in a Pho 
République kind of way. Catch the sushi, Kore 
an short ribs, roast duck, and bread pudding. If 
that’s your perfect meal, this is your perfect 
restaurant 


BACK BAY 

ABE & LOUIE’S, 793 Boylston St., Bostor 
(617) 536-6300. $17-$30. At last, a truly 
Bostonian steakhouse, with the New York trim 
mings but not too much of the New York 
baloney. Definitely an older crowd than other 
restaurants under the same 
(Charley's Eating and Drinking Saloon; Papa 
Razzi), and not for blue jeans, but awfully good 
eating if you love beef, and surround it witt 


dessert. You're going to be 


You're going to be glad. Pretty 






ownershic 


crabcakes, smothered onions, creamed 
spinach, and cheesecake or creme brulée f 
dessert 


ANAGO, 65 Exeter St. (Lenox Hotel) 
(617) 266-6222. $18-$32. Ar 
upmarket version of Cambridge's old 
Bistro, serving Italian-inspired food that r 
Jp in intensity what it restrain 
space is high-toned (and high-cei 
out being snooty, and the crowd is posh and 
very lawyerly 
BARCODE, 955 Boyis 
421-1818. $16-$24. As 
with British C 


a fusiony menu — a 





lacks in 









ng hole nial atmospherics and 


9 vou can fia! 
suming you can fight 


way through the noisy front bar to get a table 
2 Boylston St., Boston, (617) 426 
3. $16-$42. A Boston standard, with a vivid 
or d décor and 
Lydia Shire food flavors. Ultra-trendy 
fried food, strange foodstuffs, and familiar 
foods done as never before. Tremendous fun 
BOMBOA, 35 Stanhope St., Boston, (617 
236-6363. $19-$28 Stylish, clubby room with 
2ebra-striped upholstery, a kick-ass fish tank. 
great rum drinks, and the only menu in Boston 
to fuse French and Brazilian food. Some of the 
dishes are playful and delicious, like the ce- 
viche appetizer; others miss the mark a bit. The 
experimentation is great if you've got the budg- 
et for it. A $22 prix fixe deal, offered Sun 
through Thurs., lets you pick anything off the 
menu 
CAFE LOUIS, 234 Berkeley St., Boston, (617) 
266-4680. $18-$35. This tiny, excellent café at 
the famously exclusive clothing store Louis has 
bounced back smartly from the loss of star chef 
Michael Schiow by totally retooling its menu 
what was once precise and French is now 
wood-grilled and Italian. Swanky an 
very nice pasta, mind-bending pizza. Special 
wine dinners, too 
CLIO, 370A Comm Ave (Eliot Hotel), Boston 
(617) 536-7200. $24-$36. Chef Ken Oringer is 
at the top of his game, with a cuisine of focused 
flavors and sculptural precision: foie gras, in- 
tense seared hanger steak, scallops on a 
pedestal of salt. Maybe the best meal in the city 
right now. The distinguished, leopard-carpeted 
dining room couldn't be more different from the 
Eliot Lounge, which used to occupy this space 
GYUHAMA, 827 Boylston St., Boston, (617) 
437-0188. $11-$20. Vies with Ginza for the title 
of best sushi in the city. The tables, the sushi 
bar, and the traditional screened-off rooms in 
the back fill up nightly with earnest sushi fans 
THE JEWEL OF NEWBURY, 254 Newbury St 














of Adam Tihany 


S bolder 








Boston, (617) 536-5523. $18-$26. Along the 
souk of Newbury Street, a posh if pricey Mo 
urant invites you to slow down 





r fresh seafood 





OV soups and 





stews 
KASHMIR, 279 y St. Boston, (617 
5 6 1695 ¢ ¢ buffet $9 





weekdays, > 





rant as beautifully decorated and design 
the fancy Thai restaurants. Plenty of wh 
the food, too, from the samosas and humble 
vegetarian curries up to the tandoori rack of 
lamb, presented with the chops impaled on 
swords. As the name suggests, the strengths 
are tandoori (dont miss the nan) and creamy 
sauces with real cilantro 

SAFFRON, 279A Newbury St., (617) 536- 
9766. $15-$29. The first contemporary Indian 
restaurant in Boston has some impressive mo- 
ments, especially among the appetizers, where 
Indian flavors weave in and out of trendy nou 
velle presentations to create something totally 
different and amazing. The “potato and duck 
bernasi is a two-layer soup in- 
volving liquefied duck. Entrées are a little flat- 
ter, but the menu of traditional Indian dishes is 
special, if a tad pricey. Stylishly decorated. | 
ternational crowd 

SONSIE, 327 Newbury St., Boston, (617) 351 
2500. $9-$30. Wear Newbury Street 
clothes, whatever those might be, to a fun, see 
and-be-seen restaurant. Appetizers are often 
among the best things on the eclectic menu 
Excellent bartenders who know how to mix a 
drink. Superior Sunday brunch and weekday 
early-morning breakfast crowd 

TAPEO, 266 Newbury St., (617) 267-4799 
Tapas $3-$8 (entrées $14-$22). Evocative 
Spanish décor in this crowded and loud tapas 
m. Tapas and a terrific list 
’f Spanish wines and sher 


for instance 


your 


bar-cum-—-dining ro 








2S are the key, al- 


though you shouldn't miss the zarzu 








seafood soup), or the orange-flavored fla 
WISTERIA HOUSE, 204 Newbury S 
617) 536-8866. $ Apparently a 
Chinese-American room 








$16 
plus sidewalk tables 


along Newbury Street, Wisteria House has a 








secret life as a taste of home for Taiwanese 
students and immigrants. For a taste of 
jon't miss the pipa tofu (fried clouds flavored 
shrimp), clams, or squid triple de 
stewed pig | Qelatin 
J kidd 


BEACON HILL 
THE FEDERALIST, 15 Beacon St. (XV Beacon 
Hotel), Boston, (617) 670-251 $44. The 


of the most exnen 
he st exp 








5 $22 


and justifies that with 
flavored dishes 
Seafood and a chocolate banana pudding most 
mpressed us. Despite the jumbled decor of 
browns and black with a little red, the food de- 
mands that you dress like a Federalist, not a 
Sandinista 

FIGS, 42 Charles St., Boston, (617) 742-3447 
$10-$18 Small, busy branch of Todd English's 
gourmet-pizza_mini-chain. See listing under 
Charlestown 

LALA ROKH, 97 Mount Vernon St., Boston 
(617) 720-5511. $13-$17. Exotic, authentic, ro- 
mantic, and beautiful, Lala Rokh fulfills, sur- 
passes, and deconstructs our fantasies-of an- 
cient Persia all at once. Absolutely don't miss 
the eggplant appetizer and pilaf entrées. Many 
unique garnishes and subtle flavors do justice 
to a rare and classic cuisine 

NO. 9 PARK, 9 Park St., Boston, (617) 742- 
9991. $27-$36. Chef Barbara Lynch grew up in 
Southie but cooks like a New Yorker. This 
spare, stylish bistro on the Common showcas- 
es her effusive approach to foresty Continental 
ingredients like chestnuts, fresh pasta, and foie 
gras. Pricey, but you can sit at the bar and 
order Belgian beer and a memorable mush- 
room flatbread pizza 

TORCH, 26 Charles St., Boston, (617) 723- 
5939. $17-$26. Shiny and a little affected, but 
really good food carries the day. The early 
crowd walks in from Beacon Hill, dressed in the 
look that launched a thousand catalogues, and 
then the food makes them happy and talkative 
and loud. You, too 
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PENANG, 685-681 Washington St 


617) 451-6372. $5-$17 





If you've been hesitat 
ng about Malaysian food, hesitate no more 
Penang is as much fun as the old Trader Vic's 
and has more interesting food. The 
sharpest flavors are in the roti canai appetizer 
as well as familiar morsels like the Penang 
popia and chicken satay. Lively entrées are the 
yam pots (featuring delicious mashed taro 


bster 


mucn 


root), the 
raDs with 
beef rendang 

PHO PASTEUR, 682 Washington St 
482-7467. $3-$1 
noodie soups, beef or chicken based, with a 
a line of drinks and 
desserts, and some, like “avocado juice” (actu 
ally a luscious milkshake), that are both. Smal 
homey, clean 

TAIWAN CAFE, 34 Oxford St. (Chinatown 
Boston, (617) 426-8181. $5-$19. This China 
town jewel features home-style cooking you 
don't usually see on the English-language 
and doesn't make any of the familiar 


house special” squid or 


4a complex sauce, and the fragrant 
Bostor 
(617 Superb specialist ir 


variety of mix-ins. Also 


menu 
tourist dishes. It’s quite friendly to non-Asiar 
mers who know and appreciate the food 
3e1 to Know the sautéed eggplant with bas 

some of the best steamed fic 


w-pea tendrils ever 
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THE BARKING CRAB, 88 Sleeper St. (North 
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ern Ave. Bridge), Boston, (617) 426-CRAB. $7 
$24. A hearty clam shack actually a lobster 
tent gone y th a crab name. Warm 
nformality mple seafood entrées and 
the odd yuppie treat into things like the “crat 
burger.” The f eating like this with a ful 
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the bar harks back to a day when men were 

men and martinis were all eight ounces. Check 

out the Central Square location as we 

KINGFISH HALL, Faneuil Hal! Marketplace 

South. (617) 523-8862. $17-$26. Todd Ena 

in the midst of ar xpans Ss 
ted mr 

yen Tr 
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little contrived, but En 


English mostly 


all feels a 
pulls off his trademark high-wire act 

MARGO BISTRO, 185 State St. (Harborside 
Inn), Boston, (617) 670 3. $15-$21. This lit 
tle restaurant in a little hotel takes all the con- 
dining room 
Satisfying cuisine 
not experimental but very successful and bal- 
anced, reviving some nice old flavors like puff 
pastry under the apple tart. Don't miss the beet 
and orange salad, a wood-grilled lobster that 
actually tastes good, and the Margo chocolate 
cake with pistachio ice cream 

NAKED FISH, 16-18 North St. (opposite Quin- 
cy Market), Boston, (617) 742-3333. $13-$20 
No one’s naked here but the grilled fish, and 
we'd recommend the fish with sauces and fla- 
vorings — the fried coconut calamari, the roast- 
ed Chilean sea bass, and the Cuban-style side 
dishes like black beans and rice, pan-fried 
plantains, mashed-banana sweet potatoes 
and mashed potatoes. What, the potatoes 
aren't Cuban? Get ‘em anyway 

RADIUS, 8 High St., Boston, (617) 426-1234 
$26-$37. When hot chef Michael Schiow 
teamed up with hot manager Chris Myers, the 
partnership was news in itself. It took them a 
while to get their new place open, but from day 
one Radius has been the downtown It Restau- 
rant, with a high-powered clientele and prices 
to match. Schlow's food is sort of New York 
French: small, precise, and creative. The semi- 
circular room is a bit underdecorated, and the 
waiters all wear odd Mao jackets, but the capi- 
talist buzz is palpable 

SEL DE LA TERRE, 255 State St. (Aquarium) 
Boston, (617) 720-1300. $21. A large and styl- 
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DUNWELL’S STEAK HOUSE, 1271 Boy 
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A very useful place in the underser € 
Fenway, which doubles as the house re 
rant of the Howard Johnson's Motel. So there 
a children’s rr ApS, pizzas, burg 

such, as well aS good steaks cooked t 

and well-chosen seafood 





Sushi King 
Go fish 


For the uninitiated, a “lunch 
box” listed on the menu of 
a Japanese/Korean/Thai 
restaurant may evoke 
something kids carry to 
school full of snacks, a 
sandwich, and possibly liq- 
uid refreshment. The six- 
month-old Sushi King, lo- 
cated among the mostly Ar- 
menian shops of Water- 
town, taught me otherwise. 
On my first visit, the salmon 
combo lunch box ($6.95) ar- 
rived on a shiny black tray, 
with a stunning array of del- 
icacies divided into attrac- 
tive, neatly defined com- 
partments. Worthy of a 
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aked avocado and shrimp in garlic sauce 
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BOSTON BEER WORKS, 61 Brook Ave 
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BRICCO, 241 Hanover St., Boston, (61 18 
6800. $17-$29 (Otastings” menu ar 
$4/item). A stylish experiment ir ean-tasting 
yrilled ttalian food nciuding a tapas-lik 





Gourmet photo shoot, the meal offered tastes just as appealing, at an enticingly low 
price; | lovingly devoured every bite. The grilled teriyaki salmon was tender, and came 
with a salad of mixed greens with grated carrots and a wonderful bright-orange dressing 
made of ground carrots and oil. Small portions of delicate egg noodles, pad Thai, and 
crispy pad Thai filled the other three compartments. 
Since the restaurant’s name is Sushi King, on my second visit | decided to sample its 
specialty, though | have never been that fond of sushi. Let me stand corrected — the 
sushi combo ($6.95), offered at lunchtime, won me over: six pieces of California sushi, 
consisting of cucumbers, chunks of fresh avocado, thin slices of crabmeat and tiny to- 
biko, plus oval slices of tender tuna, salmon, and yellowtail over rice. Lots of pickled 
sweet and sour fresh ginger added tingle. 
All the lunch boxes and sushi combos come with salad, rice, veggies, and your 
choice of three soups made fresh daily. The addictive udon and miso soups, both served 
piping hot, feature chunks of tofu, sliced scallion, and small pieces of seaweed. Nearly 90 
types of sushi are on the regular menu, along with many tempura, rice, noodle, and Thai 
dishes. Cheh Yoon Bak, who co-owns the restaurant with her husband, Johng Wan Bak, 
proudly says that although they have roots in Korea, they studied the fine art of sushi- 
making for many years in Japan. No need to explain — it’s obvious from their handiwork. 
Sushi King, located at 600 Mount Auburn Street, in Watertown, is open Monday 
through Saturday from 11:30 a.m. to 10 p.m., and Sunday from noon to 9 p.m. Call (617) 


972-8580. 


EL PELON, 92 Peterborough St., Boston 
(617) 262-9090. $1.50-$4.50. A tiny taqueria in 
the West Fenway channels the cheap-'n'-fun 
spirit of West Coast burrito shops, but fuels it 
with the inventive energy of a chef who's 
worked in some of the city’s high-end bistro 
kitchens. It’s hard to go wrong here, and at $3 
to $5 an item, you might as well try it all. Don't 
miss this 

LINWOOD GRILL & BARBECUE, 81 Kil- 
marnock St., Boston, (617) 247-8099. $8-$17 
Good barbecue and really good Caribbean-ac- 
cented specials at this funky New Southern 
joint annexed to a stalwart dive bar. Spoon-soft 
lamb “riblets” come with sweet-spicy chutney 
the “smoked fish of the day” could make a din- 


ner in itself. Excellent fried things. The 
barstools are topped with tractor seats 
SOPHIA’S, 1270 Boyiston St., Boston, (617) 


351-7001. $4-$8 (tapas). A big room with drinks 


we like Perdix? For Tim Partridge's fine hand 
with seafood specials and grilled meats. For 
the nifty wine list. For the JP-appropriate infor 
mality. For the whole wonderful idea of sma 

high-quality, modern bistros in the neighbor 
hoods. The perfect third date for a young chef 

WONDER SPICE CAFE, 697 Centre St., Ja 
maica Plain, (617) 522-0200. $8-$12. Although 
the food is Cambodian, Thai, Japanese, and a 
little Korean, you want the Cambodian dishes 
like saiko aing koeung (beef saté), sa-ngao 
mouen (clear spicy soup), loc lac (beef stir fry) 
or mango curry de legumes 


KENMORE/BU 

AUDUBON CIRCLE, 838 Beacon St., Boston 
617) 421-1910. $7-$13. The second baby from 
the team behind Cambridge's Miracle of Sc 
ence is a sleek, no-nonsense wood-paneled 
room that produces some of the best grilled 





— Nancy Kalajian 


tac 7 men Th hee don't + 
astings” menu. The dishes don't all rea 





the tential, but the cooking (pork-and-grape 
skewers, giant seared gnocchi, dressed 
smelts) has verve to spare. One of the 


smoothest-looking rooms in the North End 
Great wine list 

MARCUCCIO’S, 125 Salem St., Boston, (617 
723-1807. $9-$17. It's like a Newbury Street 
bistro with better food. Some of the fancy Ital 
ian dishes come with highly flavored colorless 
sauces as weirdly effective as transparent 
beer; some are just directly tasty. Be sure to 
have the antipasti (which lean on fresh grilled 
vegetables), the veal marsala, and seafood 
with “tomato-water” sauce. Try to get the 
chocolate pate with rosewater, too 
MAURIZIO’S, 364 Hanover St., Boston, (617 
367-1123. $15-$24 (lunch, $7-$12). At street 
level, this is a Spare, crowded trattoria with off 


Continued on page 18 
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New Zealand zeal 
















Sauvignon blancs are hot in kiwi country 


BY DAVID MARGLIN 


first wrote about New Zealand sauvignon 

blancs in this column in 1997, and I do not 

mind being a man ahead of my time. Back 
then, New Zealand was a new, exciting, and 
relatively undiscovered wine region. Cloudy 
Bay, one of the country’s leading wineries, had 
attracted some notice in America, but that was 
pretty much it. I love it when the world and | 
are in sync, however, so it gives me great 
pleasure to report that currently, the hottest 
white wines are not chardonnays or rieslings, 
but sauvignon blancs — specifically, the solid 
2000 vintage from New Zealand (where the 
harvest wraps up in March and April, so the 
2001s are in the tanks, while the 2000s were 
released this year). If you have not tried them, 
you are missing some of the best wine values 
anywhere. New Zealand is on fire. 

No one would deny sauvignon blanc’s posi- 
tion as New Zealand’s most important varietal 
(indeed, New Zealand is probably the only 
country in the world that could, or would, 
make this claim). Why do folks love the SBs 
from NZ so much? It may be the refreshing, 
thirst-quenching, citrus notes up front, or the 
exotic herbal undertones that add complexity 
on the finish. These wines are known for their 
vibrancy, their sharp, concentrated tartness, 


and their distinctive aromas. Once you start 
sipping, it’s hard to stop. “Refreshing” is the 
word I keep coming back to — and unlike 
chardonnays, which overwhelm many foods, 
sauvignon blancs from this region pair well 
with most fish and shellfish dishes. They can 
also go with chicken or pizza on warmer sum- 
mer nights. 

So what makes New Zealand offerings so 
approachable? “It’s the climate,” says Tim 
Preston, a winemaker there. “New Zealand is 
smack in the middle of the Pacific Ocean. We 
have a maritime climate with warm days, cool 
nights, and a very long growing season.” 

New Zealand is about 1200 miles from 
Australia. Roughly the size of California, the 
country comprises two islands, the North Is- 
land and the South Island. Most of the North 
Island’s top wineries are near Hawke’s Bay, 
Martinborough, and Waiheke Island, all locat- 
ed just offshore from the country’s largest city, 
Auckland. The North Island produces many 
high-quality wines, but it’s the northern tip of 
the South Island, near Marlborough, that has 
brought New Zealand to the wine world’s at- 
tention. A stunningly beautiful bowl rimmed 
by steep mountains, Marlborough is a valley 
devoted largely to sauvignon blanc. The region 
boasts a climate similar to that of Burgundy 
and gets more sunshine than any other place 
in New Zealand. Cool ocean breezes coupled 


into its own. Until 20 years ago, the country 
placed heavy restrictions on the sale of alco- 
hol, but repeal of those draconian laws 
sparked a wine revolution. When Aus- 
tralian winemakers crossed the ocean 
to produce the first vintage of Cloudy 
Bay in 1985, the unique, seductive, ( 
fruity sauvignon blanc put the re- 

gion on the world’s wine map. Wine 
guru Oz Clarke was an early champi- 
on, and Cloudy Bay drew widespread no- 
tice in the mid ’90s, just as American drinkers 
were discovering alternative varietals. As a re- 


sult, New Zealand sauvignon blanc quickly be- 


came a cult wine. But although it graces many 
fine restaurants’ wine lists, most stores get se- 
verely limited allocations, much of which goes 
to their best customers. Cloudy Bay remains 
the gold standard, but I have tasted many SBs 
recently that give it a run for its money and 
then some (at least insofar as the 2000 vintage 
is concerned). 

Sauvignon blanc, like Burgundy, can be very 
expressive of the region’s terroir. Americans 
have become accustomed to oaky chardon- 
nays, and US producers tend to oak sauvignon 
blancs a tad too heavily for my taste (many of 
these are called fumé blancs, a term coined by 
Robert Mondavi in the early ’70s). The kiwi 
style involves less oak, no malolactic fermenta- 
tion, and just the right balance between fruit 


a EY? 


leaves). One thing is for 
certain: these wines ex- 
plode in your mouth with a 
raw, unadorned beauty that 
excites the palate. They’re like Liv 
Tyler in the movie Stealing Beauty — 
young, invigorating, alive, untamed, but 

balanced, poised, and ready. 
5 Here are a few of my favorites, all of 
which sell for about $10 to $25. Almost 
all the New Zealand sauvignon blancs 
available in Massachusetts are excellent, 
and given their reasonable prices, | 
would encourage you to try 
a few and find which 
one(s) you like best. 
Just do me one favor 

— make your first sip 
a small one. I wouldn’t 
want you to burn your 
tongue. 

2000 Cloudy Bay Sauvignon 

Blanc Marlborough. The mac daddy of them 
all. Lime concentrated on the attack, then min- 
erals; grapefruit up the middle, and the brine of 
the ocean. 

2000 Lake Chalice Sauvignon Blanc 
Marlborough. Plump gooseberry nose, then 
moves quickly into wheatgrass territory. Well 
chilled, it gives you lime and then a hint of 
thyme. 

2000 Thornbury Sauvignon Blanc Marl- 
borough. Classic, pure, a shining exemplar. 
No malo at all, so it’s lean, with racy acidity, 
some Granny Smith apple, a hint of grapefruit 
granita. A clean, mean machine, with no vege- 
tal characteristics. 

2000 Trinity Hill Sauvignon Blanc “By 
John Hancock” Shepherds Croft Hawkes 
Bay. Tangerine dream: some pomelo, goose- 
berry, passion fruit. A bomb, come to think of 
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white walls; downstairs, it's roomier and feels 
warmer, with exposed brick and a wine cellar 
The menu is strong on bistro-ized versions of 
Italian standards; more inventive dishes are hit- 
Or-miss 

IL PANINO, 11 Parmenter St., Boston, (617) 
720-1336. $7-$18. Traditional Italian seafood 
and pasta dishes, nicely prepared and served 
by a staff that oozes charm. A local favorite, as 
you can tell from the line outside the door 
PREZZA, 24 Fleet St. (North End), Boston 
(617) 227-1577. $19-$26. A North End new- 
comer with something unusual: buzz. Prezza 
attracts a well-dressed downtown crowd with 
its sleek bistro feel, 500-bottie wine list, and 
Anthony Caturano’s trans-Mediterranean takes 
on Italian food. Sculptural desserts — and 
they're big, like public sculpture 

SAGE, 69 Prince St., Boston, (617) 248-8814 
$19-$26. A treasure trove of fine food in a 
small, understated room. Along with the herb 
after which the restaurant is named, chef Tony 
Susi is partial to local ingredients and novel 
combinations: New England shellfish stew in 
lemongrass broth, oven-roasted sausage with 
braised cabbage and soft polenta 

TARANTA, 210 Hanover St., Boston, (617) 
720-0052. $18-$27 (lunch, $6-12). Two crowd- 
ed floors dedicated to the cuisines below the 
meridione” across Naples and Sardinia. Chef 
Mario Nocera (Terramia, Antico Forno) com- 
bines high-cuisine elegance and peasant mem- 
ories into something entirely personal. Go with 
it, and order the medieval combinations of 
sweet and sour, seafood and meat — but don't 
skip the Easter cheesecake for dessert. (No 
lunch in wintertime.) 


SOUTH END 

ADDIS RED SEA, 544 Tremont St., Boston 
(617) 426-8727. $6-$9. Perhaps Boston’s most 
exotic dining experience, and certainly one of 
its most rewarding. Spicy Ethiopian stews ar- 
rive on huge sourdough pancakes as patrons 
sit on stools around woven tables. Be sure to 
start with a warm dip and the cottage cheese 
with red-pepper powder. Eating without silver- 
ware turns out to be easier than you think. 
AQUITAINE, 569 Tremont St., Boston, (617) 
424-8577. $16-$26. Seth Woods build on the 
success of Metropolis Café with this new all- 
French bistro that reminds us how good foie 
gras and truffles can be. Hanger steak and 
fries ate so deeply flavored with truffle 
demigiace they seem almost cheap at $22 
same for the duck-and-foie-gras ravioli (served 
only on Mondays). You'll barely recognize the 
old space of Botolph's on Tremont, now sleek 
and dark and woody; the crowd is huge and so 
is the somewhat pricey wine list. Also try the 
new suburban outpost, Aquitaine Bis, in Chest- 
nut Hill 





with long growing days and plenty of wind 


allow the grapes to mature and gain intensity 


while retaining high acidity. 
New Zealand wine has just begun to come 


BETTY’S WOK AND NOODLE DINER, 250 
Huntington Ave. (Symphony), Boston, (617) 
424-1950. $8-$16. Postmodern permutations 
of Pan-Asian panoply! Cuban coffee caf- 
feinates crowd! Retro rice bar really ... doesn't 
all fit together. But it's lively, and you can eat 
pretty well if you like spicy, and if you make 
sure to get the “cool cukes and weed,” the “cur- 
ried rodeo rings,” and no more than three 
choices off the vegetable bar to be stir-fried 
with either the Asian Pesto or the Madras Curry 
sauce 

BLACKSTONE'S ON THE SQUARE, 1525 
Washington St., (617) 247-4455. $11-$16. You 
want that trendy South End fee! without paying 
nosebleed entrée prices. You want to say you 
ate on Washington Street before everyone dis- 
covered Washington Street. You want to drink 
14 kinds of vodka (presumably not at once). As 
long as you steer clear of the mini-pizzas, 
Blackstone's is your place — for the scene, the 
prices, and the peppy New American appetiz- 
ers 

BOB THE CHEF'S, 604 Columbus Ave 
Boston, (617) 536-6204. $8-$12. The same 
mild-mannered soul food in a newly (and hand- 
somely) bistro-ized space makes this a mellow 
place for an evening out, often with live jazz 
Especially recommended: the “glorifried chick- 
en,” catfish fingers, crab cakes, and sweet-po- 
tato pie 

FRANKLIN CAFE, 278 Shawmut Ave., Boston 
(617) 350-0010. $12-$14. A hidden location, a 
modest sign, and a considerable reputation for 
simple dishes with a twist of brilliance — and it 
all works, nightly, for a variety of South Enders 
and knowing drive-ins. No desserts, which 
means there’s no reason to avoid the “side 
starch” dishes like garlic mashed potatoes 
HAMERSLEY’S BISTRO, 553 Tremont St 
Boston, (617) 423-2700. $23-$34. Casual 
French-inspired food with a distinctly American 
and decidedly upscale accent: guests wear ties 
while the chefs wear baseball caps. Famed for 
duck confit, wild- mushroom-and-garlic sand- 
wich, and roast chicken with garlic, lemon, and 
parsley — an olfactory and culinary triumph 
One of Boston's best 

LAUREL, 142 Berkeley St., Boston, (617) 424- 
6711. $10-$25. Physically and culinarily, this is 
halfway between the innovative South End 
bistros and luxurious verities of the Ritz/Aujour- 
d'hui/Biba axis 

LE GAMIN CAFE, 550 Tremont St., Boston 
(617) 654-8969. $7-$11. A cute little creperie 
decorated with French road signs and photo- 
graphs of Paris. The sandwiches and crepes 
are cheap, consistent, and all accompanied by 
a pile of mesclun with a fine vinaigrette. Try the 
leek-and-goat-cheese crepe, smoked-salmon 
salad, and plain lemon-sugar crepe for dessert 
Top it off with hot rum punch 

MASA, 439 Tremont St., Boston, (617) 338- 





8884. $17-$25. The theme here is upscaled 
Mexican food, but this is really more of a 
snazzy American bistro with a handful of 
Southwestern gestures, like blue tortilla strips 
in the caesar salad. Don't miss the wonderful 
not-Mexican-at-all roast salmon. We don't un- 
derstand why an appetizer of three shrimps 
costs $13 while a muscovy duck entrée is $19 
but both of them taste good, and the airy ran- 
cho-ish room is a different feel for Boston 
METROPOLIS CAFE, 584 Tremont St 
Boston, (617) 247-2931. $16-$23. Wow. In a 
space that was once an ice-cream parlor, a 
jewel of a bistro serves consistently on-target 
dishes that take their inspiration from both the 
French and Italian traditions. Try the elegant 
salmon pave, the astonishingly rich risotto spe- 
cials, and any of the desserts. 

SOUTH END GALLERIA, 480 Columbus Ave 
Boston, (617) 236-5252. $18-$22. The former 
La Bettola is reborn as a less expensive, very 
good regional Italian restaurant with a few mod 


: , ¥ 





‘ 
\ 
\a\ / 


\/ 








twists on tradition (monkfish osso bucco; deli- 
cate polenta gnocchi). Handmade pastas really 
shine, and the patio in summer is a key South 
End people-watching spot. The owners also 
run the more traditional Galleria Italiana in the 
Theater District 

TREMONT 647, 647 Tremont St., Boston 
(617) 266-4600. $15.50-$23 (brunch, $6- 
$8.50) A well-dressed crowd enjoys beautifully 
grilled food, clever but not overbearing, in this 
long and cozy bistro. A duck confit sits atop a 
sauce of red wine and white raisins; tater tots 
are infused with truffle oil; the steamed Chilean 
sea bass comes wrapped in a huge banana 
leaf. The chef earned his stripes at Cam- 
bridge's East Coast Grill, but the feel is pure 
South End. Also, try the connected Sister 
Sorel, next door 

TRUC, 560 Tremont St., Boston, (617) 338- 
8070. $22-$25. A little pricey, but dead-on fla- 


and herbal notes (largely determined by how 
much sun exposure the grapes receive, which 
in turn is directly related to the angle of the 
vines and the extensiveness of the “canopy,” or 


vortul versions of French-bistro classics like 
pork rillettes and trout meuniere. A stylish, long 
South End room with a food-friendly (and very 
French) wine list 


THEATER DISTRICT 

BREW MOON RESTAURANT AND MICRO- 
BREWERY, 115 Stuart St. (Transportation 
Bidg.), Boston, (617) 523-6467. $6-$30. A 
brewpub, but initially the food was so much 
better and more interesting than at other brew- 
pubs that we are going to call it a bistro. Pretty 
good wine list, too, and small plates to go with 
either beverage. Serious desserts. Of the ales. 
the darkest and strongest are the best 
FLEMING'’S, 217 Stuart St., Boston, (617) 292- 
0808. $18-$30. A somewhat less expensive 
steak house with somewhat more wine, by 
Peter Fleming of P.F. Chang's. Loved the 
bread, coffee, and chicken, and adored the 
oversize wineglasses. Hated the noise 
JACOB WIRTH, 31-37 Stuart St., Boston 
(617) 338-8586. $10-$17. The recipe for warm 
potato salad dates from the 19th century, and 
how many restaurants can claim that? It's 
good potato salad, too. Also check out the 
sausage plates, the wienerschnitzel, and the 
18 beers on tap at this cavernous relic of 
19th-century German conviviality. Sing-alongs 
on Friday night 

PIGALLE, 75 Charles St. South, Boston, (617) 
423-4944. $19-$23. A country French menu 
maybe one Michelin star just off the highway 
You'll want to dress up a little, although once 
the food comes out no one will notice anything 
else. On the opening menu, leek and goat 
cheese tart, vichyssoise with oysters, cas- 
soulet, poached cod, Calvados apple tart, and 
fallen chocolate cake bring an Aquitaine-Ham- 
mersiey’s approach against the big guns of 
Park Square 

PRAVDA 116, 116 Boylston St., Boston, (617) 
482-7799. $18-$29. In the space that used to 
be the Mercury Bar, the team behind Blue Cat 
Café and Jillian's have built almost a theme 
restaurant for the international nightclub set 
ritzy dining room, a 100-vodka bar, and a full- 
fledged disco in back. The big surprise is how 
good the food is. 


CAMBRIDGE 


CENTRAL SQUARE 

AUSTIN GRILL, 350 Mass Ave, Cambridge 
(617) 621-9686. $6-$19. A big-as-Texas home 
for Tex-Mex cooking near MIT. This restaurant 
chain was born in Washington, not Austin, and 
its flashy po-mo vibe sticks out a bit in home- 
grown Central Square. But it does a solid job 
with burritos, fajitas, cowboy steak, and spicy 
all-meat Texas chili, and the food, dollar for 
pound, is a bargain 


flavor. 


CAFE BARAKA, 80 1/2 Pear! St. (Cambridge- 
port), Cambridge, (617) 868-3951. $12-$15. If 
North African food is the most underexplored 
Mediterranean cuisine in Boston, this tiny, invit- 
ing storefront is the corrective. The “Ultimate 
Vegetable Platter’ is essential; also check out 
the decent skewered entrées and inspired 
desserts. Fans twirl overhead; the waitstaff is 
one guy; the chef pops out to chat 

CENTRAL KITCHEN, 567 Mass Ave, Cam- 
bridge, (617) 491-5599. $12-$23. It was only a 
matter of time before Central Square, land of 
the dive bar and curry joint, got a hip bistro of 
its own. This one fits well, with a blue-tile bar, a 
chalkboard list of excellent bar tapas, and an 
adept menu of Mediterranean-tinged Ameri- 
cana from chef Gary Strack. Also, check out 
the fine wine list 

CENTRO, 720 Mass Ave (entry via the Good 
Life), Cambridge, (617) 875-2405. $12-$19 
Catching chef Rene Michelena in this 10-table 
bistro is like seeing the Rolling Stones playing 
a local club under an alias. It may not last, but 
while it does, get in (on a week night) and 
make sure to have the pasta special (or the 
garlic gnocchi) and the halibut, and save room 
for the creme caramel 

RANGZEN, 24 Pearl St., Cambridge, (617) 
354-8881. $2.50-$10.25. Third Tibetan restau- 
rant in greater Cambridge, and a great argu- 
ment for this hearty cuisine. The complemen- 
tary fried wafers, like no-spice papadums, are 
fabulous, and so are all the fried appetizers 
Rangzen also does well with soups and meaty 
entrées, but non-Tibetans may want to hike 
over to Toscanini’s for dessert 


EAST CAMBRIDGE 

B-SIDE LOUNGE, 92 Hampshire St., Cam- 
bridge, (617) 354-0766. $10-$14. The new 
owners shined up this former dive bar just 
enough to make it feel safe for eating. The 
Surprise is how good the eating is: really 
spiffy versions of home-cookin’ favorites like 
fried chicken and an oyster po’ boy sand- 
wich. Plus there are quirky touches, like free 
hard-boiled eggs at the bar 

DESFINA, 202 Third St., Cambridge, (617) 
868-9098. $8-$18. Cute Greek corner restau- 
rant in the shadow of the Cambridge court- 
house. Inexpensive straight-shot versions of 
Greek-American classics. Don't miss the 
electrically garlicky skordalia, or the “sagana- 
ki OPA!” — a plate of flaming sheep's-milk 
cheese 


HARVARD SQUARE 
CASABLANCA, 40 Brattle St., Cambridge 
(617) 876-0999. $14-$21 (lunch, $7-$9). Chef 
Ruth-Ann Adams has taken the helm from Ana 
Sortun, who helped build this Harvard Square 
institution into an impressive North African-in- 
flected restaurant 


it. A tremendous value with intense, focused 


David Marglin can be reached at 
wine@phx.com. 


THE HARVEST, 44 Brattle St., Cambridge 
(617) 868-2255. $17-$29. Meet the new Har- 
vest, quite different from the old. The new one 
still focuses on New England foodstuffs, but 
the cheffery is professional and poised, the 
flavors intriguingly sour, and the desserts 
make memories. Menu changes weekly 
RIALTO, 1 Bennett St. (Charles Hotel), Cam- 
bridge, (617) 661-5050. $20-$36. Despite the 
Mediterranean name and format, it is the tra- 
ditional French food that impresses. Hotel 
guests give the room an upscale and older 
crowd, but a less formal tone than you might 
expect lets everyone enjoy 

WEST SIDE LOUNGE, 1680 Mass Ave, Cam- 
bridge, (617) 441-5566. $12-$16. The poshifi- 
cation of the Harvard-Porter neighborhood 
continues with this little bistro. Quite compe- 
tent Mediterranean food, light on the meat 
and a cozy bar that nicely walks the line be- 
tween stylish and friendly 


INMAN SQUARE 

EAST COAST GRILL, 1271 Cambridge St 

Cambridge, (617) 491-6568. $8-$26. En- 
larged and leaning now toward premium fresh 
seafood, but still the greatest place with the 
least pretense for barbecue, grilled meat 
soulful side dishes, and super-spicy hot dish- 
es, Clearly labeled 

LE BISTRO, 1287 Cambridge St., Cambridge, 
(617) 868-1247. $8-$22. It's the only French 
food in busy Inman Square, and the only real- 
ly charming, romantic room. Great folding 
doors open in nice weather — close your eyes 
for a Parisian-café feel. The food does not dis- 
appoint: steak-frites is just as it should be 
with a flavorful tenderloin and crisp fries, and 
the seafood offerings are fresh and well-pre- 
pared. Nice list of beers, and there are good 
deals to be had on wines 

MIDWEST GRILL, 1124 Cambridge St., Cam- 
bridge, (617) 354-7536. $16.95 (lunch)- 
$18.95 (dinner). The Brazilian contribution to 
barbecue is churrasco rodizio, which trans- 
lates to a lot of meat for less than $20. Roast- 
ing spits are brought to your table: pork, beef 
chicken, lamb, and more, in endless rotation 
Other Brazilian specials are good, too, and 
the vibe is unfailingly friendly 

OLE MEXICAN GRILL, 11 Springfield St 

Cambridge, (617) 492-4495. $11-$21. This is 
about as good as Mexican cooking gets in 
Boston: the fresh things are fresh, the fried 
things are crunchy, and the cooking of Oaxa- 
ca and Veracruz comes through without a lot 
of cheesy Texas interference. The vibe is 
cheerful and lively, probably thanks to the ex- 
cellent Mexican beer list and totteringly full 
margaritas 


KENDALL SQUARE/MIT 
THE BLUE ROOM, One Kendall Sq., Cam- 











Le Lingue Piemontesi 


Flatbread with depth 


It’s hard to miss Le Lingue Piemontesi 
flatbread: the box it comes in is about 
three feet long. But do find a way to fit it 
into your grocery basket. Imported from 
Italy, this flatbread is made only with 
wheat flour, yeast, and olive oil. it’s per- 
fectly crunchy, golden and bubbly on 
top, and expertly salted. Each long, 
paddle-shaped cracker makes for ad- 
dictive snacking, either plain or topped 
with, say, thinly sliced Parma prosciutto 
or, for a cross-cultural experience, 
cubes of tomme de savoie. Unsurpris- 
ingly, the box doesn’t fit in the cup- 
board, so leave ‘em out on the counter 
— they’ll be gone in a few hours any- 
way. Worth the stunning $8.95 price tag. 


Viva Italia! 


Le Lingue Piemontesi are available 
at Formaggio Kitchen, 244 Huron Av- 
enue, Cambridge, (617) 354-4750 

— Lisa Gerson 


bridge, (617) 494-9034. $17-$22. A quietly 
great Cambridge restaurant, especially for 
desserts. Owner Steve Johnson respects the 
space’s eclectic heritage of seafood, big fla- 
vors, and live fire, but adds a French bistro sub- 
theme to its post-peasant dishes. Excellent 
service of wines by the glass and uniquely cor- 
rect tea service. Fierce Sunday brunch 
MIRACLE OF SCIENCE, 321 Mass Ave, Cam- 
bridge, (617) 868-2866. $3-$10. A loud bar full 
of alternative rock and two-tone music, not too 
many MIT jokes. But great grilled skewers, 
each with tortillas and its own lively, creative 
condiment on the side. Also fabulous burgers 
with real roast potatoes. Young, cool-looking 
crowd 

SALTS, 798 Main St., Cambridge, (617) 876- 
8444. $16-$24. This tiny space has been home 
to a series of inventive bistros over the years 
and the current occupant is charming and con- 
sistent. The food is New American with an East- 
ern European influence; when we visited in the 
fall, that meant excellent Ukrainian dumplings 
with a lovely roasted lamb loin 


NORTH CAMBRIDGE 
ASPASIA, 377 Walden St., Cambridge, (617) 
864-4745. $18-$24. Who says size matters? 
This tiny room in out-of-the-way West Cam 
bridge bangs out bistro food that would do a 
downtown restaurant proud. The mostly 
Mediterranean flavors are big but not 
overblown: a sharp, crisp salad of pear and en- 
dive leads into a meal of truffled risotto or grilled 
rack of lamb. Coffee at the end comes in a little 
French press. Cute 

FRANK'S STEAK HOUSE, 2310 Mass Ave 
Cambridge, (617) 661-0666. $8-$19. The old- 
est steakhouse in Massachusetts, as far as 


anyone knows. After a period as a blond- 
wood ‘70s eatery, this has transformed part- 
way back to the dark red-meat emporium it 
was when Tip O'Neill hung out here. You can 
certainly order chicken, but be warned: the 
motto is “Home of the Boneless Sirloin Siz- 
zling Platter.” 


BROOKLINE 


AQUITAINE BIS, 11 Boylston Street (lower 
Chestnut Hill Mail), Chestnut Hill, (617) 734- 
8400 $19-$26. Aquitaine at the lower Chestnut 
Hill Mal! has the same format and faves as the 





popular South End bistro, and will be just as big | 


a hit. If you missed the first 170 years of Ameri- 
ca's love of French food, you can catch right up 
with Belgian endive salad, gruyere tart, steak 
frites, seared duck steak, warm chocolate pud- 
ding cake, chocolate mousse, and caramelized 
bread pudding. Dress up a little — it's a French 
restaurant. 

CHINATOWN SEAFOOD RESTAURANT, 





1306 Beacon Street, Coolidge Corer, Brook- 
line, (617) 232-9580 and (617) 739-2577. $6- 
$29. Yup, darn close to Hong Kong seafood in 
landlocked Brookline. The former Noble House 
has linen tablecloths and an intriguing wine list 
but don't be afraid to get down with a whole 
steamed fish, lobster, or crab with ginger and 
scallion, or the surprisingly well-executed “five 
delights in nest.” On the turf side, a handy 
Peking duck, stir-fried pea stems two ways, and 
good chow foon plates 

FUGAKYU, 1280 Beacon St. (Coolidge Cor- 
ner), Brookline, (617) 734-1268. $15-$40 
Large, beautiful restaurant serving many kinds 
of Japanese food at a high level, not just sushi 
although the sushi and sashimi are very good 
And the sushi bar circled by a ring of moving 
wooden ships is a conversation piece. Some 
highlights were the caterpillar maki, sashimi 
tempura, and the really delicious tempura 
(fried) ice cream 

GINZA, 1002 Beacon St. (Audubon Circle) 
Brookline, (617) 566-9688. $11-$44. Arguably 
the best sushi bar in Boston, certainly one of 
the most avant-garde, yet well-grounded in tra- 
dition, as evidenced by the more than 20 
brands of sake, the wide range of cooked appe- 
tizers, and the solid tempura and teriyaki 
Somewhat random service won't bother those 
who come in expecting to share tastes 

JAE’S GRILL, 1223 Beacon St., Brookline 
(617) 739-0000. $13-$20. For those familiar 
with Jae’s hip, inexpensive Asian-fusion menus 
it may seem like he has taken over a steak- 
house and doesn't want to offend the old clien- 
tele. The good news is you can get Jae’s fla- 
vors in the appetizers, and your elderly aunt 
from Peoria can order off the entrée list. Also a 
swell raw bar/wine bar. Now serving sushi 





WASHINGTON SQUARE TAVERN, 914 
Washington St., Brookline, (617) 232-8989 
$10-$16. Loud and dark, with very effective 
food either with or without beer and wine 
Don't miss anything roasted, nor the pilaf-type 
dishes. There are no desserts, but a new bak- 
ery opened at the same time across the 
street 

ZAATAR’S OVEN, 242 Harvard St., (Coolidge 
Comer), Brookline, (617) 731-6836. $9-$14 
Zaatar's has added sit-down dinners to its pop- 
ular brunch-lunch flatbread bakery. The new 
room and menu are dairy-kosher in Israeli- 
Mediterannean mode; the kitchen knows mod- 
em cuisine and what do with a fish. Early picks 
are the six-bean soup, “merguize kabobs” (faux 
sausage of fish), and the chocolate bread pud- 
ding. Service is evolving, and the wood-fired 
oven could get more play. 

ZAFTIGS, 335 Harvard St. (Coolidge Comer) 
Brookline, (617) 975-0075. $7-$13. Despite the 
name, a very un-nostaigic, postmodern kind of 
delicatessen with generally excellent food and 
very reasonable desserts. Un-nostaigic means 





TED BAIRD 





low-fat pastrami, chicken soup, and such, but 
also glorious corned beef, whitefish salad not to 
have to die for, and house-baked desserts 
Breakfast is served all day 


CHUNG SHIN YUAN, 183 California St, New- 
ton, (617) 964-0111. $4-$8 (brunch). Weekdays 
this is another run-of-the-mill Mandarin 
Szechuan restaurant. But the Taiwanese brunch 
here on Saturdays and Sundays is Newton's 
best-kept secret. Line up by 11:15 for the 11:30 
Opening and enjoy jellyfish salad (better than it 
sounds), steamed pork dumplings, and fried 
bread dipped in a bowl of sweet soy milk 
LUMIERE, 1293 Washington St., West Newton 
(617) 244-9199. $18-$25. For something de- 
scribed as a bistro, Lumiere looks and sounds 
the part, but aspires to finer food and prices. So 
we see pretty well-dressed people eating pretty 
posh food — soups and seared sea scallops 
were some early winners — and feeling rather 
Parisian. Although you find it across from the 
West Newton Cinema, a meal at Lumiere is 
$0 far too serious to add to an evening of film- 
going. Closed until evening 

MATTEO’S, 51 Lincoln Street, Newton High- 
lands, (617) 965-3100. $12-$30. Not cheap 
but very satisfying meals in a mostly North 
Italian (and sometimes New American) style 
in suprisingly restaurant-poor Newton. Menu 
has enough pizzas and fried calimari for fami 
ly dining, but the real thrills are nicely handled 
roast fish and meats, balanced salad platters. 
high-quality antipasti, and a list of Italian red 
wines that just doesn't quit 

RED CLAY, 300 Boylston St. (Atrium Mall) 
Newton, (617) 965-7000. $14-$25. A pleasant 
Mediterranean room from the owners of Rialto 
which deserves to outlive its initial plan of 
serving working mothers. Clay-pot dishes like 
paella and chicken shepherd's pie, plus com- 
fort foods like roast chicken and lasagne — 
and a “Kids Corner” for the wee ones. Take- 
out available 


DIVA, 246 Elim St. (Davis Square) 
Somerville, (617) 629-4963. $10-$15. It's 
flashy, it’s pricey, and it’s the only Indian 
food in Davis Square. The high points are 
the tasty grilled specials and the best lassi 
we've ever had, but otherwise this new 
restaurant from the owners of Kashmir is 
more good than exceptional — and plagued, 
at least initially, with service problems. Still 
a great interior counts for something, as 
does sidewalk seating in summertime 
HOUSE OF TIBET KITCHEN, 235 Holland St 
(Teele Sq.), Somerville, (617) 629-7567. $6- 
$9. The first Tibetan restaurant in New Eng- 
land, and something of a one-room cultural 
exhibit with background music, rugs on every 
chair and bench, and a potted history of Tibet 
on the menu. Next door is a Tibetan Buddhist 
resource center and gift shop, but first relax 
with some buttered tea and really excellent 
momo, the Tibetan answer to Peking ravioli 
PALENQUE, 300 Beacon St., Somerville, 
(617) 491-1004. $10-$15. This great little 
mole-in-the-wall proves to New Englanders 
that classic Mexican cooking can be tangy 
and compiex instead of just hot. Try the carni- 
tas (pork tips in an unsweetened chocoiate- 
orange sauce) or anything with the cilantro- 
heavy salsa verde. Bring your own beer 
REDBONES, 55 Chester St., Davis Square 
Somerville, (617) 628-2200. $6-$15 (lunch 
$4-$7; all-you-can-eat ribs and chicken, $7- 
$9). Big food for big guys. Loud and bright 
and legendary for barbecued, grilled, and 
smoked things, hoofed or otherwise. The 
Arkansas ribs are phenomenal; so are the 
Buffalo shrimp. Try the corn pudding to start 
The wait is long but worth it. Cash and checks 
only. 
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BY PETER KEOUGH 


“@Fhat’s bullshit,” says Jimmy 

Doolittle (Alec Baldwin) in 
the early going of Michael Bay’s 
Pearl Harbor after hotdogging 
flight trainee Rafe McCawley 
(Ben Affleck, smart-ass and in- 
sipid) excuses his latest aerial 
stunt by calling it a “homage.” 
“But,” he adds, “it’s very good 
bullshit.” The film, on the other 
hand, as homage or as entertain- 
ment, is just bullshit. It fails on 
every level. As a re-creation of a 
historical tragedy, it’s the world’s 
biggest video game. As a tribute 
to those who endured it, it’s a 
hypocritical, exploitive travesty. 
As a love story unfolding in the 
midst of an epic event, it makes 
Titanic look, well, titanic. Maybe 
as a moneymaking product it can 
succeed, but only for the first 
weekend, until people figure out 
what a dud it is. 

That should happen about 10 
minutes into its three-hour 
length, as Bay delays getting to 

Continued on page 3 
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Richard 


The ART crucifies 
Shakespeare’s masterpiece 


BY JEFFREY GANTZ 


o one side of the raked stage: an actor 

, ate! at his dressing table, shaven-head- 
ed, naked from the waist up, smoking, the 
gold-framed mirror dwarfed by an enor- 
mous spray of red tulips. On stage: two men 
in black T-shirts and jeans; one pulls the 
other’s pants down and his shirt up, caresses 
his body, then whips out a knife and thrusts 
it up his rear. We hear Puccini’s “Vissi 
d’arte.” Later “O mio babbino caro” heralds 
a gay-bathhouse parade of buff young men. 
Welcome to Shakespeare at the American 
Repertory Theatre. And if you didn’t recog- 
nize the above description as the opening of 
Richard II, take heart: it’s not likely the Bard 
would have either. Director Robert 
Woodruff has flattened a rich double portrait 
Continued on page 9 


HOT TIX 


Cowboy Junkies, June 17 at the Cape Cod Melody Tent, Hyannis: on 
sale today (May 24) at 10.a.m., call (617) 931-2000. 


Medeski Martin & Wood, June 22 at the Cape Cod Melody Tent, 
Hyannis: on sale today at 10 a.m., call (617) 931-2000. 


“Wotapalava Tour’ with Sinéad O'Connor and the Pet Shop Boys, 
July 20 at the FleetBoston Pavilion: on sale today at 10 a.m., call (617) 
931-2000. 


Shawn Colvin, August 2 at the Cape Cod Melody Tent, Hyannis: on 
sale today at 10 a.m., call (617) 931-2000. 


Sugar Ray, August 10 at the FleetBoston Pavilion: on sale today at 
10 a.m., call (617) 931-2000. 


Lyle Lovett and His Large Band, 
August 16 at the Cape Cod Melody 
Tent, Hyannis: on sale today at 

10 a.m., call (617) 931-2000 


The Saw Doctors, August 19 at 
the Cape Cod Melody Tent, 
Hyannis: on sale today at 10 a.m., 
call (617) 931-2000 


Dar Williams and Shawn Mullins, 
August 23 at the Cape Cod Melody 
Tent, Hyannis: on sale today at 10 a.m., call (617) 931-2000. 


The Monkees, July 13 at the Cape Cod Melody Tent, Hyannis: on sale 
Friday at 10 a.m., call (617) 93 10 


Willie Nelson and Family, July 25 at the Cape Cod Melody Tent 
Hyannis: on sale Friday at 10 a.m 3 


Huey Lewis and the News 26 at the ’0d Melody Tent 
Hyannis: on sale Friday at 1¢ i (61 31-201 


Spin Cycle 10th Anniversary” with Fatboy Slim, Ma 
(617) 423-NEXT 


Evan Dando, May 31 at Lilli’s: call (617) 931-2000 
The Clientele, June 1 


The Glass Menagerie, June 19 t 


The Go-Go's 
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History lessens 


War is sell in Pearl Harbor 


Continued from the cover 

the Japanese sneak attack to provide a back 
story for the fictitious ciphers who save the 
day. As kids, Rafe and best friend Danny 
Walker (Josh Hartnett 
both dreamed of flying fighter 
planes, al d they take off 

briefly in Rafe’s father’s crop- | * 


Danny's dad gives his 


brooding and inept) 


duster § 
boy a licking, but Rafe is there 
to defend his pal. Turns out 
Danny's dad is messed up be 
cause of World War I. So 
Rafe’s the protective alpha 


male, Danny’s the wounded 


PEARL HARBOR 


Directed by Michael Bay. 
Written by Randall Wallace. 
With Ben Affleck, Kate 
Beckinsale, Josh Hartnett, 
| William Lee Scott, Ewen 
| Bremner, Alec Baldwin, 
James King, Jon Voight, 


Luftwaffe. “I’m not eager to die,” he says 
in one of the film’s few decent lines. “I'm 
eager to matter.” But you know it’s Bay 
who's eager to get to the aerial combat 
Neither passion nor psychology motivates 
‘ _ behavior here; they serve only 
as an excuse to insert neat el 
fects and justify them witl 
platitudes 
Worse luck for Rafe, wh« 
| gets shot down over the Chan 
nel and is presumed lost (such 
suspense: how will Ben Afflecl 
achieve his return from the 
dead?). Danny and Evelyn in 


Montgomery Clift type, and Cuba Gooding Jr., Mako the meantime have been as 
whether war is hell or just a CaryHiroyuki Tagawa signed to Hawaii, and what 
game, they will be friends for- | Colm Feore, Dan Aykroyd, | with a sunrise flight in a P-40 


ever and their dialogue will al- 
ways be bad (thanks to 
screenwriter Randall Wallace, 
Oscar winner for Braveheart). 
Years pass, they’re in the 





Tom Sizemore, William 
Fichtner, Reiley 
McClendon, and Jesse 
James. A Touchstone 
Pictures release. At the 


and a walk through a hangar 
full of parachutes shot by a re- 
volving camera — well, these 
things happen. Then, who 
should pop up at the worst 


0 Copley Place, the Fenway 
Army Air Corps, and the rest : ’ | moment? 
pep) nd id's ot wee odin the Harvard Square, and ia als 
Oo he or ‘ a War. a © the Chestnut Hill and in the d af umf are) Ogart } ut it, 
falls in love with Evelyn (Kate | suburbs. all this doesn’t amount to a 


Beckinsale, aiming for 





hill of beans. Just in case you 





Katharine Hepburn or Veroni- 


ca Lake but settling for Jessica Rabbit), a 
nurse who jabs him twice in the butt with 
a big hypo in a sequence'’that is most 
painful in its grueling attempt at humor. 
But Rafe wants to volunteer to fight the 






had forgotten the title of the 
movie, Bay interjects the occasional news- 
reel footage, or scenes of Dan Aykroyd as 
an intelligence officer trying to figure out 
where the Imperial fleet is, or of Admiral 
Yamamoto (Mako) plotting his pre-emptive 


| a 





ZERO HOUR: Michael Bay’s collection of sound and visual bites evokes the 


of war but of a video arcade. 


strike (the Japanese are noble stereotypes, 
with nice uniforms and subtitled dialogue) 
And, sad to say, you can’t wait for the 


bombs to fall, if only to put an end to these 


irritating characters and a trite triangle so 
lacking in chemistry that it doesn’t even 
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director Bay from making about a billion already. 


BULLSHIT ARTISTS? Maybe, but that hasn’t stopped producer Jerry Bruckheim 


er and 
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chaos not 


sustain a gay subtext. The supporting cast, 
lunkheads with names like Red and Gooz, 
are just a charmless collection of tics and 
clichés. Only Jon Voight as FDR salvages 
anything from the wreckage; who else 
could pull off the scene in which the polio- 
stricken president rises from his 
wheelchair to make a point without 
arousing laughter? Maybe he 
should get a nod for best unsup- 
ported actor. 

As for the attack itself, watch the 
trailer. Bay, forged by commercials 
and MTV, is a master of the 60- 
second format. Unlike Spielberg, 
who structured the opening of Sav- 
ing Private Ryan into a three-act 
drama that propelled the horrific 
detailing, Bay gives us a collection 
of sound and visual bites that 
evokes the chaos not of war but of 
a video arcade. True, there are mo 
ments of pathos and glory: Cuba 
Gooding Jr. as the black messmate 
who grabs a gun and fires back 
evokes the sense of helplessness 
and fury; Beckinsale in triage reas- 
suring a wounded kid even as she 
marks him off as a fatal case. 
Mostly, though, it’s a barrage of 
explosions (the destruction of the 
Arizona shot from the point of view 
of the dropping bomb recalls the 




















WAIKIKI — Director Michael Bay, who with pro- 
ducer Jerry Bruckheimer has made about a bil- 
lion dollars with Bad Boys, The Rock, and Ar- 
mageddon, doesn’t have much use for film crit- 
ics. But he seems to get along okay with the US 
Navy, if the setting of the press junket for Pear/ 
Harbor is any indication. 

We are in the vast hangar deck of the USS 
John C. Stennis, a 1097-foot-long aircraft carrier 
that’s usually filled with squadrons of F-14s and 
F-18s but now is hosting roundtable interviews 
with the cast and crew of the three-hour epic re- 
creating the December 7, 1941, attack that 
pushed America into World War II. On the flight 
deck above a giant screen awaits the film’s $5 
million world premiere. Outside are the waters 
of Pearl Harbor itself, resting place for the bat- 
tleship Arizona, which sank in a tremendous ex- 
plosion that took more than 1200 lives; it’s now 
a national memorial visited by a million people 
every year, and the subject of one of the $135 
million film’s most spectacular special effects. 

Bay believes he’s served Pearl Harbor’s 
memory well. “I've met now with probably 130, 





140 survivors. That's the thing that really 
changed me. They told some very intimate, 
graphic stories. That was two years ago, when 
we were working on the script. | hope we got 
the essence of what happened at Pear! Harbor, 
the essence of the generation. There’s a great 
line from Doolittle where he says, ‘There’s noth- 
ing stronger than the heart of a volunteer.’ It’s 
kind of the essence of the movie.” 

But when audiences see these people getting 
killed in these spectacular ways, aren’t they 
going to think, “Cool”? “That would be the wrong 
attitude to take to the movie,” Bay insists. “These 
survivors talk about the Arizona leaping nine 
feet out of the water. We’re not showing stuff 
that didn’t happen. Guys got strafed in the 
water. There were two pilots who got up during 
the attack and shot down six Zeroes. So we 
wove that into the story. The details are what 
make the movie interesting.” 

The love triangle involving Ben Affleck, Josh 
Hartnett, and Kate Beckinsale that is the focus 
of the film is, of course, completely fictitious 
Bay points to the failure of the 1970 Pearl Har- 


bor film Tora! Tora! Tora! as justification for this 
poetic license. “I've seen Tora! twice, and | felt 
that in it you weren’t seeing the attack person- 
ally, you were seeing it standoffishly, from an 
officer's level. It was very kind of docudrama, 
and you didn’t feel you were seeing it through 
someone’s eyes that you cared about. There’s 
no love story, but you have to see your story 
through someone’s eyes. That's the key to any 
great story.” 

Another key to the success of Pear! Harbor, 
he argues, is renewed interest in war films and 
renewed respect for those who went to war. “It’s 
the Great Generation. When you meet these 
people, there’s a different innocence about 
them, there’s a true conviction about the coun- 
try. There’s not this cynicism you see nowadays. 
That’s what | get when | talk to these men and 
women. Their country was first, and they'd give 
their life at the drop of their hat for their country. 
And | think Pearl Harbor hasn't really been 
shown in a movie because of the technology 
until now.” 

— PK 





technological detachment of the 
Gulf War) and “homages.” Ripoffs 
of Private Ryan, Titanic, and Star 
Wars are blatant, the last being 
most egregiously evoked when Rafe 
and Danny hop into their fighters 
and take on the entire Japanese air 
force. 

In fact, there were a couple of pi- 
lots who did that, shooting down 
some half-dozen enemy planes be- 
tween them. But it doesn’t seem to 
occur to anyone that by turning 
their heroism into a thrill ride, by at- 
tributing it to a callow Rambo who 
has just come from winning the Bat- 
tle of Britain and will go on to fly 
with Doolittle to bomb Tokyo 
(sorry, folks, when the smoke clears 
at Pearl, there’s still a long way to 
go), the movie trivializes it. “Noth- 
ing,” says Doolittle, “is stronger 
than the heart of a volunteer.” Ex- 
cept maybe the cynicism of a Holly- 


wood filmmaker. 
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Apocalypse now? 


The 59th Cannes Film Festival 





rT 4 ife is short, Cannes is long,” quipped 

an exhausted American critic friend in 

the midst of the 59th Cannes Film Fes- 
tival. What bedazzles and seems so glamorous 
on TV — the azure French Riviera, the red 
carpet at the Palais, toothsome international 
movie stars — makes for the most sleep-de- 
prived, workaholic 12 days of the year for the 
4000 journalists in attendance. They scramble 
from screening to cellphone to interview to 
press conference to computer to e-mail from 
8:30 a.m. to deep into the night. Yes, there are 
lush parties down by the sea each aprés-midi 
and evening, but these are mostly gulp-a-wine 
and gobble-an-hors-d’ceuvre teases for on-the- 
job reporters, who must rush away in the mid- 
dle to make their deadlines. 

Enough! I left Cannes this year after seven 
grueling days, sleeping on the plane and only 
minimally sorry to be leaving before the end. | 
wouldn’t catch the David Lynch press confer- 
ence, in which he might shed some light on his 
cryptic Mulholland Drive, which I'd just seen. 
I'd miss the works of some interesting Russian, 
Japanese, and Taiwanese cinéastes. Although 
13 pictures had screened in competition, I had 
no clue which one the Liv Ullmann—led jury 
(which included Edward Yang and Terry 
Gilliam) would honor with the prestigious 

alme d’Or. The winner turned out to be a film 
that hadn’t screened yet, Nanni Moretti’s The 
Son’s Room, about a psychiatrist whose son 
goes scuba-diving and never returns. 

The only masterpiece at Cannes? The out- 
of-competition Apocalypse Now Redux, 
cleaned up and re-edited a bit (by genius Wal- 
ter Murch) and with 53 never-before-watched 
minutes added, including another Brando 
scene (he reads aloud 
from Time’s right-wing 
cheerleading) and a half- 
hour episode in which 
Willard (Martin Sheen) 
and his small company 
stop along the river for a 
long dinner with a family 
of still-zealous French 
colonialists who preach 
that “you Americans can win the war.” 

How relevant is Apocalypse Now 22 years 
later? It’s uncanny how much Willard — 
who’s endlessly morose and alienated from 
American policy yet nevertheless carries out all 
orders to kill, including gunning down an in- 
nocent peasant woman — seems like a ghost- 
walking Bob Kerrey. 

Francis Ford Coppola strolled about Cannes 
deliriously happy. | didn’t hear a negative word 
about the new version, not even from those 
nay-sayers who found the 1979 release politi- 
cally incoherent and formally self-indulgent. 
I’m with them: the new Apocalypse Now, 
which opens here in August, is a great film of 
powerful ambition and intellect, wonderful 
from beginning to end. 

But I saw no masterpieces in competition. 
Joel Coen’s The Man Who Wasn't There was 
uncomfortably, fatally flawed; so was Lynch’s 
Mulholland Drive, and the huge-budget festival 
opener, Baz Luhrmann’s Moulin Rouge. Sever- 
al films I liked were dismissed by critics for 
being amoral and too violent (Cedric Kahn's 
based-on-life bandit saga, Roberto Succo) ot 
sexually disturbing and too kinky (Michael 
Haneke’s La pianiste). Mohsen Makhmalbaf’s 
Safar e gandehar was regarded as too small- 
scale and documentary-like to warrant a majo! 
prize, Jean-Luc Godard’s Elegy of Love too 
avant-garde and obscure. The only competition 
tically everyone warmed up t 
i tinv chal ber drama by Portu Man 1) 
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from rural Canada to 
become an actress. At 
her boarding house 
she runs into a dark- 
haired woman (Laura 
Elena Harring) who 
has total amnesia. As 
Betty seeks Hollywood 
fame and fortune, she 
helps Rita (as she calls 
herself) search for her 
lost identity; along the 
way, they fall in love. 
Other characters in- 
clude a movie director 
losing wife and job 
(Adam Kesher), a 
heavily made-up land- 
lady (former MGM 
music star Ann 
Miller), and a Chan- 
dleresque detective 
(Robert Forster). So 
far, despite some enig- 
matic scenes, Mulhol- 
land Drivé can be fol- 





MULHOLLAND DRIVE: this scene between Naomi Watts and Laura Elena Harring probably wasn’t in the lowed even by Who 


version David Lynch presented to ABC. 


the aftermath of an off-screen car accident that 
has killed his wife, daughter, and son-in-law. 
Where should he find solace? In a new love? In 
doing TV? One day he is offered a bizarre act- 
ing opportunity: the role of Buck Mulligan in a 
movie version of Joyce’s Ulysses that’s directed 
by an American (John Malkovich). 

“I was fortunate to have two great actors,” 
De Oliveira said at the press conference. 
“Malkovich belongs to the 
world of pragamatism, Pic- 
coli to the Mediterranean 
side of civilization.” Bald, 
spry, and at 92 miraculous- 
ly unwrinkled, De Oliveira 
himself is one of the world’s 
wonders: he directs a fea- 
ture a year as he sails 
through his 90s, and these 
(The Letter last year) are improvements on the 
ones he made in his 80s. When a journalist 
asked him the secret of his youth, he an- 
swered, “You must ask the Lord in Heaven.” 

Piccoli, an icon of French film since the 
early 1960s (memorably in Godard’s Con- 
tempt), was seen as the likely Best Actor for 
his performance in I’m Going Home. De 
Oliveira explained, “I chose Piccoli because 
he’s an actor with a long life of experience be- 
hind him, but he’s a youngster next to me. 
Piccoli (who’s over 70?) laughed, “I didn’t do 
the arithmetic but I could perhaps be Mr. De 
Oliveira’s son!” 

In the end, Best Actor went 


. 


ritan journalists praised Huppert’s thespian 
bravery while condemning her character as 


sick and revolting and deserving of being insti- 


tutionalized. Neither Huppert or Haneke ac- 
cepted the backhanded compliment. “When | 
read the script, a brush was a brush, a spade 
was a spade. I knew where | was going,” said 
Huppert. Her character, she pointed out, tries 
to overturn the male-dominant rules for 
defining a sexual tryst, and she appropriates 
male voyeurism, creating the Female Gaze. 

“She’s neurotic but I don’t think she’s ill,” 
Austrian director Haneke lectured a blue- 
nosed journalist. “A sick woman? That’s your 
interpretation.” 

La pianiste may have been too dark to win 
the Palme d’Or, but it clearly impressed the 
jury, taking the Grand Jury Prize as well as 
Best Actor and Actress. 


AS THE STORY GOES, David Lynch was 
approached by ABC to develop an adventur- 
ous TV series a la Twin Peaks. But when he 
presented the two-and-one-half-hour pilot for 
Mulholland Drive (the title refers to a fancy 
LA address), ABC executives were appalled. 
What was this crazy nightmare stuff? Com- 
promises failed and the series was dropped; 
Lynch reclaimed the footage, added some 
non-prime-time material (several hot-and- 
panting lesbian scenes), mixed it all his way, 
and carried it to Cannes. It’s the tale of nice 
girl Betty (Naomi Watts), who arrives in LA 





to Benoit Magimel for his role 
as a young pianist in La pi- 
aniste, and Best Actress to Is- 
abelle Huppert for her trans- 
gressive turn in the same film 
as a thwarted, late-30ish clas- 
sical-music teacher under the 
thumb of an abusive mother. 
She fights for her sexual iden- 
tity by becoming pornogra- 
phy-obsessed and mutilating 
her genitalia and (an uncon- 
scious parody of The Rules?) 





formalizing on paper the reg 


ulations she insist 
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| THE MAN WHO WASN’T THERE: Best Dir 





Wants To Be a Mil- 

lionaire fans. Then 

Lynch takes a mighty 
plunge into dream terror, Jungian other- 
worlds, shifting identities. Nobody is who she 
or he seems. Everyone is somebody else, or 
maybe several somebody elses. 

The interchange of identities in Ingmar 
Bergman’s Persona seems the starting point 
for this high-dive plunge into non-linearity. A 
night at a incantatory magic show, perhaps in- 
spired by Hermann Hesse’s Steppenwolf, also 
takes Lynch’s movie into the rabbit hole. Mul- 
holland Drive will live forever on DVD, where 
slackers and stoners can struggle with it for 
eternity. But its box-office prospects are sus- 
pect: two and a half hours of surrealism is a 
stretch for people who just want an old-fash- 
ioned, well-plotted story. 

Nonetheless, Lynch shared Best Director 
with Joel Coen, whose The Man Who Wasn’t 
There (Ethan Coen is co-writer and produc- 
er) is also a California nightmare noir. Shot in 
luxuriant black-and-white by Coens regular 
Roger Deakins, this lavishly expensive period 
film is situated in vaguely early-’50s Santa 
Rosa, where Alfred Hitchcock set Shadow of 
a Doubt, and the stark lighting recalls several 
1940s Alan Ladd thrillers. What’s more, the 
story of how a good barber (Billy Bob Thorn- 
ton) gone greedy and murderous gets caught 
in a chain of duplicity and blackmail pays 
homage to hardboiled James M. Cain novels 
like The Postman Always Rings Twice and 
Double Indemnity. Ethan Coen explained that 
“Cain’s stories always had as their heroes 
shlubs — losers, guys who were involved in 
dreary and banal existences — as their pro- 
tagonist.” Old Ed is dimly aware that his wife, 
Doris (Frances McDormand), is cheating on 
him, and that the years are passing by without 
love or money. One day, a Man with a 
Scheme invites him to invest in the wonderful 
world of dry cleaning. 

Most who saw The Man Who Wasn't 
There admired the Coens’ effort more than 
they liked the movie, which is slow-moving 
and claustrophobic and occasionally lugubri- 
ous and has a frustratingly passive protago- 
nist. Ed, do something! Weighed down by 
Fate, the last 20 minutes are especially cum- 
bersome. And there’s a badly miscalculated 
anachronism at one key moment: a sweet 

oung girl sudd s an unsolicite 
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BY JEFFREY GANTZ 


he Million Dollar Hotel is a million 

dollar mystery. It’s a two-hour investi- 

gation into who pushed Israel Gold- 
kiss, son of billionaire media mogul Stanley 
Goldkiss, off the roof of the Million Dollar, 
a transient hotel buried among 


film 


Hotel humanity 


Wim Wenders’s million-dollar movie 








Grounded, Tom Tom relates the happenings 
of the past two weeks, after the death of his 
best friend, junkie and poet Izzy. Goldkiss 
pére (Harris Yulin) has brought in FBI Spe- 
cial Agent Detective ].D. Skinner (Mel Gib 
son), a cross between Joe Friday and Han 
nibal Lecter, to solve the case. Izzy’s 





the skyscrapers of downtown [ Yiedesioale 


LA. The bigger mystery, 
though, is why this master- 
piece, another of Wim Wen- 
ders’s “vertical road movies” 


The Million 
Dollar Hotel 


ie 7 friends, all suspects, include 


thinks he’s head of the Navaho 
nation; John Dixie (Peter Stor 
mare), “who was in a music 
band called the Beatles, only 


following on Wings of Desire risa Hatha they didn’t know”; maybe 
and Faraway, So Close!, hasn’t | from a story by Bono and | streetwalker Eloise (Milla 


been able to find a room any- 
where. It premiered at last 
year’s Berlin Film Festival but 


Klein. With Jeremy Davies, 
Milla Jovovich, Mel Gibson, 
Peter Stormare, Jimmy 


Jovovich), whose name re- 
minds us of another hotel, the 
Plaza; ditzy Vivien (Amanda 


didn’t show up in New York Smits, Amanda Plummer, Plummer), who claims to have 
and Los Angeles till this spring, ve i oy a been Izzy’s fiancée; den moth- 
and we're seeing it in Boston Chorus hei iy er Jessica (Gloria Stuart, treas 


only because the Brattle has 
booked it for a weekend. 

Of course, it didn’t exactly 
break out in Berlin: the open- 
ing-night audience wasn’t 
overwhelmed, and the critics 
(me included) gave it middling marks. Wen- 
ders’s LA is a stylized, black-comic fantasy 
land on the order of the one Alan Rudolph 
created for Breakfast of Champions (which 
also bombed); if you take it literally, the 
movie looks naive, even silly. The director 
coddles the hotel’s lovable misfits (most of 
them mental cases who've fallen through the 
cracks of the welfare system) while making 
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sitting ducks out of establishment icons like 
the LAPD, television news, and the art 
world; and he’s still rhapsodizing about life 
instead of living it. But The Million Dollar 
Hotel breaks new ground in Wenders’s 
theme of human angels falling to earth. It’s 
three new U2 songs that explore that theme. 
It’s got Mel Gibson in his best performance 
since The Year of Living Dangerously. It’s 
even got, in its opening sequence, a 
voiceover narrator who commits suicide. 

That would be Tom Tom (Jeremy 
Davies), who takes a flying leap off the hotel 
— roof and on way down realizes, without re- 
gret, “After I jumped, it occurred to me, life 
is the best, life is perfect, full of magic, 
beauty, opportunity . . . and lots of surpris- 
es.” Like the homage Wenders pays to 
Hitchcock’s Rear Window via the windows 
Tom Tom looks into while he’s falling 





Tim Roth. A Road Pictures 
release. At the Brattle 
Theatre this weekend, May 
25 through 27. 


urable as ever); and alcoholic 
Shorty (Bud Cort). Having 
mistakenly given Izzy credit for 
roomie Geronimo’s tar paint 
ings, the media — notably 
Channel 6 anchor Jean Smith 
(Charlayne Woodard) anoint him the 
“painter saint” and the art world descends, 
promising to make our misfits millionaires 
Skinner 
nuclear facility and had a arm growing out 
of his back shakes it all up by arresting 
Geronimo for the 
to save their bacon by getting Tom Tom to 





who we learn was born near a 


murder”; our heroes try 


confess to it, whereupon Skinner punctures 


. * 





NOTHING OR EVERYTHING? //1ai's what Tom Tom has to make of Eloise. 


their dreams, and the dealer’s and the 
media’s, by respelling “tar.” 

In the end we do find out what happened 
to Izzy, but that’s secondary to Tom Tom’s 
story of how he was able to connect with 
Eloise; how that changed, if only for a mo- 
ment, everything; and how Tom Tom made 
everything out of Izzy’s nothing. The angels 
of Wings of Desire and Faraway, So Close fell 
to earth to live; Tom Tom goes to ground in 
order to preserve his moment. In its typically 
Wenders way the love story is a failure: Tom 
Tom on his suicide dash is just one more man 
running away from a woman. But if a mo- 
ment can be worth a million, then The Million 
Dollar Hotel is a million-dollar movie. z 

See “Off the Record,” on page 22, for 
frey’s review of the Million Dollar Hotel 
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Geronimo (Jimmy Smits), who 
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Old and ‘new’ 


Japanese cinema at the MFA, 


Fellini at the HFA 


BY CHRIS FUJIWARA 


nder the inane and senseless title 

“New Beat Japanese Cinema,” the 

MFA is sampling the work of three 
contemporary Japanese directors. The 
term “New Beat” suggests that movies are 
now to be received and discussed as if 
they were club-music styles, in which case 
| guess I missed the “Old-School Illbient” 
retrospective. | presume “New Beat” is 
also meant to refer to “Beat” Takeshi Ki- 
tano (Fireworks) and to imply that the 
three filmmakers (Tetsuya 
Nakashima, Junji Sakamo- 
to, and Kiyoshi Kurosawa) 
either are his disciples or 
have somehow unseated him 

neither of which is true 
in any important way 
Nakashima’s two films 

will both screen in the se 
ries. Happy Go Lucky 
(1995; June 8 at 8:15 p.m., June 10 at 
10:30 a.m., and June 17 at 10:30 a.m.) is 
the lighthearted account of how a boy su 
vives the fourth grade despite being 
marked in gym class as one of five stu 
dents who can’t master the forward giant 
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At the Museum of Fine 
Arts through July 8. 


points of view and keeps having people 
appear from behind barriers in the frame, 
but this formal innovation proves too lim- 
ited and the characters are too uninvolving 
to sustain a limp narrative. 

In Sakamoto’s first film, the bold, 
brightly colored Knockout (1989; May 26 
at 1:30 p.m. and June 2 at 1:45 p.m.), a 
boxing champion badly injured in the ring 
retires from fighting to open a gym, where 
he inculcates would-be fighters with his 
spirit of relentless aggressiveness. The di- 
rector flings people across the frame with 

an abandon worthy of his bully- 
ing, likable protagonist, and the 
film is entertaining and not 
inflated. The director’s latest, 
| Another Battle (2000; May 25 
| at 8 p.m.), is a plodding re- 
make of Kinji Fukasaku’s 1972 
yakuza hit Battles Without 
Honor and Humanity. Sakamo- 
to trades in Fukasaku’s trade 
mark vigor for a somber, pretentious style 
that does nothing for the overcomplicated 
story of two pals from childhood who get 
caught up in the succession war that fol 
lows the death of the leader of a yakuz 
family. The progression from Knockout to 


er Battle and the equal y dreary Face 


LICENSE TO LIVE: Yutaka, here with his dmedl mother, faces a halldarin new 


world. 


bar). The film offers a revealing character- 
ization of the Japanese elementary-school 
classroom: its rigidity, its negativity about 
failure, the way it gives kids complexes 
about the danger of growing up to be a 
“loser.” Here Nakashima is in the territory 
of the great director Yasujiro Ozu, and the 
film has many Ozu-esque shots (involving 
inter-scene transitions and frames within 
the frame) but also a more sentimental 
view of childhood and a more facile sense 
of humor than Ozu demonstrates. The 
best thing about Happy Go Lucky is its 
sense of arbitrary or chance relationships 
(such as the boy’s father’s obsession with 
a schoolgirl whose classmates repeatedly 
beat her up). This quality dominates 
Nakashima’s second film, Beautiful Sun- 
day (1998; June 15 at 8 p.m. and June 17 
at 12 p.m.), a survey of how various odd 
balls who share the same apartment block 
pend their Sunday. For a while the film is 
intriguing for the way it juggles dispersed 


(2000) suggests that Sakamoto has come 
to see himself as a genre revisionist when 
he would be more compelling as a tradi- 
tionalist (i.e., he should make direct-to- 
video crap and not film-festival crap). 

By far the best of the three directors, 
Kiyoshi Kurosawa (no relation to Akira 
Kurosawa) has evolved a distinctive style. 
He likes to start with an extreme premise 
and then draw it out in unpredictable 
ways. He favors leisurely shots with medi- 
um-distance staging and lateral camera 
moves, and he intersperses them with 
short shots that sometimes convey key in- 
formation (like a novelist putting plot 
points in parentheses). In License To 
Live (1999; June 23 at 1:30 p.m. and July 
8 at 3:50 p.m.), Yutaka, a 24-year-old 
man who has been in a coma for 10 years, 
the victim of a car accident, suddenly re- 
covers. He finds that his parents have di 
vorced, his sister has become a greedy 
jerk, and his best friend from junior high 





is a cellphone-wielding idiot. The only 
person he can relate to is Fujimori (Koji 
Yakusho, Kurosawa’s fetish actor), a col 
lege friend of his father who now runs a 
fish farm on Yutaka’s family’s land. Con- 
fronted with a bewildering new world, Yu 
taka tries to restore the one he knew by re- 
opening the family’s dude ranch, The most 
charming of the Kurosawa films in the se 
ries, License To Live is pleasingly under- 
stated (though with a surprising emphasis 
on physical comedy), preserving its hero’s 
air of mystery and loss 

Two other Kurosawa films in the series 
— Cure (1998; June 3 at 7 p.m., June 22 
at 6 p.m., June 23 at 3:30 p.m., June 24 at 
4 p.m., June 28 at 6 p.m., 
June 29 at 6 p.m., July | at 
1:50 p.m., and July 7 at 

:20 p.m.) and Charisma 
(1999; June 24 at 12 p.m. 
and July 5 at 6 p.m.) both 
feature Yakusho as a cop. 
Cure is a horror movie 





(somewhat reminiscent of suns 


Larry Cohen’s God Told Me To) in 5 which a 
series of motiveless throat slashings, each 
done by a different person, prove to have 
been committed under hypnosis. The hyp- 
notist is a laid-back, apparently amnesic 
drifter with a habit of replying to questions 
by asking the other person to talk about 
himself. Kurosawa deepens the film’s 
creepy Nee ne even as the plot starts to 
unravel. At the beginning of Charisma, 
Yakusho’s detective botches a hostage res- 
cue by failing to kill the gunman when he 
has the chance. Sent on vacation by his 
superior, he ends up in an isolated forest 
where various parties are embroiled in a 
battle over a tree (called “charisma”) 
whose roots, according to one character, 
secrete a poison that is slowly destroying 
the entire forest. The conflict becomes a 


| “The Divine 
_ Comedy of 
Federico Fellini” 


At the Harvard Film 
Archive through June 30. 


film 


chance for the detective to redeem his fatal 
nonintervention in the hostage case by ex 
panding it into an environmental policy 
Kurosawa handles the spiraling perplexi 
ties of Charisma with a self-effacing mas 
tery that, as in License To Live 
preclude emotional involvement or nutty 
humor. 


doesn't 


NONE OF THE THREE “New Beat” di 
rectors would even think about having his 
name in the title of one of his films. Federi 
co Fellini put his name in the titles of three 
of his all of which (along with 12 oth- 
ers) will be shown in “The Divine Comedy 
of Federico Fellini,” at the Harvard Film 
, Archive. After he’d mytholo- 
gized his own creative process 
in 8-1/2 (1963), the next step 
| for Fellini was to cut out the 
alter-ego middleman (played in 
that film by Marcello Mas- 
troianni) and name himself as 
the consciousness creating and 
——/ organizing his images. The au- 
dience was invited not to “become” Fellini 
(writ so large, the author’s name bars 
identification) but to look over his shoul- 
der as he turned the pages of his very ex- 
pensive scrapbooks. 
Fellini Satyricon (1969; May 25 at 
8:30 p.m. and May 26 at 8:30 p.m.), a free 
adaptation of Petronius, is based on an es- 
thetic of the fragment: disjointed episodes 
that flow into one another, all involving eat- 
ing, sex, and power in first-century Rome. 
The film is filled with the exhausting sense 
of bodies, costumes, and sets constantly 
being gyrated for Fellini’s camera. In Felli- 
ni’s Roma (1972; June 21 at 7 p.m. and 
June 27 at 9 p.m.), the director’s memory 
summons up visions of Rome during World 
War II that are freely linked to similarly 
modern-day scenes, some of them involving 





FELLINI SATYRICON: and what could be more ion 


dering than Trimalchio and Fortunata? 


Fellini’s own effort to make a film about 


Rome. Like Satyricon, Roma is a huge spec- 
tacle about consumption, but this time Felli- 


ni communicates both the feeling of being 
inside the spectacle (so that we share the 
bewilderment and delight of an imaginative 
witness) and a sense of the complexity of 
social interaction. His visual flair is at its 
height in Roma: the long sequence of the 
traffic jam on the road to Rome is a self- 


contained epic of movement 
and detail almost worthy of 
Jacques Tati 

Casanova (1976; June 23 
at 8:45 p.m.), known 
othicially in Italy as I 
Casanova di Federico Fellini 
IS again a series ol frag 
nents, this time strung to 


by the recollections 


gether 
of the title hero, who’s 
played by Donald Suther 
land as a dead-eyed fop ina 
succession of candy-colored 
outfits. The baroque, the- 
atrical film has a cloying 
preciousness that’s not re 
lieved by Fellini’s jokes at 
the expense of Casanova’s 
sexual gymnastics, but it 
also has an icy severity rare 
in Fellini’s work, especially 
in its last half. The dream 
solitude in which Casanova 
ends up an aging librari 
an convinced he'll be re 
membered for his novel, a 
performer who turns his 
back on a low-class audi 
ence but can’t hold even the 
high-class audience he iden 
tifies with is a warning 
against the implied isolation 
of the artist traveler who is 
the hidden protagonist of Satyricon and 
Roma. 

If Casanova’s old age doesn’t fully move 
me, it’s because time is unreal, weightless, 
and reversible in Fellini. It’s a vast road 
without lanes, speed limits, or tollbooths. 
Fellini’s name on the titles of his films de 
notes not just the grandeur and the grotes 
querie of his fragments but the distinctive 
imagination of time that unifies them. & 
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ANGEL EYES 


This J. Lo showcase directed by Luis Mandoki (White Palace and Message in a Bottle) 
may be the most perplexing mélange of movie genres in recent history. It begins as a 
thriller of sorts with Lopez’s Chicago cop being shadowed by an angular vagabond 
(James Caviezel). Then after Caviezel saves Lopez from a hood’s bullet, the two become 
infatuated with each other and things veer toward romance. But along the way, there’s lit- 
tle that will prepare you for the film’s wrap — a seething, melodramatic reconciliation of 
dysfunctional pasts. It's as if NYPD Biue got shot up with a dose of The X-Files and then 
banished to the soap-opera junkyard. 

Although the tempo change-ups are disconcerting, they do put you off-balance and 
keep you guessing. Lopez and Caviezel bring plenty of flesh and blood to their roles, 
though all they’re handed are shrouds of tragic mystery. She’s submerged in a man’s 
world with a troubled family; he’s an aloof, broken soul with a drawer full of action figures 
and a cool tweed trenchcoat that would fetch a hefty price at any vintage clothing store. 
Beyond the stammering execution and lingering mawkish moments, it’s the insipid dia- 
logue — which at the screening | attended elicited unintentional chuckles — that seals 
the film's fate. At the Cheri, the Fresh Pond, and the Circle and in the suburbs. 

— Tom Meek 


KEEP THE RIVER ON YOUR RIGHT 


Septuagenarian Tobias Schneebaum doesn’t swim, doesn’t drive, and doesn’t ride a bi- 
cycle. The one-time Abstract Expressionist is soft-spoken and particular, and not espe- 
cially adventurous or fast-moving. How, then, did he go from being Norman Mailer’s 
“house homosexual” to keeping company with cannibals in the Peruvian jungle? Keep 
the River on Your Right can't answer this question. To its credit, it doesn’t try. Instead, 
documentarians David and Laurie Shapiro simply follow Schneebaum while he recounts 
his adventures, revisits the “primitives” he loved (perhaps to a fault), and tries to make 
sense of his life as he nears the end of it. 

The structure is counter-intuitive. We begin with Schneebaum’s current life and circle 
back until both the memories and the man return to Peru. As much as he accepted his 
experiences among the Amarakaire at the time, he has trouble fashioning a coherent 
narrative for his life, finding both problems and peace in different aspects of the societies 
he has straddled. In its free-associative approach, Keep the River deftly reproduces 
Schneebaum’s unique perspective (an experience that alone is worth the admission 
price), so that everything we encounter — a grocery store, an Asmat circumcision cere- 
mony, a Passover dinner — is at once strange, wondrous, and familiar. Like Schnee- 
baum himself, the film chooses to “play with” rather than “study” its subject. By the end, 
that seems a compassionate, logical, and inherently superior choice. At the Kendall 
Square. 


‘ } K * 
he ak ay am Os 
A UNIQUE LIFE: how did Tobias Schneebaum go from being Norman Mailer’s 
“house homosexual” to keeping company with cannibals in the Peruvian jungle? 


TIME AND TIDE 


If you’re going to steal, steal big. In Time and Tide, director/writer/producer Tsui Hark 
steals from everyone — John Woo, Wong Kar-Wai, David Fincher, and most of all, him- 
self. After all, Hong Kong pioneer Tsui was there first. (This is about his 70th movie.) 
Here, he dazzies not only with his brazenness but with his sheer technical skill. Time 
and Tide is as flashy and incoherent as any Hollywood action spectacle — maybe more 
so, since the absurd dueling-mercenaries plot is almost impossible to follow and laugh- 
ably irrelevant — but at least Tsui does it on a fraction of the budget and without legions 
of computer-graphics wizards. One can only hope that Sam Raimi’s upcoming Spider- 
Man will have scenes as good as the many here that feature guys rappelling down build- 
ings and scampering over rooftops, with the camera darting right behind. Tsui fans will 
probably complain that this trifle is no Peking Opera Blues or Once upon a Time in 
China, but film geeks will have fun playing spot-the-allusion. And anyone who appreci- 
ates creativity in action sequences without minding the lack of it in overall storytelling 
will relish the ride. At the Kendall Square. 

— Gary Susman 








te 
Su 
H 


Wi 


ac 
th 


fo 


de 
ar 
sh 








MAY 25, 2001 ARTS THE BOSTON PHOENX ® 


































theater 


Brief encounter 


The ART shortchanges Richard II 


Continued from the cover 

of kingship — with Richard's falling trajecto- 
ry crossing Henry IV’s rising one (or is it the 
other way around?) 








thy McVeigh allusion?), 
Richard and his favorites 
bring in a cheap “RIP” 
wreath and start making out, 
to the disgust of John’s 
straight attendants, as John 
lectures and the boy toy 
plays with Isabel’s hair. 

It’s not that the Richard of 
history and Shakespeare 
wasn’t beautiful, brilliant, 
and self-dramatizing. As a 
king with many male friends 
and no children, he may 
even have been homosexual 
(though there’s no evidence 
his favorites were: the worst 
of them, Earl of Oxford 
Robert de Vere, was a noto- 
rious womanizer). But 
Woodruff’s arch, sarcastic 
Richard has sex partners in- 


into monochromatic 
extremes where Richard is theatrically and 
flamboyantly gay and Henry is mean and 
macho straight. The visuals are sophisticated 
(and spectacular), but there’s more to Shake 
speare than meets this director's eye. 

Richard II was the Bard’s time bomb. Writ- 
ten around 1597, the play became fuel for the 
supporters of the Earl of Essex, who saw in 
Henry Bolingbroke’s deposition of the way- 
ward Richard a model whereby Essex might 
replace the aging and heirless Elizabeth I. No 
accident that the early quartos (and perhaps 
the early stagings) did without that part of act 
four in which Richard doffs the crown — in- 
deed, Elizabeth is recorded as having said, “I 
am Richard II, know ye not that?” But was 
she? Just as legitimate but unpopular Richard 
Il gave way in 1399 to Henry IV, so legitimate 













By William Shakespeare. Directed by Robert Woodruff. Set by David R. Gammons. 
Costumes by Catherine Zuber. Lighting by Stephen Strawbridge. Sound design by 
Darron L. West. With Thomas Derrah, Bill Camp, Alvin Epstein, John Douglas 
Thompson, Sean Dugan, Benjamin Evett, Remo Airaldi, John Feltch, Karen 
MacDonald, and Jodi Lin. Presented by the American Repertory Theatre at the 


Loeb Drama Center through June 10. 





but unpopular Richard III gave way in 1485 

to Henry VII, Elizabeth’s grandfather. From 
, that perspective, Elizabeth is the usurper, not 
the usurpee, and Shakespeare’s play becomes 
a meditation on the evil that befalls a country 
when its divinely ordained ruler fails — in 
short, an attack on the idea of monarchy. 

At the Loeb, however, meditation gives way 
to melodrama. The figure before the mirror 
is, of course, Richard: both in history and in 
the play he’s a narcissist, but did we need this 
heavyhanded reminder? As for the murdered 
man, he’s Thomas Duke of Gloucester, uncle 
to both Richard and Henry, whose death 
(here in an allusion to the apparent fate of 
Edward II) is the occasion of the first-act 
quarrel between Henry and Thomas Mow- 
bray. Gloucester, under arrest by Richard at 
the time, was in Mowbray’s care, and so when 
Henry accuses Mowbray of murdering 
Gloucester, he’s also accusing Richard. But 
only Richard and Mowbray know what really 
happened to Gloucester — that is, whether it 
was foul play or natural causes. Most of 
Shakespeare’s tragic heroes spill their guts; 
Richard does that, in spades, but he also 
holds back, as if he were creating a character 
for us rather than revealing himself. He’s the 
king as author of his own tragedy. 

By showing us Gloucester’s murder, 
Woodruff forfeits that subtlety of characteri- 
zation. Actually, he forfeits just about all of 
Shakespeare’s subtleties. For the Bard’s audi- 
ence, Richard was the man who on the death 
of his grandfather, Edward III, in 1377 ac- 
ceded to the throne, at age 10; who in 1381 
acted courageously in quelling the Peasants’ 
Revolt; who enjoyed a happy (if not fruitful) 
marriage for 13 years; and whose reign was 
rife with squabbling between his favorites and 
his uncles. Woodruff’s Richard-as-Elizabeth 
emerges from his dressing table in whiteface 
and an enormous ruff and wearing a fetching 
gold dress with matching slippers, a boy toy 
at his side. The bathing-beauty number in 
1.4 finds him dressed in a white suit and em- 
bracing his lover Bushy and then the Duke of 
York’s baby-faced son, Aumerle, while the 
boy toy and wife Isabel stand off to the side, 
in a cage; then after Henry’s father, John of 
Gaunt, delivers his immortal “This royal 
throne of kings, this sceptred isle” deathbed 
speech while strapped to a gurney (a Timo- 














stead of friends — a travesty 
in taffeta and tulle, he’s a 
camp stereotype rather than 
the proud and possibly gay 
man who, however erratic 
and highhanded, survived 20 
years on the throne, half of 
them as a minor, while try- 
ing to consolidate the 
monarchy. Even the 
anachronistic Union Jack 
under which two of his fa- 
vorites gambol here is pink 
and purple. Henry, on the 
other hand, is surrounded by 
brown and gray, and he 
moves to the beat of indus- 
trial rock. There’s a chilling 
moment at the outset of act 
three when Bushy and 
Green, humiliatingly got up 
in net caps and straitjackets 
and underpants, are wheeled 
in on dollies and condemned 
to death by the returned- 
from-exile Henry as if he were trying to con- 
demn his own homoerotic impulses. And the 
deposition scene of act four has a Last Sup- 
per/Star Chamber feel to it. 

Of course, if you stop thinking and just 
look, this production will take your breath 
away. The raked stage has a square hole in 
the middle, and when, in act one, the exiled 
Mowbray tumbles in, we discover there’s 
water underneath. At the beginning of 3.2, 
Richard climbs out of the Irish Sea in a loin- 
cloth, as if newly baptized; in 5.5 the stage 
rises to form a rainbow canopy under which 
Richard soliloquizes in the pool at Pontefract 
before meeting the same fate as Gloucester. 
And you won't easily forget the huge metal 
tower of 3.3 in which Richard, wearing an 
orange cloak with endless tailfeathers, finds 
himself caged, a captive bird of paradise. 

Shakespeare, too, escapes the production’s 
finery after intermission. Having grasped, in 
the famous “For God’s sake let us sit upon 
the ground/And tell sad stories of the death 
of kings” speech of 3.2, that even the divinely 
ordained are subject to popular revolt, depo- 
sition, and, worst of all, death, this self- 
doubting Richard surrenders the throne 
when it seems that Henry wants only his 





JR ate 


JUST DOING IT: Richard and Henry face off in the deposition scene. 


confiscated inheritance back. Deprived of his 
royal (and heretofore sole) identity, Richard 
rises to some notion of what it means to be a 
man; Henry, meanwhile, falls into the discov- 
ery of what it means to be a king. Note too 
how the moment in 4.1 where Henry takes 
the crown from Richard anticipates the scene 
in Henry IV Part 2 where he lies dying and 
Prince Hal tries on his crown. (You won't, 
however, be able to note the “Gardener” 
scene, 3.4, because Woodruff has cut it — a 
sure sign he thinks the play is about Richard 
and Henry rather than England.) 

The acting, unfortunately, is overshad- 
owed by the visual splendor. Thomas Derrah 
makes the transition from whiny to wise 
clear, but throughout his Richard is so self- 
obsessed that I found it hard to care. Bill 
Camp’s Henry works better, a regular guy 
who gets in deeper than he expected; but in 
5.3, where he experiences his first taste of 
rebellion, Woodruff undercuts him by play- 
ing the scene for comedy (it is funny, but it’s 
tragic, too: the Yorkist descendants of 
Aumerle, whom Henry pardons, will eventu- 
ally extinguish his own Lancastrian line). Al- 
though Alvin Epstein’s remonstrative John of 
Gaunt doesn’t convey the total majesty of his 



























“England” speech, he’s a Bardic outpost in 
the directorial debauchery of the opening 
scenes. John Douglas Thompson too pro- 
vides stability as York, who maintains strict 
standards of conduct despite his weather- 
vane shifts of loyalty. And Remo Airaldi as 
the Bishop of Carlisle admonishes Henry as 
if he actually believed in what Shakespeare 
has written for him — a quality absent from 
much of this production, where hysterics 
and histrionics are the order of the day. 

Woodruff saves his boldest notions for the 
finale, where Henry embraces Richard’s almost 
naked corpse and they tumble over and over 
to, again, “Vissi d’arte.” The idea that these 
two kings represent complementary halves of 
one ideal king is inspired; so is the visual pun 
on “deposition” (at one point Richard lies in 
Henry’s lap like Jesus descended from the 
Cross). But I don’t see why the connection has 
to be sexual, and I’m not buying Richard as 
Christ, even if he did die at age 33. 

Stephen Potter’s second law of gamesman- 
ship, if | remember correctly, advises, “If you 
can’t volley, wear velvet socks.” The extrava- 
gant hosiery of this production is a sight to 
behold, but I'd as soon have watched Richard 
and Henry play real tennis. i 
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theater 


Bear Market 


Woyzeck’s stock takes a beating 


BY JEFFREY GANTZ 


cene one: Zurich 1837. Just 23 years 

old, Georg Biichner dies of typhus be 

fore he can complete his masterpiece 
Woyzeck, the story of an indigent soldier 
who’s haunted by visions and eventually kills 
his adulterous common-law wife. Anticipat 
ing both social realism and expressionism 
the play finally reaches the stage in 1915 
Powerless in everything but feeling, Franz 
Woyzeck is put upon by the regimental Doc 
tor, who pays him a small sum to go on an 
experimental diet of peas, and by his Cap 
tain, who pays him a small sum to be bat 
man; and he cuts a poor figure next to the 
handsome Drum-Major, who seduces Marie 
with a pair of earrings. 
When Woyzeck stamps on 


the ground, it sounds hol- | Swimming 


low (Freemasons?); when in March: 
‘ s 


he looks up, he sees “a fire 
raging in the sky” and hears 
“a clamor like trumpets”; 
when the moon rises “like 


Marie’s throat. With its dis- 
continuous dialogue and 
fraught, uneasy silences, 
Woyzeck transcends date 


Scene two: Cambridge 


Costumes by Harriet Voyt. 

Video and lighting by Tal 

Yarden. Sound by Michael J. 
| Dalby. With Stephanie Roth 
ML | Haberle, Bruce Turk, Shawn 
it’s avant-garde even today. | Sturnick, Kerrie Kitto, Buzz 
Bovshow, and Sean Haberle. with this?” she winds up ask- 


housing. Fuzzy projections on the scrim: 
clouds? faces? body parts? the earth seen 
from outer space? the ocean? Marie wakes 
and tells Louis (the name of the soldier in 
Biichner’s first draft) about a dream in which 
she fused with “a man Man, really. ... It 
felt like a message from God.” Louis, put out 
that he’s not the Man, tells her of seeing 

fields and fields of mushrooms covering 
everything,” or “single mysterious words in 
the fading clouds of soot.” 

Alas, the message from Robin is a good 
deal less mysterious than the one from Biich 
ner. Louis is a night-shift security guard in a 
New York department store, and like Franz 
he signs on as a dietary guinea pig for extra 
cash. Marie baby-sits, and they have a 
daughter. But Franz was just trying to put 

food on the table, whereas 
) Louis can afford to pass up the 

meat that Marie keeps offering 
| (it’s not on his diet). And 
whereas Franz was asked for 


A Play on Woyzeck | urine samples, Louis is hit up 


| By Kate Robin. Directed by 
| Rebecca Bayla Taichman. Set | sex with Marie. Her “Man” is a 
blood on iron,” he cuts | by Caleb Wertenbaker. 


for sperm, so he’s not having 


| hoop-shooting Stanley Kowal- 
ski in T-shirt, jeans, and base- 

| ball cap who has none of the 
Drum-Major’s social cachet 

| and none of the glory of her 

| dream; “Where are we going 


2001. Kate Robin, who’s | At the Market Theater through ing. Not that they have the 


cited in the May 14 New | June 3. 
Yorker as one of the six eckuers i. 
writers for the new HBO 

drama Six Feet Under, attempts an updated 
multimedia version of Woyzeck for Harvard 
Square’s new Market Theater. Franz’s apoc- 


| franchise on banal dialogue: 
oe | telling Louis she’d rather have 
him than the stiletto red pumps 
he’s just bought, she says, “There was a time 
when we could lie in the sand and turn 
brown together. .. When you knew you were 


“The stagecraft shimmmers — its stork but lush aesthetic is profoundly 
beautiful. Derrah’s acting is firstrate. Bill Camp is terrific. He’s a master 
at exploring the dark edges of his character.” — Boston Globe 


“Watching Derrah . . . offers the 
opportunity to see a great actor at 


THE BANALITY OF EVIL? Robin's video gimmicks just muddy the waters of the pri- 
mal scene in which Louis drowns Marie. 


the top of his game.” 


64 Brattle Street ¢ Harvard Sq ¢ Cambridge 
617-547-8300 © www.amrep.org 





alyptic visions projected on scrims or playing 
on TV screens? Bring it on. On the other 
hand, tinkering with a masterpiece is seldom 
a good idea, and how do you update a play 
that’s already hypermodern? Robin compli- 
cates her task by fusing Woyzeck’s story with 
the cliché’d contemporary parable of man as 
the victim of crass consumer commercialism. 
Thus, as the audience settles in, the flank- 
ing TV screens are showing not smoke com- 
ing forth from the land (Woyzeck’s allusion 
to Genesis and Revelation) but an infomer- 
cial for the Showtime (“Set it, then forget 
it”) cooking unit. The set is a giant mattress 
with sheets and two pillows in front of a 
scrim behind which we can make out a metal 
table and chair and a bank of TV monitors; 
it’s all framed by the suggestion of clapboard 


enough. Before you had to . . . bring me 
things.” Then they fight because he hasn’t 
offered to marry her and she thinks he thinks 
she’s a whore. It’s like Woyzeck remade for 
the Lifetime Channel. 

It’s hard to assess actors when their char- 
acters seem divorced from any kind of reali- 
ty. Bruce Turk is a clueless Louis, pathetic 
where the original is empathetic — and not 
unsympathetic, but he’s bewildered by TV 
commercials where Woyzeck was taking on 
the natural universe. And whereas Biichner’s 
Marie is a complex fragment of womanhood, 
Stephanie Roth Haberle is shrill (no need to 
shout in this 100-seat space) and shallow. 
Memo to the Market: if you want to stage 
something avant-garde, don’t play with 
Woyzeck just do it. & 
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8 p.m. on Friday, at 18 pn f Tsoutsouvas plays the title f box office and Bostix day of perforn el. A Dickensian saga of orphar vant him to be. The se 1 act one, you can get $5 off the price of ur 
Saturday, and a Y nd re David Warren directs. But itt il at t ind apple picking, the played in re ; Style, is set in Lon to four tickets, but you must mentior 
evening performar 10 of irprise, this is not a solo show. “A @ CABARET. De! Lewis directs tt work premiered Seattle in 1994 jon in 1980, where the characters this offer when making your reserva 
on Sunday. Tix $12 to $ sisted by two players and a chorus of student production of the Tony-wir but this is the first time both parts who have aged only 25 years, are’ tion and present the stub or ticket at 








@ ART. Trinity Repertory l y jancers, the title character re-enact ning musical based on Christophe ha been performed the East thrown into the changing sexuality of | the box office 

closes its season with French play many scenes from me of his great Isherwood's tales of Weimar Berlir ast. Itis a the first production t nodern day. At the Zero Church @ AN EVENING FOR THE 
wright Yasmina Reza 1998-Tony comedies.” At Hartford Stage, § Music is by John Kander, lyrics are by ast real kids at the denizens of St Street Performance Space, Cam CHARLESTOWN WORKING THE- 
winning play (which also won. Church Street, Hartford, Connecticut Fred Ebb, and the book, in its spikie Cloud rphanage in Maine, where bridge (617-547-8300), May 31 ATER. Boston comedians Tony V 
France's Moliére Award and London's (860-527-5151 through June »4 revised version, is by Joe Masteroff ether-addicted but altruistic Dr. Wilbur through June 2. Curtain is at Steve Sweeney, and Jimmy Tingle 
Evening Standard Award about Curtain is at 7:30 p.m. on Tuesday At the Studio Theatre in the Curry Larch delivers unwanted babies and 30 p.m. on Thursday and Friday turn out in this benefit fo 
three seemingly urbane male friends May 30 it's at pr at 11 am Student Center, Northeastern Univer performs illegal abortions in the first ind at 1:30 and 7:30 p.m. on Satur Charlestown's only nonprofit organi 
and an all-white painting. One has (June 6 only), 2, p.m. (June 13 and 20 _ sity campus, Boston (617-373-2247) half of the 20th century. The two-part day. Tix $10; $8 for ART subscribers zation devoted exclusively to the arts 
bought it for a lot of money, another | only), and 7:30 p.m. on Wednesday, | through May 26. Curtain is at 8 p.m adaptation is a bit unwieldy and too $5 for students and seniors At the Charlestown Working Theater 
hates it, and the third, poor chump, at 2 p.m. (June 7 only) and 7:30 p.m. | Wednesday through Saturday. Tix _ reliant on narration. But it reproduces # THE CURSE OF THE BAMBINO. 442 Bunker Hill Street, Charlestown 
just wants to make peace. The Eng on Thursday, at 8 p.m. on Friday, at $15; $12 for NU students the book more completely than Irv Spiro Veloudos is at the helm of the | (61 42-3285), June 1. Pre-show re 
lish translation is by Christopher 2:30 p.m. (June 2 and 23 only) and @ CAROUSEL. Barry Ivan both di ing's Oscar-winning screenplay for world premiere of this new musical by | ception is at 7 p.m.; curtain is at 
Hampton; direction is by Leonard 8 p.m. on Saturday, and at 2:30 and ___rects and choreographs this produc the 1999 film did. Moreover, the play Boston author David Kruh and = 8 p.m. Tix $100; reservations re 
Foglia. At Trinity Repertory Company, | 7:30 p.m. on Sunday (no matinee | tion of Rodgers & Hammerstein's | with its multiple characters and vi Boston composer Steven Bergman, quired 

201 Washington Street, Providence, | May 27; no evening performance | 1945 musical based on Ferenc Mol-  gnettes, lends itself well to Trinity's about the bad fortunes of the Boston # | KISSED DASH RIPROCK!!! 
Rhode Island (401-351-4242), | June 24). Tix $20 to $55 nar's Liliom. The production, taking its | roughhewn, vigorous aesthetic. Atthe | Red Sox since the 1920 sale of Babe Cyndi Freeman reprises her perform 


through July 1. Curtain is at 7 p.m.on | &@ BLUE MAN GROUP. It would be cue from the celebrated Nicholas center of the story, of course, are Dr. Ruth to the New York Yankees. For all | ance piece, which was co-written and 
Tuesday, at 8 p.m. Wednesday | difficult and unfair to try to catalogue | Hytner revival that won five Tony | Larch and the orphan Homer Wells, | its attractiveness, the concept is | is directed by Ellen Groves. “A 
through Friday (Thursday May 24 it's. all the antics of the Drama Desk | Awards, brings out the dark side of | who becomes his surrogate son and _ problematic: how do you stage the re spunky, hip, and saucy one-woman 
at 7 p.m.; and there are Wednesday | Award—winning trio of cobalt-painted | the story of roustabout Billy Bigelow's obstetrical apprentice before taking peated agony of defeat? Kruh and comedy about love, sex, and movie 
. p.m. matinees June 6 and 13), at bald pates who have settled into long marriage to gentle factory girl Julie off to life-shaping adventures in the | Bergman ricochet between a story of _ stars,” the show, “one grrrl’s confes 

2 p.m. (June 23 and 30 only) and | runs Off Broadway and atthe Charles Jordan, whom he abuses before | edifice of the title. Here Larch is por the events surrounding owner Harry | sion” of a liaison with a star, has 
8 p.m. on Saturday, and at 2 and | Playhouse. They begin their delightful dying in a robbery attempt and get trayed with refreshingly irascible hu Frazee’s infamous sale and the pain played London, Amsterdam, and the 


7 p.m. on Sunday. Tix $28 to $40; dis and deafening evening of anti—per ting to come back to earth one last manity by the fine actor Brian McE of a fan taking in the unbelievable Edinburgh Fringe Festival; now it's 
counts for seniors, students, patrons formance art beating drums that are time. The spectacular score includes leney, and Stephen Thorne captures 10th inning of the sixth game of the back in Boston, where the Phoenix 
under 30, and the disabled also deep buckets of paint, so that If | Loved You,” “June Is Bustin’ Out | both the earlier-20th-century inno 1986 Series. In between there are pronour 1 it “trippy, dippy, and hys 

@ ART. Former Merrimack Repertory sprays of color jump from the instru All Over.” and “You'll Never Walk cent and the adult before his time in | flash-forwards in which a quartet of Continued on page 12 
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HOW TO TRANSFORM DAILY ADVERSITIES 
INTO THE BUILDING BLOCKS OF ENLIGHTENMENT 


OU ON AND A WEI 


Master CHISUNCHWACHONG 


Eider Oherme King Dorje Loseng 
Leader of Nectar Monastery 


“A SENSATION.” 


- TIME Magazine 


© 


we We 


Tue -Thu @ 8PM, Fri @ 7+10PM, Sat @ 4,7+10PM, Sun @ 3+6PM 


5PM show added EVERY Thursday in June, July and August! 
ticketmaster 617.931.2787 


MAN === INFORMATION+ GROUP SALES 617.426.6912 
GROUP CHARLES PLAYHOUSE 74 WARRENTON ST BOSTON 


PERFORMANCES THROUGH JULY 29TH NOW ON SALE! 


RETURN ENGAGEMENT MAY 29-JUNE 10 
3 MORE AMAZING WOMEN WILL SHARE THE MICROPHONE 


VAGINA 


DIRECTED BY 


JOE MANTELLO 
SPREAD THE 


TICKETMASTER: (617) 931-2787 


Tickets also available at the Colonial Theatre, all Ticketmaster outlets or www.ticketmaster.com 


The Wilbur Theatre - 246 Tremont Street - Boston +04 
Broadway in Boston 617/880-2400, Broadway in Boston Groups 617/482-8616 


| Charlestown 
| through May 27. Curtain is at 8 p.m 





| more lovy-dovy than 
| musical 


| day, and at 3 and 7 


| culture 


| Original 
| show by Keith Johnstone dubbed 


| for Improv 











| Continued from page 11 


terical.” At Charlestown Working The- 
ater, 442 Bunker Hill Street 
(617-628-4750) 


Thursday through Saturday and at 
7 p.m. on Sunday. Tix $15; $10 for 
seniors and students 

@ | LOVE YOU, YOU’RE PERFECT, 
NOW CHANGE. The newly named 


| Stuart Street Playhouse (formerly the 


57 Theatre) announces itself with the 


| Boston premiere of this long-running 
| Off Broadway hit that’s described as 


Seinfeld set to music.” “And sprinkled 
with saccharine,” one might add 
since / Love You is less quirky and 
Seinfeld. The 
tour of heterosexual ro 
mance, with an enjoyable pastiche of 
songs by Jimmy Roberts and clever 


| lyrics by Joe DiPietro, is a lot of fun 
| though 


And a talented cast, under 


the savvy direction of Joel Bishoff 


| puts it across with brio. At the Stuart 


Street Playhouse, 200 Stuart Street 
Boston (800-447-7400), indefinitely 
Curtain is at 8 p.m. Tuesday through 
Friday, at 5 and 8:30 p.m. on Satur 
p.m. on Sunday 
Tix $29.50 to $49 


| @ IMPROV ASYLUM. Voted Best 


Comedy Ciub by the 1998 Boston 
Phoenix Readers’ Poll. At the Impro\ 
Asylum, 216 Hanover Street, Boston 
(617-263-6887), indefinitely. Curtain 
is at 8 p.m. on Thursday and at 8 and 
10 p.m. on Friday and Saturday. Tix 
$10 to $15; two-for-one with college 
ID on Thursday; $2 discount with col 
lege ID all other shows 

@ IMPROVBOSTON. Boston's 
longest-running improv troupe offers 
a variety of improv formats, including 
its regular show, under the direction 
of Will Luera; Secret Society, which 
dissects the very fabric of modern 
by deconstructing themes 
ideas, and feelings that surround us 
every day”; Performance Cult, which 
offers Boston-area actors, dancers 
and storytellers presenting short 
vignettes; Micetro, a new 


Survivor of the Improv World”; and 
TheatreSports, in which two improv 


| troupes compete. At ImprovBoston 


1253 Cambridge Street, Cambridge 
(617-576-1253), indefinitely. Curtain 
Boston is at 8 and 
10:30 p.m. on Saturday. Curtain for 
Secret Society is at 8 p.m. on Friday 
Curtain for Performance Cult is at 
7 p.m. on alternate Sundays. Curtain 
for Micetro is at 8 p.m. on Wednesday 
and at 7 p.m. on alternative Sundays 
Curtain for TheatreSports is at 
10:30 p.m. on Friday. Tix $12; $10 for 
seniors and students 

@ INVISIBLE STRINGS. This original 
theater piece is created and per- 
formed by the BCA Teen Theater En- 
semble and directed by Magda 
Spasiano. An exploration of the lives 
of four teens navigating their way 
through high school, it’s “a play about 
control: control over one’s life, control 
over the actions and thoughts of oth- 
ers, and control over the effects of 
past experiences on current situa- 
tions.” At the Boston Center for the 
Arts, 539 Tremont Street, Boston 
(617-426-2787), through May 26. 
Curtain is at 8 p.m. Thursday through 
Saturday. Tix $5. 

@ JOEY AND MARIA’S COMEDY 
WEDDING. An interactive dinner- 
theater evening that re-creates “an 
over-the-top typical Italian wedding” 
where you get to play a guest. At the 
Tremont Playhouse, 275 Tremont 
Street, Boston (800-733-5639), 
indefinitely. Curtain is at 7:30 p.m. on 
Friday and Saturday (doors open at 
7 p.m.) Tix $45 to $49, includes five- 
item Italian buffet by La Famiglia 
Giorgio and free entrance to the club 
Matrix. 

@ KILLER JOE. TheatreZone pres- 
ents the Boston premiere of Tracy 
Letts’s Off Broadway hit, “a black 
comedy of deplorable manners” 
about trailer-park trash contemplat- 
ing matricide and the “full-time cop 
and part-time assassin” they employ. 
The Chicago Tribune calls the play a 
combination of Curse of the Starving 
Class and Reservoir Dogs. Danielle 
Fauteux Jacques directs. At the Ac- 
tors Workshop, 40 Boylston Street, 
Boston (617-887-2336), May 25 
through June 17. Curtain is at 8 p.m 
on Friday and Saturday; there's also 
a Monday-evening performance at 
8 p.m. on June 4 and a Sunday- 
evening performance at 7 p.m. on 
June 17. Tix $12 in advance, $15 at 
the door 

@ LADY DAY AT EMERSON’S BAR 
& GRILL. Stoneham Theatre & En- 


| semble reprises Rob Ruggiero’s ex 
| cellent production of Lanie 


Robert 
son's play about the great Billie Holi 


day giving a performance in the wan 


ing days of her career. It’s set in a 
small Philadelphia nightclub; Gail 
Nelson plays Holiday, talking to the 
audience, not always coherently, and 
singing Lady Day's songs, of which 
her covers are less imitation than 
well-sung homage. Musical arrange 
ments are by Danny Holgate, who 
also tickles the ivories as Holiday's 
piano player, Jimmy Powers. At 
Stoneham Theatre & Ensemble, 395 
Main Street, Stoneham (781-279- 
2200), through June 3. Curtain is at 
7:30 p.m. on Thursday, at 8 p.m. on 
Friday, at 4 and 8 p.m. on Saturday 
and at 2 and 7:30 p.m. on Sunday. 
Tix 25 to $40 

@ A MIDSUMMER NIGHT'S 
DREAM. Tufts Scene Study, a youth 
acting ensemble of Tufts University 
presents Shakespeare's comedy of 
feuding fairies, mix-and-match lovers 
and “rude mechanicals.” Luke Jor 
gensen directs. At the Balch Arena 
Theater, Tufts’s Medford/Somerville 
campus (617-627-3493), May 24 and 
25. Curtain is at 7 p.m. Tix $5 

@ LES MISERABLES. Alain Boublil 
& Claude-Michel Schénberg’s musi 
Hugo's novel 


Victor 


al version of 
the longest-running show on 
Broadway, is back for a sixth 
ngagement. its all there: the huge 
12,000-pound barricade 

vhich the studer 

> IN pretty poses 

famed turntable that 
times during the three-hour 
Les Mis is not the kind of musical that 
gets more interesting every time you 
see it. As the fugitive Jean Valjean 
Randal Keith looks like Rasputin (if 
not Charles Manson) in the begin 
ning, but he hits the high notes, and 
his unsentimental take on the charac 
ter adds to the poignancy of later 
Stephen Bishop underplays 


Boston 


it revolution 
and the 
revoives 63 


show. But 


scenes 
robot-like pursuer Inspector Javert 
perhaps too much so he’s not a 
stock villain. And Diana Kaarina is 
appealing as the ill-fated Eponine. At 
the Colonial Theatre, 106 Boylston 
Street, Boston (617-426-9366) 
through June 3. Curtain is at 8 p.m 
Tuesday through Friday, at 2 and 
8 p.m. on Saturday, and at 1:30 and 
7:30 p.m. on Sunday. Tix $25 to $75 
@ MOBY DICK, AN AMERICAN 
OPERA. New Repertory Theatre cel 
ebrates the 150th anniversary of Her 
man Melville's saga of Captain Ahab 
and the leviathan that brought him 
down with the “pre-Broadway produc- 
tion” of a new musical by Doug Kat- 
saros and Mark St. Germain. The in- 
the-round production is impressive 
Set designer Kristin Loeffler has 
imagined the entire theater as the Pe- 
quod, hanging working riggings from 
every rafter. And director Rick Lom- 
bardo’s blocking of the action is mas- 
terful. But the show suffers from a 
lack of tension. Moreover, the musical 
is through-sung, with almost no dia- 
logue. This would be a virtue if the 
lyrics carried the story line, which 
they don't, or if they were as filled 
with metaphor as Melville's language. 
Among the few memorable melodies 
are a couple of lovely songs well 
sung here by Michael Kreutz and 
Brad Peloquin. At New Repertory 
Theatre, 54 Lincoln Street, Newton 
Highlands (617-332-1646), through 
June 3. Curtain is at 2 and 7 p.m. on 


Wednesday, at 8 p.m. on Thursday | 


and Friday, at 4:30 and 8:30 p.m. on 
Saturday, and at 3 and 7:30 p.m. on 


seniors and students. 
@ PERISHABLE THEATRE’S 9TH 
ANNUAL INTERNATIONAL 


WOMEN’S PLAYWRITING FESTI- | 
| bers include “Boogie Woogie Bugle | 


VAL. Perishable Theatre presents a 


bill of three world premieres of short | 
| Mean a Thing (If It Ain't Got That | 
| East and the mechanization of the 


plays by women, culled from hun- 
dreds of submissions. The works on 


the bill are MotherGun, by Australia’s | 
| and directs. At the Shubert Theatre, 


Christine Evans, currently a graduate 
student at Brown University; The 
Frangipani Door, by Nehassaiu de- 
Gannes, an actor and playwright who 
comes to Trinity Rep by way of 
Trinidad and Canada; and ExtraOrdi- 
naire, by Boston's Janet Kenney. At 
Perishable Theatre, 95 Empire 
Street, Providence, Rhode Island 
(401-331-2695 extension 101), 
through June 17. Curtain is at 7 p.m 
on Thursday, at 8 p.m. on Friday and 
Saturday and at 2 p.m. (June 10 and 
17 only) on Sunday. Tix $16; $10 on 
Thursday. 
@ RICHARD Il. Robert Woodruff is at 
the helm of this American Repertory 
Theatre staging of Shakespeare's 
lyrical drama about the “elegant, lux- 
uriouS monarch” dethroned by 
Henry. Presented by the American 
Repertory Theatre at the Loeb 
Drama Center, 64 Brattle Street 
Cambridge (617-547-8300), through 
Sur 5 at 8 p.m. Tuesday 


June 1€ 


through Frid at ind 8 or 


Saturday, and at 2 and 7 p.m. on 
Sunday. Tix $25 to $59. (See our re- 
view, which begins on the cover.) 

@ ROSENCRANTZ AND GUILDEN- 
STERN ARE DEAD. Darko Tresnjak 
who recently staged Amphitryon for 
the Huntington Theatre Company, is 
at the helm of Tom Stoppard’s award- 
winning peek into the wings of Ham- 
let. The 1966 existential hit examines 
the events of Shakespeare's play 
from the point of view of interchange- 
able Wittenberg chums Rosencrantz 
and Guildenstern. Tresnjak's 1999 
Williamstown Theatre Festival stag- 
ing of the work was very well re- 
ceived. Here the cast includes Tony 
winner Frank Wood and Boston fa- 
Sandra Shipley. At Long Wharf 
Theatre, 222 Sargent Drive, New 
Haven, Connecticut (203-787-4282) 
through June 3. Curtain is at 7 p.m 
on Tuesday, at 8 p.m. Wednesday 
through Friday, at 4 and 8:30 p.m. on 
Saturday, and at 2 and 
Sunday. Tix $15 to $45 
@ 1776. Turtle Players 
the Tony-winning musical, with 
by Peter Stone and lyrics 
by Sherman Edwards, about the 
Fathers. At Turtle Lane 
Playhouse, 283 Melrose Street 
Newton (617-244-0169), through 
at 8 p.m. Thursday 
2 p.m. on 


vorite 


? [ ry on 
Lane present 
DOOK 


ina music 


Founding 


3. Curtain ts 
through Saturday and at 
Sunday. Tix $21: $15 
Thursday and for students on Friday 
@ SHEAR MADNESS. The dramatis 
of the participa- 
whodunit (which is now the 


June 


for seniors on 


personae > augience 
tion 
longest-running 
American theater history) continue to 
comb Newbury Street for the murder- 
er of a classical pianist who lived 
over the unisex hair salon where the 
show is set. At the Charles Play 
house ——* . 74 Warrenton Street 
Boston (617 indefinitely 
Curtain is at 8. p.m. Tuesday through 
Friday, at 6:30 and 9:30 p.m. on Sat 
urday, and at 3 and 7:30 p.m. on 
Sunday. Tix $34 

@ STAY THE COARSE. Three short 
comedies by Michael Green, the 
British author of the hilarious tome 
The Art of Coarse Acting, directed by 
John Edward O'Brien. The three 
short, coarse-acting parodies” com 
prise “the frantic French farce” A Fish 
in Her Kettle, “the bungled Beckettian 
drama” Last Call for Breakfast, and 
the tragically twisted Shakespeare 
comedy” All's Well That Ends As You 
Like It. Presented by Mill 6 Collabora- 
tive at the Arlington Center for the 
Arts, 41 Foster Street, Arlington (617- 
323-0861), through June 2. Curtain is 
at 8 p.m. Thursday through Saturday 
Tix $12; $10 for seniors and students 
@ SWIMMING IN MARCH. The new 
Market Theater in Harvard Square 
continues its inaugural season with 
Kate Robin's “stunningly nightmarish 
multi-media play,” a contemporary 
retelling of Georg Buchner's 
Woyzeck. At the Market Theater, One 
Winthrop Square (in Harvard Square, 
above Grendel's), Cambridge (617- 
576-0808), through June 3. Curtain is 
at 8 p.m. Tuesday through Saturday 
and at 2 p.m. on Sunday. Tix $30; dis- 


non-musical in 


26 5225) 


counts for seniors and students. (See | 
| against women and girls. 


our review, on page 10.) 

@ SWING. The title pretty much says 
it all for this Tony-nominated Broad- 
way musical, which, we're told, 


“crosses ethnic and cultural barriers, | 
| highlighting an eclectic mix of jive, 

Sunday. Tix $25 to $33; discounts for | 
| hop swing, and country-western | 


Latin swing, West Coast swing, hip- 


swing.” Well, it worked for Clive 
Barnes (New York Posf) and Anna 
Kisselgoff (New York Times). Num- 
Boy,” “Harlem Nocturne,” “It Don't 
Swing),” and “Stompin’ at the Savoy.” 
Lynne Taylor-Corbett choreographs 


265 Tremont Street, Boston (800- 
447-7400), May 29 through June 10. 
Curtain is at 8 p.m. Tuesday through 
Friday (Wednesday May 30 it's at 
7 p.m.), at 2 and 8 p.m. on Saturday, 
and at 1 and 7 p.m. on Sunday. Tix 
$38.50 to $68.50 

@ TAIWANESE EXPERIMENTAL 
THEATRE FESTIVAL. The Interna- 
tional Society and Asia on Stage, in 
association with Mobius, present the 
first annual celebration of Taiwanese 
avant-garde theater in Boston. The 
festival “features five of the most in- 
novative and respected performers 
from the Taiwanese experimental the- 
ater community staging a diverse se- 
ries of performances, workshops, 
and lectures” during Asian Pacific 
American Heritage Month. Here’s the 
remaining line-up at the Tremont The- 
atre 76 Tremont Street, Boston 
May 25 through 27 Deviant 
Resonance # > ex 
Shou 


yuo. May 27 from 1 to 4 p.m.: an act- 
ing workshop by Riverbed Theatre, 
“Performance Art in Taiwan.” And at 
Mobius, 354 Congress Street, 
Boston. May 31 through June 2 at 
8 p.m.: Riverbed Theatre performs 
water/rice, an “image-based produc- 
tion” that “explores the scents, sensa- 
tions, and emotional resonances of 
the Chinese food zhou (water rice).” 
The workshop is free and open to the 
public. Tix for performances $10; $8 
for seniors and students. Call (508) 
929-8830 for reservations 

@ THE TAMING OF THE SHREW. 
Brendan Hughes directs the Bard's 
witty battle of the sexes, the conclud- 
ing production in the Theatre Coop- 
erative's “season of resistance.” It's 
staged as a play within a play, witha 
destitute company of actors staging 
the play in 1936 Kentucky. “Rocked 
by the economic depression sweep- 
ing the world and enraged by the in- 
equality of class and gender distinc 
tions, these Shrew as 
a means of both delighting and chal- 
lenging their audiences.” At 277 
Broadway, Somerville (617-625- 
1300 extension 1), through June 2 
Curtain is at 8 p.m. Thursday through 
Saturday. Tix $15; $10 for seniors 
and students on Thursday 

@ THEATRICAL OPEN MIKE 
NIGHT. Sketch-comedy duo Kim 
Davis and Josh Lubarr host this new 
feature, which showcases 
comedians, actors, play 
wrights, and cabaret singers trying 
out material. At the Lizard Lounge 
1667 Massachusetts Avenue, Cam- 
bridge (617-520-3355), on Monday, 
from 8 to 9:30 p.m. Free 

@ TOO TALL BLONDES IN LOVE. In 
this world premiere from Theater Of- 
fensive, “Gender Outlaw Kate Born- 
stein and Sex Radical Barbara Car- 
rellas stroll into a world where sexual 
variety is the coin of the realm, gen- 
der identity is a nostalgic game, and 
revolution feels soft and tastes oh- 
so-sweet. They were too tall and far 
too blonde, and their too-tall tale of 
falling in love is so Outrageous it 
could only be the truth. Presented by 
Theater Offensive at the BCA Black 
Box Theater, 539 Tremont Street, 
Boston (617-426-2787), May 31 
through June 16. Curtain is at 8 p.m 
Thursday through Saturday and at 
7 p.m. on Sunday. Tix $24; $19 for 
Repeat Offenders 

@ THE VAGINA MONOLOGUES. 
Eve Ensier’s lusty, hilarious, and 
poignant collection of monologues 
celebrating female sexuality, which 
sold out its recent engagement at the 
Wilbur Theatre, is back. This time, 
however, the monologues are deliv- 
ered by a trio of performers (at press 
time yet to be named) rather than by 
playwright/performer Ensler. At the 
Wilbur Theatre, 246 Tremont Street, 
Boston (617-931-2787), May 29 
through June 10. Curtain is at 8 p.m 
Tuesday through Friday, at 5 and 
8 p.m. on Saturday, and at 3 and 
7:30 p.m. on Sunday. Tix $25 to $65, 
$10 of which will be donated to the V- 
Day fund, which distributes money to 
local, national, and international or- 
ganizations that work to end violence 


actors choose 


weekly 
Boston 


@ THE WATER HEN. Isabel Ramos 


| directs this adaptation (which she did 


with Walter Valeri) of the Stanislaw 
Ignac Witkiewic play as the next-to- 
last production of the American 


| Repertory Theatre/Moscow Art The- 


atre Institute for Advanced Training's 
2000-2001 season. Written in 1921, 


| this modern tragicomedy presages 
| the Theatre of the Absurd and the 


philosophy of existentialism, as con- 
temporary civilization is threatened 
by the egalitarian revolution of the 


West. At the Zero Church Street Per- 
formance Space, Cambridge (617- 
547-8300), through May 26. Curtain 
is at 7:30 p.m. on Thursday and Fri- 
day and at 1:30 and 7:30 p.m. on Sat- 
urday. Tix $10; $8 for ART sub- 
scribers; $5 for students and seniors. 
@ WOMEN WHO STEAL. The 
Wellfleet Harbor Actors Theater kicks 
off its summer season with the New 
England premiere of this Carter W. 
Lewis play that “takes the audience 
on a bizarre all-night jaunt from insult 
to insight” as a 50-year-old woman 
deals with her husband's Christmas 
Eve infidelity with a younger woman. 
Sound like a soap, but we're prom- 
ised “a hilarious, tightly constructed 
joy ride, complete with squealing tires 
and tequila chugging and Meat Loaf 
— yes: Meat Loaf! — blaring from the 
car radio.” Ellen Graham directs. At 
Wellfleet Harbor Actors Theater, next 
to Town Pier, Wellfleet (508-349- 
6835), through June 17. Curtain is at 
8 p.m. Wednesday through Sunday 
Tix $18: half-price student stand-by 
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Reclaiming the ordinary 


Mikhail Baryshnikov and White Oak Dance Project 


BY MARCIA B. SIEGEL 


ikhail Baryshnikov and White Oak 
Dance Project deserve accolades 
for dreaming up PAST Forward, an 
astute and uncondescending look at how 
the seeds planted in the 1960s continue to 
forest our dance landscape. Dancers are 
unaccountably nervous about acknowledg- 
ing their history, let alone performing it. 
Basing a whole evening on work that at- 





tacked the conventions of dance and dance 
production is courageous now, maybe even 
quixotic. 

It’s as awkward to define the scope of 
PAS TForward as it is to pin down its inspi- 
ration, the Judson Dance Theater. Even 
Judson’s chroniclers don’t quite agree on 
who belonged to it or exactly when it func- 
tioned. The initial workshops and perform- 
ances took place in New York at the Merce 
Cunningham studio and the Judson Memo- 
rial Church between 1961 and 1964. But 
“Judson” is a frame of mind that stretches 
from John Cage through the first Judson 
dancers and their subsequent exploits and 
on to attitudes about choreographing and 
performing right now. Just last Monday, for 
instance, Boston dancer Marjorie Morgan 
and three colleagues presented an evening 
of videos, performance, and discussion 
based on the structured improvisation work 
of Deborah Hay, who’s still teaching, writ- 
ing, and choreographing new dance in 
Austin. 

Hay was one of the original Judson 
dancemakers on the White Oak programs, 
which the Celebrity Series presented at the 
Shubert Theatre last weekend. The others 
were Steve Paxton, Lucinda Childs, Trisha 
Brown, Simon Forti, Yvonne Rainer, and 
David Gordon. That’s a particular cluster 
of friends and concerns, not the whole en- 
chilada, but I was happy to have even part 
)f the history so interestingly and persua- 
sively told. 

With Baryshnikov as artistic director and 
David Gordon as writer/director, the show 
comprised Charles Atlas’s documentary 
film of archival performances and talk, re- 
constructed early Judson dances and relat- 
ed works made as recently as 2000, and 
two pieces. and two improvisations per- 
formed by a large group of local volun- 
teers. What came across most about the 
Judson esthetic was the way it focused at- 
tention on pedestrian movement. Ordinary 
bodies, and ordinary activity, were put on 
display where they'd never been meant to 
go, with the intention of opening our eyes 
to the rich variety and even theatricality all 
around us. 

Steve Paxton’s Satisfyin’ Lover (1967) 
was the most extreme example on the pro- 
gram. Some 50 persons — men, women, 
and youngsters including a little girl and a 
toddler — walk across the space. That’s all. 
As many as 42 (or 84) performers in six 
groups work to a score specifying the num- 
ber of steps each performer takes, when he 
or she enters, and the exact timing of paus- 
es and exits. There are a couple of indeter- 
minate instructions, like “falling gradually 
behind.” One or two persons are to sit for a 
certain number of seconds in one of three 
chairs. The piece lasts six minutes. 

You might not think this would be very 
interesting, but once you see what the pat- 
tern is, you realize that the stage is full of 
differences. Not just of gender, age, and 
clothing styles but of body types and the 
way people hold themselves and focus 
ahead, and the way they take a step and 
transfer their weight, and whether their 


arms swing or their shoulders are stiff, and 
whether they look pleased or worried or 
eager or calm. 

Judson made the acceptable dance vo- 
cabulary immensely bigger by reducing the 
stimulus: with almost nothing to look at, 
there’s suddenly so much more. Anyone 
could be a performer in this kind of work 
Hot disputes raged at the time, of course, 
as to whether this was dance or not. Paxton 
probably didn’t care what you called it, but 
David Gordon got to the crux of the mattet 
in 1979 with The Matter. Reducing the 
choreography even further, to a simple 
walking line-up, Gordon flagrantly set the 


; 
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Judson dancers stayed away from 


cultivated a kind of indifference call it 


objectivity, disengagement, alienation. The 


kind of attitude that invites the audience's 
adoration, together with the evidence of 
skill imprinted on a dancer’s body, was to 
be resisted if dance had any hope of being 
reformed. There were plenty of other walk 
ing dances and even standing-still or lying 
down dances in the 60s and ’70s, but the 
Judson esthetic often cloaked its didacti 
cism in fun and theatricality. What it re 
jected for the longest time was dance tech 
nique. But there were alternatives. You 
could borrow movement from sports, 





KEEP MOVING: Simone Forti’s Scramble had its volunteers in constant motion. 


whole procession to the music from the 
opening scene of the Kingdom of the 
Shades from La Bayadere. Ballet is in the 
eye of the beholder. 

In the White Oak performance of The 
Matter, while the volunteers slowly 
streamed across the front of the stage, you 
could glimpse Baryshnikov briskly carrying 
big objects into the space behind them, and 
Keith Sabado way upstage, frozen in the 
act of pushing a broom around. By the end, 
Baryshnikov had built a big sculpture out of 
boxes and backstage bric-a-brac. Just as the 
procession and the music ended, the volun- 
teers swarmed back and took all the objects 
off into the wings with them, leaving the 
space swept clean. 

Sabado’s broom dance was one of many 
pieces where performers interrupted a se- 
quence of movement in freeze frame, to 
give the audience time to study what would 
ordinarily be overlooked in the flow of 
events. In Paxton’s Flat (1964), Barysh- 
nikov paced in a circle, sat in a chair, me- 
thodically removed his jacket, shirt, pants, 
shoes, and socks, then put them on again, 
stopping repeatedly in mid motion without 
losing his intensity. 

Although intensity is just as interesting 
to concentrate on as anything else a per- 
former does, this was one attribute the 


movies, fashion shows, animals. You could 
set up a simple task that would require the 
performers’ own solutions, like Simone 
Forti’s Scramble (1970), where several of 
the volunteers crowded together in the 
space of an elevator but had to keep mov- 
ing in what Forti calls “a steady state activ- 
ity.” 

Naturally, an improvisational piece like 
Scramble, or Forti’s Huddle (1961), where 
one person at a time climbed over the col- 


people who were learning it, people who 
had forgotten it, sometimes two or three 
doing it at the same time 

For White Oak, Rainer set three varia 
tions: “Trio A Backwards,” for Rosalynde 
LeBlanc and Emmanuéle Phuon, who made 
it a canon because they worked at different 
speeds; “Trio A Facing,” for Raquel Aedo, 
with Michael Lomeka running around sim- 
ply trying to keep the front of his body lined 
up with hers; and “Trio A Forwards,” for 
those four plus Emily Coates and Keith 
Sabado, all together but with small individ 
ual interpretations 

Although Trio 
Rainer worked in both set and indetermi 
nate formats. She liked improba 


gestive props, like pillows and mattresses 


was not improvised 
ble but sug 


and talking that was unrelated to the mov 
ng. In White Oak’s version of Talking Solo 
(1963), Lomeka danced while reciting 
Vladimir Nabokov’s description of how 
LeBlanc did a variation 
of his dance and didn’t talk 

For others in the Judson group, unex- 
pected juxtapositioning of movement with 
props, words, music, and media brought 
forth acres of absurdist and dada entertain 
ment. Emily Coates performed Lucinda 
Childs’s Carnation (1964), a deadpan ap 
propriation of mismatched objects that 
began with her putting a lettuce dryer up 
side down on her head. Live video project 


butterflies are born 


ed onto the backdrop made her obsessive 
manipulation of sponges and hair curlers 
visible to the audience as she sat at a table 

Maybe any group of artists working 
closely as the Judson dancers did will come 
up with themes in common folding 
chairs, John Philip Sousa, and the bizarre 
implications of clothing made frequent ap- 
pearances on the White Oak program 
Trisha Brown’s Homemade (1965) even 
converted an 8mm projector into a kind of 
backpack, which Baryshnikov toted around 
as he did a duet with himself. Brown made 
some phenomenal experiments with percep 
tion, and in Homemade, a film of the same 
dance becomes a crazily tilting, disappear- 
ing partner as Baryshnikov’s back-projected 
image dances off the walls. 

PASTForward offered much more to 
think about, but it still didn’t exhaust the 
provocations and revelations of Judson 
What I missed most was a feeling of physi- 
cality and risk. White Oak moved with the 
cool intentionality of cats, like all contem- 
porary dancers, but the Judson ethic fos- 
tered a different kind of attentiveness to the 
body. We might have glimpsed that if they’d 
shown Trisha Brown’s Leaning Duets or 
Falling Duets, for instance, where people 
leaned and fell and looked sensual, beauti- 
ful, human. 

When Judson reduced performers to 


What came across most about the 
Judson esthetic was the way it focused 
attention on pedestrian movement. 


lective shape of eight or 10 other people, 
would be different every time it was per- 
formed. In 1966 Yvonne Rainer made up a 
sequence of non-dance but not simple 
movements that were always performed in 
the same order. This was Trio A, which be- 
came almost the trademark dance of the 
Judson era. Trio A was meant to be done by 
modern dancers, ballet dancers, non- 
dancers, fat dancers, pregnant dancers, 





working with the uninscribed body, won- 
derful things could happen. Lucinda 
Childs’s high-energy, post-minimal Concer- 
to (1993) closed the White Oak program. 
At first the dancers looked familiar, leaping, 
turning, and criss-crossing the space non- 
stop. But after nine minutes, they tired. 
Their precision and their invincibility dete- 
riorated. They looked more real. The audi- 
ence went wild. * 
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books 


Picket fences 


Suzanne Berne’s 


Suburban nightmare 


BY JULIA HANNA 


veryday drama and darkness has always 

been favored territory for writers. So in 

today’s culture of anxious parenting and 
paranoia, what better bugaboo to embody the 
subconscious fears of upper middle-class 
America than the nanny from hell? A Perfect 
\rrangement, Suzanne Berne’s second novel, 
opens with a typical morning for the Cook 
Goldman family in their North Shore home. 
Lawyer Mirella attempts to eat breakfast, keep 
toddler Jacob out of the butter dish, hustle 
five-year-old Pearl to school, and update hus- 
band Howard on their latest child-care 
prospect. In the midst of this chaos, she con- 
siders what it would be like to stay at home 
with the children, imagining “Block castles, 
Play-Doh birthday cakes, afternoons at the 
parks” in a Martha Stewart vision that then 
dissolves into “a quicksand of dirty cups and 
dishes, hours draining into the laundry bas- 
ket, trips to the park that took so long to pre- 
pare for that by the time everyone was ready, 
no one wanted to go.” Now grateful, she 
heads for her Boston office, “because the law, 
unlike her family, was beautifully reducible.” 

Berne is expert at placing such sharp, hon- 

est insights in the midst of benign domestici- 
ty. She also has an authoritative eye for the 


SUVs and restaurant-quality appliances of 
upwardly mobile contemporary life circa 
1998. Mirella wants it all, and with the arrival 
of Randi, the dream nanny, she may just get 
her wish. Never mind that Randi is a chronic 
liar, something Mirella won't discover until 
this perfect arrangement is well on its way to 
unraveling. The children love Randi. She 
bakes cookies with them, plays games, and 
makes it her personal mission to teach Jacob 

who may have developmental problems 

to speak his first words. 

It doesn’t take long for the familiar theme of 
trouble-in-suburbia to surface, a subject Berne 
probed with psychological acuity in A Crime in 


the Neighbor- 
A Perfect hood, her 1997 


novel about the 
rape and murder 
By Suzanne Berne. of a 12-year-old 
Algonquin Books, 301 
pages, $23.95. 





boy from a 
sleepy DC sub- 
division. 
Howard con- 
fesses to an affair with a fellow architect just as 
Mirella discovers she is pregnant with twins. 
Delighted to be the rock in this dysfunctional 
storm, Randi continues to churn out healthful 
turkey loaves and foster an unnaturally close 
bond with Pearl and Jacob while their parents 
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CHILD’S PLAY: Berne is expert at placing sharp, 
honest insights in the midst of benign domesticity. 


pick up the pieces and try to keep their careers 
on track. A wistful Mirella recalls the ease of 
their unmarried life in a Somerville garret: “It 
had seemed like good fortune itself to be 
young then, to own almost nothing . . . yet 
sure that there would be a house for them 
someday, and children, and all the suitable, 
practical, immoderate things that go with life if 
you are certain people and have a certain fu- 
ture.” Satirical and sympathetic by turns, 
Berne’s novel depicts what happens when our 
wants, needs, and expectations bang up 


against reality, and how an an- 
swered prayer can turn into a curse. 

Randi, of course, has her own 
agenda: she’s a runaway from a 
gritty Midwestern existence that 
she shared with her mother, a sin- 
gle parent without the sophistica- 
tion of Mirella’s flowing silk skirts 
and patterned velvet scarves. Being 
a nanny allows Randi to inject her- 
self into a life she’s seen only in 
House Beautiful photo spreads, 
and she soon promotes herself 
from employee to de facto lady of 
the house, putting herself on a di- 
rect collision course with Mirella. 

As the narrative point of view 
shifts from one character’s per- 
spective to the next, Berne creates 
an almost suffocating sense of fore- 
boding, ratcheting up the stakes. 
Even the landscape seems pregnant 
with anticipation: “the daylilies had 
opened overnight, reflecting pump- 
kin orange in the still blue water of 
the swimming pool. . . . Near the 
fence, roses bloomed as big as soft- 
balls, cream and pink, their fringed 
yellow hearts bursting.” Yet when 
the end does come, it’s swift and 
not altogether convincing. With so 
many plot lines to resolve, perhaps it’s not 
surprising that what should be the most dra- 
matic scenes in Berne’s novel seem over- 
wrought and a bit forced. There’s blood, hair 
pulling, and a few other ugly surprises before 
Howard and Mirella show the first glimmer of 
understanding that their lives won’t always 
proceed according to plan. In this book about 
children and their overwhelming needs, Berne 
seems to remind us that adults can be just as 
blindly singleminded when it comes to having 
their way. 
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BY SEAN RICHARDSON 


or yesterday's pop stars, there’s no 

greater double-edged sword than ap- 

pearing on an episode of VH-1’s im- 
mensely popular Behind the Music series. 
Just ask early-’80s rock sweeties the Go- 
Go’s, who saw their career revived by the 
show but must have had second thoughts 
when they saw their various drug, alcohol, 
and interpersonal problems strewn across 
national television. Following a successful 
reunion tour with the B-52’s last summer, 
the band are back with their first album in 
17 years, God Bless the Go-Go’s (Beyond) 

and a begrudging respect for Behind the 

Music. 

“Well, it is what it is tabloid television, 
almost,” says singer Belinda Carlisle. “Gen- 
erally, I think we feel pretty good about it. 
I’m a little uncomfortable about the dirty 
laundry, but everybody knows about that 
now anyway. What we did like about it is 
that a lot of people don’t know the origins of 
the band. We weren’t one of those girl vocal 
bands that are put together by the marketing 
department at the record company like they 
are these days. We came from a thriving 
music scene in LA. We put ourselves togeth- 
er from a very organic place. People were 
shocked and surprised to know that it wasn’t 
like, ‘Voila! Spice Girls!’ It sounds cornball, 
but it really is the story of an American 
dream. You can do what you'want to do if 
you put your mind to it.” 

Formed amid the legendary craziness of 
the original LA punk scene (Carlisle had 
even been an early member of the Germs), 
the Go-Go’s became the first all-girl rock 
band to top the charts, with their classic ’81 
debut, Beauty and the Beat (IRS). They fol- 
lowed that up with a string of hits over the 
next few years, then abruptly burned out fol- 
lowing the ’84 release of their third album, 
Talk Show (IRS). After Carlisle’s killer ’88 





























“They were at the top of our list of people to 
work with,” says Belinda Carlisle of God Bless 
the Go-Go's producers Paul Q. Kolderie and 
Sean Slade. “Besides somebody that could 
get great sounds — and we loved the work 
that they had done with Hole and Radiohead 
— we thought we needed somebody that got 
the essence of the band. Not just the music 
but what the band was about — the humor 
and the irony and everything. They got it. They 
did a great job of making the band sound the 
way it’s supposed to sound and the way it 
does sound live.” 

Originally tagged for the job by Redd Kross 
frontman Jeff McDonald (who's married to Go- 
Go's guitarist Charlotte Caffey), Kolderie and 
Slade set up a meeting with the band when 
they played the FleetBoston Pavilion last sum- 
mer. “We went down not really knowing what 
to expect,” says Kolderie. “You never know with 
something like that, but we hit it off. We ended 
up sitting in the trailer with Belinda drinking 
wine and talking about France [where Carlisle 
now lives]. | think the other thing that got us 
the job was we promised to do it old-school — 
straight-ahead, no computers or anything. 
There was a big faction of the band that want- 
ed to do it that way. That's kind of our trip.” 

Last fall, Kolderie and Slade headed out to 
LA’s famed Sound City Studios to start record- 
ing. “You can’t take the Go-Go's out of LA” 


La-la landin 


The Go-Go's return in style 


Getting the beat back 





solo hit “Heaven Isa Place __ 
on Earth,” the band pretty | 
much dropped out of the 
spotlight. Then the acid- 
washed wave of ’80s pop 
nostalgia came calling. 

“A couple of years ago, 
there started being a lot of 
interest in the Go-Go's from 
movies and books, and it got 
us all to talking,” Carlisle ex- 
plains. “We went on tour for 
a couple of weeks, then de 
cided maybe we should try 
to take it a little more seri- 
ously. We started collaborat- 
ing with each other for pos- 
sibly an album. At first, we 
thought that we'd just do 
our own recordings and put 
it out on the Internet, but 
then it turned into a proper 
record deal. We all have our 
own things going on in our 
own lives. This is just some- 
thing that’s fun for us to do, 
and we try to make time for | 
it because it is a pleasure.” 

Produced by Boston’s 
Paul Q. Kolderie and Sean 
Slade (Radiohead, Hole), 
God Bless is about as legit as 
comeback albums get. All 
five original members are 
here: Carlisle sounds great, 
and the band play with a 
youthful energy that belies 
their encroaching middle 
age. They may have been 
away from the charts for years, but the indi- 
vidual Go-Go's have all remained active in 
the LA pop scene. So the disc features col- 
laborations with sharp songwriters like Su- 
sanna Hoffs, Jill Sobule, and — on the first 
single, “Unforgiven” — Green Day’s Billie 
Joe Armstrong, who struck up a creative 
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CHARMERS: God Bless is about as legit as comeback albums get. 


friendship with the group when he went to 
see them play last year. 

“Billie Joe’s a fan of the band,” says 
Carlisle. “He came to see us play, and Char- 
lotte [Caffey, guitarist] approached him to 
get together and collaborate.” Soon after, 
Armstrong recorded a rough version of the 
















WHERE’S BILLIE JO? Armstrong didn’t want to be 


up front. 


laughs Kolderie. As far as he’s concerned, 
most of the credit for capturing the vintage 
Go-Go's sound goes to the band. “People 
have said that, but to be honest it wasn’t 
something that we even really tried to do. 
Using Gina [Schock] as the drummer, the way 
Jane plays guitar, the way they think together 
— that’s their sound. It’s like the Eagles or 
something, you know? They got a sound. 





KELLY DAVIDSON They just hadn't put it together 
for a long time.” 

Things went smoothly 
enough, but there was a slight 
hitch in the project when Green 
Day’s Billie Joe Armstrong 
showed up to record his parts 
on “Unforgiven.” “Billie Joe did- 
n't want to sing on the song,” 
Kolderie explains. “It’s funny, 
everything was going great 
until we said, ‘Yeah, you wanna 
sing on it?’ He got this weird 
look on his face like, ‘No, | don’t 
think so, man. That's okay. We 
were like, ‘Why?’ | don’t know 
him, | didn’t want to push him 
too hard. And finally, he said — 
and he was right — ‘There’s 
never been a male voice on a 
Go-Go's record.’ He didn’t want 
to be the first. So we had to 
promise him that we'd kinda make it so people 
wouldn't give him shit about it or that he 
wouldn't have to ever really answer to it. 
[Hence Armstrong’s back-up vocals are con- 
spicuously low in the final mix.] And of course, 
the label wants you to feature the guest artist, 
but we had to try to make everybody happy on 
that one. It was tough.” 
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song and mailed a tape to Caffey and gui- 
tarist Jane Wiedlin, who ended up finishing 
it off. “He had the seed of an idea and they 
took it to another level. Then he came down 
to the studio and put on a guitar and back- 
ing vocal. It was great.” 

Bursting out of the gate with a signature 
Go-Go's descending surf-guitar line, “Un- 
forgiven” is a perfect synthesis of the band’s 
upbeat charm and Armstrong’s increasingly 
refined pop sensibilities — it can definitely 
hang with old favorites like “We Got the 
Beat” and “Our Lips Are Sealed.” The rest 
of the album is just as punchy. As distinctive 
as the Go-Go's were when they first came 
out, they’re even more so now that they’re a 
bunch of fortysomething women who still 
know how to rock. They’ve still got their 
tongues planted firmly in cheek, too: check 
out the bubbly “La La Land” (their latest 
harmony-fueled ode to California) and 
“Throw Me a Curve” (a silly, punk-tempo 
dis of anorectic supermodels). 

The band do go adult-contemporary on 
the acoustic ballad “Here You Are” (co-writ- 
ten by noted song doctor Jim Vallance and 
featuring the Wallflowers’ Rami Jaffee on 
mellotron), which just might be their best 
chance at getting back on the radio. But 
even that sounds sappy in a good way, and 
the heartfelt “Apology” also finds them at 
their reflective best. They break out the mel- 
lotron again on the autobiographical “Daisy 
Chain,” a cute psychedelic sing-along that 
opens with the rhyme “Punk rock girls with 
some noise to make/ Hollywood 1978.” VH- 
1 couldn’t have said it better. 

So how are things different this time 
around? “It doesn’t really feel any different 
at all,” Carlisle answers. “There’s an inher- 
ent sound as a band. Lyrically, it’s just the 
Go-Go's with 15 years of experience and liv- 
ing and learning. It’s a healthier group of 
people that know how to communicate with 
each other, and that was what was seriously 
lacking the first go-round.” e 
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music 


Living legend | 


lke Turner returns to rock and roll 


BY TED DROZDOWSKI 


t's March 3, 1951, and Ike Turner and 

His Kings of Rhythm have just burned up 

about 50 miles of Highway 61 to get to 
Sam Phillips's Memphis Recording Compa 
ny studios on Union Avenue. They've set 
their gear up in the boxy space about the 
size of a one-car garage lined with cheap 
perforated paperboard tiles to keep sounds 
from bouncing around. Turner’s standing at 
the piano, Raymond Hill and Jackie Bren- 
ston are blowing a few warm-up notes 
through their tenor saxes, Willie Sims is 
tightening the heads on his drums, and 
Willie Kizart has plugged his guitar into a 
small amplifier that’s spent plenty of nights 
turned full up in the juke joints around the 
band’s home base of Clarksdale, Mississippi. 

Maybe too many, because the damn thing’s 
distorting like crazy. Later a fable would be 
told about the amplifier’s falling off the top of 
Turner’s car on the way to the session. But no- 
body who was there seems to think this is true. 
At any rate, it takes an executive decision by 
Phillips — who’s used to hearing some pretty 
funky gear played by the black bands he’s 
begun recording — to go on with the session. 
When the red light flashes on, Turner dives 
into the keys, Kizart unleashes a dirty riff, 
Brenston steps up to the microphone to sing, 
and they make history. The song they cut, 


“Rocket 88,” is a smash for Chess Records, 
reaching #1 on the Billboard R&B chart in 
June. More important, its driving beat, pushy 
sax lines, wild-hammered piano, and greasy 


guitar would be widely copied a few years later 


by the likes of Jerry Lee Lewis, Little Richard, 
and Chuck Berry. Thus “Rocket 88” is des 
tined to become known as the first rock-and- 
roll record. “Man, we were just tryin’ to cut a 
record the way we thought one was supposed 
to be cut,” Turner would say years later. “I 
had the boogie-woogie bass movin’ on the 
bottom, Willie was tryin’ to play guitar like 
{blues legend] Robert Nighthawk, and we 
were fond of Joe Liggins in those days, so 
that’s how Jackie sang.” 

Fast-forward from that tiny Memphis stu- 
dio to a half-century later, March 16, 2001, 
and the tight stage at Antone’s club in 
Austin. Ike Turner is headlining a showcase 
at the South by Southwest music-industry 
conference. His new Kings of Rhythm are 
jammed on stage, and as the audie 
catches its breath, the youthful-looking 69- 
year-old leans over his piano and starts 
pounding. That familiar guitar riff kicks up, 
the saxes start to bray, and Turner begins to 
sing in a voice sculpted from pure Delta 
clay: “You women have heard of jalopies 
You've heard the noise they make/But let 
me introduce my new Rocket 88.” 

Turner and the Kings — guitar, bass, 
drums, three pianos, and a horn section 


REBORN: “When / first dug up some of my stuff from the 


‘50s and tried to play it, it 


was so difficult. So I had to relearn how to play my own self.” 


play on well past 2 a.m., spurred by the 
cheers of a crowd that includes members of 
the Mekons, Los Lobos, and the Fabulous 
Thunderbirds, Ron Sexsmith, Neko Case, 
Toni Price, and Marcia Ball. Within days the 
New York Times, Chicago Tribune, Newsday, 
Rolling Stone, and the Austin Chronicle her- 
ald Turner’s rave-up performé dr 

from his early-’50s repertoire as the sensa- 
tion of the conference. 


A few weeks later, Turner is still buzzing. 
“Man, them people were so into it I could 
hardly believe it,” he says over the phone 
from his home in San Marcos, California. 
“They were liking me for myself and my own 
music, not because of the girls on stage or 
anything else. I used to hide behind Tina 
[Turner] and the girls as, like a crutch, you 
know, because I wasn’t confident in putting 
myself out front. But now I found my own 





self again, and havin’ people like it it feels 
good. Ha-ha. I’m playin’ my own self!” 

Those of us who weren't lucky enough to 
catch Turner in Austin can get a big dose of his 
new old sound on Here and Now (Ikon/Bot- 
tled Majic). The disc’s openers, “Tore Up” and 
“Baby’s Got It,” make it seem we've stepped 
out of Professor Peabody’s Wayback Machine 
into Sam Phillips’s studio. The latter is the kind 
of piano workout that made Little Richard's 
hair stand on end — Ike’s cranked-up take on 
the pure barrelhouse-blues style he learned 
from the great Joe Willie “Pinetop” Perkins 
when he was a boy in Clarksdale. And the in- 
strumental “Ike’s Theme” zooms straight back 
to his “Prancing” days; he builds an armory of 
sticky-fingered blues melodies on his Paul 
Reed Smith guitar, then blows them up with 
the dizzy whammy-bar shrieks that were his 
trademark back when Ike was among the first 
to discover what a Fender Stratocaster could 
do. Then there’s a spiky “Rocket 88” and a 
raw take on “Catfish Blues” that features, as 
Turner puts it, “the kind of pickin’ I learned to 
do playing around town with Sonny Boy 
Williamson.” Toss in more of the same plus a 
hearty dollop of primal funk and these 11 
tunes go a long way toward clarifying Turner's 
role in laying rock’s foundation. 

Turner is so giddy with the rediscovery of 
the music he loved and played first that his 
joy is infectious, even over the phone. He 
sounds like a happy kid, but it’s not exactly 
as if the last 50 years didn’t happen, because 
he’s left an unignorable trail through popular 
music. After that first session with Sam 
Phillips, he continued to record and write in- 
strumental hits and vocal tunes for himself 
and various singers — “Peg Leg Woman” for 
Willie King in '56, “I Miss You So” for Den- 
nis Binder in °54, his own “Down and Out” 
and his guitar tear-up “Prancing” in ’59 and 


music 


of the rock-and-roll era. He brought many 
bluesmen, including B.B. King, Howlin’ 
Wolf, and Otis Rush, into the studio, where 
he sometimes doubled as arranger and pi- 
anist or guitarist. It’s Turner who actually 
plays the epochal solos on Rush’s seminal hit 
“Double Trouble.” Turner also brought a host 
of first-generation doo-woppers to Chicago’s 
Cobra Records, and a variety of talents to the 
Bihari brothers’ Modern label in Los Angeles. 

Then, of course, there’s the 20-year part- 
nership he had with Annie Mae 
Bullock, who became Tina 
Turner when they married. By 
the early '70s, the Ike and Tina 
Turner revue was the most pop 
ular R&B outfit in the world. 
Equally unforgettable is the rep 
utation for cruelty that was 
stamped on Ike’s history by the 
Tina bio-pic What’s Love Got 
To Do with It. And how his ca- 
reer came to a cocaine-fueled 
cadenza in the late ’80s that put 
him behind bars until 1993. 

“You know, I think the best 
thing that happened to me was 
going to jail,” he says. “I got my 
life back. "Cause using drugs, | 
had brought my life down to 
zero.” 

With the help of his 13th wife, 
Jeanette, Turner assembled a 
new revue and returned to stage 
a few years after his release. But 
it wasn’t until 1999 that he 
began to unearth his deepest 
musical roots. He brought his 
revue to Clarksdale that summer, 
performing in his home town for 


though he hadn't taken the lead on stage in 
decades, he was urged by festival organizers to 
play a few of his trademark piano instrumen- 
tals, “Rocket 88” and some incendiary old 
school blues guitar. His friend blues singer 
guitarist Little Milton Campbell was there, and 
Milton invited Turner to the piano during his 
own headlining set. The results were inspired 

hot as the Delta night 

“That felt so good, but it was just the be 
ginning,” Turner recounts. “Then [modern 


the first time in nearly 40 years 
as part of the Sunflower River 


WHERE’S IKE? “I used to hide behind Tina and the 


girls as, like a crutch, you know, because I wasn’t 


bluesman | Joe Louis Walker asked me to 
tour Europe, and he wanted me to play the 
old songs. He said, ‘Man, I bet most people 
don’t even know you play piano.’ So | 
figured I’d better study up on me. When | 
first dug up some of my stuff from the ’50s 
and tried to play it, like ‘Prancing,’ man, it 
was so difficult. I had been keeping up with 
the stuff that the industry was doing in the 
‘60s, '70, 80s and the Ike & Tina stuff. 
So I had to relearn how to play my own self. 

“Once | got back and started woodshed 
ding, man, | began to love what | was doing 
‘Why did I ever leave this?’ I guess the an 
swer is, | had four kids to feed, and I was 
keeping up with the times. Just last night | 
was up until 3 a.m. writing new songs. | got 
another album already in the can. It’s all solo 
piano, playing the real old-style stuff like I do 
in ‘Baby’s Got It.’ | was mostly known for 
guitar and bass, so a lot of people don’t real 
ize piano was my first instrument.” 

Indeed, though Turner played mostly bass 
on stage during the high-profile Ike & Tina 
years, guitarists who know his early work 
consider him a innovator for his whammy 
bar dissonances and his fusion of blues and 
country licks into epic solos like his “Double 
Trouble” turn and his take on the old West- 
ern swinger “Steel Guitar Rag,” which was a 
hit for Ike in 1958 

Now, 43 years later, Tuner says he’s not 
only back on stage but on a mission. “Now 
we got rap and hip-hop music, but we lost 
what we had in black music. There are no 
more Sam Cookes or Ray Charleses or 
Coasters. You got ugly music where they just 
make a loop and call women bitches and say 
they’re gonna get a gun. It’s the quick fix: no 
melody, no harmony — just rhythm. I’m 
gonna give it my all until my last breath to get 
good music back on the radio, ‘cause kids 


61 — and became one of the first A&R men Blues and Gospel Festival. Al confident in putting myself out front.” don’t know shit about it.” 


“\..a FIRST-RANK SHOW unlike any other...” 


— 


The New York Times 


CIRQUE DU SOLEIL 


OPENS August 15 
at Suffolk Downs 
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RAPPIN’ AND ROCKIN’: (clockwise from lower left) Nullset’s Ken Smith, the Sheila Di- 
vine’s Aaron Perrino, Buckcherry’s Joshua Todd, Run and DMC, and N.E.R.D. sans strip- 


pers. 


/ Rap on! 


The 13th annual Best Music Poll Party 


ap rock has dominated the airwaves for 
a couple of years now, so it makes sense 
that a radio-sponsored festival like last 
Wednesday’s 13th annual 101.7 FNX/Phoenix 
Best Music Poll Party would feature plenty of 
rap, plenty of rock, and plenty of rap rock. 
You had the grand old originators of the trend 
in Run-DMC. You had a fresh-faced group of 
local kids aspiring to the crown in Nullset. 
And you had a reactionary band of Hol- 
lywood rock sleazeballs in Buckcherry, 
who sound as if they’d never listened to 
hip-hop in their lives but nonetheless 
stole the best lyric on their new album 
— “Life ain’t nothin’ but bitches and 
money” — from Ice Cube. 
Playing the final slot of the night at 
Avalon just a few weeks after opening 
for AC/DC at the FleetCenter, 
Buckcherry had frontman Joshua Todd 
dancing on stage in a long gold lamé 


jacket that he soon shed to the tune of 


a song called “Frontside.” Looking 
glamorously emaciated with dangling 
earrings, a wispy mullet, and an im- 
pressive playing-card tattoo covering 

his entire back, the singer preened and 
wailed his way through a good chunk of the 
group’s raucous new Time Bomb (Dream- 
Works). The band covered all the hard-rock 
bases: full-on hedonism (“Whiskey in the 
Morning,” “Porno Star”), sparkling power 
pop (“Place in the Sun,” “Slit My Wrists”), 
and lighter-thrusting ballads (“You,” “For 
the Movies”). By the time Todd introduced 
the closing “Lit Up” (“Do you love the co- 
caine?”), word had trickled in from the 
neighboring Karma Club that intrepid sex- 
funk prodigies N.E.R.D. had beaten 
Buckcherry at their own game by bringing 
strippers on stage. Regardless, “Lit Up” had 
its desired showstopping effect. 

Best Music Poll winners Nullset (for Best 
Local Loud Act) preceded Buckcherry with 
an equally cartoonish set of suburban white- 
boy rap metal. Charmingly neurotic frontman 
Ken Smith prowled the stage like a lunatic, 


lacing his anger with more irony than do 
most of his peers. His band sometimes looked 
as if they’d rather be home playing video 
games, but they did generate a decent collec- 
tion of post-Korn rage grooves. The DAT 
machine started rolling during the group’s 
new single, “Smokewood,” augmenting their 
most melodic tune with some cool off-kilter 
keyboard bleeps. They got the pit going with 


the Gangsta Bitch Barbie oldies “Suplex” and 
“Kingpin,” then briefly plugged their upcom- 
ing major-label debut before leaving the stage. 

It was chilly at the Lansdowne Street out- 
door stage when Run-DMC went on, but 
the comeback kings of rock got a warm and 
fuzzy reception anyway. They came out one 
by one: first Jam Master Jay, then a grinning 
DMC, and finally the portly Reverend Run. 
Run proved to be a grizzled old showman, 
tersely exhorting the crowd while DMC 
mugged tirelessly. “It’s like That” absorbed a 
weak house beat in reference to the hit Jason 
Nevins remix from a few years back; “King 
of Rock” gave Run a chance to pay lip serv- 
ice to the group’s imposing legacy. The 
surefire party-starter “Walk This Way” got 
the most applause — even without Tyler, 
Perry, Britney, or Justin, it remains ground 
zero for any rap-rock party. 

— Sean Richardson 








BLACK REBEL 
MOTORCYCLE CLUB: 
CHAIN GANG 


As of 8:50 p.m. last Saturday night, the 
San Francisco—based trio Black Rebel 
Motorcycle Club were still finishing up 
a quick soundcheck in front of the 
small crowd that had already begun to 
gather inside T.T. the Bear’s Place. Ten 
minutes later, following a short break, 
the three pasty-white, black-clad, skin 
ny rock dudes had returned to the stage 
amid a howl of bass and guitar feed- 
back to begin their 45 minute set. 
Thanks in large part to the night’s de 
facto headliner, the much buzzed-about 
Strokes from NYC (the local band Mis- 
tle Thrush would actually close out the 
show, but the people who'd begun lin- 
ing up outside the club at 9 sharp were 
clearly there for the Strokes), the room 
was rapidly reaching capacity as BRMC 
launched into their first song, a churn 
ing mass of overdriven bass, heavily re- 
verbed guitar distortion, and primal 
pounding drums. 

It was the second time I'd seen the 
band: a couple of months ago they got 
stuck doing a mercilessly early short 
opening set for the Waterboys at Avalon 
but still rose to the occasion. And de- 
spite the rushed soundcheck, they 
seemed much more in their element 
this time around, playing to a full house 
of hip rock fans. But it’s still hard to 
fathom what Virgin had in mind when 
it signed the band and then released 
their debut CD, B.R.M.C., a few 
months ago. Sure, moptopped singer 
guitarist Peter Hayes is the son of 
Michael Been, who fronted the ’80s 
band the Call and aided in the produc- 
tion of B.R.M.C. But next to progeny 
' like Sean Lennon, Rufus Wainwright, 
and even Tal Bachman, that doesn’t ex- 
actly qualify Hayes as rock royalty. 
More to the point, BRMC have chosen 
a sound, wardrobe, and (hair)style that 
owes enormously to the post-Psy- 
chocandy art-damaged garage rock of 
the Jesus and Mary Chain, a Brit band 
who never had much luck in the US. 

Still, B.R.M.C. 
little rock albums to surface under the 
radar of mainstream radio so far this 
year. At T.T.’s the band had little trou- 
ble re-creating the sensual darklands 
vibe of “Red Eyes and Tears” and the 
ominous barbed-wire kiss of “Rifles.” 
For the closing number, the somewhat 
anthemic “Whatever Happened to My 
Rock 'n’ Roll (punk'song),” both 
Hayes and bassist Ré@bert Turner 
pumped the distortion levels on their 
instruments up toward the Psychocandy 
threshold and traded verses about 
falling in love with a “sweet sensation” 


is one of the cooler 


and giving their hearts to a “simple 
chord,” leaving little doubt as to where 
they found the stylized blueprint for 
their rock and roll. 

— Matt Ashare 


LIF, TAKEMURA, 
AND TORTOISE: 
THREE OF A KIND 


It was cold and rainy outside the 
Somerville Theatre a week ago Thurs- 
day, and inside the moviehouse local 
MC Mr. Lif was struggling to warm up 
the crowd. “I know you weren’t expect- 
ing to hear beats and lyrics tonight,” he 
quipped early on in his set, drawing at- 
tention to the incongruity of a triple bill 
that featured Lif paired with Atlanta- 
based producer and beatmaker Prefuse 
73 opening for Japanese electronica 
producer Nobukazu Takemura and 
Chicago post-rockers Tortoise. 

Lif eventually prevailed, winning over 


we 





live and on record 
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PSYCHOCANDY REDUX? Peter Hayes and the rest of BRMC draw on 
the art-damaged garage rock of the Jesus and Mary Chain. 


the sold-out room with his clever pop- 
culture references (“Synthesis like 
photo/Africa like Toto”), jovial taunts 
(“Y'all sound like the emphysema 
club!”), and head-spinning freestyles. 
He performed alongside Prefuse 73 (a 
k/a Scott Herren), and their 30-minute 
set pointed toward a new rap esthetic 
that matches dense hip-hop lyricism 
with sputtering, glitchy beats. 

Sitting behind matching laptops, 
Takemura and partner Aki Tsuyoki 
served up 30 minutes of experimental 
electronica that veered from goofy 
vocoder-laced trip-hop to fusionoid 
drum ’n’ bass to buzzy and crunchy ab- 
stractions. The series of visual produc- 
tions that accompanied the set made up 
for the lack of physical motion on 
stage, but I’m not convinced that the 
duo were doing anything more than 
sending e-mail. 

Just as the anticipatory clapping and 
hooting reached a fever pitch, the five 
members of Tortoise ambled on stage. 
Greeted with a roar of approval usually 
reserved for full-on rock stars, the 
Chicago-based quintet returned the 
favor by delivering a gracious 90- 
minute set (including two encores) of 
enveloping instrumental music. Draw- 
ing heavily on their latest, Standards 
(Thrill Jockey), Tortoise showed how 
they’ve grown from their beginnings as 
minimalist, post-punk reactionaries 
into masters at synthesizing their hip- 
ster influences (krautrock, contempo- 
rary classical, dub, techno) into a holis- 
tic sound that never falls into cut-and- 
paste collage or mannered experimen- 
talism. And though they were dwarfed 
by all the instruments on stage (two 
drum sets, two marimbas, two basses, a 
guitar, and an assortment of keyboards 
and electronic gadgets), the game of 
musical chairs that accompanied every 
song never impeded the flow of music. 
Tying everything together was a sense 
of melodic and rhythmic optimism — 
the folksy guitar melody of “Swing 
from the Gutters,” the open-road, 
cruise-control groove of “Djed” — that 
is, like Tortoise, indelibly and uniquely 
American. 

— Michael Endeiman 


THREE MO’ TENORS: 
YOUNG AND GIFTED 


Three Mo’ Tenors takes off from the 
Three Tenors and the Three Irish 
Tenors, with three African-American 
tenors — two gifted, one sublime — 
mixing opera (from Rigoletto to Porgy 


and Bess), Broadway, sizzling jazz, 
blues, soul, gospel, and spirituals. 
Catch this act on PBS’s Great Perfor- 
mances or the BMG CD (both due in 
August) but regret that you weren’t 
part of the small but enthusiastic audi- 
ence singing and clapping along at the 
Majestic a week ago Friday. 

Thomas Young has been performing 
for decades. He was chilling as 
Stravinky’s Oedipus Rex with the Can- 
tata Singers in 1996, and memorably 
sinister both as Black Muslim leader 
Elijah Mohamed in Anthony Davis’s 
Malcolm X opera, X, and as a terrorist 
in John Adams’s The Death of Kling- 
hoffer parts written for him. He has 
a voice of piercing focus, a face of 
haunting and touching complexity, and 
a knowing sense that “style” means 
choosing from numerous possibilities. 

Three Mo’ Tenors is primarily (and 
rightly) a showcase for Young’s phe- 
nomenal versatility. He sang “Nessun 
dorma” (with inward seriousness of 
purpose) and “Send In the Clowns” 
(with wry poignance and freshly imag- 
ined phrasing), “America the Beautiful” 
and astonishing scat, and, in the 
evening’s most devastating numbe 
own arrangement of the deranged 
Annie Ross/Wardell Gray “Twisted.” In 

“Midnight Train to Georgia” he was 
even Gladys Knight to the Pips of his 
two younger colleagues. 

Big guy Rodrick Dixon sang the aria 
with the nine high C’s (abridged to five) 
from The Daughter of the Regiment 
more effectively than the Boston Lyric 
Opera’s tenor did earlier this season, 
and he was even sweeter in Ellington’s 
“I Let a Song Go Out of My Heart.” 
Victor Trent Cook, a Tony nominee for 
Smokey Joe’s Café, sang countertenor in 
Scarlatti but seemed more at home in a 
jazzier falsetto. His zoot-suited, hip- 
swiveling Cab Calloway in “Minnie the 
Moocher” was more authentic than his 
show-bizzy “Were You There” — one 
of the few miscalculations. Joseph Jou- 
bert led a terrific band once the initial 
coordination problem with the singers 
was settled. 

Marion J. Caffey, whose idea this 
was, directed with efficient simplicity. 
Shticks were so minimal and so feeble 
(Cook “arriving late” for “a recording 
session”), they didn’t compromise the 
evening. Caffey starred as Jelly Roll 
Morton on Broadway; now, says his 
bio, he is “completely dedicated to con- 
ception, writing and directing.” If his 
future “conceptions” include Thomas 
Young, may he conceive away. 
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617-394-0660 
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music 


Restless muse 


Daniel Bejar’s Destroyer 


BY FRANKLIN BRUNO 


aniel Bejar is restless. Besides being the 

sole continuing member of Destroyer 

through four increasingly accomplished 
albums, he’s popped up in the last year on 
debut discs by the New Pornographers, the 
Battles, and Vancouver Nights, variously con- 
tributing guitar, the odd vocal turn, or an 
offhandedly brilliant song or two. Days after 
finishing Destroyer’s new Streethawk: A Se 
duction (Misra), the long-time British 
Columbian pulled up stakes for Montreal by 
way of an extended visit to Europe, dissolved 
the band’s most stable incarnation, and re- 
sponded to the unexpected success of the New 
Pornographers’ Mass Romantic (Mint) by, in 
his words, “not showing up.” 

“By the time the big tour happened [with 
fellow Pornographers include belter Neko Case 
and ex-Zumpano frontman Carl Newman], | 
was living in Spain,” Bejar explains from his 
new home. “It’s not like any crazy scene. | 
wanted to try doing other things, and to do 
something different with Destroyer. Vancou- 
ver’s extremely tight-knit — we've got to 
loosen it a little.” His Houdini act couldn’t be 
better-timed if it were one of his own songs: 
Streethawk features more departures than an 
airline terminal on Memorial Day Weekend, 
from first cut (“You've got to move to stay 
alive”) to last (“There ought to be a train/A 
method of escape/That takes you away”). 






Tour de Sol 


Festival 


i 


END OF THE LINE — but Bejar (second from right) plans to keep playing under the 


Destroyer name. 


Between Bejar’s words and his deeds, the 
disc almost begs to be read as autobiography. 
“The first Canadian review I read said that it 
was a song cycle about leaving the New 
Pornographers. But some of the songs actually 
predated [the previous Destroyer album] 
Thief.” A casual (or even careful) listener could 
easily get the wrong impression: like Thief, 
much of Streethawk uses its ambivalence to- 
ward music-biz machinations to address more- 
abstract issues of trust and personal integrity. 
“It’s just this golden bridge I’m burning,” he 


sings in “The Very Modern Dance.” “The Sub- 


limation Hour” alternately accuses and pleads 


Get there at 11:15 a.m. to see who 
crosses the finish line first. 


Sponsored by: 


Pheenix HONDA 





with an unnamed star-in-the-making (“Are 
those tears in your eyes as the wind cries en- 
largement?”), complete with glancing refer- 
ences to Canadian promotional magnate Sam 
Feldman and “Phony Beatlemania.” At the cli- 
mactic moment, the band’s roiling, piano- 
heavy arrangement splits wide open, leaving 
the singer to point the finger back at himself: 
“There’s a rumor going ‘round even Destroy- 
ers have a price.” It’s a convincing, critical 
piece of rock music that Bejar describes as “the 
Fall doing John Lennon,” though Armed Forces 
meets Crooked Rain, Crooked Rain might be 
more to the point. 





Many Destroyer songs seem written out of 
hunches, with self-interrupting melodies and 
cryptic verbal touches whose significance lies 
more in the promise of meaning than its fulfill- 
ment. “Virgin with a Memory” begins with 
Werner Herzog (“Was it the movie or the 
making of Fitzcarraldo”) and ends on Mars, 
namechecking No Use for a Name and the 
Make-Up on the way. The album’s smoothest, 
saddest song goes by the impenetrable title 
“Farrar, Straus & Giroux (Sea of Tears).” 
Bejar (sort of) explains, “I had an idea way 
back of naming each song after a prominent 
publishing house. | wasn’t thinking of any par- 
ticular book, | just remember thinking that it 
was a poetic-sounding name. That song is 
mostly about the idea of rejection in a life, how 
it can really do a number on you at the right 
time and place.” 

Bejar’s slightly fey but emotionally engaged 
voice and the tight, detailed arrangements pull 
these songs back from the edge of vagueness. 
“The Bad Arts,” practically an album in itself, 
shows how far Destroyer have come since 
Bejar’s self-described “rag-tag four-track” be- 
ginnings: a brief acoustic intro gives way to a 
blue-eyed soul groove, multiple bridges a la 
early Springsteen, and a burst of Pro-Tools 
chaos before regrouping for a sardonically an- 
themic guitar solo and chorus: “You've got the 
spirit, don’t lose that feeling.” 

In support of Streethawk, Bejar will perform 
this Saturday upstairs at the Middle East as 
part of his first-ever East Coast tour. He plans 
to keep playing under the Destroyer name de- 
spite changes in location and line-up, explain- 
ing, “I can tell this record was the end of the 
line because I have no idea what I’m going to 
do next. I know I want to do something differ- 
ent, but I don’t want anything permanent.” 


Daniel Bejar will be joined by Jenny Toomey 
and her band this Saturday, May 26, upstairs 
at the Middle East. Call (617) 864-EAST. 


Join us for the Tour de Sol's 


Finish Line Event at City Hall Plaza on 


Saturday, May 26, 
from 11:00 a.m.-4:00 p.m. 


Have fun exploring Earth-friendly transportation options! 


e Test drive the Honda Insight, the Toyota Prius, 
and the Ford Th!nk City 

¢ Enjoy live music by the Swinging Steaks, 
the Chris Fitz Band, Wildest Dreams, 
and Sarah Lee Guthrie 


¢ Over 50 exhibits and displays 


¢ Sample great food 


¢ Education fun for the family! 


United States Department of Energy and the Commonwealth of Massachusetts 
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or the past five years, 31-year-old 

singer/guitarist Kevin Stevenson has 

been one of the more visible players 
on the local music scene. Until last year, he 
was the frontman of the snotty-but-smooth 
popular punk band the Shods, who had a 
good showing in the 1999 Rumble and won 
as the Phoenix/FNX Best Music Poll’s 
Local Live Act in 1999 and 2000. He also 
toured as guitarist Nate Albert’s replace 
ment in the Mighty Mighty Bosstones a 
couple of years ago. And back when Rivers 
Cuomo lived in town, the Weezer frontman 
drafted Stevenson to be his second-gui- 
tarist for a series of local solo shows. 

Stevenson also commands a lot of re- 
spect on the local scene, where he’s known 
as “Stevie” because he’s such an approach- 
able and energetic charac- 
ter. The Tewksbury native 
started his first band, the 
metalheaded Formicide, 
when he was 17, and he’s 
always been a devoted 
music fan. He'll engage 
anyone in long discussions 
about the Dead Boys, the 
Undertones, Frank Sina- 
tra, George Jones, Public 
Enemy, and scores of 
other musical topics. Head 
Bosstone Dicky Barrett calls him “The fun- 
niest man I’ve ever met in my life.” 

So when his typically antic behavior be- 
came even more pronounced over the past 
couple years — when he'd fall over on 
stage, forget lyrics, or get into his sixth car 
wreck in three months — most of his 
friends figured it was just Kevin being 
Kevin. Then Stevenson revealed that he'd 
been diagnosed with multiple sclerosis al- 
most two years ago. Now two of his 
friends, Eric Pestana and WFNX’s Angie 
C., are putting together a two-CD benefit 
compilation that’s due later this year. 

It all started almost six years ago when 
Stevenson woke up with double vision and 
one side of his face curled into a snarl. The 
Shods were scheduled to shoot the photo 
for the cover of their second album, Bam- 
boozled (Poorhouse), so Kevin made funny 
faces and wore sunglasses in front of the 
camera. Because he also had a little red 
mark on his cheek, he suspected a spider 
bite. That theory faded over the next four 
years, as his vision and balance periodically 
deteriorated; doctors labeled it an eye or 
inner-ear problem. Finally, in the summer 
of 1999, he got an MRI and a correct diag- 
nosis. 

He told his mother. After a while, he told 
his friends Jimmy Driscoll, whom he now 
plays with in the punk band the Tension 
Men, and Adam Shaw. Other than that, he 
kept the news to himself. But at the begin- 
ning of this year, he had his worst episode 
yet: he was on a sofa at his home in Tewks- 
bury for almost a month, unable to walk 
from the living room to the kitchen. That 
marked a turning point; concealing the re- 
ality had become its own brand of stress. 
Now Stevenson has begun to talk publicly 
about his illness. 

He admits that this is what broke up the 
Shods last September, after seven years and 
four albums. The band had reached the 
point where they had gigs booked up to 
four nights a week. “We were busting our 
ass,” Kevin recalls. And that was more than 
his condition permitted. “It was getting so 
hectic. I have to take it a little more slowly 
and pace myself now.” 

Multiple sclerosis may have slowed 
Stevenson down, but it hasn’t halted his 


musical career. For starters, the second 


cellars 


y a 
Starlight 


BY AMY FINCH 





Shods’ album, Stop Crying, which had 
been held up for five years by legal hassles 
stemming from a soured MCA/Fort 
Apache Studios deal, is finally going to 
come out this summer on Acme Records. 
He just sold two Shods songs to a VH1 
movie starring Olivia Newton-John. And 
whereas former Shods guitarist Dave 
Aaronoff has struck out on his own with 
Dave Aaronoff and the Details, Stevenson 
is back playing with former bandmates 
drummer Scott Pittman and bassist Dave 
Livingston in a soul/punk band that 
they've yet to name. “It’s a little punk rock 
with the sound of Wilson Pickett or some- 
one like that. We played with these horn 
players once in the Shods. We were re 
hearsing for a studio session, and that’s all 
that kept going through 
my head this sounds 
so punk rock. I knew 
that when the Shods 
broke up, I would start a 
band that sounded like 
that.” 

Some MS sufferers ex- 
perience mild effects, like 
fatigue or, as the MS 
Foundation’s Web site 
puts it, “severe attacks 
followed by periods of re- 
covery”; some end up wheelchair-bound. 
Stevenson’s symptoms have kept him from 
holding down a steady job. Although he 
hopes to start working one day a week at a 
Tewksbury record store, the vision and bal- 
ance problems that come with every flare- 
up forced him to quit his last job as a driver 
for a company that distributes CDs and 
videos. He also says that he can’t play gui- 
tar as well as he used to, and that it can be 
difficult to sing fast, complex strands of 
words. Mostly, he plays down his symptoms 
— “It’s not as bad as people think: so | lie 
on the couch for three weeks, who cares?” 
— but he’s seeing a specialist at Brigham 
and Women’s. 

The benefit CD that’s in the works will 
aim to raise money for the Multiple Sclero- 
sis Foundation as well as help pay medical 
bills not covered by Stevenson’s insurance. 
“| don’t want anyone to think that I’m 
looking for sympathy,” he explains. “I’m 
finally comfortable and open enough about 
this problem to talk to some of my friends 
about it. But that doesn’t mean I’ve crossed 
that other barrier where I would be willing 
to put out a compilation record to help my- 
self. That just doesn’t sound right to me. I 
told them if they didn’t contribute most of 


Health and happiness 


Kevin Stevenson explains what happened 


COURTESY SCOTT PITTMAN 






THAT’S KEVIN: friends couldn’t see through Stevenson’s crash-and-burn charisma 


to the serious physical illness he never mentioned. 


Jimmy Driscoll recalls that “when Joe 
Strummer was in town, he was just mobbed 
with people around him, but he focused on 
talking to Kevin because Kevin was bring- 
ing up these records and Strummer was 
just like, ‘Oh, man, I thought no one knew 
about that record.’” 

Strummer, in fact, is on the “wish list” of 
big-name acts Angie C. hopes to include on 
the compilation, which will probably come 
out on the Co-Op Pop label. She and 
graphic designer Eric Pestana originally 
planned on a single CD, but too many 
bands want to help out. “The first CD is 
going to be what I call the ‘moneymaker,’ 


“| don’t want anyone to be worried and 
concerned about me. | am happier now than 
I've been in the past 10 years. | feel great.” 


that money to the MS Foundation, then I 
wouldn’t let them do it at all. 

“| just don’t want anyone to be worried 
and concerned about me. I am happier now 
than I’ve been in the past 10 years. I feel 
great. Now that I know what a flare-up 
feels like when it’s coming on, I’m not 
afraid of those things anymore. A few years 
ago, I was petrified. But now that I know 
what to expect, I’m all right with it.” 

Adam Shaw, who drums in Lost City An- 
gels, concurs. “Nothing has changed. He’s 
still loud Stevie. Obnoxious Stevie. Caring 
Stevie. He’s one of the most accessible peo- 


ple. Stevie wants to speak with everyone.” 


as many national acts that we can get,” 
Angie says. “Then we'll have a second CD 
with more of the local bands. We’re going 
to do some shows this summer to raise 
money for the manufacturing costs. People 
talk about Kevin like he’s not going to be 
around, and it’s like, no he’s going to be 
around. He’s definitely going to annoy us 
for the rest of our lives!” 

Pestana is chuckling as well. “He’s a little 
bastard. He’s really annoying, loud, and ob- 
noxious. And yet there’s something about 
him that makes you want to help the guy 
out. There’s not an evil bone in the kid’s 
body. He’s really great fun to hang around 


with. He’s always a great laugh.” 

All this isn’t surprising: it makes sense 
that even in the face of illness, Stevenson 
has always had a talent for bringing people 
from the music scene together. Scott 
Pittman recalls the effect he had on the 
Bosstones when he was touring with them 
several years ago, at a point when the Bos- 
stones had been together long enough to 
have developed intra-band cliques and fric- 
tion. “He’d like to mix and match and ask 
at random two people to come and hang 
out with him. He likes everyone to have a 
good time. Genuinely. I think a lot of peo- 
ple like to have a good time, but very few 
people like to make sure everyone else is 
having a good time.” 

Indeed, Bosstones bassist Joe Gittleman 
recalls that Kevin “reminded me of how 
much fun touring can be. Maybe it was at a 
time when it wasn’t so much fun. Kevin 
kind of reminded me, ‘Oh yeah, this is a 
fucking blast.’” Dicky Barrett adds, “My 
sister was diagnosed with MS about two or 
three years ago. The disease itself, or the 
cause to find a cure, is something very close 
to me and my family.” However, Dicky 
goes on in his deadpan croak, “I have no 
plans to treat him any differently. I will give 
him the same ration of shit I’ve always 
given him. I will give him a minimal 
amount of respect, just as I did the very 
first day | met him. And I want him to 
know that.” 

Kevin, we're sure, wouldn't want it any 
other way. & 


Bands and artists interested in contributing 
{0 the Ke in Stevenson benefit CD should 


‘ inbenefit@ hotmail.com 
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“Two Thumbs Up!” 


EBERT & ROEPER AND THE MOVIES 


A Remarkable Fils: 


», wer % Jack Mathews, NEW YORK DAILY NEWS 
~ Y tee Oeceetey ¥ 
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APILM BY 
DAVID SHAPIRO AND LAURIE GWEN SHAPIRO 


KEEP THE RIVER ON YOUR RjGHT 


a modern cannibal tale io n 
" ‘ Seruthsoniat heagthorivenseia to. WCE 


KENDALL 50 ee meee 


The rise and fall of the American dream. 


“A thrillingly, 


thoroughl 
wonderful film” 


Joe Morgenstern, WALL STREET JOURNAL 


“Remarkable! Grade: A” 


Owen Gleiberman, ENTERTAINMENT WEEKLY 


“KK 


Andrew Johnston, US WEEKLY 


From the creators of the 
academy award nominated The War Room. 


A film by Chris Hegedus and Jehane Noujaim 


osm (ARTISAN 


NOW PLAYING | KENDALL SO EMBASSY 


AT THESE SELECT THEATRES 


Broaden the mind 
without shrinking the wallet. 


Get half-price day-of-show theatre 
tickets. We’re also a full service 
Ticketmaster location. 


Copley Square & Faneuil Hall 


617-48 2-BTiX 


We PAY CASH for 
| ORSY 3) De Gy DXsar.a DAYS BIS. 


Newbury St., Boston 236-4930 


Y Government Ctr., Boston 248-9992 | 
Cambridge 491-0337] 


Harvard Sq., 
Fresh Pond, 


, 
Ot 


. ling A01_7711 
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pop 


xxx Aterciopelados, GOZO 
PEDEROSO (BMG). Often the most 
beautiful Latin American music comes 
from the most scarred of nations 
Right now Colombia is embroiled in 
civil war, yet Aterciopelados have 
made a gorgeous, swinging rock 
album. Over almost a decade this 
group, actually a collaboration be 
tween singer/guitarist Andrea Eche 
verri and bassist/arranger Hector 
Buitrago, have evolved into a kind of 
tropicalismo Portishead, weaving a 
fabric of gently shifting electronic 
sounds, guitar, and Latin percussion 
beneath Echeverri’s warm, breathy 
unabashedly romantic singing. Noth 
ing seems out of place in Gozo 
pederoso’s weave of trance, Colom 
bian folk, and pop: not the noodling 
two-note baubles that decorate the 
verses of “Un lo mio y lo tuyo” as con 
gas clip-clop and Echeverri croons 
not the sharp Marc Ribot—like utter 
ances of guitar that periodically crack 
up through the mesh of grooves on 
these 13 songs, not the pan pipes that 
smooth the opening of 
‘Rompecabezas” until psychedelic 
guitar and snare drum come in to 
whisk the song off to trippy heights. As 
a pitiful gringo, | understand little of the 
lyrics, but | gather they talk of unity 
through music, searching for love and 
identity, living life to the fullest, and fol 
lowing one’s inner light. To judge by 
the emotional sway of Aterciopelados 
music, if 'd paid more attention in my 
high-school language classes, they 
might bring tears to my eyes 


— Ted Drozdowski 


*x*x* Greyboy, MASTERED THE 
ART (Ubiquity). Acid jazz sounds 
like such an antiquated term, but it's 
still the best description for Greyboy's 
combination of sampies 
chunky hip-hop loops. 
improvisation. The 
latory than it was in 1994, when the 
San Diego—based producer hooked 
up with saxophonist Karl Denson for 
the classic (Ubiquity) 
album, but Mastered the Art proves 


genre still 


Obscure 
and live jazz 
sound is less reve 


Freesty in 


that the much-maligned 


mostly because 
ompositional 
that eludes 


His productions 


ranging 


1g with intros 
bridges; the 


off the record 


the jagged drum loops are straight-up 
hip-hop. Vibraphonist Dave Pike and 
guitarist Elgin Park provide the appro- 
priate instrumental flourishes while 
Greyboy keeps delivering the sound 
that’s fueled countless cocktail hours 
— Michael Endeiman 


*x*x* Candiria, 300 PERCENT 
DENSITY (Century Media). Like Hel- 
met before them, Brooklyn's Candiria 
use their conservatory-honed chops 
to fashion a cerebral take on metallic 
hardcore. But they're far more blatant 
in their eclecticism than Helmet ever 
were: hip-hop freestyle sessions 
somber electronic interludes, and au- 
thentic fusion breakdowns are all fair 
game on 300 Percent Density. For 
the most part, they like to separate 
the rap from the metal, laying down 
spare, ominous live rhythms on the 
standout posse cut “Words from the 
Lexicon.” They keep the tempo slow 
enough on the heavy stuff that singer 
Carley Coma’s angry bark could al- 
most get them mistaken for a com- 
rap-metal act, except the 
noise changes direction way too 
often. They occasionally stumble 
across some nice touches on the jazz 
end (the Bitches Brew-style delayed 
trumpet on “Contents Under Pres- 
sure”), but too often their fusion side 
comes off as an ill-advised gimmick 

think Allan Holdsworth jamming 
with Hatebreed, then switch to the 
next track. Coma is equally effective 
as a screamer and a bookish MC 
managing to get the same 
impending doom across either way 
The album is a confounding mix 
somewhere between pretentious and 
ahead of its time. But probably closer 
to the latter 


mercial 


sense of 


— Sean Richardson 
headline the Middle East 
May 27. Call 


(Candiria 
downstairs this Sunday 
617-864-EAST) 


x* Stereophonics, JUST 
ENOUGH EDUCATION TO PER- 
FORM (V2). Flummoxed by Radio- 
head’s space-age rock operatics? 
Left dizzy by two-step’s helium- 
pitched breakbeats? Try the Stereo- 
30-trad-it-hurts arena-ready 
rock, the most painless 
from our Brit cousins since Oasis 
This Welsh trio fill their third album 
with the alternately bruising 
ind brittle pop tropes Oasis drove to 
harts in the mid ’90s 


audiences, teased 


phonics 


crossover 


kind of 


th to 


€ ) of the « 


when mainstream 


satistier 


Be Out” is U2 free of Bono's sancti- 
monious croon and the Edge's six- 
string pyrotechnics. Still, the bouncy, 
sunny “Have a Nice Day” is as unde- 
niable a chunk of cheese as British 
pop seems capable of these days. 
— Mikael Wood 
(Stereophonics perform this Satur- 
day, May 26, at the sold-out River 
Rave at Foxboro Stadium.) 


xxx James Emery, LUMINOUS 
CYCLES (Between the Lines). One 
of the great living jazz-guitar virtu- 
osos, Emery (best known .as a 
founder of the String Trio of New York) 
here focuses on his writing eight 
tricky compositions for a small “cham- 
ber jazz” sextet. That means a mix- 
and-match of various two-reed com- 
binations (Marty Ehrlich and Chris 
Speed) along with his guitar, vibes 
(Kevin Norton), and drums and bass 
(Gerry Hemingway and Drew Gress, 
respectively). Emery likes to break a 
composition into subgroups of trio 
duo, and quartet and set them to 
work on various interwoven themes 
and time signatures. His pieces can 
be jumpy and angular or bluesy-and 
swinging, sometimes in the same 
tightly written passage. No matter 
how rich with complicated events, the 
pieces evolve in clear patterns over 
their eight or 10 minutes. Saxo- 
phones blow freely over an abstract- 
ed samba beat, two clarinets dance 
off in parallel figures, or Emery fires 
off his own aggressively strummed 
chords against a fat alto saxophone 
Moody free passages give way to 
driving 4/4 sprints 
Emery’s commitment to acoustic 
guitar is impressive. His speed and 
articulation are downright fierce, and 
they never come at the expense of 
cogently developed ideas. At times 
his bluesy runs cry out for the sustain 
and flexibility of amplification (in the 
80s, he recorded at least one great 
electric-guitar outing with bandleader 
Charles “Bobo” Shaw), and yet, when 
you hear the bite and unadorned 
an give each note, it’s 
appreciate his integrity 
— Jon Garelick 


presence he « 
hard not to 


world 


* * 1/2 MUSETTE: THE SOUND OF 
ATES ee Club). Despite the 


ach e tith r sette isa 


300 PERCENT DENSITY: /hip-/op. free style sessions, po electronic interludes, ond authentic fusion breakdowns 
| are all fair game for Candiria 


vival of interest in authentic tango 
Musette, as the CD's liner notes tell 
us, came not from Argentina but from 
the Auvergne, a still mostly rural re- 
gion in the geographic center of 
France that in the 1850s retained its 
Occitan language and civilization. As 
Occitan is much closer to Catalan 
than to French, it's not surprising that 
musette, as modernized and restored 
here, owes a lot to the Gypsy music 
of Andalusia, to Arabic and Neapoli- 
tan melodies and rhythms, and to the 
instruments (accordion, bass, and 
guitar) on which these musics are 
made. If you've missed the complex 
melancholy of Astor Piazzolla lately, 
or you like the muscular flamenco 
pop of the Gipsy Kings but tune the 
Kings’ Eurofusion out, then the work 
of accordionist Armand Lassagne, 
guitarist Didier Duprat, and their 
friends (including vocalist A. Min 
vielle) deserves your attention. Fran- 
cophiles should also note that, unlike 
the Kings or most tango stars — 
Minvielle sings in French. In Paris one 
would expect that 

— Michael Freedberg 


soundtrack 


*** Various, THE MILLION DOL- 
LAR HOTEL (Interscope). Hard to 
knock a CD whose opening cut has 
lyrics by Salman Rushdie. The high- 
lights of this soundtrack to Wim Wen- 
ders’s latest film are the Bono/U2 
tracks, not only because “The Ground 
Beneath Her Feet.” “Never Let Me 
‘Stateless,” and “Falling at Your 
Feet” would have improved Ali That 
You Can't Leave Behind but because 
they pick up Wenders’s themes of an- 
gels falling into life, humans falling out 
of life, humans falling into love — in- 
deed they enrich the film and are en- 
riched by it. Even “The First Time,” 
from Zooropa, takes on added mean 
ing in the movie’s opening sequence 
as Tom Tom paces the roof of the 
hotel. The rest, mostly from Daniel 
Lanois and the MDH Band, provides 
a yearning LA noir atmosphere 
breathy sax (sounding almost like a 
wood flute), churchy keyboards, the 
universe oscillating 
but doesn’t contribute much on its 
Bono’s mannered-blues 
Shoes” and Milla Jovovich’s 
Satellite of Love” work 
background in the film 


NO Aoes 


sound of the 


own 
Dancin 
spoke-sung 
better a 
Satellite”); | uld 


lave done without the “beaver 


— Jeffrey Gantz 











THURSDAY 

8:30 (2) Basic Black: 
Warriors the Korean War 
Heck, it’s difficult to get anyone to ac 


Fo gotter 


Blacks it 


knowledge anybody who fought in 
Korea (if you don't count Hawkeye 
Pierce and Trapper John). A collec 
tion of personal st ; from mem 





of the all-African-American 24th 
regiment. (Until 9 p.m.) 
8:30 (7) Basketball. The 


phia 76er 


bers 


Philadel 
Milwaukee 
NBA East 


VE rsu > the 
Bucks in game #2 of the 
ern Conference fina 


9:00 (2) Mystery: The Wyvern Mys 


tery, part one. The start of a two-part 
adaptation of J. Sheridan Le Fanu’s 
gothic novel about family secrets and 
supernatural force To be repeated 


tonight at 1 and 4 a.m 
44,o0nS 
Monday at 5 a.r p.m 
1:00 and 4:00 a.m. (44) Mystery 
Wyvern Mys part o 


peated from tt ng at9 p.n 


FRIDAY 
9:00 (7) Basketball 


les Lakers j 


nn Channel 
nday a 1 pm ind on 
) 


The ne. Re 


Spurs in game #3 of the NBA West 
ern Conference fin 

1:00 a.m. (2) The Shot Heard 
Round the World. Filmmakers 


Christine hoy at Lampros 
offer a documentary based on the 
October 17, 1992, murder of Japan 
ese exchange student Yoshihiro Hat 
tori by Rodney Peairs in Baton 
Rouge. Yoshihiro made the mistake 
of approaching Peairs suse to ask 
directions to a Halloween party 
Peairs, presumably unaccustomed to 
having teenagers approach hi 
house on Halloween, pulled out his 


magnum and killed Hattori 
killed someone who wasn't 
Peairs was, of course, acquitted, but 
he promised to put down his gun 
Thanks. The film even re-created the 
crime, basing its version on testimo- 
ny and using computer animation. To 
be repeated on Sunday at 11 p.m 
and on Monday at midnight on Chan 
nel 44. (Until 2 a.m.) 


SATURDAY 
6:30 (2) La Plaza: 
Homeland. Tejano music explored 
through performance clips and inter- 
views with practitioners. (Until 
7:30 p.m 

5:30 (7) Basketball. The Philadel- 
phia 76ers versus the Milwaukee 
Bucks in game #3 of the NBA East- 
ern Conference final 

8:00 (7) Beverly Hills Ninja (movie) 
A sad little comedy that would have 
us believe that Nicollette Sheridan 
could be attracted to Chris Farley, 
who plays an accidental ninja hired 
by Sheridan to police Bev Hills. From 
1997. (Until 10 p.m.) 

9:00 (5) Soul Food (movie). A 1997 
black family drama about a Chicago 
clan threatened by its matriarch’s fail- 
ing health. With Irma P. Hall, Brandon 
Hammond, Vivica A. Fox, and Vanes- 
sa L. Williams. Parent of a 2000 
Showtime TV series. (Until 11 p.m.) 
9:30 (44) Stage on Screen: Twilight 
Los Angeles. Anna Deavere Smith 
presents her one-woman (many- 
characters) work based on the 1991 
Rodney King beating and the right- 
eous (if stupidly violent) uprising that 
hit Angeltown when the cops who as- 
saulted him were set free. (Until 
11 p.m.) 

12:10 a.m. (2) Austin City Limits. 
Featuring music from Shelby Lynne 
and Toni Price. (Until 1:10 a.m.) 


SUNDAY 

12:30 (2) The American Experi- 
ence: Return with Honor. Tales of US 
fighter pilots shot down and captured 
over North Vietnam and their deter- 
mination to return home with “honor 
and dignity” — or at least as much 
dignity as someone who bombed 
civilians could muster. Memorial Day 
is coming up, so we’re supposed to 
get all compassionate about vets, 
and we can't deny the horror or the 
courage involved with being any na- 
tion's POW, but we still feel com- 
pelled to remind you that Vietnam 
wasn't exactly America’s finest hour 
Tom Hanks, who's apparently ob- 
sessed with patriotic slaying in gen- 
eral, introduces the program. To be 
repeated tonight at 1 and 4 a.m. and 
on Monday at 9 p.m., and on Monday 
at 1 and 4 a.m. on Channel 44. (Until 
2:30 p.m.) 

2:00 (25) Baseball. The Sox versus 
the Toronto Blue Jays 

2:30 (2) P.O.V.: Regret To Inform. An 
other war story. This one’s a 1999 


Having 


white 


Songs of the 


television 


Sundance winner (and Oscar nomi 
Barbara Sonneborn about 
the filmmaker's trip to Vietnam to visit 
the place where her husband died 
To be repeated tonight at 9:30 p.m 

and at midnight on Channel 44 and 
on Monday at 1 and 4 a.m. on Chan 
nel 44. (Until 4 p.m.) 

5:30 (7) Basketball. The Los Ange 
les Lakers versus the San Antoni 
Spurs in game #4 of the NBA West 
ern Conference final 

8:00 (2) National Memorial Day 
Concert. Now we're talking. Deep 
six the introspection and foreign-poli 
cy rationalizations and strike up the 
band. You don't have to kill anybody 
to listen to music. The National Sym 


nee) by 


phony Orchestra backs guest per 
formers Charles Durning 
Bosley, Hector Elizondo, and Richard 
apitol’s West Lawn 


Tom 


Crenna on the C 


under Erich Kunzel. (Until 9:30 p.m.) 
8:00 (44) Cannery Row (movie) 


1982 adaptation of Johr 


cole 


The 


steinbeck’'s 


BY CLIF GARBODEN 





Cannery Row and Sweet Thursday 


Starring Nick Nolte as a former base 


ball player in love with a rootles 
woman. (Until. 10 p.m.) 

9:00 (4) Scattering Dad (movie). A 
1998 TV-movie starring Olympia 
Dukakis as Andy Griffith's nervous 
widow on a mission to toss his incin 
erated mortal remains at some re 
mote location. (Until 11 p.m.) 

9:00 (5) Who Wants To Be a Million- 
aire. Played by millionaires. Tonight 
the special Rock Star Edition fea- 
tures whoever they can find in the 
tell the dif 
ference between a question and an 
answer. Apparently two of the Back 
street Boys, Chaka Khan, and Amy 
Grant qualify. This continues on Tues- 
day at 8 p.m. (Until 10 p.m.) 

9:00 (7) Pearl Harbor: Legacy of an 
Attack. A rising tide sinks all boats 
Jumping on the super-movie band- 
wagon, NBC follows up on the con- 
sequences of that infamous morning 
(Until 11 p.m.) 

10:00 (44) Indie Select: We Served 
with Pride: The Chinese-American 
Experience in World War Il. Every 
body got into the act. (Until 11 p.m.) 
11:00 (2) Mystery: The Wyvern 
Mystery, parts one and two. Part one 
is repeated from Thursday at 9 p.m 
and will be repeated on Monday at 
4 a.m. The conclusion will air again 
on Monday at 5 a.m. and Thursday at 
9 p.m., and on Thursday at 1 a.m. on 
Channel 44. (Until 1 a.m.) 

11:00 (44) The Shot Heard Round 
the World. Repeated from Friday at 
1 a.m. 

Midnight (44) P.O.V.: Regret To In- 
form. Repeated from today at 
2:30 p.m. 


MONDAY 

3:00 (7) Basketball. The Los Ange- 
les Sparks versus the Houston 
Comets in WNBA play. 

5:00 (7) Basketball. The Philadel- 
phia 76ers versus the Milwaukee 
Bucks in game #4 of the NBA East- 
ern Conference final. 

7:00 (25) Baseball. The Sox versus 
the New York Yankees. 

9:00 (2) The American Experience: 
Return with Honor. Repeated from 
Sunday at 12:30 p.m. 

4:00 a.m. (2) Mystery: The Wyvern 
Mystery, parts one and two. Repeat- 
ed from Sunday at 11 p.m 

Midnight (44) The Shot Heard 
Round the World. Repeated from 
Friday at 1 a.m 

1:00 and 4:00 a.m. (44) The Ameri- 
can Experience: Return with Honor 
Repeated from Sunday at 2:30 p.m 


TUESDAY 
8:00 (5) Who Wants To Be a Million- 
aire More of the Rock Star Edition 
How many keys on a drum? (Until 
9 p.m.) 

8:00 (44) The US-Mexican War: 
Neighbors and Strangers, War for 
the Borderlands, The Hour of 
Sacrifice, and The Fate of Nations 
It was sort of America’s first Viet 
nam — a not-so-glorious adventure 


rock community who can 








Come Join TNT’s 






in imperiaist aggression that ae * 

panded our borders, raised a 

State/fed issues (including slavery nwi n I n 
and prepped our military men f 





the Civil War. Get the whole stor 


told from both sides of the border 






in this four-part documentary 
ries. To be repeated on Wednesday 
at 1 p.m. (Until midnight.) 

9:00 (2) Nova: Leopards 

Night. Round-the-clock leopa 





Party 


at 











veillance, hosted by David Atten 

borough. To be repeat 

Wednesday at 2 and 5 a.n ” 

10 p.m.) y 
9:00 (7) Possible Basketball 

Los Angeles Lakers versus the Sar 





Antonio Spurs in if-necessary game 
#5 of the NBA Western Conference 
final 


10:00 (2) Frontline: Assault 







Waterfront 







Gay America. Forrest Sawyer ex 
plores the roots of homophobia and s 
public attitudes. (Until 11 p.m.) . 


















WEDNESDAY Wednesday, June 6 

1:00 (44) The US-Mexican War: a 

Neighbors and Strangers, War f 

Senin ee 6:30-9:00pm 

Sacrifice, and The Fate of Nations s ® 

Repeated from Tuesday at 8 p.m 

8:00 (2) Greater Boston Arts. Thi: | 

must be a big-deal/season-finale \\ asd | . 

edition they kept calling and fax > digitalcity.com 






show comes 
First we visit 
the Huntington Theatre's new dire 

tor, Nicholas Martin, who's putting 


white com 


The 


nstallments 


ing and e-mailing 


1 three 





at Long Wharf 


AOL Keyword: Boston 







on a long-neglected (by 
play by 
called The Ai 

1 1950s 


of old-time 





Baldwin 


that’s e 


James 
Corner 


t 
t 
Harlem and involves a lot 
f 


Brought to you by 





panies) 





nen 





religion. Next, it's way ou 
MoCA and a preview of the 
Game Show 





west tc 



























exhibit, which fea 
tures works by artists who played off 
the gaming theme (the pieces in 


balls and such, and it’s prot 


volves 
ably er than we just made it 
sound). And finally, we spend some 
time with public artist Mags Harrie 

who did the 1976 “bronze garbage 
in the sidewalk” piece at Haymarket 
and the bronze glove the Porter 
oquare station and rrently | 

Stalling something at f h Pond 


(Until 8:30 p.m.) 

8:00 (4) Backstreet Boys: Larger 
Than Life. And twice as annoying 
(Until 9 p.m.) 
8:00 (44) Nova: Time Travel. Could | 
it happen? Could you go back and 
murder Hitler, buy Xerox stock at 
$2, warn JFK, make a crank call to 
Pearl Harbor, or dig up Troy before | 
anyone else knew where to look? 
Opinions on the subject from Carl | 
Sagan, Stephen Hawking, and oth- | 
ers. (Until 9 p.m.) | 
8:30 (2) The Gershwins’ Crazy for 

You. A recent revival (at New Jer- | 
sey’s Papermill Playhouse) of the 
1992 Gershwin revue. Featuring “I 
Got Rhythm,” “Someone To Watch | 
over Me,” and more. (Until 11 p.m.) 

9:00 (4) Now and Then (movie) 
Childhood friends Demi Moore, 
Rosie O'Donnell, Rita Wilson, and 
Melanie Griffith get together after 
years apart and compare lives, 
problems, etc. Also starring Christi- 
na Ricci as a young incarnation of 
one of the set. (Until 11 p.m.) 

9:00 (7) Possible Basketball. The 
Philadelphia 76ers versus the Mil- 
waukee Bucks in if-necessary 
game #5 of the NBA Eastern Con- 
ference final. 

9:00 (44) Nova: Special Effects. An 
old and out-of-date Hollywood hype 
show about how they sank the 7i- 
tanic, made everything creepy in 
The X-Files Movie, and put the 
computer-animated life into 
Flubber. (Until 10 p.m.) 

1:00 a.m. (44) The Metropolitan 
Opera Presents: The Met Cele- 
brates Verdi. The 100th anniversary 
of Giuseppe’s death marked by a 
collection of performances from the 
Met-TV archive. Including bits and 
pieces from Aida, Otello, Falstaff, 
and Un ballo in maschera. This is a 
lot to take at 1 a.m., but it’s going be 
shown later at a saner time — Sat- 
urday June 2 at 8 p.m. (Until 3 a.m.) 
2:00 and 5:00 a.m. (2) Nova: Leop- 
ards of the Night. Repeated from 
Tuesday at 9 p.m 


THURSDAY 
9:00 (2) Mystery: The Wyvern | 
Mystery, part two. The conclusion 
Repeated from Sunday at midnight 
1:00 (44) Mystery: The Wyvern 
Mystery, part two. The conclusion 
Repeated from Sunday at mid 
night 
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@ ALLSTON CINEMA (277-214( 
vard Ave 
Please call for 
Along Came a Spider 
Blow 

Spy Kids 


time: 


@ CHERI (536-2870), 50 Dalton St 

Along Came a Spider: 1, 4, 7:15, 10:15 
Angel Eyes: 12:30, 1:30, 3:30, 4:30, 7, 7:3 
10, 10:30 

Driven: noon, 3, 6:45, 9:45 


@ COPLEY PLACE (266-1300) 
ington Ave 

No shows before noon Sun.-Mon 
Pearl Harbor: 10 a.m., 11 a.m., noon, 1, 3, 4 
5, 6:15, 7, 8, 9, 10:15, 10:45 
Shrek: 10:45 a.m., 11:45 a.m 
1:50, 2:25, 3, 4, 4:40, 5, 6, 6:45, 7 
9:20, 10:10 

A Knight’s Tale: 11:15 am 
5:15, 8:15 

The Mummy Returns: 11:30 a.m 
2:30, 5:30, 6:30, 8:30, 9:30 

Bridget Jones's Diary: 11 a.m., 2:20, 4:50 
7:50, 10:20 


100 Hunt 


12:15, 12:50 
8:10, 9 


2:15, 3:30 


12:30 


@ FENWAY (424-6266 
Pearl Harbor: noon, 1 
Mon 
11 
Shrek: noon, 12:45, 1:45, 2:20, 3:20, 4:15 
4:50, 5:50, 6:30, 7:20. 8:15, 8:50, 9:45 
10:30: Fri.-Mon., 11 Fri.-Sun., 11:15 
midnight 

A Knight's Tale: 12:15, 2, 3:15, 5, 6:50 
8:30, 10; Fri.-Sat., midnight 

The Mummy Returns: 1:30, 4:30, 5:30 
7:30, 10:30: Fri.-Mon., 11 a.m.; Fri-Sun 


30 


201 Brookline Ave 
7, 8, 9; Fri 
midnight; Sun 


3, 4,5 


11 a.m.: Fri.-Sat., 11 


30 a.m 


11 
4:30, 7:10, 9:5 
sun., 12:15 a.m 


Bridget Jones's Diary: < 
Fri.-Mon., 11:30 a.m.; Fri 
Blow: 1:35, 4:45, 7:45, 10:45 
Memento: 12:30, 3:40, 6:45 
12:15 a.m 


9:30; Fri.-Sun 


@ MUSEUM OF SCIENCE, Omni Theatre 
(723-2500), Science Park, Boston. Tickets 
$7.50, $5.50 for ages 3-11 and seniors 
Tues.-Wed. at 7 p.m. or later, $5, $3 for ages 
3-11 and seniors 

Please call for times 

Shackleton’s Antarctic Adventure 

T-REX: Back to the Cretaceous 

Mysteries of Egypt 


brookline 


@ CHESTNUT HILL (277 
Hammond St 

Pearl Harbor: 11 a.m 
midnight 

Memento: 12:10, 2:30, 4:50, 7:10, 9:30 
Bridget Jones's Diary: 12:20, 2:20, 4:20 
7:20, 9:20 


2500), Rte. 9 and 


noon, 3, 4, 7, 8, 11 


@ CIRCLE CINEMA (566-4040), Cleveland 
Circle 

Please call for times 
Shrek 

Angel Eyes 

A Knight's Tale 

The Mummy Returns 

@ COOLIDGE CORNER (734-2500), 290 
Harvard St 

The Golden Bowl: 4 
1:15 

With a Friend like Harry 5:30, 7:45, 10 
Fri.-Sat., midnight; Sat.-Sun., 1, 3:15 

Mad Max: Fri.-Sat., midnight 

‘Video Balagan”: Thurs., 8 


7, 9:40; Sat.-Mon 


cambridge 


@ BRATTLE (876-6837), 40 Brattle St 
vard Sq 

The Million Dollar Hotel: Fr 

10: Sat.-Sun., noon, 2:30 

Black Angel: Mon., 4:15, 7:45 
Ministry of Fear: Mon., 2:30, 6 
The Pillow Book: Tues., 7:30 
Prospero’s Books: Tues., 5, 10 
Faithless: Wed., 7:15 

in the Mood for Love: Wed., 5:15 
Black Sabbath: Thurs., 3:30, 7:45 
Opera: Thurs., 5:30, 9:45 


hMar- 


m FRESH POND MALL (661-2900) 168 
Alewife Brook Parkway 

Blow: 12:10, 3:10, 6:30, 9:30 
Shrek: noon, 12:40, 1:20, 2, 2 20 


3, 3:40, 4 
4:40, 5:20, 6:20, 6:40, 7:20, 8, 8:30, 9 


9:40 


Angel Eyes: | 

A Knight's Tale 

The Mummy Returns 
Lome! 4* 1 +) 

Along Came a Spider: | 
@ HARVARD SQUARE (864-4580), 10 
Church St 

Pearl Harbor: 11 a.m., noon, 1 

9, 11, midnight 

The Golden Bowl: | : 
Bridget Jones's Diary: 11 un 


The Rocky Horror Picture Show: Fri.-Sat 


i 


@ KENDALL SQUARE CINEMA (494 
1800), One Kendall Sq 

No shows before 1:30 Fri., Mon.-Thurs 
Time and Tide: 2, 4:40, 7:20, 10 
Keep the River on Your Right 
7-40, 10:10 
Startup.com: 2:10, 4:50 
About Adam: 2:2( 15, 7:50, 10:15 
The Circle: 2:50, 5:10, 7:35 
Amores perros: 2:30, 6:05, 9:20 
Memento: 1:35, 4:15, 7, 9:40 
The Tailor of Panama: 1:55 
Tues., 7:15 

The Widow of St. Pierre 
9:50 


2:40, 5 
30, 10:05 


9:55 


4:30, 9:45; Fri 


1:45, 4:25, 7:10 


suburbs 


@ ARLINGTON, Capitol (781-648-4340) 
204 Mass. Ave 

No shows before 12:30 Fri., Mon.-Thurs 
The Dish: 11:25 a.m., 1:25, 3:35, 5:45, 7:50 
10:05 

The Claim: 7:25, 9:50 

Spy Kids: 11:30 a.m., 1:30, 3:30, 5:30 
Pollock: 5:05, 7:45, 10:10 
Crouching Tiger, Hidden 
11:35 a.m., 2:05, 4:55, 7:20, 9:55 
Traffic: 1, 4,7 
Pokémon 3: 11:20 a.m 
Chocolat: 11:50 a.m 


Dragon 


9:45 


@ BEVERLY, Cabot Street Cinema (978 
927-3677), 286 Cabot St 
When Brendan Met Trudy: Fri-Sat 


5:30, 8; Sat., 2 


The Claim: Tues.-Thurs., 5:30, 8; Wed., 2 


Mon 


@ BRAINTREE, Genera! Cinema (781-848 
1070), South Shore Plaza 

Pearl Harbor: 11 a.m., noon, 3, 4 
Sun., 11 

Shrek: 11:15 a.m., 12:15, 1:40, 2:40, 4:10 
5:10, 6:45, 7:40, 9:05, 10 
Angel Eyes: 11:45 a.m 
9:55 

A Knight's Tale: 12:20, 3:20, 7:10, 10:10 
The Mummy Returns: 11:10 a.m., 12:10 
2:05, 3:15, 5, 6:50, 7:50, 9:40; Fri-Sun 
10:45 

Blow: 12:30, 3:45 


7, 8; Fri 


2:20, 4:50, 7:25 


@ BURLINGTON, General Cinema I-X (781- 
229-9200), Middlesex Turnpike, off Rte. 128 
Exit 32B 

Pearl Harbor: 11 a.m 
9; Fri.-Sun., 11 
Shrek: 11:15 a.m., 12:15, 1:45, 2:45, 4:15 
5:15, 6:45, 7:45, 9:15, 10:15 

Angel Eyes: 1:15, 3:45, 7:10, 9:45 

A Knight's Tale: 12:30, 3:30, 6:50, 10 
The Mummy Returns: 1:30, 4:25 


noon, 1, 3, 4,5, 7,8 


7:20 


film listings 


Bridget Jones's Diary: 1:1 


@ DANVERS. Liberty Tree Mal 
atres (978-750-9019), 10( 
Way 

No shows after 11 Mon.-Thurs 
Pearl Harbor 
noon, 1, 2, 3, 3:30, 4, 5, 6:15 
10:15. 11. 11:30 midnight 
Shrek: 10:30 a.m., 11:10 


11-66 n 19°46 


10 a.m., 11 am 


40 8 15. 8:45 5. 10. 10:3 
Angel Eyes: 11:50 am., 1:4 


?-10, 8:05. 9:50 12°90 
A Knight's Tale: noon, 12:45 
1 7:30, 8:15, 10, 10:45 


4:15, 5, 6:45 
11:10 


The Mummy Returns 
3:05, 4:30 


11°45 YY 12°30. 1:15. 2:20 
11:05 


10:50 


11°15 
mM 
5:30, 6:10. 7:05, 7:45, 8:3( 
11:40, 12:30 a.m 
Bridget Jones's Diary 
7:50, 10:05, 12:10 a.m 
Blow: 3:45, 10:20 
Along Came a Spider: 12:10 
8:20, 10:55 


1:30 


12:90 5 


@ DEDHAM, Community Theatre (781-326 
1463), 580 High St 

The Tailor of Panama: 4:30, 6:45 
Sat.-Sun., Wed., 1:30 

Memento: 4:45, 7:15, 9:30; Sat.-Sun 
2:30 

Pokémon 3: Sat.-Sun 


9:15 
Wed 


Wed., 12:30, 2:30 
@ DEDHAM, Showcase 10 (781-326-4955) 
950 Providence St 

Please call for times 

Pearl Harbor 

Angel Eyes 

Shrek 

A Knight's Tale 

The Mummy Returns 

Bridget Jones's Diary 


@ FRAMINGHAM, General Cinema (508 
628-4400), 22 Flutie Pass, off Worcester Rd 
Rte 9 

noon, 12:30, 1, 3, 4 


Pearl Harbor: 11 a.m 
9: Fri.-Sun., 11 


4:30, 5, 7, 8, 8:30 

Shrek: 11 a.m., 11:45 am., 12:30, 1:30 
2:15. 3. 4, 4:45, 5:30, 6:30, 7:15, 8, 9, 9:45 
Fri.-Sun., 10:30 

Angel Eyes: noon, 2:30, § 
The Mummy Returns: 11:15 a.m 
5:15, 7, 8:15, 10; Fri.-Sun., 11 
Bridget Jones's Diary: 11:45 am., 2:15 
4:45, 7:30, 10 

Memento: noon, 2:30, 5, 7:30, 10 

Blow: 3:45, 9:45 

The Tailor of Panama: 1:15, 7:15 


7:30, 9:50 
1, 2:15, 4 


@ HINGHAM, Loring Hall Cinema (781-749- 
1400), 65 Main St 
Pearl Harbor: 4:30, 7; Fri.-Mon., 1 


@ LEXINGTON, Flick (781-861-6161) 
Mass. Ave 

The Widow of St. Pierre: 6:40, 9: Sat.-Mon 
1:15, 3:45 

Bridget Jones's Diary: 7:25 
Mon., 1, 3:05, 5:10 


1794 


9:30; Sat 


@ MAYNARD. Fine Arts Theatre (978-897- 
8100), 19-21 Summer St 

Angel Eyes: 7:10, 9:15; Sat.-Mon., 4 
Driven: 7, 9:15; Sat.-Mon., 4 

Pokémon 3: 7; Sat.-Mon., 4 





Independence 


J. LO: Jennifer Lopez looks 


Fresh Pond, and the Circle. 


@ NATICK, Sony Theatres (781-237-5840) 
Rte. 9, opposite Shopper's World 

Along Came a Spider: 2, 4:45, 7 

A Knight’s Tale: 1, 2:30, 4 
9:30, 10 
Driven: 1 
One Night at McCool's: 1:45 


5:30 


15, 3:45, 6:45, 9:15 
7:30, 9:45 


@ NEWBURYPORT, S 
462-3456), 82 State St 
The Widow of St. Pierre: Fri., 6:30 


30, 9; Sat 
4 


The Gleaners and | 


5H 


reening Room (978 


Sat.-Thurs., 7:30; Sun 


@ NEWTON, West Newton Cinema (964 
6060), 1296 Washington St 

No shows before 12:30 Fri., Mon.-Thurs 
Calle 54: 11:10 a.m., 4:20, 9:15 
The Golden Bowl: 10:45 a.m 
9:15 

With a Friend like Harry... . 
1:20, 4, 6:40, 9:10 

The Luzhin Defence: 1:30, 7 
The Children of Chabannes: 1:50, 7:20 
The Widow of St. Pierre: 11 a.m., 1:30, 4 
6:40, 9:15 

Pollock: 4, 9:10 
Crouching Tiger, 
10:50 a.m., 4:10, 9:15 
You Can Count on Me: 1:15, 6:45 

The Emperor's New Groove: 11:15 a.m 


1:20, 4, 6:35 


10:45 a.m 


Hidden Dragon: 


@ QUINCY, Quincy Cinema (773-5700) 
1585 Hancock St 

Please call for times 

Memento 

Shrek 

Angel Eyes 

A Knight's Tale 

The Mummy Returns 





— 


J. FO: Joan Fontaine looks warily at Cary Grant in Suspicion, at the South Boston 


Branch Library. 


soulfully at Jim Caviezel in Angel Eyes, at tl 


One Night at McCool’s 
Bridget Jones's Diary 
Spy Kids 


@ RANDOLPH 
963-5600), Rte 
Please call for times 
Pearl Harbor 

Angel Eyes 

Shrek 

A Knight's Tale 

The Mummy Returns 
Bridget Jones’s Diary 


Showcase Cinema (781 
139 


@ REVERE, Showcase Cinema (781-286 
Rte. 1a 
Please call for times 
Pearl Harbor 

Shrek 

Angel Eyes 

A Knight's Tale 

The Mummy Returns 
Driven 

Bridget Jones's Diary 
Along Came a Spider 
Blow 


1660 quire Rd 


@ SALEM, Museum Place Cinemas (978- 
744-3700), Church St. at East India Sq 

No shows before 4 Fri., Mon.-Thurs 

Save the Last Dance: 4, 6:45, 9:15 
Pokémon 3: 1,3 

Recess: School's Out: 12:45, 2:40, 5:10 
7:10 

Traffic: 9 

Crouching Tiger, Hidden Dragon: 4:30, 7 
9:25 

Josie and the Pussycats: 1:30 


@ SOMERVILLE, Sony Theatres (628- 
7000), 35 Middlesex Ave., Assembly Sq. Mall 
Pearl Harbor: 11 a.m., noon, 1, 3, 4, 5, 7,8 
9 

Shrek: 11:20 a.m., 12:20, 1:20, 2:30, 3:30 
4:20, 4:40, 5:40, 6:30, 7:30, 8:30, 9:30, 10 
10:30 

Angel Eyes: 11:40 a.m., 2, 4:30, 7:40, 10:10 
A Knight's Tale: 11:50 a.m., 2:50, 5:50, 9:10 
The Mummy Returns: 11:30 a.m., 12:30 
2:40, 5:20, 6:40, 8:10, 10:50 

Bridget Jones’s Diary: 1:30, 3:50, 6:50 
9:40 

Along Came a Spider: 11:10 am 
4:10, 7:10, 10:20 

Blow: 3:40, 9:20 


1:40 


@ SOMERVILLE THEATRE (625-5700), 55 
Davis Sq 

No shows before 1 Fri., Mon.-Thurs 
Spy Kids: 11:30 a.m., 1:30, 3:30, 5:30 
The Center of the World: 7:40, 10:10 
Crouching Tiger, Hidden Dragon: 
2:30, 5, 7:35, 10 

State and Main: 11:25 
7:30, 9:50 

Traffic: 1, 4, 7:10, 9:55 
O Brother, Where Art Thou?: 11:35 ar 
1:35, 3:35, 5:40, 7:50, 10:05 


noon 


a.m 1:25 


5:25 


@ WALTHAM, Embassy Cinema 
2500), 16 Pine St 

No shows before 4 Mon.-Thurs 
Pearl Harbor: 12:10, 1:10, 4, 5, 7:50 
Startup.com: 12:20, 2:45, 5:10, 7:40, 1 
The Claim: 1:35, 4:15, 7, 9:40 
Bridget Jones’s Diary: 12:15, 2:30, 4:55 
7:30, 9:55 

Memento: 1:45, 4:25 


781-893 


0, 8:50 


1e Cheri, the 


@ WEYMOUTH, Cameo Theater 1 & 2 (781 
335-2777), Columbia Sq., South Weymouth 
Shrek: 7, 8:50: Sat.-Mon., 12:45, 2:45, 5 
The Mummy Returns: Fri.-Sun., 6:50, 9:30 
Sat.-Mon., 1:15, 4; Mon.-Thurs., 7:30 


@ WOBURN, Showcase (781-933-5138) 
Main St., Middlesex Canal Park 

Please call for times 

Pearl Harbor 

Angel Eyes 

Shrek 

A Knight's Tale 

The Mummy Returns 

Memento 

Bridget Jones's Diary 


film specials 


@ BOSTON PUBLIC LIBRARY (617-536- 
5400), Copley Sq., Boston. Unless otherwise 
noted, all films screen in the Rabb Lecture 
Hall and admission is free 

— “IberoAmerican Film Festival”: Under Cal- 
ifornia: The Limit of Time (1998), directed 
by Carlos Bolado, screens Wed., 6 


@ FRENCH LIBRARY AND CULTURAL 
CENTER (617-266-4351), 53 Marlborough 
St., Boston. $3 donation 

— Mississippi Mermaid (1969), directed by 
Francois Truffaut, screens Fri., 8; Sun., 3 


@ HARVARD FILM ARCHIVE (617-495- 
4700), Carpenter Center for the Visual Arts 
24 Quincy St., Cambridge. Tickets $6, $5 for 
seniors and students, free for ages 8 and 
under. 

— “The Divine Comedy of Federico Fellini” 
Fellini Narrates: A Discovered Self-Por- 
trait (2000), directed by Paquito Del Bosco 
screens Fri.-Sat., Wed.-Thurs., 7. Fellini 
Satyricon (1969) screens Fri.-Sat., 8:30. | 
vitelloni (1953) screens Tues., 7. La strada 
(1954) screens Tues., 9; Wed., 8:30. Notti di 
Cabiria (1956), screens Thurs., 8:30 

— Edward Il (1991), directed by Derek Jar- 
man, screens Sun., 7 


@ MUSEUM OF FINE ARTS (617-369- 
3300), 465 Huntington Ave., Boston. Tickets 
$7, $6 for students and seniors unless other- 
wise noted 
— Face (2000), directed by Junji Sakamoto 
screens Fri., 5:30; Sat., 3:40; Sun., 3:30 
Wed., 6; Thurs., 5:30. An Unfinished Sym- 
phony (2001), directed by Bestor Cram, 
screens Sat., noon; Wed., 8:20 

New Beat Japanese Cinema”: Another 
Battle (2000), directed by Junji Sakamoto 
screens Fri., 8. Knockout (1989), directed by 
Junji Sakamoto, screens Sat., 1:30. Iron Fist 
(1990), directed by Junji Sakamoto, screens 

Boston Jewish Film Festival Encores 
Man Is a Woman (1997), directed by Jean- 
Jacques Zilbermann, screens Thurs., 8 


@ SOUTH BOSTON BRANCH LIBRARY 
617-268-0180), 646 East Broadway, South 
Boston. Free 


Suspicion 
Hitche 


1941), directed by Alfred 

ck, screens Thurs., 6 

@ ZEITGEIST GALLERY (617-876-2182) 

312 Broadway, Cambridge. $5 donation 
Punk Pretty, directed by Jackie Joice 

screens Tues., 8 





A 
**xABOUT ADAM (2001). De 
Kate Hudson's erratic accent, you can 
tell this is an Irish film because the 
characters have sex with their clothes 
on. Hudson is otherwise puckish and 
coy as Lucy, the first of several Dublin 
siblings to be seduced by the title 
lothario (Stuart Townsend) in this 
strained romantic comedy from Ger- 
ard Stembridge. Herself the noncom- 
mittal type, Lucy ends up yearning for 
the altar when she lays eyes on the 
protean Adam and his turquoise 
Jaguar. Unfortunately or perhaps 
not just about everybody else in 
her family falls for him as well: her 
bookish younger sister, Laura (an 
ebullient Frances O'Connor); her 
older, unhappily married sister, Alice 
(an elegant and simmering Charlotte 
Bradley); even her virginal brother and 


flicks 
ina 
flash 


pite 


Variety's Top 10 
for the weekend 
ending 5/20/01 


1° Shrek 


his girlfriend. It sounds a lot like Pier 
Paolo Pas« satire 
or Renoirs Boudu Saved 
from Drowning by way of Down and 
Out in Beverly Hillis. But Townsend is 
no Terence Stamp or even Nick Nolte 
and with Hudson showcased in the 
golden Gwyneth Paltrow role and the 
film offering repeated versions (from 
each seducee’s point of view) of the 
same tale, it's kind of like Sliding Bed- 
room Doors. (105m) Kendall Square. 
suburbs. 

@ALONG CAME A SPIDER (2001). 
One can only guess what possessed 
Morgan Freeman to sully his reputa 
tion with this mind-numbing showcase 
of hoary detective-flick clichés, as- 
toundingly bad dialogue, and absurd 
plot twists. Lee Tamahori’s adaptation 
of James Patterson's novel opens with 
detective Alex Cross (Freeman, repris- 
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film strips 


1997's Kiss the G 


Md performance 


role trom 
only go 
watching helplessly as his 
in a particularly unsettling manner 
that’s partly his fault. When a psycho 
pathic teacher (creosote-throated 
Michael Wincott) kidnaps a senator's 
daughter and purposely involves 
Cross in the case, a chance for re 
demption arises. Cross teams up with 
Jezzie (Monica Potter), the Secret 
Service agent who was charged with 
protecting the girl, and they set out 
doggedly to find her. The “pilot” that fol 
lows reheats every hackneyed crime 
thriller device imaginable. It's insulting 
ly rote. Finally, one character's death 
makes it appear that the whole thing is 
about to wrap up. Then a pall comes 
over Cross'’s face as he says, “It's not 
over.” (More than a few people at the 
preview screening groaned audibly.) 


ing his 
in the film's 
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SUSTAINED INTENSE WAR SEQUENCES. IMAGES OF 
WOUNDED, BRIEF SENSUALITY AND SOME LANGUAGE 


STARTS FRIDAY, 
MAY 25TH! 


SHOWCASE CINEMAS 


RTE, 1 & 126 EXIT 15A 
333-FILM #007 -4955 


GENERAL CINEMA 


FLUTIE PASS AT SHOPPERS WORLD 


508-628-4404 #026] | 333-FILM #018 


MERA FEA 


GENERAL CINEMA 


201 BROOKLINE AVE. 
617-333-FILM_ #097 


SE CINEMAS SH SE CINEMAS 


RTE 199, EXIT 208 OFF RTE 24 
781-963-5600 


SHOWCASE CINEMAS 


RTE. Cla’ Segrt RD. 


781-893-2500 
GENERAL CINEMA 


FORLES RTE. 128 EXIT 328 
617-333-FILM #022} |.617-333-FILM 3078 


NO PASSES OR 


DISCOUNT COUPONS 


RTE. 128 EXIT 35 & RTE. 381 
781-933-5330 


LIBERTY TREE MALL 
978-750-9019 


ACCEPTED FOR 
THIS ENGAGEMENT 


NEWSWK YORKER VOICE 


After that, there 
r CK T wK 

vot. (106m) Cheri, Allston, sul 

ake os deg vaterys PERROS (2001). 
Alejanc Gonzalez Inarritu’s pro 
\ aoaee brilliant debut (translated as 
Is a Bitch”) is a triptych of sto 
dog set in a Mexico 
City that makes the metropolis of Luis 
Bufuel's Los olvidados look quaint 
Young punk Octavio (Gael Garcia 
Bernal) tries to make enough money 
fighting the family dog in order to run 
off with his even more brutish broth 
ers abused wife; wealthy, weary busi- 
Daniel (Alvaro Guerrero) 
dumps his family for a trophy wife, a 
new condo, and her spoiled pooch 
Richie; and the Biblically bearded 
homeless El Chivo (Emilio Echevar 
ria) hovers over every intersection 
with his cart, machete, and pack of 


Love 


ries of owners 


nessman 


NEW VILLAGE LA 


TIMES 


AL OW 


N 


~ 


@ & 


tray dogs 
Inarritu’s two-and-a-half hour epic with 
work of Que fair 
enough given the 
tic sass. Unlike 


some have compared 


the ntin Tarantino 
structure and stylis 
Tarantino, though 
Inarritu draws his people and places 
from life, not other movies, and in 
terms of psychological and philosoph 
ical depth and insight he's closer to 
Krzysztof Kieslowski. In Spanish with 
English subtitles. (153m) Kendall 
Square, suburbs 
ANGEL EYES (2001). See “Trailers 
on page 8. Cheri, Fresh Pond, Circle. 
suburbs 
ANOTHER BATTLE (2000). See our 
review of the MFA's “New Beat Japan 
ese Cinema” series, on page 6 
(109m) Museum of Fine Arts 


B 
***xBLACK ANGEL (1946). This is 
an adaptation of a novel by Rear Win- 
dow author Cornell Woolrich in which 
a young wife (June Vincent) desper- 
ately tries to prove that her husband 
didn't bump off his ex-mistress. In the 
memorable climax a haunted com- 
poser (played by Dan Duryea 
strapped down in an alcoholic ward) 
suddenly recalls the events of the 
night his estranged wife was mur 
dered. (80m) Brattle 
BLACK SABBATH (1963). This tri 
partite horror film from Mario Bava 
starts off with “The Telephone,” in 
which a prostitute is terrorized by 
phone calls. Then in “The Wurdelak’ 
Boris Karloff plays a newly created 
vampire who goes after his own fami 
ly. And “A Drop of Water’ finds a nurse 
stealing a ring from a dead medium 
who of course isn't going to take that 
lying down. (99m) Brattle 
** 1/2 BLOW (2001). An adept Ted 
Demme finesses this screen adapta 
tion of Bruce Porter's nonfiction book 
so that it doesn't live up to its self-de 
feating name. Johnny Depp plays 
George Jung, the local Weymouth na 
tive who used savvy and casual 
smirks to elbow his way into the vortex 
of the biggest Colombian cocaine 
ring. Jung becomes famed padrone 
Pablo Escobar’s gringo front man 
supplying American with 
enough candy to keep them running 
Eventually, Jung starts running him 


noses 


self, from the feds as greed and be 
trayal keep him two-stepping in and 
out of prison. As he crams more coke 
up his nostrils and more cash into 
his closet — Jung's cars get faster, his 
aviator sunglasses frames get 
flashier, and his women get skinnier. It 
all peaks with playgirl wife Mirtha, the 
multi-talented Penélope Cruz, whose 
depth mirrors the plunging necklines 
she models for Ralph Lauren. At its 
peak, Blow is an exhilarating ride. But 
as the noses start bleeding, “friends” 
defect, and the party's busted, the film 
crashes along with its unlikely heroes, 
leaving the audience looking for an- 
other line. (124m) Fenway, Fresh 
Pond, Allston, suburbs. 
**1/2 BRIDGET JONES'S DIARY 
(2001). At the start of Sharon 
Maguire's amusing adaptation of 
Helen Fielding’s bestselling 1996 
novel Bridget Jones's Diary, the thir- 
tysomething single working girl on the 
prowl resolves to eat less, smoke less. 
drink less, and steer clear of appeal- 
ing bad boys. It’s a coming of age, ex 
cept the endearingly obsessive Brid 
get, played expertly by the newly 
pudgy Renée Zellweger (who pulls off 
a believable British accent), never 
quite makes it. The film is at its best 
when the characters are at their worst 
making impromptu speeches in 
front of the boss, saying “I love you” 
too soon, just generally not getting it 
And where tripping out of cars, wear- 
ing the wrong thing, blurting out em- 
barrassing come-ons, and getting 
sloshed could have been played for 
cheap slapstick, Maguire turns the 
blubbering and the blubbery thighs 
into successful satire. British bumbling 
bad boy Hugh Grant shines as Brid- 
get's seductively sleazy boss; so does 
Colin Firth as the dark-horse candi- 
date for everyone's favorite “single- 
Continued on page 26 
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“JENNIFER LOPEZ gets better 


with every picture she makes,” 
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RTE. 128 EXIT 328 
617-333-FILM #078 
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781-326-4955 


LOEWS 


RTE. Cl_& SQUIRE RD. 
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LIBERTY TREE MALL 
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America Online Key wor 


SHOWCASE CINEMAS 


CLEVELAND CIRCLE 
617-566-4040 
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FRESH POND 
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DALTON ST. OPP. SHERATON BOSTO! 
333-FILM #002 
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617-333-FILM #022 
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Continued from page 25 fers up 12 uninterrupted performanc 





ton.” Unfortunately, sunny Hollywood | es by some of the best Latin-jazz mu 
elbows in on the caustic dark English | sicians in the world, including Cuban 
humor at the end of the film. Neediess pianist Chucho Valdes, percussionist 
to say, the marriage is a bust. (95m) Tito Puente, Nuyorican trumpeter 





Jerry Gonzalez and the Fort Apache 
Band, Cuban bassist Cachao, and 
Brazilian pianist Eliane Elias. His film 

Cc maxKers 
* x x CALLE 54 (2001). Providing just | resulting visuals celebrate the physi 
enough narration to introduce each cal vitality 
sheer charisma of Latin jazz. Trueba 
who won the 1992 Best Foreign Film 
Oscar for Belle Epoque 
cameras in motion to the music 
the images tell more about its theatri 
cality and complexity than words can 
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ntellectual daring, and 
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and you uban 
rumba from a Brazilian 
you already know. Yet Trueba does un 
derline the significance of the expatri 
ate experience on Latin jazz in se 
quences that bring septuagenarian pt 
anist Bebo Valdés with Cachao and 
with Bebo's son, Chucho, who stayed 
behind in Cuba when his father left 
(105m) West Newton 

* *& x THE CENTER OF THE WORLD 
(2001). Multi-millionaire software ge 
nius Richard (Peter Sarsgaard) won 
ders whether the center of the world is 
really his own PC or whether it isn’t 
as Flo (Molly Parker), the stripper 
whom he hires to spend a wild week 
end with him in Vegas, insists that 
part of a woman's anatomy from 
which we all come from. Wayne 
Wang's idea isn't exactly original: the 
same idea has been treated in films 
ranging from Last Tango in Paris to 
Pretty Woman, and there's little new in 
the way of development or resolution 
here. Shot with a handheld camera in 
a pseudo-cinéma-veérite, the simulat- 
ed not-quite sex has a junior-high- 
school gaspiness to it, and the ongo- 
ing debate between Richard and Flo 
about whether their relationship is real 
or just a transaction is delivered with a 
conviction that’s a credit to the actors 
but sounds at best wearisome and 
schematic. But The Center of the 
World is narratively ambitious, pas- 
sionately performed, and often hyp- 
notic in its digitally shot, radically edit- 
ed beauty and rhythms. And when the 
film goes a little off center, it gets more 
interesting, especially when Carla 
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“Harry is as good as it gets! 
TERRIFIC NAIL*BITING SUSPENSE! 
A new spin on Hitchcock!” 


-Rex Reed 


‘A comic thriller that’s SMART & 
COMPLEX & difficult to shake!” 


-Dave Kehr 
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NOW PLAYING 


For Showtimes Visit www.LandmarkTheatres.com 







Gugino as Flo's casino-dealer friend 
injects some sexual energy into the 
relationship. (86m) Somerville The 
atre 

THE CHILDREN OF CHABANNES 
(1999). Lisa and Dean 
Wetherell direct this documentary 
the tiny French that 
saved the lives of 400 Jewish refugee 


Gossels 


about village 
them Gossels’s fa 
ther and uncle. This 
Boston at the 1999 Jewish Film 
val. (93m) West Newton 

** CHOCOLAT (2000). Unlike real 
chocolate, which is not too sweet 
Lasse Hallstr6m’s adaptation of the 
Joanne 
A wrth 
whisk Vianne (Juliette 
Ker) 


children, among 
first screened in 


festi 


Harris novel is all confection 


wind and a fairy-tale narrator 
Binoche, here a 
ind ner 
Anouk (a oltish 

Thivisol) into the chilly village of Lan 
squenet, where the chocolaterie 
Vianne opens sorely tempts the up 
tight inhabitants, especially since Lent 
is just beginning. The stern Comte de 
Reynaud (a cartoonish Alfred Molina) 
tries to unite the rest of the town 
against the seductive interloper, but 
you know he's just dying to bite into 


Gallic Betty ( 


K va) 
YOUNG 


daughter Victoire 


her chocolate-covered “nipples of 
Venus.” Although Johnny Depp shows 
up midway as a Irish-brogued 
rat” to stir up other appetites, the most 
Chocolat will inspire is a trip to the 
concession stand. Oh and despite the 
title, this is an English-language film 
(121m) Arlington Capitol, suburbs 
***1/2 THE CIRCLE (2000). Still 
banned in his native Iran, Jafar 
Panahi's Golden Lion winner at 
Venice opens with the sound of a 
woman moaning in labor. A nurse tells 
a mother that her daughter has given 
birth to a beautiful girl, but the woman 
is distraught that it’s not a boy. From 
there Panahi creates a La ronde of 
chador-clad heroines who are shown 
most often in flight or cowering behind 
parked cars, each different and 
wrenchingly sympathetic but all 
doomed to the same vicious circle of 
oppression and despair. It doesn't 
seem to matter which woman's trail 
the camera picks up on this single day 
in a labyrinthine Tehran: each will end 
in the same prison of patriarchal injus- 
tice. Teenage Nargess (Nargess 
Mamizadeh) hopes to return to the 
paradise of her country home but has 
n't got the bus fare. Her older pal Are 
zou (Maryiam Palvin Almani) finds the 
money for her by going into a factory 
and disappearing into a back room 
with the boss. Meanwhile Pari 
(Fereshteh Sadr Orafai) is seeking to 
abort the baby conceived when she 
was allowed to spend the night with 
her fiancé before his execution. At 
times Panahi’s formal design can be 
of an almost too rigorous elegance 
the interplay of black and white; the 
circularity of image and camera move- 
ment; the sliding door of the beginning 
and end that provides a literal framing 
device; the neat tying together of nar- 
rative threads. What a nice change, 
though, to be able to criticize a film for 
being too perfect. In Persian with Eng- 
lish subtitles. (91m) Kendall Square 
*1/2 THE CLAIM (2001). Michael 
Winterbottom’s period epic tries to 
wed The Mayor of Casterbridge’s plot 
with McCabe & Mrs. Millers visuals, 
but it would take more than a mar 
riage counselor to salvage the result 
The setting is California in the Gold 
Rush of 1849, and the Michael Hen 
chard protagonist is Daniel! Dillon 
(Peter Mullan) moun 
tain town of Kingdom Come. His world 


river 


who owns the 


is about to unravel: the two women 

Elena (Nastassja Kinski) and Hope 

sarah Polley wt ve just arrived 
ti t t t fe fau yt t 
q if v 


Hope in particular is stranded: she 


runs about unchaperoned in a way 






that was scarcely possibie 150 years 


ago. The actors do what they can with 
nothing; Alwin Kuchliar’s cinematogra 
phy would be more impressive if it did 
n't seem so derivative of Altman's film 
By the end Michael Nyman’s gushy 
score may bring a tear to your eye, but 
this is still high-gloss Masterpiece 
Theatre piffle. (120m) Arlington Capi 
tol, suburbs 


* *xCROUCHING TIGER, HIDDEN 
DRAGON (2000). Ang Lee has made 
a film of such delicacy and decorous 
ness that also offers heart-stopping 
action sequences even if you're a 
fan of Hollywood action spectacles 
you've never seen sequences like the 
ones which literally take flight 
career-best 


here 
Lee has inspired some 
work in his team of Asian legends, in 
luding charismatic superstars Chow 
Yun Fat and Michelle Yeoh, pioneering 
1960s Hong Kong martial-arts star 
Cheng Pei Pei, cinematographer 
Peter Pau, and fight choreographer 
Yuen Wo-Ping. The ostensible main 
haracters Giang Hu _ warrior 
Li Mu Bai (Chow) and Yu Shu 
Lien (Yeoh), take a back seat to the 
tory of Jen Yu (Zhang Ziyi) 
nors daughter who longs to be a 
Giang Hu warrior but is engaged to 
marry another aristocrat. She also 
longs to be reunited with her secret 
lover, a swashbuckling desert bandit 
called Dark Cloud (Chang Chen). The 
combination of Hong Kong-style sto 
rytelling, state-of-the-art action, and 
Lee's own art-film preoccupations 
doesn't always mesh, much less soar 
But when it does, you'll be stunned 
and overwhelmed. In Mandarin with 
English subtitles. (120m) West New- 
Somerville Theatre, Arlington 
Capitol, suburbs 


knight 


a gover 


ton 
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* * 1/2 THE DISH (2001). Rob Sitch’s 
film has nothing to do with culinary 
delights or a buxom beauty; the title 
refers to a monstrous satellite receiver 
located in a sheep pasture in the Land 
Down Under. The year is 1969, Neil 
Armstrong is getting ready to take that 
giant leap for mankind, and the big 
Aussie dish is the only conduit in the 
Southern Hemisphere from which 
Houston can receive Apollo 11's 
audio and visual signals. Sam Neill 
plays the compassionately avuncular 
station head with two cowpoke engi- 
neers in his service, one a shy math 
genius (Tom Long) with a longing for 
love, the other (Kevin Harrington) a 
kneejerk reactionary who locks horns 
with the stiff NASA official (an effec- 
tive Patrick Warburton) sent down to 
oversee the operation. Sitch, who di- 
rected the quirky The Castle, again 
crafts a visually handsome film; the 
nostalgic footage of Armstrong's “one 
small step” is poignant, and the actors 
bring life to their characters. The only 
problem is that the film is too much 
like Neill’s commander: complex, en- 
gaging, and gluttonously “nice.” 
(104m) Arlington Capitol, suburbs. 

*1/2 DRIVEN (2001). About what 
you'd expect. Sylvester Stallone plays 
a washed-up has-been — in this 
case, Indy-type-racecar driver Joe 
Tanto, who's brought back mid season 
to mentor a talented young thing 
who's stumbling. Protégé Jimmy Bly 
(Kip Pardue) is the Kurt Cobain of rac 
ing: alternative, angstful, and some- 
thing of a wimp. After a come-from- 
nowhere start to the season, he 
keeps losing his cool and hence his 
races to the same Germanic guy (Til 
Schweiger) who stole his girl. Will 
Jimmy take the championship? Or will 
his arch-nemesis triumph? Will man- 
ager Carl Henry (Burt Reynolds, and 
useless) drop Jimmy? and thus 
Joe? Will Jimmy's own brother sell 
him out? Will these people ever stop 
psychoanalyzing each other? Against 
a backdrop of weirdly impersonal 
crowd (director Renny 
Harlin doesn't even seem to enjoy the 
miles of half-naked women) and Stal 


sequences 


one-scripted, haif-baked subplots 
ardboard characters spend most 
their time impersonating the race 
i Océ f mach 
hat ra 4 ' " 
i+ if f 
| € 
E 
* & x EDWARD Ii (1992) 
t [ rak r 
In ¢ 
¢ i ) 
} | T 
leaux ’ earlier fi 
he puts the tragedy into a contemp¢ 
y Qay-activist context, with randy 
Nit and formal elegance, piercing t 
the cold political realities that lie under 
homophobia’s cloak of moral outrage 


Edward (Steven 
and Gaveston (Andrew 


Unfortunately, his 
Waddington) 
Tiernan) are the same thrill-seeking 
homosexual to destroy 
lives in order to satisfy their own jaded 
whims that people have complained 
about in movies like JFK and Basic /In- 
stinct. Still, the movie is an impressive 
accomplishment. (90m) Harvard Film 


Archive 


sadists out 


video Clips IN STORES NOW 


*& & & & SOME LIKE IT HOT (MGM). !f Billy Wilder's ar 


early-cross-dressing sex farce isn't the funniest 


archic 


film ever made, you can't blame it for not trying. Tony 


urtis and 
ans who witness 


lisquise themselves 


band. Some sort of alchemy takes place with Lemmon 
and Curtis: they really do seem to surrender to their “fe 
male” sides, especially Lemmon, who sees nothing 


wrong with his plan to marry an aging playboy (the peer 


Jack Lemmon play the unlucky pair of musi 
the St. Valentine's Day Massacre and 


as women to escape with an all-qir 





Before Night Falis 


less Joe E. Brown). Curtis, who'd been written off by the 
late ‘50s as a screen idol, shows a crack comic timing, and his Cary Grant impersonation is a 


total joy. As the band 


shte And tt 
ind delights. And the 


s warm-hearted singer 
rest of the cast (who inc 
DVD for $14.95, t 


with lots of extra goodies 





s0ff) are perfection. Now on 


edition 


* * * 1/2 BEFORE NIGHT FALLS (New Line). 
Basquiat, roughly captured the torment and vision of the tragic ‘80s 


UC ut 


t an additional 10 bucks will get you the 


Julian Schnabe 


Sugar Kane, Marilyn Monroe wriggles and teases 


ye Raft, Pat O'Brien, and Nehemiah Per 


peciai 


whose overlooked first film 


painter of the title, made 


this true story of Cuban writer Reinaldo Arenas, who's played with utter conviction and disarm 
ing playfulness by Spanish actor Javier Bardem. Arenas had the triple misfortune to be a lover 
of beauty, a lover of freedom, and a lover of men in Castro's Cuba. Born into abject rural poverty 
and recognized early on as one of the country’s best writers, he was passed over nonetheless 
by the powers that be and through the ‘60s and '70s got deeper into trouble with the authori 


ties for his uncompromising prose, lifestyle, and attitude. He smuggled manus 


ripts out and 


won awards in other countries, but in Cuba he was hounded and imprisoned. He escaped to the 
US in the 1980 Marie! boatlift; 10 years later he died in poverty and obscurity, a victim of AIDS 
Schnabel and Bardem capture their hero's indomitable spirit and imagination through Arenas's 


own words, startling images, and a laye 


tive narrative that imitates the work 


ings of memory and experience. Night re-creates and vindicates not just this tragic Cuban 


writer's soul but everyone's 


* * 1/2 REQUIEM FOR A DREAM (Artisan). Based on the novel by Hubert Selby Jr., Darren 
Aronofsky's film multiplies the pain fourfold as a quartet of characters undergo the shortlived 
delights and prolonged miseries of addiction. Harry (Jared Leto) and Tyrone (Marlon Wayans) 
are junkies from Brighton Beach who dream of becoming drug dealers. Harry and dilettante 
druggie girlfriend Marion (Jennifer Connelly) share a dream of living happily ever after. Harry's 


mother (Ellen Burstyn) has a dream too — 


she wants to be slim enough to appear on a TV 


game show wearing her pretty red dress. Aronofsky draws on both the brutal eloquence and 
the nagging predictability of Selby's prose, but despite harrowing performances (particularly by 
Burstyn), a flashy if repetitious depiction of the highs and lows of drug abuse, and a staggering 
climactic sequence (it earned the film an NC-17 rating), this Dream doesn't stir much beyond 


stereotype 


*x*x*xTHE EMPEROR'S NEW 
GROOVE (2000). This fast-paced Dis- 
ney animation directed by Mark Din- 
dal recounts the adventures of the 
young, self-serving emperor Kuzco 
(David Spade) after his ambitious top 
adviser, Yzma (Eartha Kitt), botches 
an assassination attempt and instead 
turns him into a llama. Kuzco had 
planned on razing the home of lowly 
llama herder Pacha (John Goodman) 
to make way for his summer resi- 
dence; now, having been set loose in 
the jungle, he needs Pacha’'s help to 
get back into his human body and 
deal with Yzma. Along the way, the 
poor llama herder teaches the egoist 
emperor the value of humanity and, 
ta-dah, Kuzco comes to the not-so- 
surprising decision to relocate his 
summer home and spare Pacha's 
There may not be too many interest- 
ing plot twists there, but some songs 
by Sting, some smart one-liners, and 
some sharp animation all make the 
film, well, somewhat groovy. (78m) 
West Newton, suburbs 


Fr 
* 1/2 FACE (2000). The empty exis- 
tence of Masako, an ugly duckling hid- 
ing behind a sewing machine in her 
mother's dry-cleaning establishment 
is shaken when her mother dies 
Masako strangles her bullying, vindic- 
tive sister (off screen) and flees with 
the funeral donations. The 1995 Kobe 
earthquake helps cover her tracks, as 
does the fact that Masako hasn't been 
photographed or the 


seen outside 


house since she was a teenager. Life 
as a fugitive transforms her: she loses 
her virginity to a rapist, learns to ride a 
and briefly cc with the a 


hil 
DIKE 


ynnect: 


oholic manager of a love hotel. By 
the time the police start to close 11 
she € eborn as the tambourine 
lapping hostess of a karaoke bar. [ 
aKaMOoto wor er 
t ble 
pt | 4 
T f t 
' tt t 
A 
j 1 ) 
( 
it r just tt 
the uiting for 
ngratulate | ] VeSE tT 
h subtitle ] A 7 
Arts 


* & x x FAITHLESS (2001) 
last film, the Sigrid Undse 
Kristin Lavre t 
makes great directing look easy. The 
screenplay is by 
Bergman, the sort-of-autobiographical 
story (it alludes to Bergman and ac 

tress Harriet Andersson, back in the 
50s) of a 40ish woman, Marianne 
(Lena Endre), who seems happy with 
her conductor husband, Markus 
(Thomas Hanzon), and their nine- 
year-old daughter, Isabelle (Michelle 


t adaptation 


iv Ullmann 





insdatter 


nere ingmar 





Gylemo), but then falls for family friend 
and theater director David (Krister 
Henriksson). The screenplay can be 
unedifyingly talky, and Markus gets 
short shrift — or maybe Bergman and 
Ullmann are reminding us that when 
only two sides of a love triangle are 
present, the third will always be a 
mystery. Whatever, it's Ullmann’s film, 
and she gives no quarter, shoving 
faces at us with tight tight close-ups, 
making us witness to verbally and 
physically violent arguments, and in- 
terjecting repeated shots of Isabelle 
cowering in her room, teddy bear 
clutched tight, a wordless, searing re 
minder of what such violence does to 
children. This director asks the funda- 
mental questions, like what it means 
to have faith, or not, in God or in an- 
other person. In Faithless, love is pur- 
gatory, but, as the final shot of Erland 
Josephson walking the beach re- 
minds us, being alone is hell. (152m) 
Brattle 

FELLINI NARRATES: A DISCOV- 
ERED SELF-PORTRAIT (2000). Ex 
cavating in the achives of Italian 
broadcasting giant RAI, Paquito Del 
Bosco came up with some rare Fellini 
interviews, including press-confer- 
ence footage in which Fellini and Ing 
mar Bergman announce plans to col- 
laborate on a film. (68m) Harvard Film 
Archive 

FELLINI SATYRICON (1969). See 
our review of “The Divine Comedy of 
Federico Fellini,” on page 7. (131m) 
Harvard Film Archive 


G 
*x*xTHE GOLDEN BOWL (2001). 
Henry James's tell-don't-show school 
of narrative reached its rarefied epito 
me in his last novel, a masterpiece 
f refined sensitivity 


ond-guessing. This adaptatior 
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‘ Nick 4 
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PICK itt t V } 
{ She far e golde 1. 
t » flaw he < t 
Mr rv Dt Charlotte, h 
akes her his wife, pretty muct 


e@ bought Amerigo for Maggie. But 
Charlotte and Amerigo still have the 
ind Adam and 
Maggie are as close as a father and 
daughter can be and still be published 
in the early 20th century. To their cred 
t, director James Ivory and screen 
writer Ruth Prawer Jhabvala have ex- 
tracted a serviceable story from 
James's tome. But the actors never 
get beyond the giant Titianesque fres- 
coes of gamboling divinities or the 
monumental statuary looming over 


hots for eact ther 












them. This Golden Bow/ turns James's 
novel into the film equivalent of the 
title knickknack: a piece of crystal so 
gilt that it's glittery and opaque and 
would hurt your foot if you dropped it 
(134m) Harvard Coolidge 
Corner, West Newton, suburbs 


I 
**x*xxIN THE MOOD FOR LOVE 
(2001). This masterpiece of romantic 
dissatisfaction from Wong Kar-wai has 
Chow Mo-wan (Tony Leung Chiu-wai) 
and Su Li-zhen (Maggie Cheung 
Man-yuk) bumping into each other as 


Square 








ing a bit of baby fat, is Max, a star cop 
and loving family man who goes up 
against a tribe of nomad bikers. His 
chief nemesis is the Toecutter (Hugh 
Keays-Byrne), a leather-clad gang 
leader so furiously self-possessed 
he's like a Shakespeare villain reborn 
as a homicidal Hell's Angel. Despite 
the atrociously dubbed soundtrack 
the movie is a dizzyingly kinetic spec 

tacle rooted in the nihilistic tastes of 
punk. (93m) Weekend midnights at 
the Coolidge Corner 

MAN IS A WOMAN (1997). 


Jacques Silbermann’s comedy is 


Jean 





the misfortunes of a low-rent hooker and becomes the killers target 
with-a-heart-of-gold in a brutal post Brattle 

war Rome has been re-released in a 

brand new 35mm print with refur Pp 

bished picture and sound (hundreds PEARL HARBOR (2001). See our re 
of missing frames have been re view, which begin yn the cover 
stored), a completely new translation (178m) Copley Place, Fenway, Har 
and laser subtitles, and the legendary vard Square, Chestnut Hill, suburbs 
missing “Man with the Sack” sé *1/2 THE PILLOW BOOK (1997) 
quence that Fellini cut because of Peter Greenaway rehashe: same 
pressure from the Church, which felt obsessions he explored more com 





the episode showed it in a bad light 
Actually, Fellini shows ail of Italian so 
ciety in a bad light, particularly the 
male half. In the title role his wife 
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and frequent glimpses 


spew pat one 


liners in a half-assed at 


tempt to bring the deluded Molly back 
to earth. The film never quite explains 


why her illusion is so dangerous, but 
maybe that's just as well: given the 
infinite stores of merchandise yet to 
be marketed, the movie's advice to 
abandon the world of fantasy iS 
one that Pokémon promoters would 
probably 1 athe 2 fans not follow. (93m) 
Arlingt mC, apitol, suburbs 

**1/2 POLLOCK (2000), This bio 
pic does little tc solve the enigma 


that was 
illustrating the 


2ad of 
and whys of the 


Jackson Pollock inste 


hows 


27 
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* 1/2 PROSPERO'S BOOKS (1991). 
Pretentious, deluded, smug, and bor 
Greenaway's film of The 
Tempest is a self-indulgent pedant's 
wet dream. After a belabored, pre 
cious opening, the play proper begins 
with John 
what he 






























ing, Peter 
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Gielgud as Prospero (in 
said will be his last perform 
aking every part 
away strips away the poetry, the char 
acters, the humor, the pathos, and the 
profundity and replaces them with un 
ending unattractive 
allusions to 


Ince) spe Green 


processions of 
gratuitous 
and murky video tricks. It's 


naked people 
art history 


















































they move into the same apartment | about a Yiddish chanteuse in Paris Giulietta Masina, suggests both Char f up-and-coming star Ewan McGre artist's tumultuous life, director/star Ed like a second-rate Fellini Satyricon 
building. Both are married, but their who falls for a kiezmer musician she lie Chaplin and Lucille Ball, and she jor's genitalia. Nagiko (Yoshi Oida), a __ Harris tells us only what we already ombined with a slide show on Re 
partners aren't around to help in meets at a wedding. Problem is, he gives a brilliant, attention-getting per beautiful young Japanese woman knew: he was an iconoclastic painter naissance art. (126m) Brattle 
deed, Mo-wan's hotel-receptionist | in love with the groom. Elsa Zyiber formance it's just hard to feel sorr has this thing at t calligraphy; aS a a raging drunk, a strong man with an 
wife and Li-zhen’s businessman hus stein and Antoine de Caunes star. In for Cabiria when she spends so much hild her father (Ker jata) would © infirm mind. Harri 1 dead ringer for Ss 
band never seem to be around, and | French with English subtitles. (100m) _ time feeling sorry for herself. In Italian celebrate her birthday by writing on Pollock, and his performance is vis * x SHREK (2001). The CG! anima 
gradually it dawns on Mo-wan and Li Museum of Fine Arts with English subtitles. (117m) Harvard | her face. She also is preoccupied by _ ceral, even if his unrestrained fury can | tion might be state-of-the-art, but the 
zhen that their spouses are havingan %**MEMENTO (2001). The second Film Archive The Pillow Book, a novel about the seem excessive. And Marcia Gay | comedy here is strictly pre-Stooges 
affair. So do they fall in love them film from Christopher Nolan (after refinements and intrigues of court lie Harden's Oscar-winning (for Best | at least half a dozen flatulence and 
selves? Mood is a fetishistic movie, a 1999's low-budget Following) finds re) written a thousand years before by the Supporting Actress) turn as Lee Kras poop jokes percolate through the 
love story enacted more by its set de former insurance investigator named ***O BROTHER, WHERE ART ourtesan Sei Shonagon. Combining ner, Pollock's headstrong but self opening credits alone. Based on the 
sign and costumes than by its charac Leonard (Guy Pearce) devoting his life THOU? (2000). Aliegediy based or the two fetishe she writes her owr sacrificing wife mart and affecting classic, if slender, children’s book by 
ters. Transience dooms Mo-wan and __ to finding the man who killed his wife Homer Odyssey, this film from novels on the bodies of her lover But the painter's serendipitous discov local author William Steig, and direct 
Li-zhen as much as their own paraly Trouble is, the same assault that took Ethan and Joel Coen is really is a De One f these nooty translator ery of the famous drip technique is | ed by Andrew Adamson and Vicky 
sis or the disapproval of neighb her life also damaged his brain, leav pression-era epic dreamed up and set Jerome (McGregor), agree help | dumb (Drip. Oops. Hunh? Aha!), and Jenson, this is an anti—fairy tale about 
For Wong, the mood for love is at best ing him unable to form new memories Coenland, where Ulysses McGill her in a vengean heme against Krasner glib assessment of the new in ugly green ogre named Shrek 
nostalgia; even when consummated So to keep track of where he is with (George Clooney), a Mississippi con her father's publisher, who used t tyle inbelievable: “You've done it Continued on page 28 
love is gone before you know it, an ab his quest, he shoots Polaroids, write vict whom everyone calls by his mid eal his deals with the tather author by Pollock. You've cracked it wide pen 
sence never filled. (98m) Brattle notes to himself, and has the mair jie name, Everett, escapes from the odomizing him. For h yuble Please. Then there's the disjointed AAAAAAAAAAAAAAA AAA 
IRON FIST (1990). In this boxing film certainties of the case tattoo’d on hi hain gang with two other prisoners Jerome ends up much like the last ne Pollock's drunk. Then he 
from Junji Sakamoto, the owner of a body. Nolan tells the story in a tricky Pete (John Turturro) and Delmar (Tim ourse in The Cook, the ief, H ber. Then he's paintir Then he 
second-rate ring spots a hot prospect way that moves backward in time and Blake Nelson), and sets out in search Wife & Her Lover. Purportedly a look the toast of the art world. Then he rr) 
going berserk in a car-rental agency. restarts every 10 minutes or so, as f his estranged wife (Holly Hunter) at the interconnection of texts and wasted again. Suddenly he jot a 
See our review of the MFA’s “New Leonard finds himself in a new situa who of course called Penny. Along sex, The Pillow Book instead demon mistress. Now he's driving into a tree rr) 
Beat Japanese Cinema” series, on tion and must puzzle out how he got ‘the way, the escapees meet a blind trates a distaste for both. (126m) 30 why was Pollock so messed up T ql f A T ‘ f sonal 
page 6. (128m) Museum of Fine Arts there and what it means. The movie's prophet, a trio of sirens who seem t Brattle You won't find the answer ere 
leverness is satisfying on a brute have a Circe-like ability to turn mer * *POKEMON 3 (2001). The Poke 122m) West Newton, Arlington Cap BOSTON’S UNOFFICIAL FILM SCHOOL 
K level but also irritating, especially into beasts, a Cycloy i one-eyed mon phenom forges ahead th it t suburbs 
KEEP THE RIVER ON YOUR RIGHT since Nolan and Pearce conspire t Bible salesman right out of Flannery _ third feature film, whi 5 fo if pines bans | x ping 
" www. brettiefien. ory 

(2000). See “Trailer page 8 make Leonard as unpleasant as p O'Connor's story “Good untry Pe pire its initiate affle every 
Kendall Squa sible. And the intrinsi nport ple.” played with great relist Johr After “le Pokemor 
*A KNIGHT'S TALE (2001). Some- of the noir plot to which the memory- _ Goodman), and some unusual cows. _ researcher Spencer Hale disappear eele)aiejmae) aia MASTERS OF 
aiaen etna Geisert Geenee ss format is tied reminds us that | TI ns and their music coordina- his orphaned tyke Molly is abducted THEATRE peer hl ogg 
Lancelot du |! - and Monty Pythor Nolan is or playing ; yame. But it tor t jur T-Bone Burnett, f by the 6 mysterious “Unown” Poke- Thursday , May 2 
ind the Holy Grail lies Brian Helae intle t k k lemme eact ene th excellent blueagra who resemble the letters of the 
ind’s A Knight's Tale too bad itsa proof of the filr ICCE that 10 biue ind intry ng ¢ 4 phabet in form and a sort of psychic Fu 
funny as the former and as ¢ t i minute after you ve sé tit xact ONE t fairy godmother in function. Sensing SCHIZOID 

hrc secaned ya W you hadnt. (116m) Fi e. but he's also. wil K Maly yeaning for fami. the Unown J FHE GOLDEN BOWL } Bt ic io iyi WOKANS SKIN 
Pantene Gaaiiahinediad tenth | ie ficulous; Turturro, in his { uit the Pokémon Entei for her {| WITH A FRIEND LIKE HARRY 
eager) GE ha t ( Y i rt 1 iké inder tt aracter Papa and human Delia Ketchum for a 
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THE LUZHIN DEFENCE (2001). and Belmondo and Deneuve ensur Face Px GIS FOR GREENAWAY 
Emily Watson adds to her list of _ that it stays enjoyable. (123m) Friday Thurs., May 24, at 5:30 p.m — a ae | Ti desday, M sda y, May 29 29 
axis hy Sor hs Sea a in a ata ae ae eres Fri., May 25, at 5:30 p.m Thurs., May 24, at 8 p.r 
om ~ “4 + en ye area . -. “ ih he i <plechace Sat., May 26, at 3:40 p.m Allston is the setting for this sci-fi identity THE PILLOW BO BOOK 
tation of Viadimir abokovs 1930 rench Library . a ne ‘ ng , ‘ 
f ; } Sun., May 27, at 3:30 p.m drama in which a woman discovers she's a 3() 
novel The Defence. As Natalia, the **THE MUMMY RETURNS (2001). Wed., May 30, at 6 p.m clone. Introduced by director Alice Cox ( 
scion of a wealthy White Russian fam It's 1935, 10 years since the events of Thurs May 31 at 5:30 pt PROSPERO S BOOKS 
3 dy . at 2:00 p.m 






she has determined to _ the original, and Brendan Fraser has 
married that film's (Rachel 
Weisz) and has a nine-year-old son 
(Freddie Boath). The action bounces 
from Egypt to London and back with 
old nemesis Imhotep (Arnold Vosloo) 
again rising from 3000 years of decay 
to seek world domination. Along the 
way there's the jackal-headed army of 
Anubis, vicious monkey mummies, a 
sea of flesh-eating beetles, and World 


Wrestling star the Rock as the Scorpi 


ily in exile 
marry eccentric grandmaster 
Alexander Luzhin (John Turturro) de- 
spite her mother’s objections and her 
beloved’s mental instability. Luzhin 
has fallen for her, as well, but he's in 
the midst of a world championship 
match that brings up memories of a 
Nabokovian past of obsession, ex 
ploitation, and frustrated desire. Wat 
son is superb as the plucky nurturer, 
but Turturro’s Luzhin is an embarrass 


5:00, 10:00 


RECENT RAVES 
Wednesday, May 30 


FAITHLESS 


7:15 


IN THE MOOD 
FOR LOVE 


5:15. 10:00 


An Unfinished Symphony 

Sat., May 26, at noon 

Wed., May 30, at 8:20 p.m 

Award-winning, artistic documentary about 
Lexington anti-Vietnam protest that rocked the 
nation 30 years ago this Memorial Day 
Introduced by the filmmakers 


NEW ENGLAND FILM ARTISTS 
PRESENT 


Man Is a Woman 


Terrific performances and off-kilter humor drive 
this drama about a woman who finds liberation 
after becoming a fugitive. Winner of the 
Japanese Academy Award and a Tokyo box 
office smash. “The Japanese Thelma & 

Louise." (Jay Carr, Boston Globe) 


Another Battle 

Fri., May 25, at 8 p.m 

Intellectual action film is an exciting homage to 
one of Japan's classic gangster films 


heroine 
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ment with his whining in a bad accent on King. Like the original (which was wal és e * ‘ 
and his confusion of stricken genius also written and directed by Stephen yy" at 1:30 Thurs., May 31, at 8 p.m MASTERS OF 

with annoying idiocy. And as with her | Sommers), The Mummy Returns Sat., May 26, at 1:30 p m ; Yiddish girl falls in love with Klezmer-band boy iT, 

adaptation of Virginia Woolf's Mrs. uses the narrative as a threadbare An injured boxer returns to the ring in this at wedding. Unfortunately, the boy's in love ALIAN t 1ORROR 


Clever, formula-busting drama with the groom. This French romantic comedy 
was a hit of the 1998 Boston Jewish Film 


Festival 


Thursday, May 31 
Mario Bava's 


BLACK SABBATH 
3:30, 7:45 


Dario Argento's 


OPERA 


5:30, 9:45 


tether on which to dangle baubles of 
computer-generated titillation. The 
swashbuckling antics of Fraser as he 
skitters about trying to save his wife 
and son lack emotion; fortunately the 
cheeky John Hannah is on tap to 
pine 


Dalloway, Gorris brings more admira- 
tion than insight to great literature. De 
void of the originals madness or 
metaphors, The Luzhin Defence is 
Rain Man with a tedious endgame 
(108m) West Newton 


M 
& * «1/2 MAD MAX (1979). Rampag 





Iron Fist 

Sun., May 27, at 1 p.m 

A comic touch and real-life boxing stars bolster 
this tale of a boxing manager who thinks he's 
found the next big thing FILM AT THE MFA 
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serve up the comic relief as the s 
less Copley p 


Fenway, Fresh Pond, Circle, suburbs 
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ing motorcycle gangs square off Call (617) 369-3770 40 BRATTLE STREET 
against equally vicious highway pa N or visit www.mfa.ora/tilm BOSTON MEDIA SPONSOR HARVARD SQUARE 
trolmen in George Miller's original sci **1/2 LE NOTTI DI CABIRIA CAMBRIDGE ‘ 876-6837 
fi action opus. Me! Gibson, still sport (1957). Federico Fellini's classic about -—— es - a — — ——— 
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Continued from page 27 
(voiced by Mike Myers in 
Scottish-burred Fat Bastard 


who just wants to be left alone. When 
(John 


a kind of 
mode) 
the local princeling, Farquaad 
Lithgow), decides to « 
chanted forest of all 
ings, they all flee t 
wder to get rid of them, he agrees to 


leanse the en 
upernatural be 
Shrek's place; in 
rescue Princess Fiona (the irrespress 
ibly sunny Cameron Diaz) and bring 
her back for Farquaad to wed. Joining 
Shrek in his quest is his relentless 
sidekick Donkey (an overzealous 
Eddie Murphy), who quickly wears out 
his welcome. Everything ends happily 
ever after but, to the film's credit, not 
necessarily as you might expect 
There are some spectacular land 
scapes plus an impressive and sur 
prisingly charming dragon, but the life 


Critics AGREE: -4y<« 


NV PHOENIX 


animation makes Numans 
creepy and creepy inhumans 
look endearing. Or maybe that's the 
Copley Place, Fenway, Fresh 
Pond, Circle, suburbs 

*SPY KIDS (2001). Since the hip 
low-budget thriller E/ Mariachi, Robert 
Rodriguez has produced the dismal 
Rooms and The Faculty and 
now this ill-conceived kiddie spy romp 
Antonio Banderas and Carla Gugino 
are superspies who have ceased their 
world-hopping ways to raise a family 
but still Keep a hand in the game as 
‘consultants.” Their children (Baby 
Gappers Alexa Vega and Daryl 
Sabara) draw them back to the front 
line when it’s discovered that a Satur- 
day-morning TV show is actually a 
front to take over the world. The play- 
house FX are appetizing, as is the 


ike UGI 


look 


point 


Four 


IS THE Most OUTRAGEOUS 


Secret THREE Sisters Ever Kept...FROmM EACH OTHER. 


THe New York Times 


“Yfofam MAS THE KNACK 
OF BEING ALL THINGS 
TO ALL WOMEN! 
TEASING & REFRESHING! 


He’s the embodiment of 
many women’s fantasies of 
a real-life Mr. Right... 
the angel of sexual health!” 


Stephen Hole 
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EXCLUSIVE ENGAGEMENT 
Now PLAyING! 





GENERAL CINEMA 


FENWAY THEATRE 


201 BROOKLINE AVE 
617-333-FILM #097 


LANDMARK § 


KENDALL SQ, 


OQ. CAMBRIDGE 


ONE KENDALL 5 DoE 
617-494-9800 


May is National 


Masturbation Month, 


LANDMARK 
EMBASSY 
6 PINE ST., WALTHAM 


781-893-2500 


LANDMARK’S 
KENDALL SQ. 
OWE KENDALL SOQ. CAMBRIDGE 
617-494-9800 


SHOWCASE CINEMAS 


RTE. 126 EXIT 35 & RTE. 38 
781-933-5330 





s0 make masturbation 


your destination 
with a visit to 
Good Vibrations! 


Watch GVTV, our Internet 


talk show hosted by Dr. 
Carof Queen! Go to 


oodvibes.com and 
bolflow the Rinks? 


GENERAL CINEMA 


FUMIE PASS AT SHOPPERS WORLD 
508-628-4404 #026) |.617-333-FiLM #025 


charismatic cast, but the plot, much 
like a Punch and Judy sideshow, is 
concerned more with gadgetry than 
with such refinements as character 
development. Providing too little comic 
relief is Alan Cumming (Eyes Wide 
Shut), who's a devilish delight as the 
Pee-wee-Herman-esque TV-show 
host, and Tony Shalhoub, who humps 
about as an unassuming mad scien- 
tist concocting an army of thumbs 
(88m) Alliston, Somerville Theatre, Ar 
lington Capitol, suburbs. 
**xSTARTUP.COM (2001). Chris 
Hegedus's previous film, The War 
Room, which he directed with docu 
mentary legend D.A. Pennebaker 
(who produces here), was a chronicle 
of the 1992 presidential campaign 
that won Clinton the White House. In 
Startup.com, which he made with Je- 
hane Noujaim, the same fly-on-the- 
wall, cinéma-vérité technique pio 
neered by Pennebaker four decades 
ago follows not the sordid workings of 
democracy but the greedy pipe 
dreams of an evanescent economy. 
Up-and-coming entrepreneur Kaleil 
lsaza Tuzman govWorks.com co- 
founder Tom Herman did have a good 
idea — a Web site where citizens can 
conduct such government business 
as paying parking tickets or applying 
for licenses without the requisite red 
tape and long waiting lines. The pair's 
enthusiasm and energy impresses, 
too, as they scramble for funding and 
build a company that doubles in size 
each quarter. But the pressure affects 
their personal lives (will Tuzman com- 
mit to a girlfriend? will Herman keep 
his beard?) and finally their friendship, 
causing the inevitable internecine 
backstabbing and disillusionment that 
make the big crash anticlimactic 


GENERAL CINEMA 


HILL 


RTE. 9 AT HAMMOND ST. 


HOLLYWOOD 


HITS 
DANVERS 
978-777-4000 


Vibrations 
It's all about attitude. 





They're also lightweight compared to 
the Carvilles and Stephanopouloses 
of documentary days gone by. (103m) 
Kendall Square, suburbs 
**x*xSTATE AND MAIN (2000). Be 
neath the four-letter words and 
brusque iconociasm, bad boy David 
Mamet is just a traditionalist after all. A 
film crew invades a quirky New Eng 
land village (actually our own Man 
chester-by-the-Sea) after being kicked 
out of New Hampshire because of an 
indiscretion involving his star Bob Bar- 
renger (Alec Baldwin) and an under- 
age girl. The film's director (William H 
Macy, who makes it look easy) finds 
that the new location for The Old Mill 
poses problems as well. Like no 
mill. Plus, there's an ambitious local 
politico who wants to shake down the 
production, more jailbait temptations 
for Barrenger, a balky starlet (Sarah 
Jessica Parker), an earnest screen 
writer (Philip Seymour Hoffman) and 
the latter's new flame, a savvy local girl 
(Rebecca Pidgeon, recalling in her 
manner the young Katharine Hepburn 
of Alice Adams) who might embody 
the “purity” his screenplay is looking 
for. Although heavy on the bon mots, 
State and Main more often is sleek in 
construction. Too much so, perhaps — 
a few more potholes would have shak- 
en up this traditional fare. (105m) 
Somerville Theatre, suburbs 
**xx*xLA STRADA (1954). The 
artistic path Fellini walked down after 
turning his back on neo-realism and, 
for better or worse, looking to the life 
of his imagination. Anthony Quinn, as 
the ultimate Big Bad Wolf, plays the 
circus performer Zampand, who buys 
the urchin Gelsomina (Giulietta Masi- 
na) from her impoverished mother 
and uses her as a sidekick/punching 
bag. Masina’s classic performance, in- 
spired by Chaplin and reminiscent of 
Lucille Ball, is of an otherworldly crea- 
ture who is capable of a most familiar, 
human, and heartbreaking despair. 
With Richard Basehart as Gelsomi- 
na’s protector, the Fool. (115m) Har- 
vard Film Archive. 

* «1/2 SUSPICION (1941). Minor Al- 
fred. Joan Fontaine, as a prim, re- 
pressed, increasingly neurotic wife, 
believes husband Cary Grant is plan- 
ning to murder her. Hitchcock's adap- 
tation of Frances lles’s novel Before 
the Fact is an intriguing film with a 
spectacularly obsessed heroine, but 
Grant's role is so uncertainly drawn 
(partly because the studio insisted 
that Hitchcock soften the character in 
the end) that we never get a grip on 
him. (99m) Thursday evening at the 
South Boston Branch Library 


¥ 
**1/2 THE TAILOR OF PANAMA 
(2000). Just so you'll get the point of 
what a sorry state the intelligence 
business is in these days, the chief 
spy — a sleazy 
named Andrew Osnard n John 
Boorman’s adaptation of John le 


self-serving slacker 


Epert & ROEPER AND THE MOVIES 


"TWO THUMBS UP? 


Jay Carr, BOSTON GLOBE 


“SCINTILLATING! 


A loving tapestry of Latin Jazz... 
Filled with joyous affection and verve! 


Elizabeth Weitzman, NY DAILY NEWS 


kkk! 
SPECTACULAR! THIS 
IS MUSIC SPRUNG 
FROM THE SOUL! 


Michae! Wilmington, CHICAGO TRIBUNE 
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Carré’s recent novel The Tailor of 
Panama (script by le Carré and An- 
drew Davis) is played by Pierce Bros 
nan, who takes unholy glee in defac- 
ing his charming, slick James Bond 
image. After one screw-up too many 
the Osnard is sent to Panama to keep 
Canal at a time of un 
certainty over its future ownership. He 
jains entry to Panama's oligarchs via 
Harry Pende! (Geoffrey Rush), British 
expatriate and tailor to the local aris- 
tocracy. To appease Osnard, Pendel 
spins a yarn about a new under- 
ground movement, and between them 
they persuade his superiors to funnel 
millions of pounds to the supposed re- 
sistance via Osnard’s pocket, of 
course. The CIA and the US Army 
also get involved, the fate of the Canal 
being a convenient pretext to petition 
Congress for a budget increase. Bren- 
dan Gleeson is poignant as the former 
opposition leader whose spirit has 
been beaten out of him by govern- 
ment thugs, but Jamie Lee Curtis as 
Pendel’s wife is atypically spiritless 
And the cool, dispassionate air Boor- 
man bring to the project probably 
works better on the page than on 
screen. The result is a curiously flat 
and unthrilling thriller. (109m) Kendall 
Square, suburbs 
TIME AND TIDE (2000). In Mandarin, 
Cantonese, and English, with English 
subtitles. See “Trailers,” on page 8 
(113m) Kendall Square 
**x x TRAFFIC (2000). At first 
glance, Steven Soderbergh’s film 
seems raw, hip, and trenchant — but 
look again and it may seem merely a 
cynical film about cynicism that is, in 
its Own way, more conventional than 
Erin Brockovich. Story #1 starts in the 
desert south of the border, where 
honest Mexican cop Javier Rodriguez 
(Benicio Del Toro, who took an Oscar 
for Best Supporting Actor) and part- 
ner Manolo (Jacob Vargas) have 
bagged a van full of coke only to have 
it impounded by slippery General 
Salazar (Tomas Milian). Story #2 
finds Justice Robert Wakefield 
(Michael Douglas) about to become 
the president's new drug czar in 
Washington even as his teenage 
daughter Caroline (Erika Chris- 
tensen) gets introduced by boyfriend 
Seth (Topher Grace) to the pleasures 
of crack cocaine. Story #3 has beam- 
ing and pregnant Helena Ayala 
(Catherine Zeta-Jones) totally un 
aware that undercover cops Roy Cas 
tro (Luis Guzman) and Montel Gor 
don (Don Cheadle), who in story #4 
are pulling a sting on coke dealer Ed- 
uardo Ruiz (Miguel Ferrer), are about 
to reel in her drug-kingpin husband 
David (Alec Roberts) 
ways thought was a respectable San 


an eye on the 


whom she ai 





Diego businessman. Based on a 
1980s British Channel 4 television se 
rie Traffic deftly compresses its 
story lines to make you feel youre 


watching half a 


jes at 
once. What this dazzling mix can't do 

ay the Michael Dou 
jlas plot line drifts off into a toothless 
variation of Paul Schrader’s 
Hardcore, or Zeta-Jones’s 
transformation from vacant trophy 
wife to tough cookie as convincing as 
her swordsmanship in The Mask of 
Zorro. And though Soderbergh knows 
how to reverse your expectations a 
character introduced as a merciless 
killer becomes a figure of wretched 
pity when naked and tortured he's 
not above exploiting them. But if 
Traffic is not the high point of his ca- 
reer, it’s at least worth the trip — and 
it got him an Oscar for Best Director 
(107m) Somerville Theatre, Arlington 
Capitol, suburbs 


U 

**x*xAN UNFINISHED SYMPHONY 
(2001). Filmed in austere black-and- 
white, Bestor Cram & Mike Majoros's 
one-hour documentary looks back at 
Vietnam and the anti-war resistance 
Footage of the 1971 protest in which 
Vietnam Veterans Against the War re- 
traced Paul Revere’s ride backwards, 
by walking from Concord to Boston, is 
scored with Gorecki’s Symphony No 
3 and peppered with commentary 
from historians like Howard Zinn. In- 
tercut with chilling footage from 
Southeast Asia and textual accounts 
of the atrocities committed there, An 
Unfinished Symphony is harrowing 
But the film’s point is to draw a paral- 
lel between these scruffy vets and the 
long history of dissent in the com- 
monwealth, from the Minutemen 
through Thoreau. The most powerful 
moment comes when newly returned 
vet John Kerry tells Congress, “How 
do you ask a man to be the last man 
to die in Vietnam? How do you ask a 
man to 
mistake? 
Arts 


jozen episo 


is disguise the w 


make 


die for a 
Museum of Fine 


be the last man t 


(60m) 
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* x x x1 VITELLONI (1953). Federico 
Fellini made this picture, which, three 
decades later, inspired Barry Levin- 
Diner, its one of the great 
movie experiences. The heroes are a 
quintet of young men superannu 
ated children, spoiled and useless 
desperately dependent on one anoth- 
er's company, they're both infuriating 
and deeply touching. Franco Inter- 
lenghi is the “leader and spiritual 
guide,” who marries the girl he’s got- 
ten pregnant but can't keep his eyes 
off other women. Alberto Sordi is Al- 
berto, who depends on his hard- 
working sister for money but is quick 
to judge her when she becomes in- 
volved with a married man. Leopoldo 
Trieste is Leopoldo, the would-be 
playwright who sits around waiting for 
inspiration and flirting with the 
maid. Franco Fabrizi and Riccardo 
Fellini round out the gang. (109m) 
Harvard Film Archive 


Ww 

**x*1/2 THE WIDOW OF ST. 
PIERRE (2000). Set on the isiand of 
St. Pierre, a French possession off 
the coast of Newfoundiand, in 1850, 
Patrice Leconte’s wrenching melodra- 
ma finds fisherman Neel Auguste 
(Serbian director Emir Kusturica, like 
a bearish Kris Kristofferson) under 
sentence of death for having killed his 
captain when in a drunken state. The 
authorities send back to Paris for a 
guillotine (in French slang, the 
“widow” of the title); meanwhile Neel 
is entrusted to Jean, the local garri- 
son captain (Daniel Auteuil in his 
finest performance), and Jean’s 
beautiful, upper-crust wife, Pauline 
(Juliette Binoche, in the role for which 
she should have received her Oscar 
nomination), attempts to rehabilitate 
him. Leconte overstates his case, 
transforming the killer into a saint; 
still, Neel, the Beast to Pauline’s 
Beauty, revitalizes not only her mar- 
riage but the bleak life of the island — 
no wonder the effete bureaucrats 
who run the place want to see the 
sentence carried out. But Widow is 
not so much a political or Freudian 
parable as it is a personal one. By the 
film's cathartic, eloquent conclusion, 
it's almost possible to believe that 
not only can transform those 
who kill but can transcend death it- 
self. In French with English subtitles 
(112m) Kendall Square, West New- 
ton, suburbs 

*x*xxWITH A FRIEND LIKE 
HARRY . . . (2000). In this black and 
icy perversity by French director Do- 
minik Moll, Harry (Sergi Lopez, the 
thinking person’s Andy Garcia) 
bumps into old school chum Michel 
or is it? 


sons 


love 


Laurent Lucas) by chance 

while Michel is vacationing with his 
squabbling family. At first pathetic in 
his attempt to get Michel to remem- 
ber him, Harry becomes downright 
recement a 
bond that never existed. He seems 
better off than Michel 
jling with a wife, three 
dilapidated country home, and a 
balky station wagon the heir to a 
Harry tools around in a Mer 
edes with his girlfriend Plum. The 
trouble with this Harry, however, be- 
comes increasingly apparent as he 
quotes by heart a terrible poem 
Michel published in the school maga- 
zine, or blithely buys him a brand new 
SUV, or takes even more drastic 
measures to ease Michel's family ten- 
sions. Ultimately his need strays into 
the twisted terrain of vintage Claude 
Chabrol. Although the film starts to 
fall apart at the same time Harry 
does, overall Moll has crafted a dia- 
bolically funny and subversive thriller 
(117m) Coolidge Corner, West New- 
ton 


inister as he tries to 


who's strug- 
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**x*xYOU CAN COUNT ON ME 
(2000). Laura Linney creates a break- 
through role as a woman suffering 
from single-mother dysfunction in up- 
state New York. Free of her marriage 
to a redneck creep, Sammy struggles 
to be a caring parent and make ends 
meet in a dead-end banking job. Her 
on-again, off-again boyfriend (Jon 
Tenney) finally wants to get married 
— but then she wavers on his propos- 
al and starts sleeping with her new 
anal-retentive boss (Matthew Broder- 
ick), who's married and expecting a 
baby. The acting, especially from Lin- 
ney, is superb, and though writer/di- 
rector Ken Lonergan (he wrote the 
script for Analyze This) at times be- 
trays his players with forced situation- 
al entrapments and highbrow dia- 
logue, his dark, witty depiction of 
small-town motherhood is affectingly 
bittersweet. (109m) West Newton, 
suburbs 
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‘70 RESPOND TO PeRSoKats cat 617-9 


FRIENDLY GIRI 
Petite, spunky, intelligent, energetic SAF 
23, enjoys food, dancing, movies and 
fun. Seeking single male for friendshir 
or more. 44886 
MAKE ME LAUGH 
Pretty DWF, young-looking, 49, with 
attractive physique, seeks funny, smart 
handsome, North Shore man. |'m a free 
lance writer, my interests include my 
children, 8 and 11, horse-back riding 
movies, travel, working out and reading 
Lets talk. 26434 
OUTDOORSY GAI 
Friendly, intelligent SWF, 38, 5'5”, enjoy 
biking, hiking, and good coffee. Seeking 
smart, athletic SWM, 35-45 
fun, long term relationship. 6416 
LOVE OF A LIFETIME 
DWF, of grace, beauty, substance, sophis 
tication, and intelligence, 32, seeks 
strong, warm, sensual, attractive, worldly 
chivalrous, well-dressed S/DWM, 30-4 
of Mediterranean/Middle 
Jescent, for a monogamous 
ommitment with a womar 
traditional family life, a 
If seeking a Sot 
will stimulate you and love you (t 
mind, and spirit), look no further. Bre 
CRAZY ADVENTURES. 
ngle Californian. Patient, ¢ 
in SAF, 26 


oves Beauty and 


for dating 


Eastern 


ifetime 


above all else 


Bostor 


ous 
humor 25-38 
WHAT'S MISSING? 
Attractive, intelligent, eneraeti 
nal SWF, 30, 5'8”. bre 
great sense of humor, seeks ho 
ing, gentlemanly, fun-loving professiona 
SWM, 29-37, for relationship. Socia 
drinker/smoker ok. 496657 
VIVACIOUS BLONDE 
SWF, 26, seeks professional SWM, 25 
) have fun with. Enjoys dining out 
dancing, movies. Very outgoing, willing 
to try new things. Looking for guy with 
similar interests for possible _relatior 
6098 
SEEKING A FRIEND 
romantic, affectionate SWJF 
34, 5'7", brown/brown, slim and attra 
tive, non-smoker, seeks attractive, kind 
romantic, sensitive, affectioante SWM 
34-44, 5'7"+, non-smoker, for meaning 
ful relationship. 46518 
UPSCALE LADY 
Very attractive, outgoing, romantic SF 
seeks romantic, handsome, intelligent 
outgoing SM, 30-43, non-smoker, for 
friendship first. 46563 
LOVE TO MEET YOU! 
SWF, 37, 5'4”, hazel-eyed, attractive, plus 
sized (size 20). Seeking man, 30+, in/near 
Boston, fun-loving, affectionate, consider 
ate, who like me wants an on-going 
friendship, hopefully romance. 46509 
SOCIAL CREATURE 
seeks same. Very outgoing, high-energy 
SWF, 35, 5'8”, tousled blonde/big blue 
eyes, model looks/style without the atti 
tude or anorexia, smart, sassy, knows 
where to go and how to have fun, seeks 
compatible SWM 30-40 possessing 
good looks, sharp mind; someone confi 
dent, gregarious, easy-going but ambi 
tious, sincere with good sense of humor 
who's up for exploring new places, par 
ties and pleasures. 25758 
EASYGOING 
Laid-back, spontaneous, easygoing SF 
30, curly brown/brown, likes Everclear 
Bob Marley, outdoor activities, good 
wine, pizza. Seeking good-hearted, sen 
sible, funny, down-to-earth male, 28-35 
for long-term relationship. 24413 
1 PET GIRAPFES 
Adventurous, outgoing, feisty chick, 22 
brown/hazel, loves maki, Shawshank 
Redemption, into animals, boating, read 
ing, dancing. Seeking smart, attractive 
funny, honest guy, 23-27 whatever 
happens. 26959 
CHOCOLATE DELIGHT 
Extremely attractive, black woman, 5'4 
150lbs, seeks intelligent, sharing gentle 
man for a lasting relationship. Will 
answer all sincere replies. 26960 
CHUTZPAH WITH SALSA 
Pretty, slim, fun DJPF, 46. 5’6”, spiritual 
rtellic physically active. Seeking 
aring, grounded male. for life 


ng-term relationsh Varor 


30, t 


Sensitive 


partner 
f 


Ma. 4829 


2 
y/ 


+ GWPF 


SENSUAL SAGITTARIUS 
Energetic, animated, spontaneous, fun 
loving professional SWF, 27, 5'9", seeks 
outgoing PM, 27-35, who can laugh at 
the satire we call life. 276880 

UNCONVENTIONAL 
reative, energetic WF, 29. enjoys art 
indie film, hiking, rock/jazz/blues musi 
Seeking attractive, honest, stable, art 
tic, affectionate male, 25-35, with off 
beat sense of humor. £96577 

MOVING TO BOSTON! 
Attractive, intelligent. fun, independent 
SWF, 26, blonde/blue, into outdoors 
movies, conversation. Seeking attrac 
tive, fit, witty, educated SWM. 25-3( 

ce boy to show me around. £76492 
BROOKLINE 
Intelligent, petite SWF, 37, 9-5 lawyer 
resembles Ally Sheedy. Seeking smart 
funny man with cooking skills, to share 
Jog walks movies, dinners 
scrabble, travel. £6455 

SOMERVILLE CHICK 
Independent, fun, smart-alecky SWF, 29 
aid-back guy for beer at 


why er 
Jad, etc, who en) 


ing 


Seeks Outgoing 
T ys Indie movie 
€ alternative country/alternative f 
random road trips. 26428 

ARE YOU CRAZY? 
reative SWF, 19. intelligent, sarcast 
band Too 


and devoted to the seeking 


who's obsessed 


witl 
open-minded 
76504 
HOW TO BE POPULAR 


reative morous, Musical w 


es in 

6 for casual dating. Sin 
plus. 4695 

POSITIVE ENERGY 
ne slim, pretty, intelligent, happy 
>F, 47, red curly hair/green eyes, seeks 
cool guy who loves music, beach 
movies, good books, concerts, comedy 
with a kind heart. 46527 

SPIRITUALITY 

Spiritual, intelligent, sincere 
loves walks, talks 
Seeking similar 38-50 
non-smoker, for long-term 
after friendship. 26863 

APPRECIATE MI 
would you? Cute, redheaded SJF, 2¢€ 
needs a nice guy with a brain. I'm 
sweet, smart, and curvy. No jerks need 
apply. 26878 

CUTE, FUN GIR 
ute, down-to-earth, funny SF, 21, 51 
115Ibs, about to graduate, enjoys dant 
ing, sports, movies, quiet times. Seeking 
spontaneous, lively SM, 21-25. 26848 


ENCYCLOPEDIA OF LIFE 
Open-minded, adventurous, fun SF, 2€ 
loves Good Fellas, into dancing, motorcy 

les, going out on the town. Seeking sin 
gle guy, 26-34, who's similar, but not, with 
good personality. Friendship first. 6750 


INTRIGUING SEXY 
Tall and pretty, professional SUF, 34, long 
brown/brown, enjoys cooking, concerts 
movies, sports, history channel. Seeking 
warm hearted, interesting, fun loving 
S/DWPM, 29-39, for dating, possibly 
more. £75878 


RELATIONSHIP 
Date wanted with an attractive SWM 
28-38, 5'8"-6'2", height/weight propor 
tionate, interested in long-term relation 
ship, with an attractive SWF. Worcester 
area. #76701 
NEVER ENOUGH TIME 
Intelligent, active, humorous, pretty SF 
43, petite, brown/blue, into Dr. Zhivago 
chocolate, gardening, biking, restau 
rants, movies, books. Seeking SM, 38 
45, for dating, possible long-term rela 
tionship. #6635 
LOOKING FOR A HERO 
SWF, 45, non-drinker, enjoys museums 
bookstores, walks in city, tackling 
recipes. Seeking sexy, responsible 
intelligent, witty S/DWM, 35-55, non 
smoker, for friendship. long-term rela 
tionship. 46619 
LATINA SEEKS 1 
Tall, curvy, pretty JF seeks stable, emotion 
ally available mensch, 42-60, for adven 
ture, walking, cuddling, coffee, friendship 
and long-term relationship. £°6583 
POCKET KEEPER 
telligent, attractive outgoing, hor 
ingle mother 
minded male 


relationship. 46581 
SCUBA DIVER 


attractive 
movies, tur 
year Id. femin 


relationshit 


mpassionate 


nfident. open 


g SWM 


~*~ 


(Personals 


- 366 cat costs $2.19 PER MINUTE. MUST BE IBx..OUTSIDE GREA 


LOST GLASS SLIPPER 
SWF, 23, 5'2”, 100Ibs, seeks SWM, 21 
35. Interests include: music, dancing 
movies, yoga, reading, animals, outdoor 
activities, more! Looking for fun time 
possible long-term relationship. 25868 
NEW IN TOWN 
enjoys music 
Ng out, reading, travel, sports 
SWPM, 23-26. with similar interests, for 
friendship, possible LTR. 496573 
UNCONVENTIONAL SIF 
attractive SJF, 4 
artist/business 
interest 
aestheti 


SAF. 25, N/S movies, din 


seeking 


An unconventional 


something forever 
woman, with eclectic city 
seeking non-ugly, fun/serious 
ally aware city man, 48-62, for whatev 
er chemistry dictates. 276138 
COLLEGE STUDENT 
Jutgoing, funny SWF, 19, brown/biue 
enjoys Clubbing, ice hockey games, con 
music, parties. Seeking attractive 
SM, 18-24, casual dating. Hockey play 
ers a plus! 475976 


certs 


R 
Fas 


ASIAN GAL 
Asian, 20-something, looking to hang 
out with new friends in Boston. Laid 
back, educated, sweet, a crack up and 
all that good stuff. 276496 
FUN-LOVING 
Adventurous SWF, 26, 5'6", 110Ibs 
red/hazel, seeks honest, fun-loving SM 
23-29. for dinners, movies, concerts 
and lots of laughter, for friendship, pos 
sible long-term relationship. 476510 
ANYONE OUT THERE? 
Full-figured, sensuous SWF, 27, 5'1 
brown/brown, single mom, enjoys 
nature, walks on the beach, writing 
poetry, music, reading. Seeking intelli 
gent, spiritual, outdoing, artsy SM, with 
similar interests, for friendship, possible 
long-term relationship. #6521 
CUTE TRIPPY CHICK 
SWF, 22, 5'6", 127ibs, brown/green 
gold, artist, intellectual, spiritual, digs 
parties chilling out, wrestling. Seeking 
honest, tall, thin, rocker hottie, 22-25 
with tattoos, sense of humor. 46477 
LOOK NO FURTHER 
Full-figured SBF, 34, looking for an hon 
est, compassionate, down-to-earth WM 
with great sense of humor, for long-term 
relationship. 275736 
CAN'T STOP. 
the dance. SWF, 21, 5'9”, brown/brown 
seeks SM, 18-30, music junkie, with 
good sense of humor, for friendship 
good conversation, appreciation of ‘80s 
tv theme songs, Happy Meal toys, Pop 
Up Video marathons. 476443 
ATTRACTIVE WOMAN 
SF, 31, with Herpes, seeks attractive, mus 
cular male, 30-35, on the North Shore, for 
dating, possible relationship. 46405 
LIFE CHANGES... 
for the better. Funny, caring brunette, 19 
likes movies, shopping, playing pool 
Spanish food, children, R&B/hip-hop 
Seeking a man, 18-25, with a good per 
sonality, sense of humor, respect, and 
honesty. #6354 
LOOKING 
WF, 27, N/S, no children, enjoys art, ani 
nals, and weekend travel. Seeking a man 
33, with similar interests. 6972 
HERE | AM BABY... 
Signed, sealed, delivered! DWF 
125lbs, pretty. athletic 
ng, open-minded, independent 


r oy ne ¢ 
re seeking ta 


intelligent 


pretentious 


talk 


ONE-OP-A-KIND 

SF, 5'8", hazel eyes, multi 
mostly reddish), loves singing 
writing, acting, acting, martial art 
seeking spontaneous, yet grounded 
honest, romantic, sincere SM. 27635) 

JENNIFER OR HALLIE 
Not! Attractive, down-to-earth SBF 4 
5'6", 160lbs, brown/brown, light 
plexion, loves travel, fine dining, cuddling 
rainy days. Seeking humorous gentiemar 
to build friendship first. 23486 


FRAGMENTS OF A WHOLI 
Quirky, intellectual, original gal, 27 
100!bs, brown/hazel. loves 
R.E.M, seafood/sushi, writing poetry/fi 
tion, wildlife rehabilitation. Seeking laid 
back, intelligent, humorous fun guy, 2 
45, for 76958 

YR DREAMER 

Slightly crazy SWF, 5'6 
135Ibs, athletic, enjoys movies, working 
out, and “The Simpson seeking 
active SM, 26-35, no children, to laugt 


with. T6946 


colored hair 


4 


Rocky 


Adventurous 


SNOWING ROSES 
Fit, stable, romantic SPF, 5'6", well-prc 
portioned, blonde/green, enjoys travel 
ing, dancing, modeling, working out 
long walks, candlelight dinners, roman 
tic evenings. Seeking independent, ath 
letic, stable, vibrant, attractive SPM, 45 
55. 274769 
GEMINI WOMAN 
Physically healthy, funny SWF, 23, quirky 
poet/musician, laughs at everything, cries 
easily too, likes Elton John, Tori, Beetles 
Jazz, ICP, Peewee Herman. Seeking 
obsessive male, 20-27, ex-goth, who 
ries at comedies/vice versa. 46828 
LOOKING IN NEWPORT 
DWF, 38, 5’6", brown/blue, single mom 
enjoys reading, outdoors, meditation 
yoga, music. Seeking spiritual, kind 
open-minded SM, with similar interests 
for friendship, possible long-term rela 
tionship. 45174 
ARE YOU REAL? 
Laid-back, honest, sarcastic SF, 19 
loves road trips to nowhere, experiment 
ing, Portishead, NIN, Pearl Jam, Massive 
Attack. Personality? Sense of humor 
Honesty? Seeking SM, 19-25, for casual 
chilling, good times. 476355 
LOOKING FOR LOVE 
SWF, 260ibs, short black/blue, enjoys 
walks, animals, bowling, movies, music 
Seeking honest, fun-loving SM for 
friendship first, possible long-term rela 
tionship. 276911 
GREAT GIGGLES 
Intelligent, vivacious, easygoing, kind 
SJPF, 56, seeks warm, witty, wise, won 
derful SM for friendship first, possible 
long-term relationship. 6886 
SEEKING ADONIS 
College-educated SWF, 35, N/S, who 
enjoys quiet evenings at home, seeks 
SM, 28-38, for friendship first, possible 
LTR. @6855 
RUBENESQUE GODDESS 
Shapely, full-figured, self-aware SWF 
dark/dark, pale complexion 
Spiritually evolving as you are reading 
this, enjoys music, metaphysical studies 
theater, reading, the arts. Seeking tall 
creative, attractive, kind, self-aware 
emotionally grounded SWM, mid 30s 
mid 40s. 46851 
GONE HIKING 


Smart, funny SWF, 24 


great 


37, 5'9 


enjoys the 


utdoors, sports, gardening 


dining out. Seeking 
similar interests 


sssible LTR. 67 


52 NEW CITY GIRI 
slender, blonde/haze 
versation, laughter, the city 
art theater dining out or 
peeking left-leaning 
nale, 48-55. £76739 
SPORTY GIRI 
nal SWE 23. seeks SM 
k¢ ywutdoors. Red ‘ Ce 
5, biking, camping, canc }, hiking 
yutdoor fun. 26209 
SEXY PROFESSIONAL 
SWF, 29, brown/blue 


aC wrts lan ) 
foves Sports, Gai g 


loves 


novies, having 


rofessional 
1 nurse 
traveling animal 


cure, happy SPM 


parties 
} financially 
ual relationship. 26648 
LET'S GO 4 A RIDE! 
5'9" 130lbs, long black/gree 
creative, enjoys outdoor 
k bands, trave 
WM, 30-4 
similar interests, for friendship, possib 


ng-term relationship. 26121 


motorcycles, ro: 


fishing. Seeking tal 


WILDLY SMART 
Deeply kind, academic 
humorous, intelligent, sexually expres 
sive man, for adventures both stylist 
and substantive. 6576 

SEEKING LOVE 
SWF, 5'8”, 160Ibs, blonde/brown, enjoys 
movies, dining, dancing, children 
Seeking laid-back, fun-loving SBM, 28 
38, with similar interests, for possible 
long-term relationship. ZP665e 


SMART AND SEXY 
Attractive, athletic SF, 32, 5'6 
brown/green, likes outdoors, tennis 
horseback riding, reading. Seeking 
dependable SM who doesn't take life to 
seriously. 45971 

SPRING SPECIAL 
Russian girl, feminine, slim, t 
lifestyle, open-minded, likes arts 
dancing. Seeking SW gentleman 
to share interests, possibly more. 454 

FUN-LOVING 
romantic, beautiful DWF, offer 
friendshit ompanionshit ve, and 
laughter sompatible SWM. € 
you? & 


woman Pek 


130Ibs 


ooking 


Sim 


SHARING 
memorable scientist 


Funny, athletic 
enjoys dancing, laughing, poetry, ¢ 
gardening endeav 
Seeking tall WM, for sharing } 
Pretty, hazel-eyed, brunette SJF, 38 
likes comedy and mus 
S/DJM., 38-49. soulmate, who's since 
humorous, and romantic. #924( 
PIT, ATTRACTIVE JF 
Auburn-haired, fit, fun, et 
humorous, politically liberal, healthy 
SJF, 42, enjoys ethnic walks 
modern music. Seeking cute 
JM, 36-49. 275735 
SOUTHERN GIRL 
Fearless, open-minded, dedicated SWF 
25, brown/blue, into lasagna, dancing 
Tae Kwon Do, scuba diving, cooking 
reading. Seeking confident, independent 
funny, open-minded guy, 25-34. 46503 
LIFE SOUTH OF BOSTON 


laughter 


r tict 
yphy artist 


yeeKING 


ated 


dining 


similar 


Share 
dreams, questions, ans 
Boston/south, with this tall, att 

divorced, 49 year-old “brown-eyed g 
Be intelligent, kind, “real”, and w 

off to a smashing start. 26536 
HOPELESS ROMANTIC 
loving, kind adve 
patient, thoughtful, down-to-eartt 
going woman, 31, seeks hand 


ng SWM, 26-36. 26452 


pizza, conversation 


wers, life 


Sweet 


TO PLACE YOUR 


PERSONAL 
CALL 617-859-DATE 4. 


MAY 25 


2001 PERSONALS THI 


BOSTON PHOENIX 29 


Se. 
n 


ex gostor cat 1-900-370-2015 


VEGETARIAN 


Veghead enjoys nature, fitnes 
nusic, movies, dining. Seek 
boy, 28-35, non-smoker, for fr 
first. @66 
PULL 


l V 
] 


OF WANDERLUST 


brat reddist 


t guy 
r wn SKil 
T5644 
GENTLEMIE 


ever-ending 


blonde/green, likes theate 


ners, outdoors, relaxing at home. Seek 
f humor. BPS 
SMART, SE\Y, SAVVY 
utgoing, friendly SF. 22 
brown/brown, seeks fit, attractive 
his 20s. Boston area. £76461 
SURPER GIRI 


funny, optimistic 


PM with sense 


T 30: 
PICKY GIRI 


DISCERNING? 


br 
energ 


WORDS OF WISDOM 


d respect for other 


FOR KEEPS 

fessional, down-to-earth 
ed. educated SBF 41, 5’ 13! 
eeks 
»/DWM 5 5 for 
relationshir 


Children wel 


p, 


leading to 
ne. 26974 
FEISTY REDHEAD 
DWF, 45, 5'1 re 
height/weight proportionate 
sports, camping, theate: amu: 
parks, fleamarkets, long drive 
honest ommunicative 
friendship, possible long-tert 
TELL ME ABOUT YO 


man. 33. blonde/t 


Very cute 


sincere 


Fun, friendly w 
Mac 
Kirk Cobain 


hiking novies 


loves Jerry Nirvana 


Martens 


mping 
AM PING 


juIre 


seeking honest, sincere, fun, advent 
8-43, for dating/LTR. 269 
FOXY LADY 


male, 2 


is Mar 


Hendrix 
yeeking Mal 
fire. 6944 
ROMANTIC & CARING 
very young-at-heart 
140ibs, blonde. eks warn 
nan who knows | to have fun 


ah. Must be non-smoker, 45+. @P2 


TAKE A CHANCE 
sional fem 


Attractive, profe 
smoker, financially/emot 


enic th 


ys 
' h + f 

ea ave 
ners. Seeking 


45-6( 
please. 269 


female 


Hl 
Full-figured SWF, 28 
smoker. social drinker, seeks Sh 
for friendship first 

7. for friendship first. 686 


SINGLE RUBY ROSE 


+ tt 


seeking 


embod 


fies bea 


awareness 
sion, pa 
seeking S/DM 


aring soul, suppor 
t indy 
T6226 

STRAIGHT EDGE 


long 


omantic din 


6999 
kind-heart 
honest, considerate, educated 


ymmitted long-tern 
marriage 


ltalian/seafood 


reading 


iv 


RELATIONSHIP 
Date wanted with an attractive SWM 
28-38, 5'8°-6'2", height/weight propor 
tionate, interested in long-term relation 
hip, with an attractive SWF. Worcester 
area. TP6299 
MR LONELY WANTED 

rT essio a N We t row Dd ue 
irish-Cathol Irinke 10n-smoker 
who loves ffee tr 
seeking 
frendshit 


nus VE KING 


WM, 40+, for 
f maybe more. 46189 
SPRING INTO PUN 
lassy SWF, 37, North of Boston 
life, music, tr If and rollerblad 
WM 4 
who enjo Jood wersati ’ 
7673 
CULTURED BEAUTY 


sensitive, elegant, subtle WF 


profes 1 
professiona 


loves 
ng. Seekin 
adventure 


Silly 

| n waren, enjoys beaches and 
idealistic 
for best 


| ri ne. T6696 
FORCES OF NATUR 


tortable womar 


opping. Seeking passionate 


at realist male 


/lover/partner-in 


swee ) 


| Tot 
WINh WINK 


Klinghotte Pov 
PRETTY INSIDE AND OUT 


‘au? Gene 
SASSY REDHEAD 


SEEKS SOMEONE SPECIAL 


1 


PLAYFUL 


tite ¢ 
€ a5 it 


brown/blue, seeks professional SWM 

28-32, tall, dark, and handsome with 

killer eyes, who likes children, dancing 

shooting pool, etc. #3053 
PRINCESS 


th 


exy SWE e beact 
Joors, dining out, movies, music, dan 
ing. Seeking dark >BM, for 
possible LTR. 264 
GREAT GIRLFRIEND FOR 
f humorous guy 
red, Curvaceous 
For long ¢ 
nayhem. Must be 
f adventure. 76462 
LOOKING POR PUN 
2, attractive SWF, 39, 5'5”, looking 
meone to have some fun with 
working out 
sports and animals. You 
76479 
TAKE \ CHANCH 


eeks SBM, 49-58. N/S, Drug 


enjoys 


handsome 


friendshir 


Nappy, Nusky 


outdoors, books 


Ning 


rts, going te 


ng, and have a good 


494 


Ke ja nce 


SEEKING PRINCE 


e bright 


WF 4( 
cative SWM, 33-47 
NSship 775239 
HOMEROOM 


seeks 
yw meaningtul reiat 
seeks a creative. sin 
teady with. He 
inema. left 
and cutting 


zy year 
id be into art liter ature 
litics, globetrotting 

14355 75476 
BROW N-EYED GIRL 


\ ( 
ure oOWF, 39 


bright 


sweetheart 
SWM for 
Thai food, hik 
Steve 


Curious, libera 
slationship, sharir 


rd pu ‘ and 


vies. TP64 
LOYAL 


40, love 


5 playing tennis 
yS sports 


{ship or more. #648 
MY SPECIAL MAN 
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NEW TO TOWN 


T 
\O GIRL SO SWEET 


T 


WANTED: HARD ROCKER 


SMART & PRETTY 


xpe 


BRITISH KOALA 


eks kitte 


jist. & 
HAPPINESS 
seeks a SWCM 
ife together, and to ¢ 
that two people can 
p/relationshit Nor 
To) 
FIGHT THE POWER 
like vegan ethics, the early morning mist 
and sunrise, tears of pain/joy/wonder 
radical politics, union organizing, the bugs 
that float atop the water surface. 26318 
DINK DOMESTIC BLISS? 
Attractive SWF 40s, 5'4”, brown/brown 
non-smoker, seeks SWM, 31-51, youth 
ful, lean, brilliant soulmate? into funny 
movies, nature, ethnic food, blues, rock 
jazz, books. No kids. 4°6976 
SCHOLAR GODDESS. 
seeks consort. Tired out by senseless 
heterosexual head games, | issue the 
male race this ultimatum: one decent 
Juy or | switch sides! Match this: vora 
10us, intelligence, rock-solid personali 
ty, sunny disposition. Call me! 496961 
MESSAGE IN A BOTTLE 
Well-educated SWF. 43, N/S, grown chil 
dren, enjoys ocean, boats, fishing, water 
skiing, walking my dogs. 46982 
FRIENDSHIP FIRST 
SWF, likes the outdoors. Seeking SWM 
for friendship first, possibly share life 
with. £6988 


St \V ‘SARC Aare 


4 man 
col NERY GARI 


fig 1 Wid: F 
jured W wed W 


juiet time 
ship. Central MA. 5721 
VIM, VIGOR, VITALITY 


ntered SF 64. pian 


BM 
dependent, mature, who kr 
ady. H3 
FLERY 
Passionate about beauty 
fiercely committed to social justice 
goofy, thoughtful, intuitive, bold. | try tc 
live with an open heart. SWF, 30. 496707 
WONDER WOMAN. 
seeks superman. Bring your kryptonite 
| bring my invisible pian, we'll fight the 
all the bad guys together. Superheroes 
only need reply. Great tears of 
Aphrodite! 26603 
FOR A SMILE 
WF, black hair, hazel eyes, chubby. into 
writing, playing chess, Sting, U2, cats 
smoking. Seeking European for friend 
ship only. Must coincide with my odd 
personality. £6610 
ONE AND ONTY 
Fun-loving, successful, athletic, playful 
SWF. 45, 5'5”, 130!bs, N/S, enjoys travel 
the beach, cooking, dining out, dancing 
Seeking SWM, 45-55, with similar inter 
ests, for friendship, possible LTR. 476615 
PSYCHIC FEMALE 

Looking for soulmate, born between Feb 
3rd, 1954 and Jan 24th, 1955. | dreamed 
you were born in the Chinese year of the 
horse so here is my ad. TP6694 


how to treat a 


and being 


IF YOU'RE SINGLE, WE'RE FREE! 70 PLACE YOUR FREE PERSONAL CALL O17-B09-DAT 


R533 
SPRING INTO SPRING 


fe. T64 
COME WALK WITH Mi 


T 
KNOCK MY SOCKS OFT 


ble LTR. 
CAN WE TALK? 


LOOKING FOR LOVE 


DARK PRINCE 

sionate, artistic, athlet®® 
SWM, 40, seeks intelligent, fit, seething 

y sensual, successful yet subversive 
counterpart for a lifetime of creative 
debauchery. Advance degree, uninhibit 
ed personality, humorous wit, and subtle 
body adornments (or appreciation for) 
are all desirable qualities. 276759 


TAKE A LOOK 
Young, handsome, professional gentle 
man of 40, enriched with patients and 
kindness, searching for a beautiful Asian 
woman with a small waisted body and a 
good soul. Body builders a plus, age 
unimportant. £76820 

EXCENTRIC, ECLECTIC 
Modern, handy prince seeking muse 
with smail kingdom, into exchanging 
views. DWM, 37, 5'10”, fit, father, gold 
en soul, need help polishing. Having wild 
ride, hate being solo. | am; snuggler 
bellwether, reader, healer, maker, radia 
tor. Please bring; vitality, passion, clarity 
compassion, moderate ticklishness. Into 
Alfred Sung. 26766 
WANTED: 

Passionate curvaceous creative 
women, 21-45, with sense of adventure 
race open. Me: honest. dynamic, fun 
loving, professional SWM 
friendship, possibly more 
jetails. TP563¢ 

FIBROMYALGIA 
Humorous, handsome 
sional SWM, 39 
empathetic 


ntense. pas 


seeking 


Fibr eek 
with § 
wit 


SHINING LEO 


nantic, play? 


36+. whe omanth 
76945 
JUST AN ORDINARY GUY 

Funny, intelligent, sensitive guy, 24 

brown/blue, into cuddling, reading 

movies, nights out, clubs, sports. friends 

Seeking humorous, secure woman, 20 

30, with amazing personality. #7002 
NO Wh? 

Funny, feisty, laid-back guy, 31 

brown/brown, into Dj Skribble, Chinese 

food, cuddling, beach, stars, movies 

theater, etc. Seeking monogamous, hon 

est, cute, tall, fit woman, 22-34. 26891 


ROMANTIC AT HEART 
DWM, 37, likes shopping, cooking 
blues, rock, jazz, and more. Seeking 
S/DAWF, 32-42, who is down-to-earth 
intelligent, with sarcastic wit, for 
romance, relaxation, and fun. 26842 


TALL DARK HANDSOME 
SWM, 30, 6’3”, fit, handsome, laid-back 
independent, funny, grad-student, likes 
music, travel, kissing. Seeking cute SWF 
24-33, for casual dating. 2° 1835 

CALIFORNIA BOY. 

seeks sweet, fun, slightly crazy, down 
to-earth woman, 20-30. I'm 31, 5'10 
blond/biue, liberal, athletic, smart but 
unpretentious. Looking for that diamond 
n the New England rough. 296705 


ts health 
ate. healthy 


HERE TAM 


T 
WORK OUT & WALKING 


T 


EVERYWHERE & NOWHERE 


MAKE ME LAUGH 


uM 


ind a great attitude. 
LOVE ME TENDER 


mantic for 


J activitie 
first, possible long-term rela 
ship. 6967 
BE MY VALENTINE 
Handsome, athletic, fun, romantic, pas 
sionate SPM, 41, 6’, 215ibs, athletic, baby 
blue eyes, seeks attractive, adventurous 
female, 30-43, height/weight proportion 
ate, for long-term relationship. £23999 


SEEKING ADVENTURE 
Honest, caring SM, 24, 6'3", 240ibs 
enjoys biking, hiking, road trips, reading 
horseback-riding. Seeking honest, car 
ing SF for relationship. £76977 


MIND & SOUL 
intellectual, sensitive, laid-back SM, 32 
black/brown, into Bladerunner, Kyuss 
Chinese food, fantasy fiction, dancing 
Desires fun, outgoing, intellectual, well 
read, talkative woman, 20-35, for casual 
dating. E6888 


UNCOMPLICATED 
Needed: mind-stimulating conversation 
soul stoking, affection ridden, uncompli 
cated, gratifying energy release. Me: Fit 
meaty man, 30, 5'6”, college graduate 
secure in every way. You: straightforward 
unabashed, intelligent, groovy. £6823 


| LOVE TO PAMPER 
Meet a nice guy, 44, who is truly hand 
some, honest, sincere. You are only a 
phone call away from happiness and 
contentment. 26864 


LOOKING FOR YOU 
Fun-loving SM, 26, 5'8’, 159ibs, brown 
mplexion, seeks honest SF, 25-30 
iker, for friendship first, possible 
long-term relationship. TP6890 
TALL, HANDSOME 
), 67 i seeks fun, out 
adventurot for friendshig 
yssible relationship. 26901 
NEW TO BOSTON 
90Ibs, auburn/hazel, humor 
g male, 25-45, race unimpor 
iendship, possible long-term 
ionst Policeman, fireman, or con 
ion man a plus! #6841 
ITALIAN PROFESSIONAL 
oking for a little fur 
maybe more. All types 
elcome! You won't be disap 
Be 84 
HANDSOME. 
warm, funny, lovable SWM, 36, 6’, trim 
dark/brown, enjoys music, cafes, and 
beaches. Seeking open-minded female 
age open. 226833 


WILD BOY 
Well-built, muscular, attractive SWM, 32 
5'10", brown eyes, excellent sense of 
humor, not afraid of anything. Let's get 
together and have a blast. £6821 


LUCKY STAR 
Silly, up-front, sagacious SM, 29, into The 
Matrix, Cake, Roni Size, veggie burgers 
running, dining out. shopping, fine vodka 
Seeking woman, 25-55, with funkiness 
confidence, loyalty, mental/financial 
well-being. For dating. £76749 


RENAISSANCE MAN... 
60s, tall, non-smoker, likes fun, fantasy. 
and familiarity, seeks winsome woman 
50-60, (younger is cool too) with your 
own special litany of attributes to 
explore the nooks and crannies of Old 
Cape Cod. 26757 


FUN & FRIENDSHIP 
SWM, 31, enjoys cooking, golf and out 
door sports. Seeking casual fun with a 
SF, 21-32, race unimportant, non-smok 
er, who enjoys dancing and having a 
good time. 496719 


SEEK Bove BUILDER 


WM 


Ts) 
OLTDOOR WOMAN? 


DREAMING OF YOU 


4 


hip. 26984 
SENSUAL WOMAN WANTED 
Extremely intelligent, attractive 
essful black gentleman, 6'4", 235lbs 
has very pleasurable sounding voice 
seeks romantic, sensual, understanding 
woman. £6316 
SMILE 
Humorous, handsome, polite, creative 
musical SWM, 41, 5'11", 170lbs, seeks 
kind, communicative, curvy SWF, 25-49 
for mutual smiles. #2332 
LIFES TOO SHORT 
But I'm not. Tall, striking, funny SWM, 35 
seeks Creative, spontaneous princess to 
roam kingdom with. 276491 
SINCERE 
SWM, 29, fun-loving but career-oriented 
and family-focused, seeks like-minded 
SWF, 20-35, who wants to share life and 
love. 172361 


ARMENIAN 
Business owner: intelligent, attractive 
SWM, 33, 5'11", 195lbs, seeks average 
easygoing female, 20-45, for lasting 
relationship. #4802 


IF YOU WAN IT. 
you can have it. Intelligent, humorous, 
adventurous SM, 28, into Star Wars. 
Napster, long river walks, Sox games 
Seeking understanding, humorous 
woman, 24-38, for dating. P6993 


PARTNER IN CRIME 
Successful, attractive, athletic man, 42 
6'2”, 200ibs, non-smoker, likes boating 
motorcycles, weekend getaways, live 
music, finer things. Seeking attractive 
slim, intelligent, spontaneous, classy 
wild woman. #27003 

CUTE AND CUDDLY. 
like a puppy. SM, 23, 6’, glasses, likes 
rock music, Japanese anime, movies 
camping. Seeking adventurous, outgo 
ing, outdoorsy SF, 18-25, height/weight 
proportionate, for long-term relation 
ship. 26458 

BRADY BUNCH BLISS 
| love my daughter, my cat, my hermit 
my work outs. DWPM 
outgoing S/DWFE 
to live happily ever after in Brady 

77029 
EX-CHIPPENDALE 
Very well-built, muscular SWM 

10", black/green, seeks petite female 
30-50, for friendship, casual dating, pos 
sibly more. Boston area. You won't be 
disappointed. Call now. 45391 

LOST FOR WORDS 
Pathetically in love with comics, music 
films, sports. Professional SWM, 30 
seeks similarly mad female for fun 
Clubs, movies, Must like cats, Dandy 
Warhols, Clerks. 26964 


LONG-TERM ROMANCE 
Enjoying good times, friendship, compan- 
ionship, romance. Begin adventure on 
land, sea, air, exploring beaching, restau- 
rants, boating, fun places, with white 
male, early 50s. South Shore. 474670 


NO PHONEY BALOGNIA 
Nurturing, sharp SWM, 39, self- 
employed, family-oriented, sponta- 
neous, lots of fun, enjoys sports, can- 
dlelit dinners. Seeking partner/best 
friend for finer things. You wish will 
come true. 222247 


THE WORLD WAS HIS... 
oyster. Fun-loving, open-minded, intelli- 
gent guy, 28, loves Pretty Woman 
R.E.M., Tom Petty, travel, dogs, Fenway. 
Seeking open-minded, active, sports- 
loving, travel-loving woman, 21-35, for 
dating. t76997 
LET'S GET TO If 

Let's have fun. DWM, 53, looks and feels 
fine, 5'11, 168ibs. Come, climb aboard 
the starship. 276969 
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LOOKING POR FUN 


LAW STUDENT 

SM, new to town on publi 
seeks friend t 
SWM, 28 
smoker, enjoys art films, hiki 
Looking for upbeat compar 
adventure, maybe more. MP685( 

SUMMER TIME FUN 
Muscular SWM, 36, 55", enjoys roller 
blading, beaches, dancing, movies, din 
ing out. Seeking SWF, 25-36, with similar 
interests, friendship first, possible long 
term relationship. Belmont area. 476832 


DON’T MIND THE RAIN 
GWM, 34, 5'9”, 158lbs, brown/gray 
mostly top, loves outdoors, motorcycles 
passion, just being alive. Seeking low 
maintenance, muscular partner to 
expiore new worlds with. 6874 


REFRESHINGIY... 
different. Open-minded SM, 5'10 
brown/brown, enjoys sports, comedy 
reading, movies. #6875 
SMART AND SEXY 
SM 510", 175ibs, goatee, dark skin 
clean-cut, handsome, open-minded, pos 
itive, enjoys travel, water sports, amuse 
ment parks, movies. Seeking SF for casu 
al relationship, maybe more. P6809 
WANTING YOU? 
Attractive SWM, 27, 5'8”, 180lbs, in 
shape, seeks Italian/Spanish woman, 21- 
35, attractive, thin, to go movies, dinner 
clubs, or whatever you desire. For friend 
ship or long-term relationship. £6737 
BRAVEHEART 
Scottish WM, 30s, romantic, affection 
ate, non-smoker, non-drinker, Unitarian 
Universalist, seeks compatible female 
25-45, for movies, intense conversa 
tions, quiet nights and hopefully long 
term relationship. Boston Area. 45645 
SOMEONE IS TAKING THEIR 
love of personal ads one step too far 
SJM, 28, from the makers of tasty spices 
from the east, piano’s 
(moth!), and the screenwriter of many 
dastardly deeds, comes another 
euphemistic adventure. You: sexy 
your way. 276720 
SPICE OF LIFT 
ncere, witty. sensuous SM. spiritua 
but not religious loves dancing 
Salsa/Latin-style on Sabor 
local/world travel, live music, movies 
outdoor activities. Seeking SF, 25-30, for 
friendship and more. 496712 
SHEER PARADISE. 
with handsome, fit, caring 
DWM, seeks reasonably fit, attractive 
female, 40s+, boating, exercise, music 
waterfront home. #6763 
1 AM THE ONE 
SWM, 39, 6'1”, Irish decent, into sports 
and movies. Seeking SWF, 34-42, non 
smoker, no kids. 496736 


SOMEONE SPECIAL 
SM, 23, 5'9”, 180Ibs, dark/blue, seeks 
SF for movies, quiet evenings at home 
dining out, long walks. £°6748 

FUN FOR 2 

Cool Bi dude into groovy music, arts 
ethnic food, Hitech, mighty fun. Skin 
color blind, culture hungry. Seeking cool 
chick with good soul. 296725 

SWEET AND SUNNY 
Nice, decent, handsome, laid-back SM 
50, eclectic interests, seeks female for 
companionship. All calls answered. Age 
and race unimportant. £76722 

CAPE VERDEAN WIFE 
Attractive SM, 37, 5°10", 170Ibs, seek- 
ing attractive, slim, sexy, petite, SBF, 27- 
35, for committed long-term relation 
ship, leading to marriage. Serious replies 
only. £3705 
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VERY ROM ANTI 


y. 79031 
TRUE ROMANTIC 
Jsome, dark-haired, well-dressed 
ssy, handy, pleasant, loyal SWM 
38, 5'5 160ibs,. good cook, guarar 
teed to make a woman, 20-30s 
happy. 26216 
BUILDING 
Muscular BM, 43, 5'6”, enjoys reading 
working out. Seeking mature female 
for movies, fun, dinner, companion- 
ship. 6765 
FITNESS PEMALES 
SWM, 33, 5'8”, brown/brown, clean-cut 
physically fit, Roman, seeks attractive 
soulmate, SWF, 25-35, for romance 
Life's too short, be happy. 75576 


CUTE ITALIAN 
Good-looking, clean-cut SWM, 35, 6 
195Ibs, dark/brown, good shape, enjoys 
sports, arts, movies, music, dancing 
outdoors, beach. Seeking SWF, similar 
interests, possible long-term relation 
ship. 45759 

CAN U READ SUBTITLES? 
Comet rushing through the universe 
detectable only by attentive eyes and 
peaceful souls. Longing for the attractive 
field of brilliant celestial body (26, for 
eign, slim). 6995 


SEA WORLD 
WM, 55, searching for height/weight 
proportionate, romantic ocean lover, 30 
50, for sharing friendship, companion 
ship and romance, exploring New 
England, moonlight beach picnics and 
sunrises on ocean. £4671 
NO MONEY. 
Ist passion. SWM, 38. “! will bring you 
big things. Color of dawn-morning 
Beauty of rose leaves. And a flaming 
ove.” P6998 
HERE | AM 
Masculine GWPM, 42, tall, trim, enjoys 
travel (National parks and Europe), spon 
taneity, sp ycling, and the arts 
Seeking GM. 26-46. for jong-term rela 
tionship 77005 
OUT LOOSI WITH Mi 
) hip hop, Radiohead, Dazed < 
onft looking for laid-back girl w 
likes to cut loose. 6962 
LONG-HAIRED BIKER 
am looking for a slim, attractive woman 
for romance. | love long walks, nature 
the beach, and country music. 26966 


HAPPINESS IS... 
not a station you arrive at, but a manner 
of traveling. Very successful DWM seeks 
mutually beneficial quality time. Tall 
slender, healthy non-smoker, mid 40s 
silver/blue, who is passionate, gentle 
has strong hands, seeks female. 1°6849 

QUALITY TIME 
Handsome WPM, early 40s, 5'10 
180ibs, financially/emotionally secure 
seeks friend and lover who is slim, sen- 
sual WF, 30-50. For casual, but meaning 
ful relationship. 26873 


SECOND SHIFT 
SWM, 41, teddy bear type, likes baseball 
all music (except rap), concerts, explor- 
ing the city. seeks honest, sincere SWF. 
35-45, for friendship and...? #6882 


AND A NATURIST 
Honestly? Peregrine SWM, 46, naturist 
cineast, with a Bosox Cap, awaits call 
from SF, 30-50, matching my recorded 
greeting. 26829 


PERSONAL BIO-CHEMIST 
invites fair slender athletic 
girlfriend/research partner to share 
amazing, scientific discoveries in 
mind/body health. 26831 


VERY HANDSOME 
nest, sane SWM 
athlete. seeks 
NEW ADVENTURES 
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Pay 
PUN, CARING, HONEST 


Matr 


) To 
TERRIFIC CATCH 
ated SWM, 43 
anima 
} attractive 
smoker, who loves life and 
for a great man. P4993 
ONE MORE TIME? 
Introspective = tionate SWM 
Jark/dark, into H 
arts, reading, movies, jazz clu q 
an independent, confident, affectionate 
Classy, attractive woman, 30-early 40s 
5'1"+, height/weight proportionate, for 
long-term relationship. #76721 


AROMA 
Tall DWM, 46, (Italian/German) seeks 
Italian 30-something for long-term rela 
tionship and marriage. 496753 


FRIENDSHIP 
Articulate, clean, white male, 41, non 
violent criminal history, poor, struggling 
Looking for platonic get-togethers for 
coffee and conversation, with sane 
woman. %6729 
SPOIL YOU 
Attractive, fit, Al Pacino look-alike, very 
successful, seeks young woman for 
relationship. 296732 
FEELINGS MUTUAL 
Seeking to share, aspire, enjoy, grow 
with a woman of grace, intelligence 
vitality. Favorites include art, architec 
ture, music, sports, socializing, politics 
Looking long-term. #1789 
SEEKING LATIN FEMALE 
SWM, 45, gourmet cook, loves the out 
doors. Seeking Latin female, 25-35, for 
serious relationship leading to mar 
riage. T6693 
WAITING FOR YOt 
Relaxed, lively SJM, 49, enjoys sports 
movies oe dining. Seeking S/DJF 
35-50, similar interests for possible 
long-term m relationshig 2373 
SEEKING TOMBOY 
seeks pretty, outrageous SF 
ace, for friendship ond Jating 
south Boston, if possible. 46827 
OCEAN ADVENTURER 
54, enjoys beach walks, exploring 
ocean villages and hideaways 
fireplace cuddling, romantic candlelight 
dinners with romantic WF, 30-55. #2302 


R U OUT THERE? 
HM, 45, real man, D/D-free, goal-orient 
ed, educated, considerate, energetic 
likes music, movies, pets, cooking 
home, enjoys life. Seeking W/H/BM for 
long-term friendship, huskies ok, meet 
shortly. 46743 


CENTRAL MA BEAR 
SWM, 36, 5'11”, 237Ibs, well-educated 
professional very masculine and not into 
scene, Seeking male, 25-45, for friend- 
ship or (7?) 22419 


FOR MY NEXT 48 YEARS 
Well-preserved GWPM, 48, 6'1”, 220ibs 
brown-gray/blue, wants compadre, 40- 
something, for possible long-term rela- 
tionship. Friendship with intimacy would 
be a great start! More jeans/t-shirts than 
Suits! 776845 

TRUE AND REAL 
Any real men left out there. This chubby 
WM, 45, would like to find one, 40+, and 
friendship. 26700 


SEEKING OLDER MAN 
Attractive, smooth SWM, 18, 150!bs 
brown/blue, seeks kind 
caring, attractive SM 
30-50, for friendship 
and dating. 26327 


FE on Email - 
PHOERIXPERSONALS@PHX. COM or Go To WWW. THEPHOENIX. COM AND “CLICK” PERSONALS 











HIGH QUALITY WM 
Good-looking, fit, fun WM, 30, closeted 
very athletic, seeks similar young 
inexperienced, quality WM, for friend 
ship, sports, beer, hanging out. 274383 

ADVENTUROUS GUY 
loves anything fun traveling working out 


cuddling, walks. SWM, 25, 5'8”, 157Ibs 
masculine, clean-cut, athletic, honest 
romantic, very good-looking. Seeking 


same for great adventure. 296437 


BEAR IN MIND 
Bright, handsome GWM, 4( 11 
160ibs, fit, smooth, lean, likes antiques 
gardening, urban/rural life. Seeking 
mature, masculine, very hairy, bearish 
guy, 35-55, to share mind, body, humor 
and heart. Friendship/LTR. 496337 

SEARCHING 
Very good-looking, masculine, student 
25, light brown/hazel, fun, athletic 
seeks similar guy for friendship, possible 
long-term relationship. 9035 

PRINCE SEEKS PRINCE 

Young, sexy, smart femme boy seeks 
brawny top to hold me in his big, mus 
cular arms. I'm black and Indian, 5'8 
130ibs, 28” waist, flat tummy, and firm 
behind. In search of fun summer 
romance. £76940 


ITALIAN GUY 
Handsome, fit WM, 28, 5’8", 150ibs 
confident, inexperienced, goal-orientat 
ed, energetic, educated, self-employed 
and successful. Seeking similar straight 
acting companion. 26246 


MUSCULAR, ATHLETIC 
SWM, 34, 6'2”, 205ibs, solid muscular 
build, brown/blue, into lifting, skiing 
mountain biking, beach. Very masculine 
grounded. Seeking discreet guy, 25-40 
similar interests, good looks/body. 474512 
HOPEFUL ROMANTIC 
Cute, boyish WM, 30s, 5'9”, 150ibs 
brown/blue, many interests, New Age 
Spirituality, very sexual from mild to 
wild, seeks attractive, physically fit man 
for dating, possible long-term relation 
ship. £6190 
HEY, YOU 
Clean-cut, masculine, athletic WM, 29 
6'1", brown/blue, in law enforcement 
seeks discreet, masculine WM police 
officer/fireman, 30-45, for friendship 
and fun. #6723 
LET'S TALK & SEE 
Spontaneous, outgoing GWM, 33, 5'11 
210Ibs, brown/hazel, non-smoker 
enjoys theater, independent films, read- 
ing, 70s-80s music. Seeking attractive 
GWM, 30-45. £98706 


STATE TROOPER 
Masculine, healthy, fit SWM, 36, 6'3 
195ibs, brown/green, sense of humor. 
seeks masculine SWM, in law enforce- 
ment, for friendship first. Southeast MA 
area. 274709 


ATTRACTIVE 
Honest GWM, 29, 6'2", 180lbs 
brown/brown, enjoys working out 


friends, conversation, reading, movies 
dining out, music. Seeking honest, sin- 
cere, attractive GM, for friendship, possi- 
bie long-term relationship. 475158 


MUSCULAR JOCK 
GWM, 37, 5'7", 185ibs, very muscular. 
masculine, enjoys working out, dining, trav- 
el, seeks same between 25-40, for dating 
possible long-term relationship. 473034 

LOOKING TO DATE 
Good-looking GWM, 37, 5'9”, 185ibs 
masculine, regular guy, dark hair/eyes, 
homebody, likes beach, travel, gym, cook- 
ing, wine. Not into scene/drugs. Seeking 
similar, fit, muscular type for dating, pos- 
sible long-term relationship. P5965 


SMART IS SEXY 
GAM, late 20s, 6’, 155lbs, seeks hand- 
some, masculine, educated man, 25-40 
fit, for friendship and possibly more 
Enjoy tennis, movies (indies and foreign) 
dining out, hiking, the beach, music, and 
theater. Southern Ri. @P4515 


WORLD CLASS 

Very masculine, handsome, clean-cut, 
professional, romantic, all-American 
man, 5'9", 173lbs, great cook, enjoys 
giving massages, outdoors, weekend 
trips. Seeking masculine, muscular 
GWM, 32-45, for friendship, possible 
long-term relationship. #77779 

SEEKS YOUNGER GUY 
Attractive, sensual, SPM, 37 
150lbs, nice build. Seeks 





SM. 18-22. for summer fun friendst hip 


ting. long-term relationship. 497004 


a 






MUST BE FEMININE 
Light-skinned GBM. seeks effeminate 
male, 18-45, for quiet times. 45958 


SOMEONE SPECIAL 
WM, 40, fun, kind, caring, sensitive, ta 
thir sleek smooth 
5'11" Seeking 35-55 dominate masct 
line, muscular, man that has a flare for 
living and sharing life with.Possibie long 
term relationship with right one. P6963 


\ SURE THEN 
Attractive, easygoing, friendly BIWM, 20 
6’, 150ibs, dark complexion, swimmer's 
build, seeks SF for friendship first, possi 
ble long-term relationship. £76912 


LIKE CHUBBY? 
Attractive GWM, 362lbs, seeks safe, sane 
booze-free chaser. A really nice guy, local 
metro-west area. Tony, please call again 
incorrect email address. £76892 
SUMMER FUN 
SHM, 33, 5'8", 170lbs, seeks mascu- 
line, athletic, unattached SM for friend- 
ship, dating, possible long-term rela- 
tionship. 26853 


LOVER OF LIFE 
Youthful, energetic, handsome, profes 
sional, physically fit BIWM, 40, 150Ibs. 
dark/dark, many interests, seeks emo 
tionally secure WM, 25-45, to develop a 
great relationship. 272509 


ARE YOU OUT THERE? 
GWM, 26, 5'7”, 160Ibs, brown hair/eyes 
likes deep house, indie rock shows, cof- 
fee, travel, and foreign films. Seeking 
guy, 25-30s, for friendship and long- 
term relationship. 25651 


SINGLE MALE 
GWM, 36, 5'8", 160 Ibs, light 
brown/blue, mature, fun, romantic 
seeks friendship/relationship, with lov- 
ing male, not into games, for loving com 
mitment. 26077 
YOUNG SM SEEKS SAME 

Open-minded, very energetic SM, 22, 6 
brown/brown, enjoys swimming, volley 
ball, rollerblading. Seeking open-minded 
SM, 23-42. #5214 


YOU'RE INVITED 
Attractive WM, 41, 6’, 180ibs, solid, ath 
letic build, brown/brown, good guy, seeks 
masculine, athletic male to join me in 
hiking, biking, boating, kayaking, tennis. 
friendship and/or relationship. 26744 

54°58"? 

Attractive, intelligent, discreet GWM, 42 
5'6", 135lbs, brown/biue, seeks fit, mas- 
culine, dark-haired SM, 5'4”-5'8", for 
friendship and more. £96777 


DECENT FRIENDS 
Slim GWM, 30, 5’6”, black hair and eyes, 
seeks decent friend to check out life 
with. 24215 


CHUBBY MAN WANTED 
Chubby GM, 34, 260ibs, seeks chubby 
man, non-smoker, moderate drinker, for 
friendship, possible relationship. Give 
me a Call! I'm waiting. 25675 


FOR THE REST OF US 
Easygoing, honest, normal WM, 35, 6 
195ibs, hates going to the gym, likes to 
hike, bike, sleep, etc. My friends are: 
straight and cool with this. Seeking sim- 
ilar guy, 29-39. 26192 


GRAPPLERS 
WM, 40s, 5'9", 170ibs, good shape 
enjoys wrestling, boxing, grappling, arts 
travel, movies. Seeking healthy, pleas- 
ant, like-minded guy for workout part- 
ner. 4198 


SEEKING RELATIONSHIP 
Handsome, masculine, professional 
intelligent, educated man, 43, 6’, 215ibs. 
active, fit, social, enthusiastic, fun 
thoughtful, passionate, creative, loves 
outdoors. Seeking similar, handsome 
honest, masculine man, 35-45, for dat- 
ing, long-term relationship. 276708 

YOUR QUEEN 
Smail, slim, pretty white TV, 28, 5'7”, fun 
with many interests, on passive side, seeks 
very tall, masculine, domineering single 
man, 30s-40s, who wants an exclusive 
relationship with a “girlfriend”. £6709 


REAL JOCK GUY... 
32, 5'9”", 155lbs, toned, very masculine 
(looks/act/sound), cool guy seeks in 
shape, rugged, bigger (than me), mascu- 
line, genuine, totally non-scene guy, 28- 
38, for dating, more. Be real. 22794 


LET'S SNUGGLE! 


blonde 


GWM, 31, 5'11”, looking for aggressive 
older guy, 35-50, tattoc ple the 
New Bedford a No drugs or head 
James, please e. let's snuggle 
T 


HEART OF GOLD 

GWM, 30, 5°10", 130!bs, biue/brown 
goaiee/mustache, educator, caring 
compassionate, sensitive, funny, enjoys 


history, art, outdoors. Seeking GWM, 22 
4( m, similar qualities for dating 
lor m. 24813 





attr Outgoing, fur 


150ibs, loves week 
g kind SM, 21-39, for 
friendship and dating. 26602 

SPIRITUAL 

Very handsome, multi-racial GM, 26 
63", 185ibs, into yoga, dance, skydiv 
ing. Seeking grounded, healthy man, 24 
38, with open heart for intimate, mature 
long-term relationship. 26069 
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NON-SCENE GUY 
Clean-cut, down-to-earth GM, 36, non 
drinker, loves politics, sports, exercising 
good conversation, movies, dinir 
Seeking quality down-to-earth, non 
porate SM, 28-40, for friendship. fP5¢ 
WELL-READ VANDAL 
Cute GHM, 22, artist, swimmer's buil 


seeks GM, for friendship, possible 
1g-term relationship. Serious replie 
nly. P6520 


SEEKS SINCERE GUY 
SWM, mid-30s, 5'2", 128ibs, sandy 
blond/biue-green, clean-shaven, roman 
tic, passionate, very handsome. Seeking 
SWM, 23-33, good personality, no drugs 
disease-free, frendship/long-term rela 
tionship. #4913 
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METRO MALE PROVIDENCE 
late 30s, 5'9”, 195, brown/brown, mus- 
cular, enjoys working out, outdoors, hik- 
ing, biking, gym, dinner, movies, going 
out Sunday mornings for breakfast, 
seeks similar guy. If this is you, please 
call. #6593 


LIKE CHUBBY? 
Attractive GWM, 387ibs, seeks safe 
sane, drug-free, booze-free chaser, a 
really nice guy. Local metrowest area 
Tony lost email, pleas call back. 3875 


SWM, 22, 6’, brown/brown, enjoys bow!- 
ing, playing pool, and going out. Seeking 
Clean, discreet, drug-free SWM, 18-22, for 
friendship, possible relationship. £4003 
A BIG GUY PAN 
Fun-loving, laid-back, sincere WM, 29, 6 
155Ibs, handsome, masculine. Seeking 
stocky to very husky, masculine WM, 21- 
36, for long-term relationship. 292363 


LOOKING FOR ME? 
Handsome, romantic, sincere, adventur- 
ous, masculine, spontaneous GWM, 33 
6’, 180Ibs, brown/hazel, great smile 
loves camping, cuddling, traveling, music 
Seeking GWM, 30-44, similar interests 
Long-term relationship. 276139 


PARTNER IN CRIME 
GWM, 40, seeks fun, energetic, athletic 
guy, 30-45, with brains, looks, integrity. 
sense of humor, and a bit of a wild 
streak. Outdoor activities (hiking, camp- 
ing, kayaking) are my passion. 476067 


PALLING IN LOVE... 
Again? Attractive GAM, 29, 5’8”, 140lbs 
Clean cut, professional, seeks good look- 
ing GWM, under 40, for dating, friend- 
ship, possible relationship. 46538 








FOR REAL 
BIWM, 34, 5'9”, 175ibs, buzz aSCU 
line good looks, solid build, m } 
tary/trooper type. Seeking nilar 
Duddy w an relate to being Bi. Ere 


eeiglet after night 


LET'S TALA 
Easygoing GHM, 20, § 145Ib 
eading, walking, driving, trave 
eeking GM. 20-30. for friendshir 
aybe more. F642 
WORCESTER 
WI eek iWM 18 
Age/race ope erious or non-serio 
reply. 154 
BLOND MALI 
Friendly, easygoing, sincere GM 
5'11", 180Ibs, enjoys music, travel, arts 
GM for friendship, long-tern 
T7458 
SINGLE SPANISH MAN 
Good-looking, Spanish male, 42, 5'5 
enjoys action movies 


4 


man, 18-42, 5'6"+. #6950 


PEKING 


relationship 


rr 


Suc As 


Personals 
Charlies Playhouse/Stage Ii - 74 Warrenton St 


LIKE TO LAUGH? 
GWM, 39, 5’9”, good shape, easygoing 
seeks similar age, confident, easygoing 
guy for dating and who knows what 
else. Like music, movies, theater. Be 
honest. £76325 


4M SEEKS WM 
Simple, sophisticated, professional, rela- 
tionship-oriented Asian guy, 33, 5'8’ 
150lbs, searching for compatible 
Caucasian male. | like outdoors (biking 
beach, gym, hiking, traveling), simple 
lifestyle, quiet/relaxing times. P6344 


LOOKING 4 U, ASAP 
Handsome SHM, 26, 5'8", 175ibs 
brown/light brown non-smoker 
N/Drugs, enjoys movies, music, pets. 
Seeking SW/HM, non-smoker, N/Drugs 
who enjoys life, similar interests, for 
long-term relationship. 276311 


COULD ff BE YOU? 
SM, 36, 6’, 210ibs, enjoys animals 
Steven King, antiques and collectibles, 
quality time with friends, metaphysics, 
walking, outdoors. Seeking new friend 
possible relationship. £5679 


LOOKING FOR FUN 
Spontaneous, energetic SWM, 6'1” 
185ibs, brown/blue, enjoys outdoors 
hiking, canoeing. Seeking SM for friend- 
ship first, possible long-term relation- 
ship. #76341 


ME & YO 
GWM, 34, 58", 150lbs, short 
brown/hazel, enjoys beaches, parks 
candle light dinners, cuddling, animals 
movies, music. Seeking GM, with similar 
interests, for possible long-term rela 
tionship. Age/race open. Providence 
area. T4053 
SEEKING A FRIEND 

SWM, 24, 5'9", 160lbs, brown/brown 
likes movies, quiet evenings at home 
Seeking outgoing attra tive ‘WM 18 


for dating. 636 





Bi white male, 60, looking for gay 
white male, 45 and up love and friend- 
ship. 95773 


LOOKING FOR LOVE 
SWM, 64, 5'9”, 165ibs, seeks BiWM 
under 55, for friendship, possible com 
mitted long-term relationship. Worcester 
area. 172671 


IGNORE THIS AD! 
Cute, comical WM, 5’8”, 130ibs, with 
slight maladjustments and anti-social 
leanings, into music, plays in a band 
Seeking young, compatible friend, 21 
35, who can play a mean game of scrab 
ble! 276844 


SUMMER BEAR 
5'10", hairy bear seeks playmate for 
summer fun. | enjoy physical affection 
movies, beach, travel, books, and laugh 
ter. Life is beautiful, lets share it! 26703 


DON’T PASS ME BY 
GWM, 53, looks/acts younger, 6'2 
190ibs, brown/brown, moustache, enjoys 
hiking, biking, travel, boating. @°6756 


REGULAR GOOD-HEARTED 
BIWPM, 43, 5'7”, 147ibs, seeks stable 
friendship/relationship, with healthy sin- 
cere, loyal, good-hearted regular guy. 
50, medium build brown/brown, non- 
smoker. Metro North-West Metro. @P6055 

SEMI RETIRED 
SM, 61, 6'1", 225ibs, enjoys outdoors. 
fishing, walking. Seeking easygoing guy 
similar age, for quality time and casual 
relationship. 43437 


LOOKING FOR LOVE 





Semi-closeted GWM 27 6 
brown/brown, big guy, enjoys mellow 
moderate mus food 0 
working, quiet nights. Seeking healthy 
traight-acting guy interested in fr 


Seeking single 


MAY 25 


GOOD ATTITUDE 
Masculine WM, 42, 5'9 
165lbs, short black/brown, seeks trim SM 
42+, for quiet evenings, friendship first 
possible long-term relationsip. ZP6604 

CLOSETED MALE 
)ider, closeted BiM, mid-50s, looking f 
for thendship. £8475 

SEEKS BI-BLACK MALE 

iWM, 4 11”, 190Ibs, seeks slim 
sculine GBM, 28-45, who is 
playful, open minded, for friendship 
relaxed good times. Lynn area. ZP1689 

SEEKING NICE GUY 
Professional GWM, 41, 5'11", 140lbs, in 
jood shape, looking for similar guy, 40 
0, for friendship first, leading to possible 
relationship. Providence area. £6630 

BOY FRIEND WANTED 
GWM, 40s, enjoys kissing, hugging 
touching, loving, cuddling, and romantic 
intimacy. Seeking tender, gentle, pas 
sionate guy. 274755 
BOSTON AREA 
Open-minded, educated SBPM, 39 
enjoys movies and sports. Seeking S/DF 
of any race for companionship. £74997 
WERAGE GUY 

BIWM, 48 (looks younger), 5'5", 135ibs 
browrvblue, flat top, clean-shaven, safe 
sane, masculine, funny, likes sports, talks 
reading/writing, music, clubs, movies 
Seeking fun, friendship more 4508 

GOOD-NATURED... 
friend, interested in ideas and ideals 
wanted for mutual admiration, and inspi 
ration. Please have interesting life story 
and optimism about future. Race unim 


professiona! 





portant, but possibly Asian a+. Tall WM 
54, happy to share. 21601 

MAYBE THIS TIME 
Cute, honest, caring GWM, 42 
245ibs, brown/brown, non-smoker, no! 
drinker, likes antiques, gardening, cook 





ing, weekends away, pets, singing, et 
Seeking long-term relationship one 
time. MP652¢ 

SELF-AWARE 








Intelligent, fun, sensitive, professiona 
guy, 26, 5'9°, 165ibs. lik arat 
McLachlan, Thai/Ir pa f 

reading, beach, downhill skiir 9 
theater. Seeking a guy. 2¢ witt 
strong communication sk healthy 


lifestyle. Drug-free. 586 
NEVER TOO OLD 
GWM, 50, 5'8", 175lbs, artist, wit 
many interests, seeks older GBM for 
friendship and good times. Looks unim 
portant. 25864 
GAM SEEKS FRIEND 


GAM, 23, 5'10", into hanging out 
movies, intellectual conversations 
Smoker, drinker, _ straight-acting 


Recently moved to Boston, looking for 
friend, GA/WM, 18-26, with similar inter 
ests. Cute a plus! 176363 
UNPRETENTIOUS 
Stable GWM, 44, 5'10”, 175ibs, old kid 
enjoys sports, outdoors, music, travel 
Seeking smalier male companion, under 
35. #75733 
SEEKING ROMANTIC MALI 
GWM, 51, seeks romantic, passionate 
male for friendship, fun, and new adven 
tures. Possible relationship. Smoker/social 
drinker ok. No drugs/head games. 26162 
SOUTHERN RHODE ISLAND 
WM, 160ibs, 5'7”, muscular, fit, attrac 
tive, clean-cut, non-smoker, professional 
Not into scene or head games, seeks 
WM, personable, under 40, tall, dark 
solid, reliable, companion, more. T4586 
SWM, 50+, 5'7”, light brown/blue, looking 
to meet an unattached, non-smoker, 50+ 
individual who likes quiet times. 26302 
THE RIGHT GUY 
Good-looking, 31 year-old male seeks 
18-29 year-old male for fun, possibly 
long-term relationship. Enjoy quiet 
romantic times with right guy. Worcester 
area. 76330 
NEW TO WORCESTER 
GWM, 45, 6’, 190lbs, seeks GB/HM for 


new friendship and fun. | am open-mind 

ed and looking for a good person 

Summer is coming, let's make it a good 
@ T6353 







Ss GalsseekingGals 


LETS GET TOGETHER 
Attractive GWF, dark/hazel, 114Ibs, fe 


») 
inine, seeks attractive GWF, 23-39, for 


friendship, maybe more. 6711 
CURIOUS GEMINI GIRL 
Femme BiIWF, 24, 5'4 120Ibs 
brown/green, seeks friendship with non 
smoking femme Bi/lesbian woman, 18 
28, to talk, share feelings, fun. | like dan 

ing, salsa music, books, etc. E6706 
SEI —— r — 
Multiracial soft butch 200!bs+ 


trying 
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TAKE A CHANCE 
Attractive, financially/emotionally secure 
PF, 54, non-smoker, enjoys outdoors 
beach walks, travel, antiques, craft 
shows, dancing, musi yood books 
romantic dinners. Seeking attractive PF 
45-60, non-smoker, similar interests. No 
butches, please. £701 

GAL SEEKING GAL 


Youthful, energetic, discrete, healthy SF 
60 years young, 5'1”, 104/bs, non-smok 
er, NO drugs, retired, enjoys dining, travel 
animals. Seeking fit, feminine lady with 


similar interests, emotionally/financially 
ecure, as | am. P6745 
NOT SO SOFT 
BiWF, 23, art student/yoga therapist in 
training, loves art, yoga, music, flannel 
pajamas, coffee/wine, running around out 
side. Seeking femmish, intelligent, phys: 
ally/emotionally healthy SF, 20-28ish, for 
play, cuddles, maybe more. 26724 
FEMME FOR FEMME 
Attractive, intelligent SWF, 20 student 
singer/song writer, enjoys theater, litera 





ture. Seeking attractive SF, 21-30, for 
friendship and more. @P6624 

JUST DO IT 
GWF, 35, 5'2”, dirty blonde/blue, enjoys 
musi dancing, outdoors, beact 
seeking GF, 25-45, with similar inter 
ests, for friendship, possible }-term 


relationship. 27014 

TY PICAL LESBIAN 
Dazzling, easygoing, intelligent SWF, 36 
N/S, seeks honest, attractive SF, 30-47 
for friendship first, possible committed 


LTR. 276869 





LIFE 
GWF, 25. enjoys music, movies, out 
Joors, and new adventures. Seeking 
honest 401 ywn-to-earth, mature GWF, tc 
walk the roads of life. 74195 
SWEET CARAMEL 
Attractive, athletic BiF, 28, N/S. loves the 
beach, volleyball, shopping, travel, music 
nquage eeking intelligent, athletic 
j00d-looking, feminine SF, 30-45, for 
friendship, possible relationship. £6818 


ROMANTIC 
Petite GWPF, 56, non-smoker 


at/t t 


lue, enjoys travel, dining 





brown fros 
yut, dancing, bicycling, and just enjoying 
lite. Seeking feminine lady, 50-65, nor 
moker. £93272 
JUST FRIENDS 
Female, 28, looking to meet other females 
around my age, to go dancing, drinking 
socializing, and to have fun. 23386 
DEFINING PATHS 
Average-looking, kind-hearted, honest 
WM, 36, non-smoker, no children, seeks 
honest, communicative woman, 30-47 
to share learning about life. 25891 
LOOKING??? 
GWF, 36, N/S, college grad, with many 
qualities and interests, seeks GF, 18+ 
for friendship, possible LTR. 26992 
SOMBONE SPECIAL 
GWF, 44, 5'2”, looking for women who 
are sincere, honest, down-to-earth 
someone who likes dancing, music 
beaches, the park, dinner, cuddling and 
so on. I'm waiting. #2090 


PARTNER IN CRIME 
Spiritual, thoughtful BiF, 20, 5°11 
150ibs, but mostly in love with fun 
Seeking SF, 18-30. #96839 

LIFE I$ TOO SHORT 
Outgoing, intelligent, sincere BIWF, 34 
likes skiing, tennis, boating, live music 
dancing, Manray. Seeking WF, 25-35, for 
friendship or more. 276847 

SPONTANEOUS 
Energetic, cute professional SWF, 36 
auburn/hazel, seeks similar woman for 
sharing each other's company. 26755 

HOPEFUL ROMANTIC 
Attractive, professional, fit GWF, 40 
interested in dance, movies, nature 
more. Seeking similar GWF, who's hon 
est, mature, for dating, possible long 
term relationship. £6628 

SOUTHERN N.H. 
Outgoing GF, 33, is looking to meet other 
lesbians in the Nashua, N.H. area for 
friendship only. 26614 

KITTENISH LEPTIST 
Green-eyed, golden-curled grad student 
oscillates between hedonism/zen 
identify: “| arch my horizontal line to 
make a rainbow.” %6574 


HIV+ 





LOWELL AREA GUY 


WM, Seeking HIV+ S/DF, wh 


ying the chad 


r f 
5 tired o 
ws. since Deing i 


friend lover and camnan 
> frie ra ] 


wow 
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Eno Over END 


Kate KENNEDY 


A spell-binding novel about the 
death of a teenage girl 


“Inverts the conventions 
of the genre.” 


— Publishers Weekly 


“Intriguing...Expertly-painted 
back woods New England 
setting. A heartfelt insight 
into the normally ignored 
world of rural teens.” 

— Portland Phoenix 

“Remarkable and very 
original.” 

— Bangor Daily News 

“Searing.” 

— Maine Sunday Telegram 


Britisy 
BESTSELier 


DECEIT 


CLARE FRANCIS 


After her husband’s mysterious 


death, Ellen must lie to save all she 
holds dear 


“British suspense mistress 


Francis has constructed a night- 
marish series of 
funhouse mirrors.” 


— ALA Booklist 
“The best she has done yet.” 
— Frances Fyfield 

“Intense, psychological thriller.” 


“Kate Kennedy’s nuanced portrait of troubled youth in 
impoverished rural New England makes for a fast and 


— Publishers Weekly 
(starred review) 


compelling read.” — Alix Kates Shulman 


THe Lone Firm 


JAKE ARNOTT 


The violence and glamour of gangland London 


“Strikingly original...hypnotically entertaining 


story of crime, crooks, and assorted crazies 
in 1960s London.” 


— The Boston Globe 
“Fast, funny and frenetic...so richly evocative of 


seamy, swinging London in the 60s that it makes 
one ache for the bad old days.” — USA Today 


“A great read from start to finish.” 


— New York Times Book Review 
NoW AVAILABLE 


IN TRADE PAPERBACK 


PETER LOWESEY 


THE REAPER 


“Wielding the Diamond Dagger for Lifetime 
Achievement he recently won from the British 
Crime Writers, Lovesey slashes his way through 
the overgrown shrubbery of the rural British 
cozy...Extremely clever, exquisitely written. 

— Publishers Weekly (starred review) 


“Down-and-dirty.”—— The Advocate 


“A master of black humor and macabre plot 


twists.” — The New York Times Book Review 


“Wickedly clever, beautifully written.” 
— Chicago Tribune 


ALso py PETER Lovesey 
IN THE Sono Crime IMPRINT: 
. - 
na ale HE Vauir 


Detective (trade 
Paperb, 
Rouen Ciner (trade pemdiciag 


SOHO Distributed by Farrar, Straus & Giroux Www.sohopress.com 





REVIEWS 


True stories 


Radio essayist David Rakoff brings his mordant 


observations to the page 
BY NINA WILLDORF 


FTER 226 PAGES of what’s meant to 
A. for nonfiction, David Rakoff 
backs away from his debut work with a 
coy disclaimer: “I only half believe what I’m 
telling you.” But whether the 15 essays in 
the teasingly titled Fraud are wholly true, 
playfully embellished, or partially invented is 
irrelevant. As a storyteller, Rakoff makes be- 
lievers of us. 
Better known for his dead- 
pan delivery on Public 
Radio International's This 
American Life, Rakoff takes 
another look at many of his 
magazine, newspaper, and 
radio assignments, re-tackling 
his subjects — and himself with an un- 
wavering pen. Before you even crack the 
book’s binding, it’s clear that Rakoff’s al- 
ready swilled cocktails with the right mem- 
bers of the hip-lit club. Authors Dave Eg- 
gers, Sarah Vowell, Ira Glass, and David 
Sedaris all contribute achingly witty blurbs 
for the cover. And Rakoff manages to blend 
elements of each of their styles: Eggers’s lay- 
ered irony is spiced with Vowell’s dry clever 
ness, which is in turn baked in Glass’s 
earnestness, and finally garnished with 


FRAUD, by David 
Rakoff. Doubleday, 226 
pages, $21.95. 


Sedaris’s self-mocking humor. The tasty re- 
sult slides down easy. 

Each of the first-person essays follows a 
similar structure: author innocently embarks 
on journey — to Iceland to find “hidden 
people” (a/k/a elves); to an Aikido seminar 
taught in a New Age retreat center by beefy 
film star Steven Seagal; on a hike up New 
Hampshire’s Mount Monadnock with a man 
who’s scaled the summit every day for over 
five years. Rakoff marinates in the oddity, 

deconstructs the narrative, 
draws pop-culture parallels, 
and then, when he’s done lit- 
erary justice to the story, re- 
turns to the concrete jungle 
of New York with a sigh of 
relief. In a sense, he uses these 
trips to tell the story of himself, and ulti- 
mately to affirm his own belonging, as a gay 
Jewish Canadian transplanted to New York 

The alternately humorous and haunting 
a few of which are taken verbatim 
from This American Life — could clearly 
stand on their oddball quality alone, but 
Rakoff doesn’t rest with quirk. Rather, he 
uses it as a catapult to tear into his own criti 
cal impulses. Headed to the Sixth Annual 
Comedy Arts Festival to “flay Robin 
Williams who is to be the subject of a 


stories 


Boston’s Suzanne Berne delivers a 
brilliant and frightening new novel that 
asks the question, “Is there anyone 
you can trust with your children?” 


On neal 
Wcclavenateall 


a Oe ¥ St 


SUZANNE BERNE 


Mirella and Howard Cook-Goldman 
are living the American dream—two 
careers, two kids, a golden retriever, 
and a restored colonial home on 
Boston's North Shore. With the 
addition of a new nanny, everything 
seems perfect. Appearances, 


however, can be deceiving. 


“BERNE IS AT HER BEST 
WHEN SHE EXPLORES 
THE DARKNESS LURKING 
IN ALL OF US.” 
~The Times-Picayune (New Orleans) 


$23.95 * Available wherever books are sold. 


A Shannon Ravenel Book 


ALGONQUIN BOOKS OF CHAPEL HILL 


a division of Workman Publishing * www.algonquin.com 


tribute,” Rakoff notes that “to his credit 
and the detriment of my evil purposes 
Williams comes off fairly well.” Searching 
for a story at the site of the Loch Ness Mon- 
ster, Rakoff finds there’s really nothing to 
tell; but a crisp tale still 
emerges. He avoids 
cheap snickers and snide 
analyses, sheepishly ex- 
posing both his own 
agenda and his weak- 
nesses — to compelling 
effect. 
Rakoff’s humor is 
acidic without being poi- 
sonous, snarky without 
sacrificing emotional 
generosity. And with 
gentle precision, Rakoff 
manages to paint phras- 
es, gestures, and situa- 
tions. An Icelandic 
woman tries to point out 
a “hidden person” to him 
and catches herself: 
“ ‘Oh, that’s right. You 
can't see it.’ She shakes 
her head slightly, amused 
at her forgetfulness that 
others do not possess her gift. It’s a some 
what disingenuous moment, like when your 
friend, newly back from a semester in Paris, 
says to you, ‘It’s like, uhm, oh | forget the 
English word, how you say . 
Folks at a New Age conference “sit with the 


. fre ynage?’ a 


studied serenity, the composed posture, that 
broadcasts for all the world to see, ‘I go to 
things all the time alone. I don’t mind’ 
woman’s hair is a “carefully styled imitation 
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of post-coital disarray”; Steven Seagal devo- 
tees “close their eyes and smile, credulously 
Savoring the moment like divine chocolate.” 
A film buff who’s endearingly sentimental, 
Rakoff sees much of his life through the lens 
of a camera. Modern 
Tokyo is “Blade Runner 
directed by Dr. Seuss”; 
the New York that greets 
Austrian teachers is far 
from the rosy-hued 
“Gotham of the loath- 
some You've Got Mail.” 
But that’s only one trick 
in his literary bag. Rakoff 
manages to translate his 
sardonic voice and comic 
timing from radio to the 
page with surprising 
ease. In “We Call It Aus- 
tralia,” in which the Aus- 
trian teachers get shipped 
into the New York pub- 
lic-school system like 
fresh meat, Rakoff de- 
scribes one as “a small, 
finely made man in his 
mid-twenties. He is, in a 
word, adorable, which to 
my mind also means, in a word, a goner.” 
Rakoff stacks these one-liners together, 
leaving no gaps between the sharp prongs, 
the silly wordplay, and the pointed self 
reflection. But after digging, prodding, and 
questioning his way through Fraud, he rests 
only with what is real ‘@ 


Nina Willdorf is a staff writer 
Boston Phoenix 


NATIONAL BESTSELLER 
NOW IN PAPERBACK 








THE TOUGHEST INDIAN 
IN THE WORLD 


SHERMAN ALEXIE 


“[Alexie is] an 
eloquent stylist, 
often heightening 
reality as he en- 
nobles language.” 


Jonathan Penner 
The Washington Post 
Book World 


“Stunning . . . Although 
Alexie’s stories taste 
like grief, they read 
like heaven.” 


Mark Luce 
The Atlanta Journal 


Constitution 


“Funny, irreverent, sar- 
donic . . . reminding 
us of the young Philip 
Roth.” 


joyce Carol Oates 
The New York Review 
of Books 


“Alexie at his most 
inventive and heart- 
rending.” 


Carolyn Alessio 


Chicago Tribune 


“Alexie reveals himself 
to be a more fearless 
writer than one 
might ever have 
imagined.” 

Ken Foster 


San Francisco 


Chronicle Book Review 


OEE. SO Si, TES” EA 


“One of the best 
American writers of 
any color today.” 


Ron Franscell 


The Denver Post 


Grove Press 


Distributed by Publishers Group West 
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TAKE ME OUT 


TO THE BOOKS TORE 





HETHER YOU’RE COOLING your heels in the basement 
of Harvard’s Widener Library or sunning your back on a 
Marblehead beach, chances are you'll have a book nearby. 


But before you dig into the pile that built up over the winter, consider 


this summer’s offerings, which feature the biggest names in fiction 


and nonfiction, as well as a host of happy revivals. Here’s a quick 


guide to steer you clear of the dreck and help you amass another 


bedside stack by Labor Day. 


BOOK TO READ ON A 
SUNNY DAY AT THE BEACH 

The Invention of Clouds: How an Ama- 
teur Meteorologist Forged the Language of 
the Sky, by Richard Hamblyn (July; Farrar, 
Straus & Giroux, $24). Today, scientists earn 
prizes for research on genetics and black holes. 
But back in 1802, when a shy Quaker named 
Luke Howard was inventing the science of me- 
teorology, scientific lectures were hardscrabble 
tavern affairs, where attendees cheered, ar- 
gued, and fought over the findings. With this 
fascinating study, a British geologist brings to 
life those heady days, when a dreamy young 
man gave Goethe, Keats, and Shelley a new 
vocabulary for the heavens. 


BOOK THAT WILL SCARE 
YOU AWAY FROM THE BEACH 

Close to Shore: A True Story of Terror in 
an Age of Innocence, by Michael Capuzzo 
(June; Broadway Books, $24.95). In this grip- 
ping and occasionally grisly read, journalist 
Capuzzo re-creates the first known great- 
white-shark attacks on swimmers off the Jer- 
sey Shore during the summer of 1916 — the 
eve of America’s entry into the Great War. 
More than a literary Jaws, Close to Shore cap- 
tures the decline of Victorian-era innocence as 
the 20th century brutally bared its teeth. 


BOOKS TO READ TO YOUR CHUMS 
ON A CROSS-COUNTRY ROAD TRIP 

Glue, by Irvine Welsh (May; Norton, 
$14.95). Set in Edinburgh’s housing projects, 
the latest novel from the author of Trainspot- 
ting chronicles the tangled relationships be- 
tween four blokes: Juice Terry, Billy the Boxer, 
Carl the Milky Way Kid, and Gally. Charting 
their ups and downs over 30 years as they 
grow from boys to men, Welsh beautifully 
evokes the sticky adhesive that’s eluded his 
earlier fiction: friendship. 

Positively 4th Street: The Lives and 
Times of Joan Baez, Bob Dylan, Mimi Baez 
Farina, and Richard Farina, by David 
Hajdu (June; Farrar, Straus & Giroux, $25). 
In this stimulating mix of music history and 
biography, a celebrated jazz journalist delves 
into the lives of four musical icons who helped 
shape an era of cultural ferment, and paints a 
picture of how folk music emerged from the 
streets of Greenwich Village. Based on hun- 
dreds of new interviews, Hajdu’s book resur- 
rects a world from its clichés. 


BOOK TO BE READ BY 
THE LIGHT OF THE MOON 

The Other Statue, by Edward Gorey (July; 
Harcourt, $12). Originally published in 1968, 
this macabre classic revolves around the theft 
of a statue fragment called the Lisping Elbow. 
At Backwater Hall in Mortshire, a coterie of 
oddballs and freaks embark on a search, and 
Gorey (who died last year) skips from one 
frame to the next with devilish glee. 


BOOK TO BE READ BY THE 

LIGHT OF AN AMTRAK CLUB CAR 
Strangers on a Train, by Patricia High- 

smith (July; Norton, $11). Following Anthony 

Minghella’s cinematic rendering of The Tal- 





ented Mr. Ripley, readers are again discovering 
the whiskey-smooth pleasures of Highsmith’s 
noirish tales. Originally published in 1953, 
and the basis for Hitchcock’s fa- 
mous film, Strangers on a Train may 
be one of her best. As two travelers 

a sociopath and a harmless vic- 
tim — strike up a conversation, 
Highsmith spins a sinister tale of 
evil’s mordant charm. 


BOOK TO READ AFTER 
RENTING ERIN BROKOVICH 
Body Toxic, by Susan Antonetta 
(June; Counterpoint, $26). Eager 
for a summer respite; Antonetta’s 
family escaped to the bog lands of 
New Jersey, where they splashed in 
the tide pools, picked gooseberries, 
and drank the water, unaware that 


the nearby Oyster Creek nuclear Ps 
: aad 


power plant was releasing more ra- 
diation than Three Mile Island. One 
by one, they fell ill with a startling 
array of diseases; in this harrowing 
memoir, Antonetta describes her 
family’s struggle to cope with the 
meltdown of their dreams. 


BOOKS MOST LIKELY TO BE 
USED FOR ONANISTIC PURPOSES 
The Dying Animal, by Philip 

Roth (June; Houghton Mifflin, $22). It’s a 
testament to his literary prowess that Roth 
can pen another book about a man Sean 
Connery’s age banging big-busted lovelies 
and not get publicly stoned by angry femi- 
nists. Knowing, ironic, and yet indulging him- 
self all the same, he proves that an old white 
guy can still play in the arena of sexual poli- 
tics. 

My Grandmother’s Erotic Folktales, by 
Robert Antoni (May; Grove Press, $24). In 
this Sheherezade-like collection, a young man 
listens to his 96-year-old grandmother relate 
the tales she spun for horny US servicemen 
passing through Corpus Christi in the "50s, 
when she ran a boarding house. The young 
listener comes to understand a piece of lost 
history preserved by her lyrical storytelling 
power. 


BOOK MOST LIKELY TO 
GET ITS AUTHOR LAID 

Dogwalker, by Arthur Bradford (August; 
Knopf, $20). Poignant, silly, and teeming 
with mutants of all kind — including a giant 
slug who breaks up a marriage — Arthur 
Bradford’s new book will keep you chuckling 
until the leaves begin to fall. Keep an eye out 
for the tall, long-haired scribe on his book 
tour, where he will read, strum his guitar, and 
then smash it to smithereens. You'll see 
groupies more rabid than Dave Eggers’s. 


AUTHOR MOST LIKELY TO 
BE SEDUCED BY HOLLYWOOD 

Kissing in Manhattan, by David Schick- 
ler (June; Dial Press, $21.95). In this whip- 
smart, highly original debut, Schickler (a for- 
mer Upstate New York schoolteacher) follows 
a coterie of endearingly lost souls as they 
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This summer's line-up makes for plenty 
of good reading between ball games 


search out love, enlightenment, and debauch- 
ery in Gotham. Soulful, funny, and keenly 
aware of how urban environments warp de 
sire, Schickler has the goods to grow into a 
male Lorrie Moore, and dialogue skills that 
studio heads salivate over. Let’s hope he 
sticks to fiction. 


BOOK TO READ IF YOU'RE 
ON THE REBOUND 

An Italian Affair, by Laura Fraser (May; 
antheon, $24).When Fraser’s husband left 
her for another woman, she traded fog- 
enshrouded San Francisco for the Italian is- 
land of Ischia. There she met an elegant 
-*arisian professor with a yen for good wine 
and sensual sex. Part travel writing, part eroti- 
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ca, An Italian Affair will transport you to the 
Amalfi Coast faster than a glass of pinot gris. 


BOOK TO READ IF YOU CAN’T 
AFFORD THAT BOTTLE OF WINE 

Pasquale’s Nose: Idle Days in an Italian 
Town, by Michael Rips (May; Little, Brown, 
$23.95). A few years back, Rips fulfilled his 
fantasy when he quit his job as an attorney 
and moved to the small Etruscan village of 
Sutri. In Pasquale’s Nose, he lovingly details 
his adventures in this remarkable village, with 
its Felliniesque characters, green-algae 
bruschetta, and beguiling sprezzatura. 


BOOK CERTAIN TO 
DEMYSTIFY GRADUATE SCHOOL 

Thinks, by David Lodge (June; Viking, 
$25). In the realm of academic satire, the 
Brits have it all over us Yanks. To Kingsley 
Amis’s Lord Jim and A.S. Byatt’s masterpiece 
Possession, we now must add David Lodge’s 
Thinks. In this mesmerizing tale of intrigue, 
infidelity, and artificial intelligence, a cogni- 
tive scientist and literary theorist square off 
over the nature of consciousness. Let the 
sparks fly. 


BOOK THAT PROVES 
AMERICANS CAN THINK TOO 

The Metaphysical Club, by Louis 
Menand (June; Farrar, Straus & Giroux, 
$27). In 1872, a group of enlightened Bosto- 
nians — Oliver Wendell Homes, William 
James, and Charles Sanders among them — 
formed a uniquely American intellectual cir- 
cle. Believing that ideas were tools people in- 
vent, they worked to wrest ideas free from 


first principles to found the new philosophy of 


pragmatism. With wit and brilliance, Menand 









BY JOHN FREE 


tracks the development of their thought and 
the reach of their influence today. 


GIVE THIS WRITER A HAND | 
The Fourth Hand, by John Irving (July; 
Random House, $26.95). In the opening 
pages of John Irving’s latest novel, a lion bites 
off the hand of a television journalist in India. 
Back in Beantown, a surgeon awaits both the 
hand and the man, to sew the two back to- 
gether. Meanwhile in Wisconsin, a woman 
pledges her very much alive husband’s hand to 
the cause. Somehow, Irving stitches the fin- 
gers of this plot together with humor and brio. 


PROOF YOU CAN TEACH 
AN OLD DOG NEW TRICKS 

The Song of the Earth, by 
Hugh Nissenson (May; Algonquin 
Books, $24.95). It’s been more 
than-15 years since Nissenson won 
the PEN/Faulkner award for his 
bracing historical novel The Tree of 
Life. But nothing in the author’s 
oeuvre could have prepared us for 
this: a futuristic, multimedia explo- 
ration of the imagination. In 2057 
John Firth Baker, the first geneti- 
cally engineered artist, is killed at 
the age of 19. Weaving poetry, 
prose, and pictures (Nissenson 
taught himself how to paint in 
order to describe Baker’s body of 
work), The Song of the Earth offers 


a memorable allegory of a troubled Cc 

artist at war with the 21st century. ’ 
Dhalgren, by Samuel R.. Delany } 

(May; Vintage, $18). i : 
Originally published in 1974, 


Delany’s labyrinthine novel cap- 

tured more than a million readers 
with his tale of Bellona, an Ameri- ; 
can city devastated by a mysterious 
catastrophe. In this spellbinding 
odyssey, a young poet named Kid 
creeps through the ashes of civiliza- 
tion and attempts to forge a new life for him- 
self, while exploring questions of racial and 
sexual identity in a post-apocalyptic world. 


BOOK WHOSE PAGES 
YOU WILL KEEP TURNING 

Fearless Jones, by Walter Mosley (June; 
Little, Brown, $24.95). In the 1950s in Los 
Angeles, black men had to lay low. And that’s 
what Paris Minton does until a comely woman 
strolls into his bookstore and turns his life up- 
side down. Soon he’s been shot at, bedded, 
and robbed, and his store’s been burned to the 
ground. His foibles will keep you reading long 
into the night. 


BOOKS THAT WILL MAKE YOU WANT 
TO PACK YOUR BAGS FOR DIXIE 
Zigzagging Down a Wild Trail: Stories, 
by Bobbie Ann Mason (August; Random 
House, $22.95). For over 30 years, Mason 
has crafted some of America’s most original, 
clear-eyed stories about ordinary people living 
in trailers and apartments in the New South, 
grappling with a rapidly changing world. 
These 11 tales prove she can still pack an 
emotional wallop. 

Towns Without Rivers, by Michael Parker 
(June; Morrow, $25). In this lyrical follow-up 
to his acclaimed debut, Hello Down There, 
Parker visits the life of a flinty North Carolina 
woman named Reka Speight, who has just 
been released from jail for the murder of her 
lover. The story of how she wrestles with con- 
flicts between freedom and love, family and 
dreams, will elevate Parker to the front ranks 
of a new generation of Southern writers. 


” 






John Freeman is a freelance writer in 
New York. 
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Tunnel vision 


In his second novel, Colson Whitehead sees the light 


BY PETER KEOUGH 


AYBE IT WAS Hunter S. Thompson 

who said that journalism was a ticket 

to ride. Promise copy and they'll fly 
you anywhere, put you up in a nice hotel, 
and pay your expenses — all for the plug, 
the promo, the hype. Of course, when 
Thompson did it, it was subversion and self- 
gratification. Take the payola and thumb 
your nose at them, some- 
times even in print if 
you got around to writ- 
ing anything, and add to 
your gonzo legend while 
striking at the system 
that paid your way. 

Now, however, it’s just 
part of the system: it’s the journalists who 
are taken for a ride, by paying for their perks 
in fawning puff pieces that cost them any il- 
lusion of independence or integrity. That's 
the case with J. Sutter, hero of Colson 
Whitehead’s exhilarating but slightly disap- 
pointing second novel. A thirtysomething, 
Brooklyn-based African-American writer 
with talent, education, and potential, he’s 
first seen at an airline terminal chasing a 
stranger’s stray receipt so he can use it to 
pad his expense account. He’s en route to 
Talcott, West Virginia, to attend a press jun- 
ket for the “John Henry Days” festival, the 
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town’s celebration of its local hero, who’s 
about to be commemorated with a new US 
postage stamp. In short, the lowest of the 
low, junket-wise. Maybe he’ll write it up for 
a new online travel magazine. It doesn’t 
matter, for J.’s ultimate goal, apropos of 
nothing, is to break the record for most con- 
secutive days junketeering. 

It’s a dream, or an obsession. Not unlike 
that of John Henry himself, who, song and 
legend have it, was a black steel driver for 
the C&O Railroad (then cutting a tunnel 
through Big Bend Mountain) who bet he 
could beat the newfangled steam drills that 
threatened to make his kind obsolete. Cer- 
tainly, both dreams are self-destructive — 
John Henry’s wrecked the body and J.’s 
damns the soul. And by pursuing them, J. 
and John Henry only serve the interests of 
the systems that oppress and sustain them. 


JOHN HENRY DAYS, by 
Colson Whitehead. Doubleday, 
389 pages, $24.95. 


rhat’s one of the central motifs of White 
head's novel, which coruscates and caroms 
over time and place and point of view, un 
folding a history of the John Henry myth 
and of those who pursue it, purvey it, 01 
(consciously or not) re-enact it 
Given this epic sweep, surprisingly little 
happens in John Henry Days. |. hobnobs 
with his fellow jaded junketeers, all mor 
dantly but sympathetically depicted, and 
nearly dies from a fateful encounter with a 
piece of prime rib. He 
also meets fellow New 
Yorker Pamela Street, a 
chain-smoking young 
black woman who's in 
Talcott to deposit her 
father’s legacy, a life- 
time’s worth of John Henry 
memorabilia — the compulsive collection of 
which, she feels, ruined the lives of her 
mother and herself. Then there’s Lucien, the 
Warholesque PR guru (“You have plans and 
ideas. | will give them to the world. All I ever 
do is release radiance.”) whose philosophy 
possesses the shimmering genius of utter 
inanity and whose all-powerful junket list 
determines which journalists get the privi 
lege of selling their souls. There’s also stamp 
collector Alphonse Miggs, the least success- 
fully imagined of Whitehead’s creations and 
the seeming key to the ever-receding, 
Nashville-like apocalypse at its end. Intet 
spersed with this wispy storyline are 
stylized interludes — a frustrated black 
academic in the 1920s searching for 
firsthand witnesses to John Henry’s 
showdown; Tin Pan Alley songwriter 
Jake Rose’s ordeal in penning a version 
of “The Ballad of John Henry” (ren- 
dered by Whitehead in a single tour-de- 


and death. 

All this is related in a jazzy, sidewind- 
ing chronology put together with Pyn- 
chonesque versatility and containing 
some of the most effortlessly beautiful, 
hilarious, and evocative prose seen in 
some time. Whitehead calls to mind 
variously Ralph Ellison, John Barth, 
Tom Wolfe, even Faulkner and Joyce 
and, of all writers to be compared to 
these, he is the most likely to deserve it 
someday. 

But not yet. One reason this novel is 
not quite as satisfying as it could have 
been is that Whitehead set such a high 
standard with his first, The Intuitionist, 
in 1999. (He tries to head off such crit- 
icism when he has his junketeers, in a 
discussion of the subjects of puff pieces, 
note “the second novel, recapitulating 
some of the first’s themes, somehow 
lacking.”) That novel was a weird allegory, 
part Kafka and part Hammett, of an alterna- 
tive universe in which elevators are the main 
technology. Perhaps most important, it fea- 
tured a more evocative protagonist — a fe- 
male black elevator inspector, that world’s 
equivalent of a gumshoe — and a central 
conceit that fused racial divisiveness and 
metaphysical speculation. It was dark, sti- 
fling, and visionary; Days is comparatively 
laid-back and eager to please. In both, how- 
ever, is a glimmer of Whitehead’s own ob- 
session — a shaft with tracks to the top of a 
tower or through the bowels of the earth, a 
rail-guided tour of the void. Whitehead has a 
ticket to ride, and the destination is literary 
greatness. £ 


" 
force paragraph); and John Henry’s 
own story, as he beholds Big Bend 
¥ Mountain and sees there his triumph 





Peter Keough is film editor of the Boston 
Phoenix 











PEN/FAULKNER 
AWARD WINNER 


New York Times 
Book Review 
Editors’ Choice 


San Francisco 
Chronicle, 

Los Angeles Times 
and Village Voice 
Best Book 


“In American literature 
today, there’s Philip Roth, and 
then there’s everybody else.” 

—Chicago Tribune 


“Unnerving, hilarious, 
and sad.... A large and 

stirring book.” 
—The New York Times 


FROM THE BOOKER 
PRIZE-WINNING 
AUTHOR OF 

THE ENGLISH PATIENT 


“Incandescent.... An 
indelible novel of 
dangerous beauty.” 
—USA Today 


“Gorgeously exotic.... 
Mr. Ondaatje is able to 
comingle anguish and 

seductiveness in fierce, 
unexpected ways.” 
—The New York Times 


NATIONAL BOOK 
AWARD FINALIST 


A New York Times 
Notable Book 


“Rich, juicy, laugh- 
out-loud funny and 
completely 
engrossing.” 

—The New York Times 


“A delicious comedy 
of passion.” 

—San Francisco 
Chronicle 
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THE FEAST OF LOVE 


a novel 


CHARLES BAXTER 


GREAT DISCUSSIONS BEGIN 
WITH VINTAGE PAPERBACKS 


Find an author on tour in your town, print reading group guides, 
and much more on our Reading Group Center at 


www.vintagebooks.com/read 
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This Summer, Discover PANTHEON’S 
Tf OMEN OF THE WORLD 
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1 novel 


RACHEL SEIFFERT 


—_ 


Rachel Seiffert 


The Dark Room 


“Ambitious and powerful.... 
Deftly, [Seiffert] hangs large ideas 
on...vivid private experiences.” 
—The New York Times Book Review 


An Italian Affair 


“Fraser's narrative is both 


a grand travelogue and a 
thoughtful look at reclaiming 
independence.” 

—Condé Nast Traveler 
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Laura Fraser 


Four Wings 
and a Prayer 


“Thoroughly enjoyable. This 
is a book not about answers, 

but about curiosity 

and passion, and it does 

not disappoint.” 

—Time Out 


fi PANTHEON 


Sister Crazy 
“Luminescent... This slim, 
elegant debut from Emma Richler 
presents seven episodes 
chronicling the coming- 
of-adolescence of a girl.” 


—Los Angeles Times 
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Emma Richler 
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Annie Wang 


Lili 
“Like a mountain bamboo 


forcing its way through 


granite. Annie Wang 
vividly captures her character's 
tormented soul.” 


—Anchee Min, author of 
Red Azalea 


FOUR WINGS 
A PRAYER 


SUE HALPERN 


Sue Halpern 


www. pantheonbooks,com 
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Total recall 


Tony Earley’s essays show how memory becomes identity 


BY MICHAEL JOSEPH GROSS 


O GET THE unpleasantness out of the 

way: the worst thing about Somehow 

Form a Family, Tony Earley’s fine col- 
lection of personal essays, is its overly 
scrupulous subtitle. 

Earley, 39, is the author of last year’s ex 
cellent Jim the Boy, and the themes of these 
mostly autobiographical reflections bear 
some resemblance to those of that novel: 
the tenacious influence of family history, 
and the experience of childhood in the 
rural South. But, as 
Earley confesses, he 


Where that novel’s narrator is thoroughly 
earnest, however, this essayist’s voice is 
often bravely, even redemptively, skeptical. 
“Granny’s Bridge,” the collection’s finest 
essay, describes the youthful ambition of 
Earley’s grandmother, and its withering 
into uppity bitterness in the muddy isola- 
tion of rural North Carolina. Near the end 
of her life, she told him about “the grand- 
est thing that had ever happened to her” 

a journey across “the most magnificent 
bridge” that “shot over the water so far she 
could barely see the other side.” 

In fact, as Earley explains, the bridge 

was not very grand, and 
the occasion for her 


has qualms about 
making any simple 
truth claims with 
these essays. One of 


SOMEHOW FORM A FAMILY: 

STORIES THAT ARE MOSTLY 
TRUE, by Tony Earley. Algo- 
nquin, 192 pages, $22.95. 


journey was a frantic, 
poorly planned, and un- 
successful chase after 
her 16-year-old son, 





the most vivid memo- 
ries of his childhood, 
he writes, is of gazing through a telescope 
at the surface of the full moon on the night 
of Neil Armstrong’s giant leap for 
mankind, July 20, 1969. After having writ- 
ten about the memory decades later, he re- 
ceived a call from a fact checker at Harper’s 
to let him know that the moon that night 
had not been full, but a waxing crescent. 
Earley infers that “every time I place the 
boy I was thirty-one years ago in that par- 
ticular backyard, staring up at that particu- 
lar sky, I am, in effect, conjuring him - 
making myself up — as much as I would 
any ‘fictional’ character.” 

This, as Earley explains, 
is the fundamental 
observation on 
which the genre of 
“creative nonfic- 
tion” is based. But 


Earley’s father, who 
had run off to Florida to 
find a pretty girl. Nevertheless: “She chose 
to tell me, from what she must have con- 
sidered an inadequate array of choices, that 
she had once seen a sight so extraordinary 
that she had become extraordinary by see- 
ing it. In an alchemy of will, she took a bus, 
a bridge, and a failed journey and trans- 
formed them into the culmination of a life. 
It wasn’t lying, exactly, but rather burnish- 
ing memory until it looked like hope.” Ear- 
ley is aware that the force of his grand- 
mother’s grandiosity has helped him make 
it into the big world — it matters that 
“Granny’s Bridge” first 
appeared in the New 
Yorker — and this 
essay demonstrates 
that he has not left 
her behind. In anoth- 
er essay, “Shooting 


he is deeply am- 

bivalent about the 
notion of creative 
nonfiction. In one 


: 


the Cat,” Earley says 
he is still painfully, 
productively aware 
that his family — 





paragraph he states 
that “[mJemory and | — 
imagination seem to 
me the same human 
property, known by 
different names”; in 
the next, he avers that 
“it is necessary for 
our sanity to keep the 
line between fiction 
and nonfiction clearly 
drawn.” But it is nec- 
essary for a reader's 
sanity that writers avoid 
such contradictions. 
What makes the flip- 
flop framing of this 
book so frustrating is 
that it’s completely un- 
necessary. Earley is a 
careful and honest writer whose essays 
demonstrate that memory and imagination 
are emphatically not “the same human 
property”; that they are deeply and richly 
entwined, and that with close attention and 
disciplined thought it is possible to separate 
one from the other. Throughout his essays 
- about deer hunting, about the moral 
dilemma of whether to euthanize a family 
pet, about the quasi-parental function of 
television shows such as The Brady Bunch 
in his childhood — Earley deftly identifies 
the uncertainty shrouding memory, the 
judgments added anachronistically, and the 
false roles that family members play in 
order to become, and help one another be- 
come, their true selves. 
As in Jim the Boy, Earley describes so- 
phisticated emotions in a simple style. 
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good country peo- 
ple, to a one — is 
“waiting on the 
porch to see what | 
will do.” 
Earley calls 
Somehow Form a 
Family “the story 
of how I started 
out at one place 
and ended up at 
another, making 
myself up as | 
went along.” 
(The where-he- 
ended-up part, 
apparently, 
refers to a cou- 
ple of essays 
about looking for ghosts in New Orleans 
and flying on the Concorde, neither of 
which really belongs in this book.) It’s a 
snappy sentence, and it may be a true 
statement about Earley’s life, but it’s a poor 
description of the book. It makes it too 
easy for readers to receive a miracle such 
as “Granny’s Bridge” as mere literary trick- 
ery — the kind of thing a smart guy can do 
when he gets off the farm. Most of Some- 
how Form a Family is the story of how Tony 
Earley has learned to think and speak wise- 
ly of his place within his family, a place that 
he continues to hold, and always will. His 
essays describe the relationship between 
their making him and his making himself 
up. And that is wholly, not mostly, true. 


Michael Joseph Gross is a freelance writer 
in Provincetown. 

















BY JASON GAY 


S | WRITE this, on May 16, David 
Cone is less than 24 hours from making 
is first start as a member of the Boston 

Red Sox. Perhaps by the time you read this, he 
will have pitched himself into the hearts of Red 
Sox Nation — with a nine-inning shutout, 
maybe — and found himself grandly touted as 
a candidate for Comeback Player of the Year. 
Then again, maybe the 
Minnesota Twins will 
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An arm in full 


The Red Sox took a gamble on David Cone, 
but for Roger Angell, he’s a sure thing 





* 
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Cone’s career had ma- 
tured majestically: 
cocky and fearless in 
his early years, he had 
become a textured, 
often subtle pitcher, 
learning to outwit hitters rather than overpow- 
er them by using control, changing speeds, 
picking at corners. His nervous, hollow eyes 
and slight physique masked a fierce competi- 
tive will, and he was 
often cited as the pitch- 


have shelled Cone, A PITCHER’S STORY: INNINGS er you'd want on the 
leaving fans to gripe WITH DAVID CONE, by mound for Game 

that the veteran hurler Roger Angell. Warner Books, Seven. He had made an 
should have hung it up 290 pages, $24.95. impressive comeback 


at the end of last sea- 

son’s miserable campaign 

with the New York Yankees. Who am I to 
guess? 

Plenty of professional athletes have recently 
attempted comebacks, of course, but few of 
their stories have been as compelling as David 
Cone’s. Small and slump-shouldered, not al- 
ways in the best of shape, Cone is a baseball 
star inhabiting the body of a Kinko’s manager. 
Pass him on the street and you'd never say, 
“There goes one of the best pitchers of his 
generation.” 

But he was. Until last year’s epic collapse, 


once before: laid low by 
a shoulder aneurysm in 
1996, Cone soon returned to his previous 
dominance, throwing a perfect game at Yan- 
kee Stadium in 1999. 

Later in his career, Cone also developed 
into something of a media darling, agreeably 
chatting with reporters in the locker room long 
after games, filling notebooks with insights be- 
yond the usual jock-quote chicken scratch. 
“He understands the whole thing — who you 
are, who you’re with, and what you've writ- 
ten,” the baseball writer Jack O’Connell told 

famed New Yorker editor and writer age An- 
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STORY 


Tastings with Davia Cone 






gell for Angell’s latest book. 
“He knows your deadline and 
He'll wait 
around until the last guy has 
all he wants.” Because of this 


cooperation, it’s clear, Cone 


BP enjoyed a kind of dual citizen 


y ship in the modern-day sports 


he’s always there 


world, passing freely among his 
fellow ballplayers, who admired 
his skill, and reporters, who 


Still, as Angell makes clear in 
A Pitcher’s Story, Cone was 
something far more complicated 

than just a star pitcher with a de- 
cent vocabulary. Raised in blue-collar Kansas 
City, he was a feisty kid whose on-the-field 
skills were occasionally compromised by ques- 
tionable off-the-field antics; he was at the cen- 
ter of the traveling party that was the late- 
1980s New York Mets, a talented club that, by 
the pitcher’s own admission, underachieved. A 
staunch protector of baseball and its image, 
Cone was at the same time a ringleader in the 
game’s most crippling setback: the strike that 
prematurely ended the 1994 season and led to 
the cancellation of the World Series. Those 
who want to label Cone some kind of hardball 
Fitzgerald might want to take stock of this 
quote from a players’ meeting: “The owners 
are trying to stick it up your ass with no Vase- 
line! That’s what this strike is about.” 

What separates Cone from the locker-room 
pack is a conscience and a poet’s sense of re- 
flection. Indeed, instead of simply trotting out 
and rehashing the old heroics, much of A 
Pitcher’s Story finds Cone opening up to An- 
gell about past mistakes, still wonsering. de- 





were always grateful for his time. 
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spite all his accomplishments, what more he 
could have done, what moments he would 
take back. Though Angell is not out to bury 
Cone — in fact, he refreshingly dispenses with 
pretensions of journalistic distance and openly 
roots for his subject { Pitcher’s Story is at 
times a painful book, the story of a great com- 
petitor who, instead of coasting on his past, 
remains unsettled, anxious, desperate for 
more. “His greatest fear,” Cone’s wife, Lynn, 
tells Angell late in the book, “is that he’ll never 
find something to replace what pitching has 
meant for him.” 

The climax of this self-doubt, of course, was 
Cone’s devastating 4-14 season in 2000, 
which provides the dramatic arc of A Pitcher’s 
Story. Much has been made of this cruel twist 
of baseball and literary fate — will readers be 
drawn to the chronicle of such an abysmal 
year? — but that speculation discounts both 
Angell’s work (it’s not some glib day-in-the- 
life book, by any stretch) and the humanizing 
effect of such a public ordeal. David Cone, the 
pitcher who looked just like me and you, suf- 
fered just like me and you, too — probably 
worse, to tell the truth (in New York, Cone’s 
crisis became a ghoulish spectacle you wanted 
to turn away from but couldn’t; it was hard to 
tune in to SportsCenter on the nights he took 
the mound). But instead of withdrawing, 
Cone stood tall and talked his way through it, 
with Angell’s able assistance. In the face of the 
worst kind of disappointment, he was the defi- 
nition of a pro. And that’s why I’m rooting for 
Cone this year — not because of the uniform 
he’s now wearing. * 


Jason Gay is a senior editor at the New 
York Observer 











CELEBRATING A CENTURY 
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SINK YOUR TEETH INTO A CLASSIC 


Dracula is just one of the piercing tales that Oxford World's Classics has 
brought readers over the last 100 years. With time-honored masterpieces and 
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OXFORD 


UNIVERSITY PRESS 





Available at bookstores everywhere. www.oup-usa.org/owc 
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E Not reading as much as 
you'd like? 
Have someone read to you when you 


can't hold a book...while you drive, cook, 
walk the dog, sunbathe, jog, whatever. 






We have thousands of 
audiobooks. Bestsellers, thrillers, 
biographies, romance, self-help, classics, 

Harry Potter and more. 


Rent an audiobook by mail. It's easy, fast, 
convenient. 







ANIKI 









Online catalogue at 
www.audiobook2.com 
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BY PAUL KAFKA-GIBBONS 


ICHARD RUSSO’S AMBITIOUS 
new novel attempts three large mis 
sions simultaneously: to tell the life 


story of diner manager Miles Roby, a 
complex man with a mysterious history; to 
paint a series of landscapes and sociologi- 
cal portraits of a piece of rural Maine; 
and, finally, to elaborate a new American 
Catholic theology, in which social toler- 
ance and moral exactitude, spiritual won- 
der and democratic skepticism, are fruit- 
fully married. How can a novelist try for 
so much, and do it all in plain American 
English? Russo is that rarity, an accessible 
artist: patient, prolific, at once humble and 
bold. 

The novel centers on the 
Empire Grill, the sort of 
Main Street diner that 
holds together New Eng- 
land mill towns in decline, 
where the eccentricities, 
the virtues, and the intolera- 
ble stupidity of a small cast of townspeo- 
ple play out in minor variations. Framing 
the novel are a prologue and epilogue that 
delve into why the scion of the powerful 
Whiting family, which essentially owns the 
town of Empire Falls, shot himself in the 
head several decades before the novel 
takes place. 

In the present moment, Miles’s soon-to- 
be-ex-wife, Janine, is about to marry Walt 
Comeau, a loud showoff of an 
older man, who owns the local 
health club. Walt found Janine’s 
G-spot before she and Miles sep- 
arated, and likes to visit it fre- 
quently. Janine feels she wasted 
most of her life on Miles, a gen- 
tle, thoughtful man with no sex 
drive, or at least none where she’s 
concerned. Miles and Janine’s 
adolescent daughter, known as 
Tick, wants nothing to do with 
Janine or, especially, her soon-to- 
be-stepdad, Walt. Wandering in 
and out of the diner, hitting up 
Miles for cash, is Max, Miles’s 
ne’er-do-well father, who drove 
Miles’s saintly mother, Grace, 
into a short-lived affair with C.B. 
Whiting some 30 years back. Add 
to this core cast Miles’s brother 
David, a recovering alcoholic who 
nearly died after launching him- 
self through the window of a 
rolling pick-up truck into the top 
of a tree; the waitress Charlene, 
queen of the hearts of all the men 
of Empire Falls, and possessor of 
perfect breasts; the kid who grew 
up across the street from Miles 
and David to become a self-im- 
portant, slightly corrupt bully of a 
cop, and his son, who is dating 
Tick; and two priests, one gay 
and friendly, the other senile and 
spooky. Top the whole collection off with 
Francine Whiting, the poor girl who mar- 
ried C.B., and mercilessly expanded the 
Whitings’ hold over Empire Falls even be- 
fore C.B. put a bullet in his head. This is 
basically what Russo works with in his 
Faulknerian epic, minus a few characters 
and one really scary plot that will go unde- 
scribed here. 

Miles is, like his mother, a little too 
good. He knows this, and so he is tolera- 
ble. People, and readers, want fortune to 
smile on Miles, but he has a burden, a se- 
cret he must discover before he can be 
free. The secret entails his mother and the 


EMPIRE FALLS, by 
Richard Russo. Knopf, 
483 pages, $24.95. 
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Northern exposure 


Sex, theology, and lives intertwine in rural Maine 





Whitings, sex, virtue, renunciation, and 
revenge. Which brings us to the third 
strand in the braid: Miles’s religious con- 
viction. In the present year, Miles is paint 
ing the church, hanging out with the nice 
gay priest, and trying to decide what it 
was his mother got wrong. She seems to 
have asked too much from life, and not 
enough. She wanted to be virtuous, and 
also to steal another woman’s husband, 
with the justification that he loved her and 
that her own Max was an adulterous 
vagabond, or at least a drunk and an in 
termittent provider. But Grace doesn’t go 
the distance and demand her happiness. 
She backs down when God doesn’t give it 
to her right away, and instead transforms 
her own life of sacrifice into a bitter inher- 
itance for her son. Now in 
midlife, he is still failing his 
long-dead mother, and dis- 
appointing the very lively 
woman he married. The so- 
lution lies in a kinder, more 
pragmatic Catholicism that 
does not encourage martyrdom, but in- 
stead asks people to know themselves and 
seek moderate comfort, while loving and 
serving others. Miles fumbles toward this 
better way through something like thera- 
py. But as in much contemporary fiction, 
his therapy dares not speak its name, and 
must instead take the form of folksy wis- 
dom and conversations with ghosts 
Damn, why can’t he just see a shrink? It 


RICHARD 
RUSSO 





would simplify Russo’s job. I guess it’s an 
impoverished rural Maine thing. 

Empire Falls is a long novel that would 
at times benefit from a clearer focus, but 
fans of Russo’s Nobody's Fool and Straight 
Man, and even curious newcomers, will 
want to take a look. Not content with an 
easy glance at his home state, Russo has 
written a solid, colossal triptych of a book, 
awkward in places but ultimately worth 
the time. J 


Paul Kafka-Gibbons’s second novel, 
Dupont Circle, is reviewed on page 20 of 
this section 











The Monochrome 
Society 


Amitai Etzioni 

Amitai Etzioni is one of the most influential 
social and political thinkers of our day. In 
this book, Etzioni challenges those who 
argue that diversity or multiculturalism is 
about to become the governing American 
creed. He presents compelling evidence 
that all Americans continue to share the 
same core of basic American values and 
aspirations. 


New Forum Books: Robert P. George, Editor 
Cloth $24.95 


The Fragility of 
Goodness 


Why Bulgaria’s Jews Survived the Holocaust 
Tzvetan Todorov 


Translated by Arthur Denner 

With the exception of Denmark, Bulgaria 
was the only country allied with Nazi 
Germany that did not annihilate or turn over 
its Jewish population. Here Tzvetan Todorov 
assembles and interprets key evidence from 
this episode of Bulgarian history and 
recounts the actions of individuals and 
groups that spared Bulgaria’s Jews 


Cloth $26.95 
Available from Princeton only in the U.S 





Goodness and 


a JUDITH JARVIS THOMSON 
Advice 

Judith Jarvis Thomson 

Edited by Amy Gutmann 

How should we live? What do we owe to 


GOODNESS 
other people? In Goodness and Advice, the ' 


eminent philosopher Judith Jarvis Thomson AND 
explores how we should go about answer- J a 
ing such fundamental questions. In doing AD\ Ich 
so, she makes major advances in moral 
philosophy, pointing to deep problems for 
influential moral theories and describing 





the structure of a new and more promising MARTHA C. NUSBAUM, |. 8. SCHNEES 
theory. 
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Cloth $19.95 





















New in paperback 
Dreaming by the 
Book 


Elaine Scarry 

Dreaming by the Book explores the miracu- 
lous processes by which poets and writers 
teach us the work of imaginative creation. 


“A startling inquiry. . .. Dreaming by the 
Book will affect how one reads fiction and 
poetry as few critical works have done 
before.”—San Francisco Chronicle 


Co-winner of the 2000 Truman Capote Award 

for Literary Criticism 

Paper $16.95 

Not available from Princeton in the Commonwealth 
(except Canada) 
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When Victims 
Become Killers 


Colonialism, Nativism, and the Genocide in 
Rwanda 

Mahmood Mamdani 

In 1994, ethnic Hutus massacred as many 
as one million Tutsis in Rwanda. Rejecting 
easy explanations of the genocide as a 
mysterious evil force that was bizarrely 
unleashed, one of Africa’s best-known 
intellectuals situates the tragedy in its 
proper context. 





When Victms Become Killers 


Cloth $29.95 
Not available from Princeton in the Commonweaitt 
(except Canada) 





Playing the Race 
Card 


Melodramas of Black and White from 
Uncle Tom to O. J. Simpson 

Linda Williams 

The black man suffering at the hands of 
whites, the white woman sexually threat- 
ened by the black man. Both images have 
long been burned into the American con- 
science through popular entertainment, and 
today they exert a powerful influence on 
Americans’ understanding of race. So 
argues Linda Williams in this boldly 
inquisitive book. 


Cloth $32.50 





° NMexancder Kirt 
Alexander Bird 


Thomas S. Kuhn transformed the philoso- 
phy of science. His seminal 1962 work, 

The Structure of Scientific Revolutions, 
sold over one million copies and was trans- 
lated into more than a dozen languages. 
This introduction to Kuhn’s thought is an 
assured and engaging read for anyone 
interested in his pivotal ideas. 

Philosophy Now Series 


Paper $18.95 Cloth $65.00 
Not available from Princeton outside the Americas 


Thomas Kuhn | | 





New in paperback 
The Lives of 


Animals 

J. M. Coetzee 

Edited by Amy Gutmann 

The renowned writer J. M. Coetzee uses 
fiction to present a powerfully moving 
discussion of animal rights. 


“[A] beautifully constructed, troubling, 
provocative book which resonates in the 
mind and heart long after you’ve turned the 
last page.” —Jerusalem Post 

The University Center for Human Values Series 

Paper $12.95 
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OUR BACK PACES 


Sometimes what you remember most about a summer isn’t where you went but what you read 





CLASS STRUGGLE 
Pittsburgh, July 1995. Gray skies had final- 


ly given way to blue streaks and bright rays of 


sun, a slight breeze shook the leaves of the 
elm trees that cradled the back deck of my 
house, and our Jacuzzi bubbled with the 
murmur of a thousand swingin’ summer 


sprites beckoning me to frolic in the waters of 


life. Ah, summertime in the Iron City, home 
of Andrew Carnegie and Andrew Mellon, site 
of the Homestead labor strike, a place where 
pierogi and pilsner were the blue-collar foods 
of choice and “culture” was just another 
word for Three Rivers Stadium. It seemed 
the perfect setting in which to crack open 
volume one of Karl Marx’s Capital. 

Not that I had much of a choice. The om- 
nibus tract was required reading in my grad- 
uate program, and I| was planning to get a 
head start on my frivolous peers, who were 
busy scoping flesh at the outdoor cafés or 
floating like dead bugs in someone’s back- 
yard pool. Fools! How could those vile sun- 
worshipers ever hope to understand the ex- 
tent to which they’d become alienated from 
their own species-being? Absorbed in regat- 
tas and jazz fests and summer lovin’, how 
would they learn that the university had 
forced them into indentured servitude by ask- 
ing them to teach gut courses for scant pay? 

Day after day, as beads of perspiration 
dripped down onto the brittle pages of my 
secondhand Modern Library edition of the 
classic text, | pondered these questions. It 
was just me and Karl, sweatin’ to the revolu- 
tionary oldies. When the humidity became 
too much to handle, I sought refuge in the 
air-conditioned confines of the coffee shop 
where | worked part-time. One day, munch- 
ing on a raisin scone some poor slob at the 
neighborhood bakery had shoved in the oven 
at 4:30 in the morning so he could pay the 
rent, I read this line: “Capital is dead labour, 
that vampire-like, only lives by sucking living 
labour, and lives the more, the more labour it 
sucks.” That’s when I began noticing the yel- 


lowed incisors on the café’s raven-haired 
owner, how long and sharp and vaguely bat- 
like they seemed. It didn’t matter that he was 
a pudgy-faced pushover whose method of 
whipping the slacking troops into shape never 
ventured beyond a feeble “Gee whiz, guys.” 
Back on the deck, I continued my studies 
while the sun beat me as mercilessly as a feu- 
dal lord. By the end of August, as a new se- 
mester got under way, | was enlightened, | 
was hopelessly politicized — and | was tan. 


— Damon Smith 


HOLDEN CAULFIELD: 
MY SUMMER FRIEND 


If you really want to know about it, the 
story goes like this: we were vacationing in 
the Berkshires in August when my stepfather 
Herb gave me a copy of The Catcher in the 
Rye. Adolescent alienation had felt like my 
own private discovery until I immersed my- 
self in the world of Holden Caulfield. Even as 
a sensitive kid, my understanding of narrative 
was less than incisive. But the story was com- 
pelling and, more important, J.D. Salinger’s 
book offered proof that I was far from alone 
in wrestling with this vexing transition. The 
prevailing national mood suffered from the 
desultory drift of the mid ’70s, and the after- 
math of my parents’ divorce remained in the 
air. In the midst of this, Holden’s plight — 
It’s funny. Don’t ever tell anybody anything. If 
you do, you start missing everybody — was a 
literary life raft that struck me as vital and 
emotionally authentic. 

Having gone back to revisit The Catcher in 
the Rye many times since, I get more out of it 
with each reading. And while Salinger might 
be a famous recluse, the influence of his best- 
known book remains strong, turning up in 
the most unlikely places. During an early 
episode of The Sopranos, for example, Tony 
Soprano — a fellow psychiatric work in 
progress — wonders, Holden-like, where all 
the ducks go in winter. 


— lan Donnis 
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THE WRONG BOOK 


My memories of summer books are indeli- 
ble — but they always seem to involve the 
wrong books. Isn’t the ideal summer book a 
novel — fat but light, plot-driven, preferably 
comic? Literary but with sex? Of the books 
I’ve never read, I guess Tom Wolfe’s The 
Bonfire of the Vanities or Joyce Carol Oates’s 
Blonde would be ideal — or maybe anything 
by Joyce Carol Oates. Instead I find myself 
spending the summer with, say, Norman O. 
Brown’s Life Against Death, that brick-like 
Freudian Key to All Mythologies, which I 
read not on the beach, but in a sweltering 
Back Bay apartment in 1973. 

I remember one summer — I must have 
been 25 or so, at a beach in Rhode Island — 
reading Philip Roth’s My Life as a Man while 
two male friends scoffed. Weren’t there 
enough of these suburban-divorce books? 
they chided me. “Most of them written by 
Mr. Roth,” added my friend Peter, approxi- 
mating the tone of the Sunday Times, before 
taking another big bong hit and heading for 
the waves. 

In the book, you'll recall, Roth’s protago- 
nist is trapped in the mother of all dysfunc- 
tional relationships, unable to extricate him- 
self, even as he can’t free himself from the 
story of it, telling it three times over: two 
“Useful Fictions” and then “My True Story.” 
The high-low sweep of the language, the 
narrative derring-do, the sex, the Jewish- 
American comedy of it all! The girlfriend 
who laments her Jewish name (“What is 
Shatzky ... but the past tense of Shitzky?”). 
The adoring gentile girlfriend he can’t be 
happy with. And, of course, the she-wolf of a 
wife who won’t divorce our hero and drives 
him to a nervous breakdown, and whom | al- 
ways associate in my mind’s eye with de 
Kooning’s “Woman” paintings. (“Was it true 
then?” he asks with a mixture of shock and 
glee after her demise. “Dead? Really dead? 
Dead in the sense of non-existent? Dead as 
the dead are dead? Dead as in death? Dead 
as in dead men tell no tales? Maureen is 
dead? Dead dead? Deceased? Extinct? 
Called to her eternal rest, the miserable 
bitch? Crossed the bar?” 

The book was published in 1974, in the 
midst of the feminist revival, and was, Roth 
said later, the only one of his novels that “dis- 
appeared without a trace.” On that beach in 


Rhode Island, my two friends wondered why 
I wasted my time on such drivel. | don’t think 
I saw the comedy myself at that point, just 
the sex. Years later (after I’d read the book a 
couple more times and decided it was a mas 
terpiece), | pushed it on another friend, who 
read about half of it before giving up: “I don’t 
get it. He had the shiksa goddess. What’s the 
problem?” 

— Jon Garelick 


SUMMERTIME NOIR 


It took me six years to graduate from col- 
lege, most of which I spent up to my ears in 
what Terry Southern liked to call “Quality 
Lit.” Then, in my final year at Hampshire, | 
discovered the novels of Jim Thompson — 
The Grifters, The Killer Inside Me, etc. James 
Joyce was brilliant, but Jim Thompson was 
insane. And American. I had found my muse. 

So in the summer of ’86, when I should 
have been worrying about a job or grad 
school, I set out in search of pulp. Fifteen 
years ago, it was still possible to find these 
books in their original printings for little 
more than their 25-cent cover prices, al- 
though collectors had already begun to snap 
them up. At the Amherst League of Women 
Voters’ annual book sale, | found rows and 
rows of paperbacks, many dating back to the 
'40s and °50s; I spent $20 and walked away 
with a shopping bag full. | bought dozens by 
John D. McDonald, whose paperback origi- 
nals — All These Condemned, One Monday 
We Killed Them All, and The Executioners 
(later filmed as Cape Fear) — depict the in- 
trusion of violence and chaos into ordinary 
lives. I also scored some great titles by Ross 
McDonald (no relation, and not even his real 
name), who from the early ’50s to the mid 
‘70s wrote a series of mysteries featuring de- 
tective Lew Archer unraveling the tangled 
family intrigues of the California nouveau 
riche. At the Paperback Browser, a combina- 
tion used bookstore and ice-cream parlor 20 
miles from my parents’ house in upstate New { 
York, I found original Jim Thompsons and 
James M. Cains, as well as books by lesser 
lights like David Goodis and Harry Whitting- 
ton. I even found crime novels by such un- 
likely authors as William F. Buckley and Wa- 
tergate co-conspirator E. Howard Hunt. All 
told, | read more than 200 paperback crime 
novels that summer —« roughly 34,000 pages 








of murder and mayhem 

Eventually, | worked my way through the 
entire 40s and '50s canon, which left me 
feeling a bit bereft. However, | soon discov 
ered modern master James Ellroy, whose lat- 
est, The Cold Six Thousand, \'m reading 
right now. My summer of pulp also intro- 
duced me to the work of such African-Ameri- 
can authors as Chester Himes (/f He Hollers 
Let Him Go), Clarence Cooper (The Scene), 
Iceberg Slim (Pimp), and Donald Goines 
(Dopefiend), none of whom were on the syl- 
labus of any of my American-literature class- 
es in college. The same can be said for most 
of the writers mentioned here. That’s unfor- 
tunate, because not only do they have more 
relevance to today’s world than a nutless 
wonder like Henry James, they’re also a lot 
more fun to read. 


— J.M. Dobies 
BALDWINSVILLE 


The summer I moved to New York, I lived 
in a two-room tenement apartment on the 
Lower East Side with two college friends and 
a host of girlfriends, boyfriends, stray pets, 
and lost souls whose feet | would step over 
on my way out the door. It was hot and dirty, 
and across the hall there boarded a Mexican 
family of nearly 20, who for the full duration 
of our stay were retiling their kitchen floor. 

Each night, as I left work at a midtown 
publishing company, I'd filch a book from the 
publisher’s oak-lined bookshelves (and occa- 
sionally a pint of milk from the kitchen) to 
compensate for my abysmal salary. It was 
through this wealth-redistribution scheme 
that I picked up James Baldwin’s Giovanni's 
Room. | could not stop reading it. On the 
subway, in seedy coffee shops, under my 
desk and on top of it, between phone calls, | 
read. I identified with David’s struggle with 
aris, with the wild offerings of his adopted 
city and the feeling that he was caught be- 
tween someone he ought to be and someone 
he needed to be. 

That summer, Giovanni's Room made the 
rounds among all my roommates and every- 
one who passed through our apartment. It 
was a rite of passage. We took the book to 
bars and pressed it upon strangers, bought 
up whatever copies we found, and spent 
hours discussing it with friends, jealous that 
they were finishing it for the first time. The 
city was alive with its meaning. At night, 
when my friend Scott came home from work, 
he and I would wordlessly climb the stairs to 
the roof, the tar still sticky from the day’s 
heat. We'd light cigarettes and look out over 
lower Manhattan, its grid humid with light, 
sound, and movement, and silently long for 
the experiences Baldwin’s exquisite book told 
us were there. 


— John Freeman 
GOD BLESS YOU, MR. TESTICLE 


The first time I ever imagined myself as a 
protagonist — saw my friends as foils and 
my possessions as props — was five sum- 
mers ago, when a personal fantasy started 
hanging out in my dorm room, hogging my 
sheets, and leaving the toilet seat up. So 
why did I begin seeing the world through a 
fisheye? It had something to do with my 





<c Smilin; _ 

© 
former calculus teacher — or, more specifi- 
cally, my former calculus teacher's status as 
my new boyfriend. 

In retrospect, making out with an ex- 
instructor shouldn’t have been such a big 
deal — the guy was just a smartass grad 
student, four years my senior. | had enrolled 
in his class at the urging of my roommate, 
who'd maintained a robust crush on him 
throughout the previous semester. (J saw 
him at the gym! And even though he was 
wearing red sweatpants, he still looked really 
cute!) And after watching this lean fellow 
lecture for four months, I too found his like 
ness careening into my daydreams. So when 
he actually asked me out, | was, well, naive 
and giddy enough to assign cosmic impo 
tance to the situation. 

So in mid June, when my older suitor 
turned me on to Kurt Vonnegut — specifi- 
cally, Galdpagos and Deadeye Dick — the 
juxtaposition made perfect sense. After all, 
this was a world where reverie could become 
reality, the surreal could scrawl notes on my 
nightstand, and I could get serious about a 
coveted preceptor whose last name sounded 
(almost exactly) like “testicle.” Why couldn't 
members of the human race have flippers? 

Sometime in August, Mr. Testicle returned 
from a vacation with a 10-page story in hand 

a tale of a botched bank robbery orches- 

trated from the back of a bookmobile — that 
shamelessly purloined Vonnegut’s style. It 
was then that I started to realize that Mr. 
Testicle wasn’t a deity. He was just a goofy 
guy with a master’s degree, an embarrassing 
last name, and a bad Vonnegut imitation. 
And my summer hadn’t been MTV’s take on 
Madame Bovary; it had been a slush-pile 
satire of Lolita set in The World According to 
Garp. 

Deadeye Dick is a goof on the loss of inno 
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cence. And that summer, most of my juvenile 
naiveté evaporated, as the shoddiness of my 
inner melodrama became all too clear. If only 
I'd listened to Vonnegut sooner: “It may be a 
bad thing that so many people try to make 
good stories out of their lives. A story, after 
all, is as artificial as a mechanical bucking 
bronco in a drinking establishment.” 

— Camille Dodero 


‘A SUMMER ASSAULT ON 
OUR SHORES AND BEGIDDY GOT...’ 


I’d just graduated and was reluctantly back 
at home with the folks, working an unpaid 
internship that filled only 20 hours of my 
week. It was hot. | was bored. Sure, | could 
have looked for a part-time job. But where’s 
the fun in that? 

Besides, coming down from a college Joyce 
addiction that had inspired me to study at his 
Dublin alma mater, I wanted to maintain a 
certain intellectual stimulation. So I chose to 
pit my gray matter against the most notori- 
ously bewildering opus in literature: 
Finnegans Wake. Who needs income when 
you've got a monolithic slab of labyrinthine 
wordplay, a 629-page plexus of multilingual 
puns to steal your time away? 

I decided to devote myself to two pages 
per day (a page per week would have been 
plenty). Simple, | thought. /t’s just a matter 
of commitment and concentration. Of 
course I wouldn’t get through the whole 
thing. Who has? 

I procured the requisite volumes: the text 
itself; Roland McHugh’s exhaustive page- 
by-page annotations; mythologist Joseph 
Campbell’s Skeleton Key to Finnegans Wake. 
Then | set to work. I sat on the deck, listen- 
ing to the distant crashing of waves and the 
low murmur of leaves overhead as the warm 
breeze touched my face and the undulant 
syllables of riverrun, past Eve and Adam’s, 
from swerve of shore to bend of bay and Al 
lalivial, allalluvial! ebbed and flowed 
through my mind. 

I sat day after day, filling page after page 
with tiny, penciled notes, reading and reread- 
ing. But I read with caution. I wanted to 
swim Anna Livia Plurabelle’s moss-green wa- 
ters. | didn’t want to be swept away. Camp- 
bell famously said that after spending five 
years decoding the book he had to force him- 
self to stop — everything he read or heard 
began to sound as if it came from its garbled 
dreamscape. | didn’t want that. 

So I tried approaching it in different ways. 
Should I read faster? Slower? Take in the 
plot (such as it is), or marvel at the words, 
cobbled from fragments of three, four, or five 
languages and fraught with countless mean- 
ings? Would having a few beers help? 

After more than 100 pages, I had to get 
outside. The summer was already half over, 
and the Atlantic was only 100 yards away. | 
began to wean myself, approaching the 
book only every other day. Then once or 
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twice a week. By late August I had a real 
job (writing about tech stocks and mutual 
funds — oh, the irony) and had hardly any 
time for Joyce at all. 

I’m sad to say now that the first opening of 
my dusty paperback in ages was precipitated 
by this piece. But it took Joyce 17 years to 
write the damn thing. It’s all right if it takes 
me a lifetime to read it. 


— Mike Miliard 
ACHING FOR ANGST 


Like most bookstore clerks, | took the job 
because | wanted to be a writer, and | was 

counting on some kind of literary osmosis t 
seal the deal. The year was 1994, the book 
store was Waterstone’s on Newbury Street, 
and the book that ended up consuming my 
summer was John Fante’s Ask the Dust. 

I had spent the past few years taking sol- 
ace in, and inspiration from, the Beats. | 
liked sex, I liked to drink and take drugs, | 
had spiritual curiosity, | didn’t have much 
faith in society or our country as a whole, 
and I had finally found a literary movement 
that embraced those qualities. | was also 
quite taken with Bukowski, whose brutally 
honest and drunken boorishness charmed 
the hell out of me. 

There is a kind of competition among 
bookstore clerks as to who has read the 
coolest books. If you saw a co-worker enjoy- 
ing Richard Ford, you could ask whether he’d 
come to Ford by way of John Updike. If he 
had never read Updike, victory was yours. 
These were the rules of the game. 

I lost that game the day a co-worker with 
whom I'd been discussing Neal Cassady and 
Bukowski asked me what I thought of John 
Fante. “Never read him,” | replied, knowing 
that I was about to get an earful. 

Fante filled up more than just my ear that 
summer — he inhabited my every waking 
moment. I must have read Ask the Dust (the 
edition | was reading had a preface by 
Bukowski) six or seven times, poring over the 
concise and direct prose to derive more 
meaning with each reading. | identified with 
Fante’s protagonist, the struggling writer Ar- 
turo Bandini, and aspired to the poverty (hey, 
I was young and impressionable), deprava- 
tion, and inner turmoil that fuel Bandini’s 
days. Once, I even tried to jump-start my 
own writing by eating only oranges for a few 
days — the diet on which Bandini sometimes 
subsists as he struggles with his literary ca- 
reer in Los Angeles. 

The one thing I had the most difficulty ap 
proximating was Bandini’s existential angst 

it was a frustratingly great time in my life. 
Under the influence of Fante, though, I put 
great effort into trying to overcome the mid- 
dle-class comfort of those happy summer 
days — days that now, in relative maturity, | 

would love to have back to savor. 


— Scott Kathan 
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TO GO 


HEN UNEXPECTEDLY BUMPED to first class, most 
people avail themselves of the unlimited cocktails, and 
deplane in a fuddle. When this happened to Walter Kirn 
in 1993, he availed himself of the unlimited access to his seat- 
mate, and deplaned with the seeds of a novel 

“I sat next to a guy who was a motivational speaker,” Kirn ex 
plains by telephone from his home outside Livingston, Montana, 
‘and when I asked him where he lived, he said ‘Right here.’ | 
said, ‘What do you mean by that?’ and he said, ‘Right where I’m 
sitting.’ It was a conversation that sort of haunted me. Plane 
conversations are always provocative because you don’t get the 
endings; you get what the person wants to present and then you 





have to provide an ending.” 

That’s just what the 38-year-old writer and GQ literary editor 
does in his third novel, Up in the Air. The book revolves around 
Ryan Bingham, a 35-year-old career-transition counselor for a 
management consultancy (which is to say, he helps fire people). 
He is writing a “motivational fable” called The Garage. He has 
no apartment; as he puts it, he lives in Airworld, in the margins 
of itineraries. He knows airline personnel, tallies expense reports 
in airport chapels. The reader meets him as he is nearing the re- 
alization of his personal goal: a million miles in his frequent-flyer 
account. Bingham values miles more than greenbacks; “they're 
private property in its purest form,” he says. 

Kirn, though, prefers to remain earthbound. “It was a world 
all around me that gave me a headache,” he says. “I find airports 
as alienating an environment as man has devised, and I thought, 
what would it be like to inhabit this 24 hours a day?” 

So, over the years, he kept tabs on the Ryan Binghams: “1 
actually talked to my seatmates rather than simply asking if 
they'd raise their tray while | went to the bathroom.” He also 





GRANDFATHER CRIT 


MILES Walter Kirn’s July novel gives new meaning to the term ‘airplane reading’ 


joined executive-club programs, and got himself bumped from 
flights to hang out in airport bars. A pattern began to emerge. 
“It seemed to be the case that pursuing the phantom credits 
frequent-flyer miles — was one thing they had in common,” 
Kirn says. “People organized their credit cards, long-distance, 
gift-giving to generate miles. They would give tips for accumu- 
lating miles. | thought, hell, they're almost like gamblers. And it 
struck me as a full-blown environment which had not been 
written about, and was very in- 
teresting. Because in miniature 
it does represent the all-Ameri- 
can pursuit of numbers, 
whether they be dollars or fre- 
quent-flyer miles.” 

This world, he says, also 
struck him as “strangely and 
very nakedly a class system.” 
“America’s version of itself is 
that it’s relatively egalitarian,” 
he observes, “but that all goes 
by the wayside when you get to 
an airport. Different lines, dif- 
ferent places to sit, better cof- 
fee, free coffee, better blankets 

and what’s strange is that 
the upper class in this Airworld 
is not contiguous with the 
upper class outside of it. A guy 
who makes $100,000 and is 
just sort of a salary man out- 
side this world, within it — if 


Rick Bragg’s next book reveals the man 


who made his mother what she is 


OU KNOW IT’S bad news when Rick Bragg blows 

into town. As a New York Times journalist, Bragg 

has illuminated the human condition through cover- 
age of the last decade’s grimmest events from the 
Susan Smith murder trial to the Oklahoma City bomb- 
ing. But as a memoirist, he has also explored the gritty 
humanity within his own family. All Over but the 
Shoutin’, his best-selling 1997 memoir of his dirt-poor 
childhood in Alabama, centered on the life of his mother, 
a flinty, hard-working woman who went 18 years without 
a new dress in order to clothe her children. Now the 
slow-talking, genial Southerner has turned his attention 
to her parents’ lives. The result, forthcoming from Knopf 
in August, is Ava’s Man a poetic, unflinching account 
of his grandfather Charlie Bundrum, a hard-drinking, 
formidable family man determined to keep his brood 
from hunger. 

Speaking by phone from his mother’s home in Alaba- 
ma, where he is covering the demise of a cotton mill, 
Bragg claims that writing this book was much like re- 
porting. “I’m 41 years old,” he says, “and I got to build 
myself a grandfather, to put flesh and blood and charac- 
ter on this man who died before I was born. And now I 
know what he looks like, how he talked, how he fought, 
how he fished, and how he cursed. And I know how they 
made whiskey in the pines.” 

Like most Southern tales, Ava’s Man reaches far back 
into the past, tracing Charlie’s ancestry to a French 
Huguenot who fled religious persecution in 1700. From 
a long line of farmers and trappers, and a Confederate 
soldier or two, sprang Charlie Bundrum. The son of a 
whiskey runner, he grew into a brawler, a hard-working 
farmer, and a dance lover. When Charlie met Bragg’s 
grandmother Ava, she was barely a teenager, a fiery, 
blue-eyed brunette. She caught Charlie’s eye when she 
chased away a potential rival with an ax. Ava’s Man 





chronicles their relationship — the high moments of 
their children’s births, and the low ones when the pantry 
ran low. 

As All Over but the Shoutin’ so painfully demonstrated, 
Bragg is all too familiar with material deprivation. 
Thankfully for readers, most of his relatives were proud 
to share their stories — especially his mother. “If she 
hadn’t liked it,” he says with a chuckle, “I could give up 
on ever having anything good to eat again.” Bragg’s 
mother still gets fan mail from readers of the first book, 
inspired by its portrayal of her strength as she raised 
three boys alone. 

In some ways, Bragg risks more in this book, which he 
wrote to show where his mother got her backbone. 


“Grandma,” we would ask, in a joke that spanned twenty years, “you 


goin’ to get you a man?” 


Most times she just sniffed and ignored us, but sometimes she 
would slap her heavy black shoes down hard on the porch, applying 
the brakes, and the rocker's runners would freeze in mid-squeak. We 
fled, usually, because she was prone to strike out, quick as a rattler, 
and knock us upside the head when she was displeased. But instead 
of hollering or swinging at us, she would just start to grin, as if some- 
thing that had gone cold in her memory had begun to flow for just a 
second or two in time. It was probably just her medicine again, but it is 
better to believe it was a speck of heat from something that had once 
crackled and roared along the banks of the Coosa River back when it 
was wild, in the days before the power company dams turned it into a 


big brown faucet that could be switched on and off at will. 


“No, hon,” she would say. “I ain’t goin’ to get me no man.” And then 


she would start to rock again, with satisfaction. 
“| had me one.” 


— from Ava’s Man, by Rick Bragg 


| know of no pleasure more reliable than consuming a 
great American brand against the backdrop featured in its 
advertising. Driving a Ford pickup down brown dirt roads. 
Swigging a Coke on the beach in Malibu. Flying Great 
West over central Colorado. It’s a feeling of restfulness and 
order akin, | suspect, to how the ancient Egyptians felt 
watching the planets line up above the Pyramids. You're in 
the right place, you're running with the right forces, and if 
the wind should howl tomorrow, let it. 

Below me, through the milky oval window, | can see a 
pair of alpine lakes glowing an unnatural chemical blue, 
the color of pools inside nuclear reactors, mountains 
topped by radio towers rise to the south and west. That's 
Aspen there, the runs cut like bowling alleys between the 
pines, the metal roofs of the lodges and second homes 
sending up Morse code glints of morning sunlight. It's a 
good day in Airworld. | turn on my tape recorder and enjoy 
a few minutes of Verbal Edge through headphones. 


— from Up in the Air, by Walter Kirn 











BY ELIZABETH MANUS 


he flies enough — is practically royalty. It’s the last place I see 
where the American businessperson feels entitled to special at- 
tention.” 

The extras — the slippers, the cocktails, the special lounges, 
and whatnot — are “salves, balms for the terrifying craterlike 
emptiness of life,” Kirn says. “You have to have something to 
keep you going when breakfast is a Cinnabar and caramel roll 
and lunch is a limp recycled chicken part on a bed of gray rice.” 
Ryan Bingham, he says, “is that 
Walt Whitman character with hat, 
backpack, moving across the 
country, updated. And he seems 
to be, strangely, happy with his 
life.” 

“Fast friends aren’t my only 
friends, but they’re my best 
friends,” Bingham tells the reader. 
“Because they know the life — so 
much better than my own family 
does. . .. Sad? Not really. We're a 


I had to pick between knowing 
just a little about a lot of folks and 
knowing everything about a few, 
I'd opt for the long, wide-angle 
shot, | think.” 

To Kirn, airport conversations 
belong in the tradition of the 
nomad tale. “We have.this rich lit- 
erature of shipboard romances,” 
he says, “but there’s not much lit- 


BY JOHN FREEMAN 


“Right away I discovered it would not be a sweet and 
perfect and prissy story,” he says. “This old bird was 
tough. He was gentle when it came to babies and women, 
but if you look at the cover of the book, he also looks like 
he would just rip your throat out.” In one scene, Charlie 
bites a man’s finger off during a fight, then brings the 
digit home and places it on his mantel as a trophy. Not 
surprisingly, Bragg encountered some resistance about 
the book’s grittier material. “One of my aunts was not 
going to abide any tarnishing of her daddy’s image — 
but there’s a part in which I said she had Shirley Temple 
curls. After that she was just skipping across the yard. 
Fluffing her curls, singing ‘Shirley Temple curls, Shirley 
Temple curls!’ ” 

Unlike its predecessor, Ava’s Man relies 
heavily on research and interviews. Bragg 
conducted most of his research over holi- 
days, family reunions, and spontaneous trips 
home, when his relatives regaled him with 
colorful anecdotes about Charlie. “I grew up 
in a family that loves to tell stories,” Bragg 
notes with a laugh. “And that helps amaz- 
ingly. | bought a leather journal, and | 
thought, This will be nice. I'll sit there with 
the journal open and collect these tales. 
Well, I filled that up in the first two to three 
weeks. I went to a family reunion, and | 
brought a Naugahyde address book, and 
filled it up. I did not quite get to writing on 
paper napkins, but I did keep notes on 
paper plates during July Fourth.” 

For all their wealth of detail, however, 
Bragg’s family stories brought him along 
only halfway. In order to bring his grandfa- 
ther to life, he had to imagine him. As Bragg 
says, “There are certain things I know. | 


busy bunch. And I’m not lonely. If 
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FLYBOY: Kirn put in plenty of time in airport 


lounges to prepare for his new book 


erature of conversations in airports, and that’s a peculiar 
sort of interaction. People are either presenting you with 
an idealized image of themselves or they're spilling their 
| guts because they'll never have to pay the price. I think 
the book’s an experiment. It asks the question: how does 
one sustain himself as a human being on relationships 
that last an hour?” 

As someone whose novel twines strands from 
Howards End and “The Love Song of J. Alfred 
Prufrock,” Kirn doesn’t expect the denizens of Airworld 
to gravitate toward his book. “I don’t know that your av- 
erage John Grisham—reading, first-class-sitting, wrinkle- 
free-suit-wearing business flyer will want to read about 
himself as a spiritual being,” he says. “I hope so. But 
I don’t know that the man in the gray flannel suit neces- 
sarily wants to read about the man in the gray flannel 


suit.” Bs 


Elizabeth Manus is a writer and editor in New York 





EACHING BACK: Bragg used relatives’ stories to 


conjure up the grandfather he never knew. 





know what a water moccasin looks like as it glides 
across a brown river. | know what a hound puppy 
dog sounds like when it’s treated well. But it’s the 
other things, like the cut-down trucks — I saw 
their rusting hulks as a kid, but I never saw one 
barreling down the road. I have seen a pair of 
Charlie’s boots, but in order to fill them I had to 
place myself in the time.” And what would his 
grandfather think of the result? “Well, he couldn't 
read. But if someone read it for him? I think he 
might have just enough ego to like it. More than 
anything, though, I think he would like the con- 
flict in it. Then again he might just turn around 
and kick my ass.” Sa 








FREAKS 


AND GEEKS 


LIZABETH MCCRACKEN CAN'T type. At least not 
on the funky Italian keyboard she’s using while on a 
writing fellowship at the Liguria Study Center for the 

Arts and Humanities in Italy. Unlike her lyrical novel The 

Giant's House and short-story collection Here's Your Hat 

What's Your Hurry, her e-mails are sometimes muddled, 

sometimes incomplete, and often just plain direct. 

“I’m having a hard time with the at symbol,” McCracken 
writes during our correspondence. Another time, I receive 
a message filled with upper- and lower-case letters and 
missing words. Somehow, though, the exchange seems 
perfectly suited to McCracken’s irreverence and love of ec 
centricity. 

Oddball characters are a common theme in McCrack 
en’s novels: The Giant's House was a National Book 
Award—nominated romance between a quiet librarian and 
the tallest boy in the world. Niagara Falls All Over Again, 
her second novel (forthcoming in August from Dell), is the 
story of Mose Sharp, a “straight man” in an Abbott and 
Costello—like comedy team. Mose and his boisterous part 
ner, Rocky, ride their way through a roller-coaster career 
in vaudeville, radio, buddy films, and ultimately (though 
somewhat sadly) television. 


Q: Niagara Falls All Over Again is the story of a young 
man from Valley Junction, lowa, whose life ambition is to 
perform in the spectacular vaudevillian shows he has seen 
and imitated with his older sister. What interested you 
about vaudeville? 

A: Nearly everything. Variety in popular entertainment, 
for God’s sake! Horse acts and opera singers and historical 
figures and tap dancers, all in one night. These days, so 
much of popular culture is based on trying to duplicate 
something that’s already been done: all forces are fighting 
against variety.... 1 miss (without ever having known) all 
that eccentricity. Eccentricity is undervalued. Most people 
are terribly eccentric. Not nearly 
enough modern entertainment is. 


His regular straight man turned up drunk is 
how it started. | was a young man backstage of 
the Minneapolis Pantages Theater in the second 
year of the country’s Great Depression and the 
third of my own. It was 1931 and | was a vaude- 
villian, though vaudeville was dying. | hardly no- 
ticed. Everything was dying: it was hard to figure 
out what would rise from the ashes, and what 
was sputtering out for good. 

I'd been summoned to Minneapolis to sub for a 
Dutch comic with a bum appendix. When | arrived, 
the stage manager handed me a bright red wig that 
smelled like the tail of a golden retriever. | painted 
freckles on my face and went on in a borrowed 
checkered jacket. | looked demented, not Dutch, 
and told jokes in my usual mournful way. 

Some audiences liked the deadpan delivery. 
Not this one. | could hear several hundred pro- 
grams opening, several hundred fingers sliding 
down the bill to see who was next; | could feel the 
damp leavings of several hundred sighs of bore- 
dom, puffed up from the house one at a time to 
pop like bubbles on my cheek. So it wasn’t a sur- 
prise when | stepped off the stage and the man- 
ager handed me my publicity photos, which was 
how you got fired in vaudeville. 

He was a parsnippy-looking guy, scraped and 
pale, but he wasn’t heartless. He saw the look on 
my face. “Listen, kid,” he said. “God never closes 
a door without opening a window.” 

Great news if you're a bird. 


Q: You capture the grand old 
vaudeville houses and wildly di- 
verse acts that performed on 
these stages (I’m thinking of the 
one-legged, one-armed man who 
slithers up the rope). These 
scenes feel extremely vivid and 
detailed. What kind of research 
did you do? Were Mose and 
Rocky based on any real-life per- 
formers? 

A: It would be disingenuous 
of me to deny that in many ways 
chiefly a few biographical 
details and their movie careers 
- Carter and Sharp are based 

on Abbott and Costello, with 
whom I was obsessed as a child. 
I watched Abbott and Costello 
movies and TV shows, plus tons 
and tons of other stuff: silent 
comedians, comedies of the 
1930s, 50s, 60s. I listened to 
hours and hours of old radio 
shows. I read bios, and back is- 
sues of Variety. I'm a non-prac- 
ticing librarian, so research is a 
habit of mine, for good and ill. 
At some point, I have to recog- 
nize that I’m procrastinating. 
Especially this time, since so 
much of my research was pure 
entertainment. | also talked to a 
lot of people in Des Moines, to 
get a sense of early-20th-centu- 
ry life there. 


Q: I found both Carter and Sharp's stand-up act and the 
wild antics of Mose’s large family laugh-out-loud funny. 
How important is humor in your writing? Do you think 
there's a difference between humor and slapstick? 

A: I think that slapstick gets a bad rap. Buster Keaton is 
slapstick, and he’s art: beautifully done physical comedy 
can be like dance. People say “I don’t like slapstick,” when 
really what they mean is, “I can’t stand it when Moe hits 


— from Niagara Falls All Over Again, by 
Elizabeth McCracken 
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With a new novel coming 
out in August, Elizabeth 
McCracken still loves the 
world’s oddballs 


BY RICCO VILLANUEVA SIASOCO 































MAKE ’EM LAUGH: “Writing something that’s 


simultaneously very moving and very funny like a 


Buster Keaton movie is always my aim.” 


Curly over the head with a lead pipe.” But great silent co 
medians are beautiful to watch, even when they're smack 
ing each other over the head. 

How this translates to writing, 
I’m not sure. Writing something 
that’s simultaneously very mov- 
ing and very funny like a 
Buster Keaton movie is al- 
ways my aim. And I always fall 
short. The fact is, | hate this 
book. I’m sick of it. All I can see 
is how I’ve failed to do what | 
set out to do. In a year I'll feel 
more kindly toward it, I’m sure. 


Q: You've often been praised 
for the lyricism of your prose 
How do you balance that with 
the needs of moving your stor) 
forward? 

A: Ay ay ay (and you can 
quote me). Left to my own de 
vices, | could write an entire 
novel of nothing but pretty, 
pretty sentences, apt metaphors, 
and one-liners. Scratch that: | 
could write 500 pages, but it 
wouldn’t be a novel. Not one I'd 
want to read, anyhow. 

Last year, I went to the Cape 
for five weeks, and gave myself 
an assignment: I was going to 
write a novel in that time, one 
that took place over a few days 
and was very plot-driven. And | 
did it: a 220 page, plot-driven, 
very bad novel. It stinks; it’s un- 
salvageable. It suffers from a 
fatal lack of ambition. But | 
learned a great deal about plot in 
writing it. 


Q: Both Niagara Falls and The Giant’s House have bois- 
terous characters: Rocky is an often bull-headed man; librari- 
an Peggy Cort does “not love mankind.” How did you make 
your characters sympathetic? 

A: Well, | hope I manage. All I can say is | myself love 
crackpots, misanthropes, oddballs, and cranks. I have great 
sympathy with them. & 


Ricco Villanueva Siasoco is a freelance writer in Boston 



















Nonfiction 


FARGO ROCK CITY, by Chuck 
Klosterman. Scribner, 288 pages, 
$23. 

Chuck Klosterman’s personal history of 
the once maligned, now (somewhat) re- 
deemed subgenre of 80s pop-metal has 
garnered favorable comparisons to the 
highly expressive first-person rock criti- 
cism of Lester Bangs and Nick Hornby. 
Subtitled “A Heavy Metal Odyssey in Rural 
North Dakota,” it uses the author’s farm- 
boy upbringing as the backdrop for a com- 
prehensive survey of hard rock’s big-hair 
era. Klosterman’s mission, he says, is “to 
write a book about the cultural impact of 
heavy metal from a fan’s perspective.” 
Though not as sharp as it could be, Fargo 
Rock City succeeds on that level as few 
books have. 

Klosterman organizes the book chrono- 
logically, starting each chapter with a date- 
line and a short 
epigram. It be- 
gins when the 
’83 release of 
Motley Criie’s 
Shout at the 
Devil introduces 
the author to 
metal, and ends 
with the Criie’s 
emotional re- 
union with 
singer Vince 
Neil at the 1997 
American Music 
Awards the 
moment that 
jump-started the current hair-metal renais 
sance. In between he free-associates, offer- 
ing commentary on things like the alleged 
sexism and Satanism of metal as well as 
personal confessions about everything from 
an innocent childhood foray into petty 
crime to his adult drinking problem. 

The book is self-indulgent at times, but 
Klosterman hits nearly all the right cultural 
touchstones. In the middle of a loving 
chapter on Poison, he writes, “We in the 
Midwest first heard them in the spring of 
1987 on AOR stations like Fargo’s Q-98; 
the song was ‘Talk Dirty to Me,’ which 
if my memory serves me correctly — was 
the greatest song anyone had ever recorded 
up to that point in history.” He’s half seri- 
ous, and even more so when he insists that 
Axl Rose was every bit as worthy of the 
title “redneck intellectual” as Kurt Cobain. 

Fargo Rock City begs comparison less to 
the work of Bangs or Hornby than to Chuck 
Eddy’s Stairway to Hell (Da Capo), which, 
in spite of Klosterman’s occasional barbs, re- 
mains the definitive critical take on hair- 
metal. Like Eddy, Klosterman’s proud of his 
quirky individual tastes (grunge and college 
rock, good; thrash and new-metal, bad). But 
when he slips into record-review mode, as he 
does in the middle of the book, the results 
are as pedestrian as you might expect from a 
guy who does most of his writing for a 
small-time Ohio daily. On the whole, Fargo 
Rock City has about the same ratio of glori- 
ous highs to embarrassing lows as a Faster 
Pussycat album — which is, after all, kind of 
the point. 





— Sean Richardson 


Fiction 


THE MIRACLE LIFE OF EDGAR MINT, 
by Brady Udall. Norton, 423 pages, 
$24.95. 

In his first story collection, 1997's Let- 
ting Loose the Hounds, Brady Udall staked 
his fictional territory — wry, beautiful vi- 
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NICKEL AND DIMED: ON (NOT) GETTING BY IN AMERICA, by Barbara 
Ehrenreich. Metropolitan, 256 pages, $23. 
Beginning in 1998, Barbara Ehrenreich went to a lot of trouble to answer a good question: 
how do workers toiling for minimum wage, or even a few dollars more, stay fed and housed? 
Ehrenreich tried to pull it off herself, working as a waitress in Florida, a housecleaner and 
nursing-home employee in Maine, and a Wal-Mart “associate” in Minneapolis. At a time when 
people being kicked off welfare were supposed to make it up and out, and the rest of us were 
presumably stock-optioning ourselves into the big time, she learned 
{01a (Ma (0), that the boom was pretty much bullshit for millions — and tells us why. 
It's easy to ask why one would have to work as a low-paid house- 
cleaner to know that life as a low-paid housecleaner is backbreaking and possibly desper- 
ate. But Ehrenreich reveals barriers that standard economic studies never uncover. Take 
the moment when, working at a cheap Florida restaurant attached to a chain hotel, she 


asks a colleague why she doesn't look 
for an apartment if her “flophouse” room- 
mate is making unwanted advances. 
“And where am | supposed to get a 
month’s rent and a month’s deposit for 
an apartment?” is the reply. When 
Ehrenreich began her project, she’d 
speculated that she might “discover 
some hidden economies in the world of 
the low-wage worker.” But instead, she 
concludes, “there are a host of special 
costs.” 

Ehrenreich’'s experiment also yields 
workplace tales by turns sad, vicious, 
and even hilarious, as when she experi- 
ences the “perfect storm” of a dinner 
slam in Florida — one that leads her to 
walk off the job in disgust. She captures 


the texture of the low-wage American 
workplace, where workers endure drug 
testing, the boss’s right to search their . 
purses, and rules barring “gossip” and 
“theft” of company time. “My guess is the 
indignities imposed on so many low- 


wage workers ... are part of what keep 

wages low,” she writes. “If you are made 
to feel unworthy enough, you may come 
to think that what you are paid is actual- 
ly what you are worth.” 








For all her perceptiveness, it’s probably fair to question whether Ehrenreich can really ex- 
perience life as a low-wage worker — for starters, she knows this is a short-term gig. Fortu- 
nately, she tacklés this issue early and well. She acknowledges that she lives a writer's life, 
so she’s been spared the wear and tear accumulated by co-workers who've eaten peanut- 
butter crackers for lunch year after year. Indeed, she shows that her fellow workers bravely 
face lives tougher than anything she can experience. She works alongside women who al- 
most never have a day off, who work when they’re sick, work when they’re injured, just to 
keep pace — or not — with housing costs that have escalated faster than whatever small 


wage increases accompanied the boom. 


Even though Ehrenreich can't quite solve the math problem, Nickel and Dimed doesn't 
flatly claim that surviving in low-wage America is impossible. If workers can keep their 
health and hope, if they can overcome the obstacles Ehrenreich tastes so briefly, they 
can do okay, maybe even better than okay. But two-job, seven-days-a-week lives are 
high-wire acts; car trouble or illness can tip you over. Ehrenreich hopes and believes the 
wage Slaves of today will someday reject these conditions; she even discusses unioniza- 
tion with some Wal-Mart co-workers, but she doesn't call that a panacea. In the mean- 
time, her reporting poses a deeper question than the one she started with: is this the kind 


of society we want? 


sions of the modern West, where physical 
suffering is only a diversion from psychic 
pain. In his first novel, he turns from 
tweaking The Virginian to wrestling with 
the Dickensian: hungry orphans, vicious 
bullies, a shad- 
owy benefactor, 


and a little boy he Mj 


j a PR y 
who makes a : a aay 
miracle of his FDGAR 
life by cheating 
death. 

Edgar Mint’s M | NT 
picaresque tale 


begins on an 
Apache reser- 
vation in Ari- 
zona when he’s 
seven years old. 
One July morn- 
ing, in front of 
the house he 
shares with his Pabst Blue Ribbon—chug- 
ging mother and his “crazy witch of a 
grandmother,” an unsuspecting postman 
drives over poor Edgar’s head, which leaks 
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— Ben Geman 





blood and spinal fluid in the road. He lands 
in the hospital and manages his first resur- 
rection: a nearly complete recovery. His 
lingering symptoms are spotty amnesia and 
a collection of personality quirks, which 
lend the novel a John Irving—like charm. 
Edgar grabs his crotch when he’s anxious, 
wets his bed, uses a urinal deodorizer as a 
security blanket, and types — letters, 
prayers, found graffiti to ease anxiety. 
His idiosyncrasies amuse the hospital staff 
and the patients, but Edgar’s mother aban- 
dons him there. When he leaves he has 
twin missions: to find a home and to find 
the mailman. 

His first stop, the William Tecumseh 
Sherman School for Indian misfits, is a 
place that makes Oliver Twist’s orphanage 
look like Club Med. Edgar stays a few 
years — just long enough to suffer at the 
hands of thuggish students and survive a 
few more brushes with death. But he is 
saved once again, this time by two Mor- 
mon Elders who place him in the home of 
a kindly, grieving (albeit thinly character- 
ized) Mormon family. There Edgar finds 





comfort and has his first sexual experience, 
but bad stuff just keeps happening — bod- 
ies pile up around him. All the while he’s 
shadowed by the delectably menacing doc- 
tor-turned-junkie who sewed up Edgar’s 
head and therefore can’t help loving him 
too much. 

Edgar’s resurrections lead him (and 
readers) to wonder: has he been saved for 
a reason? Will his quirks and tics blossom 
into genius? Why can’t he just forget about 
the mailman? But when the answers come 
they lack the weight to balance the Hard 
Times of his childhood. Edgar finds a per- 
manent home and the book stalls, deliver- 
ing in epilogue fashion “the humdrum 
daily narrative” of 13 quiet years. Of 
course it’s hard to begrudge the spectacu- 
lar Edgar the ordinary joys and sorrows of 
his adulthood, but after so many pages of 
stupefying and sometimes implausible vi- 
gnettes, real life is a drag. His worries and 
wonder lift the book to giddy heights, but 
Udall, in granting Edgar an ordinary life, 
sends his readers tumbling back to earth. 

— Nicole Lamy 


DUPONT CIRCLE, by Paul Kafka- 
Gibbons. Houghton Mifflin, 256 
pages, $24. 

Few novelists have ever provided a plot 
synopsis as tidy as the one Paul Kafka-Gib- 
bons serves up in the second sentence of 
his new book: “In Dupont Circle, poor 
meets rich, old meets young, gay meets 
straight, native meets new arrival, and the 
peoples, styles, and languages all squish to- 
gether to form America.” Your reaction to 
that sentence may inform your reaction to 
Kafka-Gibbons’s book, in which generous 
dollops of instruction are tempered by 
goodwill. 

The novel aspires to be a romantic 
comedy, and it gets halfway there: there’s 
plenty of romance, in the form of an ex- 
tensive — and egalitarian — laundry list 
of lovers. The roster includes one gay 
couple, who 


; ie ta 
consider if ee 
themselves q 
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a panoply of 
straight cou- 
ples — chief 
among them a 
May-Decem- 
ber romance 
and a native- 

and-immi- : 
grant duo 
who are also 
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of different 
religious 


4 ofl 
backgrounds. i 


(A mixed-race couple and a brains-ver- 
sus-brawn pair are tossed in for texture.) 
Why so many? To suggest that it is wrong 
to exclude gay lovers from the institution 
of marriage when so many other relation- 
ships are sanctioned. 

This is a noble point, but so slender a 
novel can’t possibly tell all these stories 
— or even the three on which it focuses 

in the same depth. The most fully re- 
alized tale concerns the slow-budding ro- 
mance between Bailey, a long-widowed 
judge in his 60s, and Louisa, a law stu- 
dent in her 20s. Kafka-Gibbons paces 
this story well, taking time to explore the 
depth of Bailey’s love for his dead wife, 
which lends more weight to his feelings 
for Louisa. When they finally confess 
their love, it is charming indeed. 

The “comedy” half of the equation gets 
some attention too, as in the scene where ex- 
pectant parents examine an ultrasound 
image and the father exclaims, “Darling, 
we’re going to have a seahorse.” But these 
flashes of levity do not balance the heavy 
doses of political theory packed into the dia- 
logue. During a Scrabble game, for instance, 
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the judge pontificates that “the moment is 
ripe for state reform to the national agenda” 
before grousing, “All consonants.” Similar 
exchanges occur over Pop-Tarts or during 
post-coital snuggling. It seems that in Wash- 
ington, every conversation is deeply analyti- 
cal, every outcome good, and every cause 
swiftly prosecuted: a gay-marriage case goes 
from opening arguments to public policy in 
three months. 

The author acknowledges his debt to the 
same-sex-marriage treatises of E.]. Graff 
and William Eskridge. In fact, their histori- 
cal and legal arguments are set forth so 
thoroughly that one could prepare to de- 
fend gay marriage before the Supreme 
Court simply by reading the novel. And that 
may be just the point: to provide readers 
with a likable story that makes the medicine 
of polemic go down more easily. There are 
worse uses for a book, I suppose. 


— David Valdes Greenwood 


THE FAITHFUL NARRATIVE OF A 
PASTOR’S DISAPPEARANCE, by 
Benjamin Anastas. Farrar, Straus & 
Giroux, 277 pages, $24. 

Benjamin Anastas’s first book, 1998’s An 
Underachiever’s Diary, was a slight thing, a 
novella under 150 pages told in the voice of 
the less suc- 
cessful of a 
pair of Cam- 
bridge twins. 
The book 
won praise for 
its sly humor 
and sad-sack 
wit; its small- 
ness whetted 
the reader’s 
appetite for 
something 
more satisfy- 
ing down the 
road. His new 
novel is 
longer, more 
complex and 
ambitious — but it too is a bit of a tease. 

The book:starts in medias res, as the 
founding (and, apparently, only) member 
of the Monday Reflection Group of the Pil- 
grims’ Congregational Church, situated 
quaintly in an unnamed Boston suburb, 
shows up for her meeting and finds herself 
utterly alone — the church’s minister has 
gone missing. Pastor to an odd assortment 
of “well-heeled but undeniably eccentric 
congregants,” Thomas Mosher has long 
been the object of speculation and whis- 
pered confusion among his flock, as the 
novel’s first chapter (a single, dizzying 
sentence) makes clear. But for mystery 
value, his unexplained absence tops even 
his disastrous last sermon (in which he de- 
scribed God as “an infinite sphere”). As 
Anastas introduces the church’s communi- 
ty, a collection of upper-middle-class lost 
souls (wandering, in the words of one con- 
gregant, through a wilderness “rife with 
fast-food restaurants and paved with 
macadam”), we learn that in addition to 
being a missing minister, Thomas is a fall- 
en one: he’s been having an affair with 
Bethany Caruso, a local housewife who 
came to his church seeking succor from a 
soul-sucking combination of job, marriage, 
and child-raising. 

The book’s second half chronicles the 
accusations, innuendo, and half-hearted 
soul-searching Thomas’s disappearance 
raises in the community (especially in 
Bethany’s mind, which is feverish when not 
calmed by Zoloft, carton wine, or marijua- 
na), and the comic effects may win Anastas 
some new converts. He treats his Pilgrims 
with a joking affection, deftly sketching 
characters who wouldn’t be out of place as 
bit players in some of Updike’s ’70s and 
80s work. Too often, though, Anastas 








merely sketches. Thomas is black, Bethany 
white — but Anastas introduces the com- 
plication of race only to let it drop (we 
hope, ultimately in vain, that Bethany’s 
son’s gangsta-talk will collide somehow 
with the pastor’s deracinated rectitude). 

The book opens with a Jonathan Ed- 
wards epigram (its title also borrows from a 
work by that Puritan holy terror): “There is 
nothing that the devil seems to make so 
great a handle of, as a melancholy humor; 
unless it be a real corruption of the heart.” 
Anastas has a gift for making humor of 
suburban melancholy, but his book makes 
one want more: this kind of gentle comedy 
demands a more rigorous search for the 
heart of the matter. 


— Kate Tuttle 


SISTER CRAZY, by Emma Richlier. 
Pantheon Books, 224 pages, $22. 

Even the most confessional writing re- 
quires a certain amount of mystery. It’s the 
peeling back of layers — of denial and ac- 
cepted truths — that builds interest and al- 
lows us to believe in the characters’ depth. 
What a pity, then, that Emma Richler does 
not dare to go too deep. In her debut col- 
lection of stories — really a loosely con- 
nected novel — the new writer (daughter 
of Mordecai Richler) allows her characters 
to age and, a little, to change. But though 
the family members at the center of Sister 
Crazy may grow more disturbed or alco- 
holic as time passes, the authorial view of 
them never lets us peek inside. People 
decay a bit, and isn’t it sad, Richler seems 
to say. Her lack of insight — or the lack 
attributed to the protagonist, Jem — 
smacks of an emotional dishonesty that 
hinders this book from the start. 

That said, Sister Crazy also has some 
lovely writing, almost enough to explain 
this slim volume’s publication as more than 
nepotism. In what is basically a love letter 
to a peripatetic family much like her own, 
Richler (who grew up in London and 
Canada) uses the rather shaky character of 
Jemima Weiss to celebrate a tight-knit 
group that includes a suspiciously saintly 
mother, a formidable father, and five sib- 
lings who seem to enjoy varying degrees of 
sanity at various times. In flat, almost 
childlike passages we meet kid brother Gus, 
who loves to fish; brother Ben, a bit of a 
goth “with a big thing for candelabra and 
black capes 
with red lining 
and a fear of 
naked electrici- 
ty shining out 
of bulbs”; and 
little sister Har- 
riet, who fears 
laughter, a 
quirky child 
who grows up 
healthiest of all. 
More important 
than these, 
however, is 
older brother 
Jude, the focus 
of Jem’s near-incestuous affections, who 
seems to drivé her over the edge by aban- 
doning her (i.e., growing up). This betrayal 
triggers the first of Jem’s self-mutilations, 
which are recorded with a poetry missing 
from the otherwise self-consciously artless 
prose. Suddenly we hear of “the little 
wound in my palm like the mouth of a fish, 
opening and closing, opening and closing.” 
Jude is, in her mythology, the perfect 
knight Perceval at her own Round Table; 
her father, it seems, is the real wounded 
Fisher King, the leader who has let the rest 
of the family drift into disarray. Where that 
initial illness comes from, or how it has 
seeped into this peculiar family, is — like 
the Grail — never revealed to us mortals. 

— Clea Simon 
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Acrylic on canvas mounted on board. Collection 
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by “Look at them dance” 
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COMIC BOOK 
NATION 


The Transformation of 
Youth Culture in America 


Bradford W. Wright 


“Pow! Bam! Crash! Analysis! This 
insightful and highly entertain- 
ing political and cultural history 
[offers] an intelligent study not 
only of comics but of shifting 


COMIC BOOK NATION 


attitudes toward popular culture, children, violence, 


patriotism, and America itself.” 
—Publishers Weekly (starred review) 


“Congratulations to Bradford W. Wright for penning 
one of the most comprehensive and readable 
accounts of the pervasive effect that comic books 
have had upon generations of readers throughout 
America, and indeed—the world.”—-Stan Lee 


$34.95 hardcover 


OZ BEFORE 


THE RAINBOW 


L. Frank Baum's The Wonderful Wizard 
of Oz on Stage and Screen to 1939 


Mark Evan Swartz 


IN THERAPY WE TRUST 


America’s Obsession with Self-Fulfillment 


Eva S. Moskowitz 


“In this entertaining, informative and provocative cultural 
analysis, Moskowitz . . . explores how the desire for personal 
happiness became supreme, and how success in every arena 
S | } h from sports to geopolitics has come to be measured ‘with a 
¥ ‘el psychological yardstick’ . . . her criticism is as judicious 
as her careful praise of 
Ait : an encompassing 
oe therapy culture.” 
— Publishers 
Weekly 


$34.95 
hardcover 


In Therapy 
We Trust 


THE TECHNOLOGY 
OF ORGASM 


“Hysteria,” the Vibrator, and 
Women’s Sexual Satisfaction 


Rachel P. Maines 


Read Chapter One at www.jhupbooks.com 


Winner of the American Historical Association's 
Herbert Feis Prize 


“Here's a provocative history with a chip on its 
shoulder and a buzz under its skirt . . . Exhumes 
startling facts from the underground sexual history of 
the early twentieth century.”——Will Blythe, Mirabella 


$14.95 paperback 


JACQUES 
TOURNEUR 
The Cinema of Nightfall 


Chris Fujiwata 
with a foreword by Martin Scorsese 


Read Chapter One and Table of Contents at 
www.jhupbooks.com 


“Swartz unearths every jot of 0z’s lost history and 
restores the vanished names of its press reps, 

producers and performers, down to the last chorus 
girl. His archival history is zealously researched.” 


“This is likely to be the best book-about Jacques 
Tourneur that we can hoperto: findal value it not 
only for the depth and thoroughness of its 
research, but also because it’s a critical apprecia- 
tion, not the simple gushing ofa fan.” 
—Jonathan Rosenbaum 


—Pamela Renner, Variety 


$34.95 hardcover 


BEFORE THE RAINBOW ». 
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ESCAPISM — Cgasisme 


Yi-Fu Tuan 


Read Chapter One at 
www.jhupbooks.com 


“Writing in a deeply thoughtful 
style, Tuan, a leading cultural 
geographer, examines the 
wonders and atrocities that stem 
from the human impulse to deny 
the brutal realities of earthly 
existence.”-—-Ufne Reader 


$17.95 paperback 


$18.95 paperback 


AMERICAN 
DINER THEN 
AND NOW 


Richard J. S. Gutman 


“Diners are quintessential Americana, and 
Mr. Gutman offers a comprehensive view 
from their humble beginning to their 
heyday, decline, and revival.” 
—Baltimore Sun 


$19.95 paperback 


Chmenican Dinen 
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